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JULES VERNE AS HIS OWN HERO 





Closed-Circuit TY Dinners Becoming 
Key to Political Party Fundraising 





By HY HOLLINGER 


closed-circuit television, 
dinners through- | 
has become an ac- 


Use of 
linking political 
out the country, 
cepted met 
“bail out’ 
parties. Since 
circuit tv was used for the first! 
time by politicians, the medium has 
raised more than $20,000,000 for | 
party coffers 

The Republican National Com- | 
mittee, which, according to Chair- 
man Thruston Morton, is con- 
fronted “with a most difficult | 
financial problem,” is relying 
heavily on tomorrow's (Thurs.) 
“1960 Campaign Dinners,” an event | 
that will be seen and heard simul- 


the two major political | 


taneously in 36 cities throughout 
the country 
Theatre Network Television, 


which pioneered the use of closed- 
circuit for political fund-raising, is 
producing and providing the net- 
work facilities for the dinners. 
Some 30,000 people at $100 a plate 
are expected to hear and see Presi- 


dent Eisenhower (from Chicago) 
making his first political speech 
of the 1960 campaign, Vice Presi- 
dent Richard M. Nixon (from Bos- 


ton), oe Henry Cabot 
(Continued on yer 7” 


Jose _— As 
An ‘Opera’ Singer 


By ROBERT J. LANDRY 


If Sir Laurence Olivier can hoof 
fin “The Ente 


‘tainer,” Jose Ferrer 
can sing opera in Puccini's “Gian- 
ni Schiccl as he proceeded to 
demonstrate last Saturday evening 
(24) at the Brooklyn Academy of 
Music. But of Olivier’s hoofing, as 
of Fer S operatics, it is neces- 
sary, i professional journal, to 
direct tl bute to the cleverness 
of the simulation rather than the 
substance of the art. In short both 
legitimat velerans are wonder- 
fully adept fakers 


one-act opera is Ferrer’s an- 
swer to the current dearth of film 


(Continued on page e 78) 


Range of of Talenis: 
Exhid, Justice, Barber 


Albany, Sept. 27. 

Sylvester J. Albano, justice of 
the peace in Coeymans and owner 
of Albano’'s Drive-in at Ravena, has 
been elected first vicepresident of 
the N. Y. State Magistrates’ Assn. 

He was installed (22) at the an- 
nual convention in Grossinger’s by 
Edward A. Scott, police justice of 
Pelham Manor and judge of the 
television production, “The Verdict 
Is Yours.” Albano has been a J.P. 
14 years. He 
bershop in Ravena. 


hod in recent years to | 


>» 1954, the year closed- | 


also conducts a bar- 
i 


a MacArthur’s 
Daughter as Tokyo Deejay :: 


Tokyo, Sept. 27. 

Laura (Mimi) MacArthur, daugh- 
ter of U.S. Ambassador Douglas | 
MacArthur 2d, is appearing as a 
| disk jockey on a program called 

“Midnight Junction’ on JOQR,! 
| Tokyo. 

Miss MacArthur, who speaks in| 
Japanese, tapes her shows in ad- 
vance for 15- minutes airtime night- 
ly, beginning at 12:40 a.m. She will 
;continue the stint for a month, 


‘Great Debate 
Audience Could 





Kennedy and Nixon, with con- 
certed help of three tv networks, 
j}earned on Monday 
ithe largest audience in television 
| history. The average audience for 
the 9:30-10:30 p.m. meeting of the 
two Presidential candidates was 
estimated at between 72,000.000 
and 75,000,000 viewers by a spokes- 
man for American 
which based the count on the 
returns from its overnight nation- 
al rating service. 

By adding to this total the num- 
ber of people who only tuned in 





reau, 


for awhile and then tuned out, a] 


figure of more like 100,000,000 
Americans are believed by ARB 
to have watched Kennedy “debate’’ 


Nixon. Latter figure is based on 
speculation, since at deadline ves- 
terday (Tues.), ARB had not worked 


(Continued on page 78) 


James Dean Echoes Still; 
Mexico May Not Renew 
‘Rebel Without Cause’ 


Mexico City, Sept. 27 

While the Film Bureau remains 
mui, there’s some doubt as to ex- 
tension of exhibition permit for 
“Rebel Without a Cause,” starring 
the late James Dean. Mexican ex- 
hibition permit on this, valid for 
48 months, has expired and distrib- 
utors have to solicit the Bureau for 
a new permit. 

In recent months much criticism 
has been hurled at film, not so 
much for content as use of title in 
identifying “mixed up” youth 
Various organizations have asked 
authorities to withdraw exhibition 
permit because of adverse nation- 
wide publicity given to real life 

(Continued on page 78) 


Hit 72-75 Million 


(26) probably | 


Research Bu-| 


AALS BIBLE 





Old gag among producers and | 
Lonel to effect that the only | 
jgreat writer is a dead writer} 
seems particularly apropos in case 

the late Jules Verne (1828- 
17905), who seems likely to out- 


| distance the Bible as a single source | 


|for big money motion pictures. 

Because 20th-Fox’s “Journey to 
| The Center of The Earth,” released 
jlate last year, has already taken 
in almost $5,000,000 in domestic 
rentals and seems likely to hit at 
least $6,000,000, three Verne 
works released since 1954 have ac- 
counted for total of rentals ap- 
proximately $35,000,000 in the 
home territory. Using the 50-50 


or even more, since the Verne ma- 
terial is particularly big overseas. 

In addition to “Journey,” the 
pix are United Artists’ “Around 
The World in 80 Days” ($22,000,- 
000) and Buena Vista’s ‘20.000 
Leagues Under The Sea” ($8.000,- 
000). 

Filmmakers obviously are not 
missing this lesson. American In- 
ternational has currently before 
the cameras in Hollywood Verne’s 
“Master of The World,” and is 

(Continued on page 78) 


‘ATAS Votes Int'l 








TV Fest, Rejects 
Blacklist Probe 


Trustees of the Academy of Tele- | 


vision Arts & Sciences, 
dale, Ariz., rejected a rect ommends- 
tion by writer Rod Serling to : oie 
a committee to sch td alle 

| video blacklisting. 


The meeting of ATAS officials | 


country 
decided that while there 
evidences of blacklisting. it was 
jrestricted to a “few advertising 
agencies” and that if ATAS were 
to reopen the issue it might do 
more harm than good to people 
who once were, but no longer are, 
on blacklists. 

Two other major declsions af the 
meeting, headed by president 
Harry S. Ackerman, were (1) to 
sponsor an International Television 
Festival in the spring of ‘61 in 
N.Y,. and (2) to up tne number 
of Emmy awards next year from 
21 to 24. 

Second International fest, in ’62. 


ec all points in the 


will be held in Los Angeles. ATAS 
has requested spokesmen from 
each of the three American tv 


webs to address the first fest and 
the industry org is aso laying 
plans to get the next President of 
the U.S. to address the body on 
| (Continued on page 73) 





Ao FILM SOURCE 


rule-of-thumb, world gross on the | 
three should hit about $70,000,000, | 


in Scotts- | 


are still | 


INY. Nitery Biz, Sparked by Federal 


Tax Slice, Booming Like Wartime Era 





‘Ted Husing’s AM Comeback 
Via H’wood Sports Show 


| Hollywood, Sept. 27. 

Ted Husing, after a prolonged 
jabsence due to illness, 
again to the radio scene yesterday 
(Mon. with a 
weekly stanza on KFI here. It's 
called ‘Ted Husing Reminisces.” 


Husing has Tom Harmon, Leo} 


Durocher, Joe Louis, Frank Leahy 


jamong the sports personalities list- | 


ed for appearances on the KFI 


show. He's also set to interview 
George Jessel, Pat O'Brien and 
Joe E. Brown. 


Philly D.A. Fires 
Payola Suit Vs. 
Jockeys, Distribs 


Philadelphia, Sept. 27. 
A suit against 28 disk jockeys 





was filed in Common Pleas Court 
here by district attorney Victor H. 
Blanc, who asked for a preliminary 
injunction against the group. 

The 11 distribs and 12 of 
deejays had agreed to the injunc- 
jtion being issued before the suit 
iwas filed. Assistant d.a. Jerome 
Balka turned over the consent de- 
crees and then conferred with 
Judge David Ullman. The 16 jocks! 
who refused to sign the decree 

(Continued on page 76) 
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‘m Hen-Party Phone Drive 
"| Versus Ava Gardner 
As ‘Runaway’ Heroine 


Hollywood, Sept. 27. 
Wives of Cameramen’s Local 
659 have started a telephone cam- 
paign in California, New York, Il- 
linois and Massachusetts against 
Ava Gardner pix, including her 
current firstrun release, Metro's 
“The Angel Wore Red.” Miss 


Gardner has been living in Madrid, | 


working in various lands, 

Action is part of the lensers’ 
campaign to stop overseas #roduc- 
tion of films which they claim 
should have been made in the 
U. S. According to IA prexy Rich- 
ard Walsh, it’s not possible “at 
this time” to get widespread sup- 
port among the projectionists for 
the cameramen’s campaign. 

With the exception of Chicago, 
attacks thus far have been con- 
centrated on the east and west 
coasts. Picket lines are now in 
}process of being organized, 


returned | 


15-minute once- | 


and 11 distributors to stop payola | 


+ A general upbeat in the nitery 


business in New York is being 
ascribed to the lowering of the 
20% cabaret tax to 10%. The 
current boom, which started late 
| August and is now going full blast, 
| is not only filling most of the rep- 
resentative rooms and hotels, but 
has provided employment to more 
cafe performers than a year ago. 
| The prevailing feeling is that 
ithe 10% reduction is doing its 
work, and bonifaces now feel that 
elimination of the tax altogether 
would spark more employment of 
performers and musicians but 
| would also cause the opening of 
more cabarets throughout the 
country. aw 
At present, indications are that 
the cafe industry is hitting 
September peaks. For example, 
Joe E. Lewis is the usual Septem- 
ber and October headliner at the 
Copacabana, N. Y. The Latin 
Quarter has the fill-in Japanese 
show prior to the opening of its 
own production, The jazz rooms 
are offering a list of headliner 
calibre which is comparable with 
that of other years. New York 
business hasn’t been stronger with 
the exception of the war years. 
However, there are some dark 
| spots around the country. Chicago, 
(Continued on page 78) 








Japanese Accept 


Nuclear ‘On Beach’ 


‘ Tokyo, Sept 

Doubts expressed last act ie 
Japan exhibitors on prospects here 
| for UA's “On the Beach” were fur- 
ther erased as the anti-nuclear 
bomb film went into ,general re- 
lease in this city. 

Film, which has already placed 
as one of top earning imports of 
|} the year, set house record at Shin- 
juku Tokyu with 6,129 Sunday ad- 
missions. For first five days of 
playing in Tokyu’ seven-theatre 
chain, drew boff 68,295 
patrons 


Teo Many Plugs, ‘P to P’ 
| Yanks McDowell Segment 


“Person to Person” last Friday 
(23) pulled a scheduled interview, 
made earlier on tape, with actor 
Roddy McDowell because it was 
allegedly felt that the actor had 
laid in one plug too many for the 
place where he'd purchased his 
home furniture. Substituted was 
another tape with Gallic performer 
Line Renaud. 

Under the new Federal law regu- 
lating plugola, it was felt that the 
McDowell segment might lay CBS 
open to a slap from the FCC, and 
web's pregram practices depart- 
| ment yanked the segment, 





film 
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European Niteries Booming as Jets 


Make 12-Mo. Tourist Season: Fraday 





The effects of jet planes, not yet 


fully chartered, are having another | 
impact on travel and entertain- 
nent customs. It seems that for} 
Europe, at least, the jet plane will 
eliminate according to 


seasons, 


Rene Fraday. who along. with 
Pierre Louis Guerin, is now in the 
U. S. for production of the Lido 


Show which opens Oct. 12 at the 
Stardust Hotel, Las Vegas. 

Reduced fares in the offseason 
by all maior aislines as well as 
the comparatively short trip, is 
causing more travel to the Conti- 
nent than ever before, savs Fraday. | 
An increased influx is expected in} 
the fall, and possibly in the winter. 
Thus a permanent body of tourists 
from America is expected to be in | 
Paris. The short term travelers | 
will give Continental amusement 
enterprises business that it never 
had before. 

According to Fraday, the Lido in 
Paris is benefitting by increased 
attendance at its Paris cafe as a 
result of the Las Vegas company, 
which will open its third edition at | 
the Stardust Hotel. Fraday says 
that those who have seen the show 
in Vegas and go to Paris later, will 

(Continued on page 78) 


It’s More Angles Than Royal 
Family When Crosbys Hit 
Pittsburgh Pirates’ Town 


Pittsburgh, Sept. 27. 

Bing Crosby, due here for the 
World Series which start Oct. 
has put many show biz activities 
here in dither of which he knows 
naught, John Galbreath, majority 
stockholder of the Pirates said on 
Thursday (22) that Crosby would 
be at the series and would be ac- 
companied by his wife, Katherine, 
and his four sons, Gary. Philip, 
Lindsay and Dennis. Crosby him- 
self had earlier revealed his com- 
ing when he cancelled a 1961 St. 
Patrick's Day tape 
lin to be here for the series. 

Jack Berger, public relations 
man for the Pirates, said that 
Crosby would probably sing the 
National Anthem before the first 
game. Jackie Heller, who will be 
at the Town House during the se- 
ries, phoned from Florida to say 
he would be available for the an- 

(Continued on page 78) 


Crown Prince of Japan 
Pins Order on Johnston 








Washington, Se;t. 27 
Eric Johnston, prexy of the Mo- 
tion Picture Export Assn., tomor- | 


row ‘Wed.) receives the First Class 
Order of The Sacred Treasure 
from the Crown Prince of Japan 
at ceremonies at the Japanese Em- 
bassy. 
Order, 
corations, 
chief for contributions to Japan- 
ese-American friendship. 


one of Japan’s highest de- 


session in Dub- | 


is being given the MPEA | 


WONDER AS TO VIDEO 





| : : 
a consideration in many a theatri- 


cal production currently being 
made. But what about the string 
of blue not pictures? 
Hardly seems likely 
drawing beefs because of sex and 





VALUE OF ‘ROUGHIES 


Future television residuals are | 


| 
| 


| 


that films | 


violence will ever find their way | 


| to the 


| screens. 


intimacy of the home 





eene Ford Get More 
| Mileage From Ind’l Shows 
Via 90-Minute Pic Feature 


Industrial shows, 


ing out into new orbits. Hitherto, 
the major function of these dis- 
|plays was to inform dealers of new 
‘products, educate them into the 
methods of selling, acquaint them 
with sales pitches, and should the 
|session manage to entertain, that 
|was a plus; With the new filmed 
presentation for the edification of 
the Lincoln-Mercury dealers, “The 
{American Search for Betterness,” 
‘there is added function. It gives 
socio-economic lectures for back- 
ground, pumps enthusiasm for a 
growing America and it cites a 
set of palatable statistics to make 


the fastest | 
| growing field in show biz, is reach- | =m 


Threat of Hotel 








dealers realize that the automotive | 


market has far from exhausted it- 
self. Picture was given two show- 
ings Monday ‘26) at Loew's State, 
N. Y. 

{| The Lincoln-Mercury Division 
of the Ford Motor €o. has turned 
to film this year to make its major 
pitch to its dealers and distribu- 
tors. It's a handsome wide-screen 
Technicolored production, running 
about 90 minutes that embodies 


| (Continued on page 78) 


FILM AD-PUB EXECS 
| CHILLY TO 1964 EXPO 


If the feelings of the ad-pub di- 
rectors of the major film compa- 
nies prevail, any alaborate indus- 
try participation in the 1964 N. Y. 
World's Fair will be eschewed. 
Specifically, the ad-pub execs want 
no special building at the Fair and 
no expensive operation of any 
kind. 

This was decided by the ad-pub 
directors committee of the Motion 
Picture Assn. of America at a New 
York meeting last week. However, 
Ira Tulipan of Columbia suggested 





| tram, 


that a tieup with a Fair exhibitor | 


such as Eastman Kodak might have 
possibilities. 

| A committee comprising Tulipan, 
Universal's Phil 

MPAA's Taylor Mills was named 
to further study the situation and 
| develop recommendations. 
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Strike Plagues 
Philly Theatres 


Philadelphia, Sept. 27. 

A threatened strike of hotel em- 
Ployees poses an acute worry for 
Philly theatre owners and the man- 
agements of Broadway shows cur- 
rently in town or booked soon. 
Next Friday (30) midnight is the 
deadline for a walkout of 13 ma- 
jor local hotels by 4,500 members 
of Local 568, Hotel, Motel & Club 
Employees, AFL-CIO 

Contract negotiations with the 
Philadelphia Hotel Assn. are “hope- 
lessly deadlocked,” according to 
union president Larry Stolz. Ho- 
tels affected are the Adelphia, 
Bellevue-Stratford, Benjamin 
Franklin, Drake, Essex, John Bar- 
Penn Sherwood, Ritz Towers, 
St. James, Sheraton, Sylvania, 
Walnut Park Plaza and Warwick. 

Two current pre-Broadway try- 
outs, ‘Face of a Hero” and “The 
Wall,” are due to exit town next 
Saturday (1), but “The Unsinkable 
Molly Brown,” which opened last 
night ‘Mon.), is here for five weeks. 
“Laurette” is due to arrive next 
Monday (3), as is the about-to-tour 
Broadway hit, “Five Finger Exer- 


cise.” 
An extra complication, from a 
legit viewpoint. is the fact that 


this is bullish period for conven- 
tions, which presumably represent 
considerable boxoffice trade. 





George Jessel’s New Book: 
Might-Have-Been Slants 








That Balcony Scene! 











On Deceased Celebrities 


Ben Hecht is doing the foreword 
to George Jessel’s new book for 
Holt, “Elegy In Manhattan,” which 
deals posthumously with over 100 
personalities from all walks of life, 
and how they might have pleaded 
their cause or altered the courses 


of their lives if they had it to do 
all over again. In the “Spoon 
River Anthology” manner—Jessel 
frankly utilizes the Edgar Lee 
Masters pattern—thus Mike Todd 
observes, “That's what I get for 


stepping out of character; instead 
of renting a plane if I had bought 
(Continued on page 78) 


‘Broadway, Then and | 


= By Tom Weatherly seam 














‘Twas once a cowpath, so they say 

This garish stem called Old Broad- 
way; 

And in its time, no doubt, 

By many a homespun, 


was trod 
rustic clod. 


Long since the 
way 

To concrete mix and cheap display; 

And never again will a mocking 
bird 

Derisively 


shady lane gave 


scold the lowing herd. 
But though the scene is rearranged, 
The human figures haven't changed, 
hook or 


The strolilers now, by 
crook 








Still maintain that country look. 


Khrushchev, NBC Newsman Ric 





After a hectic week covering the United Nations and Soviet Premier 
Ballad hit a lull in the news and sat 


down to a typewriter to record some impressions of the week’s events. 


The result was the following verse 
of Dave Garroway, who read it on his 


which was called to the attention 
“Today” show, Friday (23), over 


NBC-TV Network. 


ROMEO AND JULIET REVISITED 
An ode by Nikita Khrushchev 
(as told to R. A. Ballad) 
(In the spirit, if not the style, of W. Shakespeare) 


But hark! What shout from yonder picket breaks? 
"Tis a boo? 

Then the booer is a boor 
War criminal on your sheltered shore, 
‘Sheltered by Ike of Gettysburg ° 
Whom yet I love, despite his flaw. 


and bore, 


Heed not the placards, newsmen... 
Loving newsmen . 

Ragged, wretched, rumsoaked reporters 
Of life beneath the Wall Street yoke. 


Come! 


Come close beneath my balcony, 
This airy prison where I caper, prance and prowl 
While I prove the bear can smile as well as growl. 


Come closer, newsmen! 

Nosy newsmen. 

Ply me now with questions sweet 

But deep, and full of guile 

As all untrusting lovers do 

Who long to know if love is true. 
Come! 

Press your suit, 

But not to suit your press... 

Those bloated swine who bribe the scribe 
With gold and credit line 

To prate the party line 

And mock the very sweat which marks 
Your ink-stained brows... 

Proud mark of Marx! 


Play, sweet newsmen 

Play this scene with me. 
Immortalize this balcony. 

Then come with me to pastures sweet and green 
We'll do the Bard's midsummer dream 
In Glen Cove’s wooded dell 

And in the days which lie ahead 
We'll play the Tempest 

(Staged in Red) 

With I, a pudgy Ariel . 

And you, Mirandas, who ‘will tell 
And write of brave new worlds 
Which have such men 

But prithee, newsmen... 

Vulgar newsmen! 

Note you now my modest plea 
That in your earnest Jove for me 
You not ignore that hairy ham 
That poor Caribbean Caliban 
Nonentity, but friend of man 

Who sits in dreary penury 

Plucking fowl and spinning dreams 
Courageous foe of shaving creams. 


Now 

Go tell the ‘world my words are true. 
And should the pink slip come to you. 
(PINK! Ah, that’s a jest!) 

Then do as Mitchell and Martin do. 


Or. 

Roam the land. Coo like a dove 
And paint on rocks 

“Lenin is Love.” 





| 
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EW FACES WEAR 





British Producers Want to See 
Some Profit Earlier In the Audit 


+ 


London, Sept. 20. 





Federation of British Film Mak- 
ers, one of the two producer organ- 
izations here, is renewing its at- 
tempts to get agreement to the 
principle that picture-makers who 
have to borrow money to get a set- 
up shall have some returns at the 
same time as some of the lenders 

As of now, the producer has to 
wait for any cash comeback till the 
suppliers both of front money 
(usually a bank which discounts a 
distriy guarantee) and of end 
money (often, in part anyway, the 
Government body National Film} 
Finance Corp. have been repaid, | 
together with interest. Now NFFC} 
has indicated that it Is not averse | 


to the notion of a producer getting 
something back simultaneously with 


itsei and has,e«in fact, operated 
such a scheme in cahoots with As- 
sociated British Picture Corpora: | 
tion. In addition there has been a| 
cordial response from at least one 
major banking concern. 

It isn’t expected that, in the 


event of getting wider support for 
the principle, every producer will 
want to take advantage. But there 
is will be, established should any- 
one want to operate thataway. 


Exhib Vagari 
By JOHN G. HOUSER 
Hollywood, Sept 27. 

Sam Katzman, who went to 20th- | 
Fox four months ago on a verbal | 
agreement with the late Buddy} 
Adler to produce “Wizard of Bagh- 
dad,” has now been signed to a 
three-picture contract by new pro- 
duction chief, Robert Goldstein. 

First of the three pix to roll 
will be “Gentlemen Pirates,” 
scripted by Mel Levy, set to roll 
early in November. An _ untitled 
original about Mississippi gamblers 
with screenplay by Jesse Lasky} 
Jr. and Pat Silver follows in late | 
November and “Cypress Gardens,” | 
original by Lou Morheim is slated | 
for December and will be shot en- 
tirely on location in Florida.| 
Katzman early ‘this week regis- | 
tered title “Merlin the Magician” 
with MPAA title registration and 
additionally has a fourth project 
for next year as a follow-up to his | 
successful “Rock Around the 
Clock” pic he produced for Colum- 
bia in 1956. Pic cost $300,000 and | 
has grossed more than $4,000,000. | 

Hits Exhibs 

In confirming the new deal, 
Katzman let loose a torrent of 
Opinion anent the picture business 
and “some sound advice for the 





TOA delegates and members who 
should get off the floor and start 
Swinging to get the public into 


(Continued on page 30) 


Bob Goldstein Lines ’Em 
Up For TOA to Read 
After ‘Shortage’ Blasts 


Hollywood, Sept 27. 
Theatre Owners of 

attack on Hollywood 

roducers last week for failure to| 








Hard 
America’s 


k 


on 


eep nation’s theatres filled with 
product, 20th-Fox announced its | 
biggest production splurge in| 
years. Disclosure of a program of 
20 films carrying an outiay of more 


than $30,000,000 to start within the 
next 90 days was nicely timed as, 

Lineup is four more films than 
theatremen were in midst of their 
13th annual convention here. 
20th has started since Jan. 1 and 
four more than it launched during | 
first nine months of last year. In- | 
deed, if all 20 pix poised reach the | 
starting gate before Dec. 31 it will 
give 20th a total of 36 productions | 
for calendar 1960, five more than 
last year 

In his disclosure of company’s 


FAME Of BLAME 


e a By VINCENT CANBY 

’ , H 

Genet ° Westd oo | Though it may come as a surprise 
y, pr. . ' 











|market was due to uncertainties 


;}and to unsure economic conditions 
| domestically. Films’ side was not 


| Wall Street observers. Said one: 


'ElectroVision Shares: 





about the international situation 


a reflection of lessened interest in 
theatricals, they said, but was sim- 
ply a technical, or psychological, 
reaction to overall big board dip. 
Among the losses were: Colum- 
bia, $2.3712; Disney, $2.6214; Metro, 
$1.12; Loew's, 50c; Paramount, 
$2.1214; 20th-Fox, $2.3742; War- 
ners, $1.25, and Universal, $1.50. 
The slip of picture issues was 
not regarded as too disturbing to 





‘These stocks are selling at strong 
prices and a little loss here and 
there can well be afforded.” 





2,000,000 More Voted, 
But Not Now Issuing 


Hollywood, Sept. 27. 

Authorized number of Electro- 
Vision Corp.’s no-par-value com- 
mon stock will be increased from 
3,000,000 to 5,000,000 shares, by 
vote of stockholders at annual 
meeting held here. 

However, according to prexy Ed- 
win F. Zabel, “there are no plans 
presently to issue the newly au- 
thorized shares. Additional shares 
have been made available in the 
event they are needed to accom- 
plish future “acquisitions.” 


re to some of their employers, many 
Ira H, Genet, 57, president | o¢ the screen’s “new faces” also 
of the Queens St. Realty Corp. have minds of their own, a fact not 
and the Queens Chamber of always evident in ihe machine- 
Commerce, and former writer, made publicity campaigns used to 
producer and director for War- launch the average budding per- 
ner Bros., is a . — sonality. ; 
members appointe o the We aer cet eo el 
Temporary State Commission |, interviewed many of these em. 
See — Moon my bryonic stars in recent months, a 
aan aie nm rs. . composite portrait is manifest: a 
‘Gente majority Sniew Wale pretty and/or handsome face. 
pore J. ys Mahoney. of Buffalo coupled wiih a fearful ambition to 
will suiee itt Gommission succeed and gnawing sense of in- 
enna hatin security, plus some very definite 
: ideas on what's wrong with the 
star buildup system as practiced 
(when practiced at all) by the ma- 
Latel U ward jor companies today. 
y p 9 The 7-Year Narcotic 
| The biggest bugaboo to many 
actors still seems to be the old 
musements ee seven-year contract with options 
to be picked up at sixth-month in- 
tervals by the employer. As de- 
e | scribed by Warren Berlinger, who 
or nsecurity. has just finished Columbia's “The 
, | Wackiest Ship in the Army” on a 
; free lance basis, the seven-year 
For the first time in several) contract is a sort of candy-coated 
months film stocks for the most] narcotic: you know you shouldn't 
part dropped in value last week. — bog to begin ym — ye he 
te sia _|an en you're devastated when 
Reversal of a long-continuing UP-| it’s taken away from you. Several 
ward trend was concurrent with a| years ago, Berlinger wanted very 
major decline in the overall mar-| much to recreate his Broadway 
ket which saw prices go down to|“Roomful of Roses” role in 20th- 
the lowest level in two years Fox's “Teenage Rebel” film ver- 
nig sion. So he signed the long-termer 
Issues on the New York Stock | “at no money,” made two pictures 
Exchange have been slumping for | for 20th and then had his option 
the past month. Films became part — bh 
of the downbeat, whereas in past} ,, naan, aoa — = a 
they were capable of resisting the |the idea lingered that perhaps he 
overall trend. — ” good, he should get out of 
- : ; the business, etc., ete. Then a 
Analysis said the big fall in the cunt thee With blind Bin te Oo 
his “Blue Denim” stage role on 
screen. That's the irony—and lack 
of continuity which dogs every ac- 
tor’s career because, no matter 
how successful, he’s only as good 
as his last assignment. 

A pretty young actress, who has 
appeared in three films, in the 
last of which she was singled out 
for exceptional critical praise, tolc 

(Continued on page 26) 
Hoffer Cant Use 
‘Exodus as Title 

Judge Saul Streit in N.Y. Su- 
preme Court granted a permanent 
injunction restraining Bernard K. 
Hoffer and Exodus Motion Picture 
Corp. from using “Exodus” as the 
title for an Italian picture pro- 
duced in 1949 under the name of 
“Il Gride Dell Terra” and released 
in the United States as “The Earth 
Cries Out.” On Aug. 26, Justice 
Henry Epstein granted a temporary 
injunction against the use of the 
title. 

Suit for the injunction had been 
filed by United Artists and the 

producing eompany. Otto Prem- 


cently completed film version of 
Leon Uris’ bestselling novel. 


{inger’s Carlyle-Alpina S.A. “Exo-| 
dus” is the title of Preminger’s re- | 
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NO GONTROL OVER Predicament of Small Burg Showman 
Detailed by Colorado Operator 
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Perspective Note 
Washington, Sept. 27. 

More Russians saw Amerl- 
can metion pictures during the 
first six months of 1960 than 
during the last 43 years com- 
bined, according to George V. 
Allen, U.S. Information Agen- 
cy director. 

In his report to Congress 
on USIA activities during the 
opening half of this year, Al- 
len said: “Out of the 102 mo- 
tion picture houses operating 
in Moscow on June 30, there 
were 45 showing American 
films under an_ exchange 
agreement worked out last 
year. The houses were packed 
with people, and the reaction 
was highly favorable at the 
moment when official Soviet 
propaganda attacks against the 
U.S. were at their worst.” 








| 


Paramount ‘Docs’ 


‘Read ‘Em & Edit 


Paramount is underway with a 
policy of “doctoring” its new pic- 
tures on the basis of strictly- 
| unhearlded sneak showings in the 
/east. Reaction of Par professionals 
| and general audience non-pros is 
| determining what changes, if any, 

should be made in the as-yet un- 
released productions. 
| “Tryouts” have been held for 
| “Cinderfella,” “Breath of Scandal,” 
| “Savage Innocents” and “Under 10 
Flags.” These showings have 
taken place in Loew’s neighbor- 
 reacn theatres in the New York 
metropolitan area, other spots in 
Nyack and New Rochelle and in 
| Par’s own homeoffice projection 


| room, 


| The auditioning of the new pix 
so far has resulted in re-shooting 
of the opening scene in “Cinder- 
fella,” starring Jerry Lewis. Orig- 
inal had a youngster playing Lewis 
as a child. Part is now played by 
Lewis himself. 

“10 Flags” was partially reedited 
following projection room viewing. 


Phil Rapp, Texas-Backed, 
Seeks Ownership of Old 
Cal Studios for $2-Mil 


Hollywood, Sept. 27. 

Exploratory talks which may 
lead to the purchase of California 
Studios, one of the oidest in Hol- 
lywood, for $2,000,000, were con- 
ducted last week between owner 
Phil Krasne and Phil Rapp, writer- 
producer who reportedly has finan- 
cing from a Texas syndicate. 

Studio, formerly occupied by 
Edwin Carewe and Harry Sherman, 
was taken over later by Enterprise 
Productions. For the past five 
|}years, it has been mainly a tv 
| production center. 














Theatre chain is now investigat- 
ing a number of promising ac- 
quisitions, Zabel noted. 

Stockholders also re-elected 
firm's board of directors, including 
Zabel, Robert L. Lippert, Sanford 
I. Drucker, J. H. MacIntyre and 
Martin Stone, 





London, Sept. 27. 

Maurice Foster, a director of 
Film Finances Ltd., a company 
which specializes in completion 
guarantees to producers, planes 
out for New York on Oct. 14 for 
meetings with major producers and 
distributors. He will stay in Man- 
hattan until the end of the month. 

The company, which has been in 


Schary’s ‘Advocate’ Set 
With WB; Maybe Guinness 
Hollywood, Sept. 27. 

Warner Bros. will release Dore 
Schary’s “The Devil's Advocate,” 
which latter has been scripting for 
his indie company. 

Alec Guinness is interested in 
playing one of the eight roles, ac- 





plans, production chief Robert | cording to Schary. Stage version of | existence for more than 10 years in 
Goldstein revealed that newly add-|the Morris L. West novel starts London, has recently set up its own 
(Continued on page 30) i rehearsals Jan. 3 on Broadway. organizations in France, Germany 


‘Maurice Foster, Completion Guarantor, 


Due for Film Huddles in Gotham 


and Spain, and is a stockholder in 
Italian> outfit which operates with 
the backing of Film Finances. 

Since its formation in February 
1950, it has given completion 
guarantees for over 300 pix, in- 
cluding many made by U.S. majors 
in Europe such as United Artists, 
20th-Fox, Paramount, Columbia, 
Continental, D.C.A., Metro, Repub- 
lic and R.K.O. Radio. It has also 
provided guarantees for most of 
the top British production compa- 
nies, 





At Eastern Sneaks’ 


? 





By T. BIDWELL McCORMICK 


Denver, Sept. 27. 

The small town theatre today fs 
only living on its depreciation, ac- 
cording to George McCormick, 
owner of the Skyline indoor and 
Sunset drive in theatres in Canon 
City, Colo. (no relation to this 
VARIETY reporter). 

“Long ago we ceased to make a 
profit and unless means are found 
to meet the growing competition of 
big city longruns, we'll just have to 
close down here also—we have 
already closed our Rialto in nearby 
Florence, Colo.”, says McCormick, 
who like his father before him has 
operated theatres in the adjoining 
Colorado town§ for many years. 

“We've had our ups and downs 
in the past,” says McCormick, “de- 
pression, strikes in industry but, 
never before this kind of shortage 
of product. 

“Not that there isn't product 
aplenty right now, but just try and 
get it. Of course, I understand 
that the distributors must get their 
money out of their pictures as 
quickly as possible and that we in 
small towns like Canon and 
Florence cannot pay the prices or 
compete in potential grosses with 
the big cities, but to have to wait 
eight months to a year or more ior 
the larger towns to play off their 
extended runs is not only dis- 
heartening, but ruinous.” 

To remain quietly passive while 
the special attractions are played 
in neighboring big cities and ad- 
vertised on radio, press and tv be- 
fore one’s own eyes, and to see the 
cream of the theatre going publie 
being syphoned off by auto trips 
and bus excursions to Denver and 

(Continued on page 26) 


1960 Dividends 
Up by $865,000 


Washington, Sept. 27. 

Dividends paid by film com- 
panies during the first eight 
months of this year are — 
$865,000 ahead of the like perio 
of 1959, according to the Com- 
merce Dept. 

They amount to $15,375,000, 
against $14,510,000 the year be- 
fore. August figures were up, too 
—$1,706,000 this year, compared 
to $1,311,000. o 

Commerce doesn’t give the break- . 
down by cempanies anymore but 
said the increase was due to Re- 
public Corp. paying in August this 
year and not last,-and because two 
new companies disbursed divi- 
dends, General Drive In Corp. and 
Movielab Film Laboratories. 


Saskatchewan Socialist 
Backing for Mounties’ 
Film With Bob Ryan 


Regina, Sept. 27. 

Saskatchewan's Socialistic gov- 
ernment, in power 16 years, is co- 
operating at cost with a British 
subsid of 20th-Fox which starts 
shooting a Royal Canadian Mount- 
ed Police picture hereabouts soon, 
starring Robert Ryan and Toronto- 
born Met singer Teresa Stratas. 

Provincially-owned bus company 
will, at cost, take 600 Indians from 
their homes to the shooting spot; 
all lodges there will be winterized 
and above-ground water lines in- 
sulated in case of an early winter. © 
Cypress Hills provincial park staff 
will be provided at cost and meals 
served sans profit. 

Producer Herman Weber ar- 
ranged all this (subject to legisla- 
ture’s approval, later granted) per- 
sonally with Premier T. C. “Tom- 
my” Douglas. Many think he will 
be next national leader of the CCF 
(Co-operative Commonwealth Fed- 
eration), which easily won a recent 
election here and a few weeks ago 
threatened British Columbia’s 
Credit government. Its federal rep- 
resentation is small but influential. 
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Producers, Exhibs, Stars, Agents, — 
Ali Hollywood As ‘Ad Experts’ 


The issuance of a call for a sym- 
posium on industry advertising 
practices by the publicity-advertis- 
ing committee of the Motion Pic- 
ture Assn. of America stemmed, 
of course, from the joint blast of 


the Screen Producers Guild and, 


Theatre Owners of America. Fol- 
lowing a meeting of the two groups 
in Los Angeles prior to the recent 
TOA convention, a statement was 
issued terming the film industry's 
advertising as “sterile,” ‘‘anti- 
quated” and the worst in American 
business. 

Although the MPAA pub-ad 
group held its temper and decided 
to pursue a “statesmanlike atti- 
tude” in meeting the severe attack, 
members of the committee are In- 
wardly burning at the remarks. 
They feel—and a number of mem- 
bers have supplied evidence to 
back up their contentions—that the 
very groups which so easily rapped 
the industry's advertising are the 
ones most responsible for the pres- 
ent-day conditions. It has been 
charged that producers and exhib- 
itors have been the stumbling 
blocks which have prevented the 
introduction of new advertising 
ideas. 

Too Many Smarties 

The main problem, it’s con- 
tended, is the presence of too many 
cooks. Everyone connected with the 
industry, and especially producers 
and exhibitors, considers himself 
an untrained advertising expert. 
Since many of these exhibitors and 
producers have the power to sug- 
gest and demand, either through 


buying power ability or a favor-| 


able picture-making record, they 
enforce their opinions. Moreover, 
performers and directors, depend- 
ing on the power of their Holly- 
wood talent agencies and their own 
boxoffice value, also get into the 
act. Not to be forgotten, too, are 
many executives of the film com- 
panies, not excluding sales man- 
agers and presidents, who also re- 
gard themselves as authorities in 
the advertising field. 

The contention of the admen Is 
that none of them would dare to 
tel] an actor how to act, a director 
how to direct, a prcducer how to 
produce, an exhibitor how to ex- 
hibit, or a sales manager how to 
sell, but each of these individuals 
are always ready to instruct the 
advertising man how to advertise. 
By the time the adman has syn- 
thesized all the diverse suggestions 
and has had his ad campaign sec- 
ond-guessed ad infinitum, the re- 


sult is often the hodgepodge the | 


detractors say it is. 
Change Resisted? 


One adman has contended that, 


it is useless for those in his posi- 
tion to attempt a new idea because 
no matter what revolutionary sug- 
gestion he may come up with, the 
industry continues to follow basic 
concepts of advertising. These con- 
sist of action, violence and sex. 
Judging from the ads employed 


for a number of recent pictures, | 


including a number regarded above 


admen are taking a hard look at 
the value of newspapers, particu- 
larly whether the cost of the news- 
paper space is justified by the re- 
sults. The value of other media is 
being studied. New copy and art 
approaches are being weighed. 
But, say the admen, the experimen- 
tation has been stymied to a large 
degree by those in power who con- 
tinue to huddle’ over their 
shoulders. 


Ontario Votes On 
Sunday Pix Due 


Ottawa, Sept. 27. 

Not only million-pop. Toronto, 
but 55,000-pop. industrial Brant- 
ford, Ont., Jess than 100 miles 
away will vote on Sunday filfos 
Dec. 5. City Council OK'd referen- 
dum, 7-3, after Alderman John 
Castle said theatre managers would 
find it easier to schedule a five- 
day work week in a seven-day than 
a six-day period. 

If approved, Sunday screenings 
|would commence not before 1:30 
p.m., with no feature starting later 
than 10 p.m. Lord’s Day Act will 
have to be amended before a local 
bylaw can permit Sunday shows— 
allowed only in Quebec province 
so far. 

Sunday sports, though, are al- 
ready legal under it—in afternoon 
only—subject to local approval, 
which will also be sought in a Dec. 
5 referendum. That’s election day 
in most Ontario cities. 


U Repacts Bartlett 


Hollywood, Sept. 27. 

Universal has handed Sy Bart- 
lett a new contract to supplant his 
old one, after studio execs saw 
advance footage on his currently- 
shooting production, “The 6th 
Man,” starring Tony Curtis. Pres- 
ent pact is extended two years un- 
der new deal. 

Bartlett will make “The Execu- 
tioners” and “The Winged Horse,” 
both to star Gregory Peck and 
made under their mutual Melville 
Productions banner, under the 
original arrangement. 


+o 
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MONEY FOR CAMPAIGN 
IMPARTIALY HANDLED 


Ail employes of the principal 
motion picture companies are being 
invited tocontribute personal funds 
to the political parties of their 
choice. Each company is setting up 
its own machinery for the coilec- 
|tions.and the president of each 
will supervise. 


Eric Johnston, president of the | 


Motion Picture Assn. of America, 


said this week all contributions will 


be private and will go directly to 
the party designated. 
| Johnston discussed the program 
in New York yesterday (Tues.) with 
Sen. John F. Kennedy and is 
scheduled to talk about it later 
this week, also in Gotham, with 
Vice President Richard M. Nixon. 
Stated Johnston: “The effort is 
nonpartisan. Everyone should con- 
tribute, no matter what the 
amount, to assist the party he 


favors. In this way we underwrite | 


the processes of freedom. Citizen- 
ship should require active par- 
ticipation from us all.” 


|! Johnston boasted that the film 
industry has been first many times 
in serving the public interest and 
it again will be first in its voting 
record and financial support of the 
parties. 

This get-out-the-vote ‘and the 
;money) pitch is being subscribed 
{to by Allied Artists, Columbia, 
|Metro, Paramount, 20th-Fox, 
|United Artists, Universal, Walt 
; Disney and Warners, all of whom 
| are MPAA members. 
| Ad-pub committee of the Motion 
\Picture Assn. of America, headed 
by Martin Davis, of Paramount, 
has been caliled upon to set up a 
special committee to prepare a 
campaign kit and otherwise devise 
means of advising all industry per- 
jsonnel about the political party 
contributions. 
| Alfred D. Geto, formerly asso- 
ciated with the Donahue & Coe 
and Monroe Greenthal ad agencies, 
has been named coordinator of the 
‘campaign, 


eeted | 


; U. S. Films—Brutal, Not Sexy 


9H HOH oooooe 
By HAZEL GUILD 
Wiesbaden, Sept. 27. 


plaint that the West German Self- 
Censorship Board aims at United 
States films. 

The censors still find that too 
much blood and guts are on the 
screens, while the Americans have 
,not come up with the sexy scenes 
'that have to be sliced out of other 
foreign films. 

“We have very little trouble with 
sex scenes in American films. What 





“Brutality” is still the top com-| 
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| GI machine-gunned in the stomach, 
|but German censors kept it in. 
“We discussed taking that scene 
out a long time but then decided 
|that it fit into the message of the 
\film. Besides there was no blood 
visible,” Kempf said 

The Germans have’ changed 
| their censorship decisions over the 
|last few years, and have just al- 
jlowed in some films that were 
|formerly banned for being too an- 
;ti-German, Kemp said. For in- 
stance, “Stalag 17” and Mrs. Mini- 


the ordinary, an adman is safe if|qoes concern us much more is the | V°™ _both war films slanted against 


he follows the traditional tenets. 
However, if he deviates and the 
picture fails at the boxoffice, he 
is the one that is forced to shoulder 
the responsibility, although the 
same entry might have flopped 
with a prosaic campaign. 

For the most part, the film com- 
pany admen regard as ludicrous ex- 
hibitor efforts to downbeat the ad 
campaigns. If an exhibitor is asked 
for an opinion, said an adman, the 
only thing he, can suggest is more 
violence, more action, and more 
sex. 

No one seems to be quite sure 
just what will come out of the sug- 
gested symposium. Cynics believe 
that it will result in the usual 
amount of lengthy talk that has 
characterized other industry con- 
claves and that nothing concrete 
will come out of it. 

However, there are indications 
that changes in the advertising ap- 
proach are taking place. Just as 


Hollywood underwent a complete | 


upheavel and the distribution set- 
up is showing signs of being mod- 
ernized, so are there omens that 
the ad practices are being altered 
and that new avenues of approach 
arg being sought. The, industry's 


sadistic brutality depicted in some 
movies,” according to Hermann 
| Kempf, an official of the Self-Cen- 
sorship Board. 

During the past five years Amer- 
ican film-makers have cut down 
on the violence somewhat, but 
there are stil! plenty of battle and 
fight scenes that have to be cut, 
he said, with special emphasis ,n 
the gory westerns and war pictures 
that the U.S. movie-makers turn 
out. 

The Germans are still anxious 
to avoid films that show brutal 
soldiers, and Kempf explained that 
Audie Murphy's “To Hell and 
Back” has been kept off the Ger- 
{man screen because, “The film 
| glorified militarism and portrayed 
false heroism. We are opposed to 
exaggerated heroics and killing for 
killing’s sake. 

“Our guide in judging films is 
whether a scene fits into the action 
or whether it was inserted to cre- 
ate a sensation.” 

On the other hand, a realistic 
German feature “Die Bruecke” 
|(The Bridge) portrayed the chil- 
‘dren who were pulled into Hitler’s 
army during its final brutal 
months. One scene presented the 
}agonizing screams of an American 


|the Germans, have recently come 
| Too, the Germans have taken a 
pe tack in urging people to see 
documentaries concerning Nazi 
crimes during World War II. The 
Swedish documentary “Mein 
Kampf” is an example. 

“We want the children to see 
what actually happened under the 
Nazis. This is a phase that is rot 
sufficiently discussed by parents 
and teachers,” Kempf said. 

While at the end of the war 
everyone was apparently tired of 
seeing war films, there has been a 
rise of interest—in the audience— 
in military stories again. Those 
which do not portray brutal killing, 
which are not favorable to the 
National Socialists, which do not 
glorify war, but which are realistic, 
are likely to meet with the censors’ 
approval. 

The censorship controller 
cited several German films, “Cap- 
tain from Koepenick,” “The Devil’s 
General,” “Children, Mothers and 
a General” as German-made films 
which tell the truth about war, 
which were okayed by the German 
censors, and which have likewise 
had a favorable response in the 
States. 








as Vendaticket, was unveiled at 


automatic ticket issuer, and an 
in one integrated mechanism. 


holders meeting here last week. 

The machine, according to the company, makes possible the 
sale of theatre tickets without the presence of an operator. It’s 
said to combine the functions of an electronic currency identifier, 


No-Hands Ticket-Selling Machine 


Baltimore, Sept. 26. 


A device to sell motion picture theatre admission tickets with 
vending machines has been developed by Universal General Reg- 
ister Corp., a division of Universal Controls. The machine, known 


Universal Controls annual stock- 


electro-mechanical change maker 
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Sam Bronston in Manhattan Visit 


| ‘King of Kings’ Distrib Strategy Now Pends—‘El Cid’ 





A Pat for Gervasi . 

Frank Gervasi, who has re- 
signed as Motion Picture Ex- 
port Assn.’s director of Medi- 
terranean area, to become 
European operations veep of 
Fairbanks Morss, was praised 
in farewell by MPEA prexy 
Eric Johnston for service to 
the film industry. 

In wishing Gervasi_ well, 
Johnston said exec had been 
“particularly effective in ne- 
gotiations resulting in present 
Italian agreement.” 














Columbia Peddles 
21 Post-'5 Pix 


Columbia has set for licensing 
jto television a group of 21 foreign 
| pictures made since 1955. These 
| are films turned out by producers 
jabroad with releasing rights held 
| o Col. 

Jay H. Cipes, active the past 
few years in assembling and dub- 
| bing imported features for tv, has 
been named by Col as exclusive 
agent in unloading the 21. It’s ap- 


marketed independent of Col’s 
| Screen Gems tv division. 





Re-Done From Japanese, 


‘Magnificent Seven’ Due 
Into 1,000 Situations 


“The Magnificent Seven,” the 
United Artists’ release based on 
the Japanese film, “The Seven 
| Samurai,” is scheduled to open in 
;some 1,000 situations throughout 
| the south and southwest beginning 
| Oct. 12. 
| Initial wave of the area-by-area 
| Saturation penetration will blanket 
the Atlanta, Charlotte, Dallas, New 
| Orleans, Miami, and Jacksonville 
j areas. Area saturation bookings 
| will follow in the midwest, west, 
New England and eastern sectors 
in November. 

The picture, produced by the 
Mirisch Co. in association with Yul 
| Brynner’s Alpha Productions, stars 
| Brynner, Eli Wallach, Steve Mc- 
Queen, and Horst Buchholz. 








L. A. to N. Y. 


Edward Andrews 
Irv Atkins 
Victor Bergeron 
Kirk Douglas 
Hillard Elkins 
Lou Frizzell 

Art Gilmore 
Earl Grant 

Joan Harvey 
George Jessel 
Martin Jurow 
Charles Luftig 
Gordon Mason 
Danny Melnick 
Alex North 
Budd Rogers 
David Rose 

Fred Ruegg 
Barbara Rush 
Red Skelton 
Eric Stacey 
George Stevens Jr. 
Monique Van Vooren 


Europe to U. S. 

Rudolf Bing 

Samuel Bronston 

Robert Fenn 

Derek Glynne 

Billie Haller 

Irving Haller 

Harold Myers 

Henry Sherek 





Michael Wager 


parent that the package will be | 


May Go to Allied Artists 


Samuel Bronston, producer of 
“King of Kings,’ has arrived in 
New York following completion of 
principal photography of the Bib- 
lical epic at the Seville and Cha- 
martin studios in Madrid. Some 23 
added days of shooting were in- 
terjected by director Nicholas Ray 
in jine with suggestions rade by 
Metro’s Sol Siegel during a visit 
to Madrid in late August when the 
Brenstonies and the Metroites 
staged their final meeting of the 
minds. Richard Johnson, a Metro 
newcomer personality, was written 
into the script and added scenes 
for Hurd Hatfield (Pontius Pilate) 
jand others included. ‘Frank Thring, 
Pilate in “Ben-Hur,” is Herod in 
“Rey de Reyes.”) 

Bronston on his present trip 
will be conferring with Merto con- 
cerning distribution and exploita- 
tion strategy. The contract finally 
hammered out between him and 
Metro by their respective attorneys 
runs to some 150 pages, believed 
one of the most detailed playoff 
deals ever negotiated. It gives 
| Bronston unusual assurances that 
his experience with WB on “John 
Paul Jones” cannot happen at 
Metro. 

‘El Cid’ Angles 

Meantime there remains the 
problems of casting the supporting 
parts for Bronston’s next release, 
|} “El Cid,” based on Spain's warrior- 
| saviour of the 11th Century, to be 

played by Charlton Heston. Ques- 
tion of which company will handle 
“El Cid’ for the domestic-U. S. 
market may be settled in favor of 
Allied Artists. Bronston is believed 
dispose’ to see a faster playoff 
and pay ff on “El Cid” via AA than 
either United Artists or Para- 
mount, .which have been men- 
tioned. 

“El Cid” has some _ off-norm 
angles in that the Spanish and 
Italian commitments pre-date the 
American deal. Theme is believed 
to make the picture peculiarly at- 
tractive to the Latin lands gener- 
ally. That would extend to the 
several hundreds of situations in 
the U. S. itself which cater to 
Mexican, Puerto Rican, Filipino 
and other Espanol-oriented film- 
goers. 

Anthony Mann is to direct “El 
Cid” in the Seville-Cordo country, 
| mostly on location, starting in late 
October. 

George F. (Pete) Lewis, 41, one 
of Bronston’s N. Y. attorneys died 
Tues. (27) morning at Lenox Hill 
Hospital. He came down ill after 
returning from Madrid earlier, 





U. S. to Europe 
Ralph Bellamy 
Pat Bernstein 
James Cagney 
Al Daff 
Basil Langton 
Joseph E. Levine 
Lido de Paris No. 2 Show 
Joan Littlewood 
Moura Lympany 
Bill Mark 
Bill Morton 
Marshall Schacker 
Vincent Sherman 
Plato Skouras 
Nancy Wickwire 


N. Y. to L. A. 


Stanley Adams 
Barney Balaban 
James Clazell 
Norman Corwin 
Herman Finkelstein 
George Hoffman 
Mike Merrick 
Otto Preminger 
Paul Raibourn 
George Weltner 





Vietor Wray 





oo Beasas « Sb & 


we — 


roa & OO & 63 BD ao] o> WwW oe OD ie AD 


a 


sie . amamirrtnAeuwaoe em 


cer 
dul 
ma 


age 
wh 
wit 
floy 
so 

ply 
ent 
lan 


sen 
sile 
the 
the 
“be 
sid 
ruff 


4 om ht 


= & «£2 & €.. 





Wednesday, September 28, 1960 


VARIETY 


PICTURES & 





‘EVERSHARPEN’ TECHNICOLOR 





Amusement Stock Quotations 


Week Ended Tues. (27) 


1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk 
4224 2334 ABC Vending 163 3278 27 2838 —27% 
415, 25°4 Am Br-Par Th 217 3712 3514 3738 +178 
42'4 2314 Ampex 1056 2733 2314 2414 —214 
S544 Bees See cesses 108 3978 3812 3958 + 3% 
25'4 145g Col Pix - 185 22°38 29 21°3 — 1s 
35%*3 1738 Decea....... 335 3453 31% 33 +1% 
49'4, 2615 Disney 88 2753 25le 26 —1% 
136'2 94 Eastman Kdk 366 117%3 11053 11114 —2 
8'3 a er 386 673 614 6%4 — \s 
2373 13!2 Glen Alden... 331 15 1312 137% — 34 
19 14 Loew’s Thea. 129 1578 1434 15 — 3% 
40'3 2214 MCA Ine. ... 47 34!2 3212 3212 —114 
40 2473 Metro GM.. 285 372 35 35!2 — 5g 
66°3 1273 NAFI Corp... 376 36!2 3373 34 —1 : 
13 613 Nat. Thea-... 88 6°4 6's 614 — 4 
6753 39!2 Paramount .. 90 58783 53°38 5512 —158 
38!4 20'!4 Philco - 327 2213 20 2014 —1'4 
261°4 16314 Polaroid -. 378 241'2 22114 22474 5& 
7838 52% RCA ....... 1009 5534 52 §234 —-2'4 
113 7'2 Republic .... 61 Qlo 875 878 — 38 
4234 235, Stanley War. 51 25!2 24 24's — 33 
3073 26'4 Storer . 9 29 2834 2834 — 4 
43°3 30 20th-Fox 188 39%8 3818 39! — 4 
32%3 2353 United Artists 108 31 27%4 2973 + 5 
48", 2814 Univ. Pix ; 8 45'2 44 44 —l 
5214 37% 3 Warner Bros. 33 5014 4814 48'4 —l1's% 
129*3 89's Zenith .. . 408 120'4 1lli's 112! —314 
American Stock Exchange 
674 414 Allied Artists 28 534 538 538 1% 
7'4 353 Buckeye Corp. 309 458 4 4\4 — ke 
ll's 8 Cap. City Bde, 72 1053 10 1044 + %4 
6'3 3% Cinerama Inc. 572 6 5*3 6 + 38 
14%, 103, Desilu Prods. 35 10%4 10'8 101s — 4 
7! 4'\2 Filmways . 83 6 54 55g — ks 
2°83 1 Guild Films . 100 1's 1 1 — 14 
873 3'!4 Nat'l Telefilm 23 3lo 3'4 314 —%4 
1073 673 Technicolor 742 10°4 91 914 —% 
l4ly 8'\— Teleprompier 39 1174 111% 1143 — 33 
4'4 2 Tele Indus. ‘i 234 258 258 — 1% 
13°%4 8'2 Trans-Lux 33 12's 1114 12's + te 
Over-the-Counter Securities 
Bid Ask 
PR IO ooo bs sean cisenmaemesanpae 2 214 — ts 
ee, PU PE oo sco so dawns ans cen aes 340 380 —30 
on) EE BU 6it002ccasseoesianss 7a 114 + ts 
I IN oo) 5.5.5 war nlaweiew urodwinwiedeeeoews 143 155 sis 
ee rr 318 3%% — 14 
eS. ee er eer 1 1'4 —tn 
Metropolitan Broadcasting .............. 1614 16°%4 + ly 
Movielab ask iiaoaseiy aie ei aeicbaad olaieaeae 1212 1312 —I114 
PI EIR, 8, cap ateree eicw widveeeeee 2 312 — %4 
Sterling Television .....0.cccccestsccece » 1 2 ir 
> ie I 5c ko hon eensnaedeaswkun® 7 7% + 44 
Wemetce Enterprises ......cccccsssccccs 125% 1334 


* Week Ended Mon. | 
¢t Ex-dividend 


(Courtesy of Merrill Lynch, Plerce, Fenner & Smith, Ine) 





Subtitles Vs, Dub an Old Quarrel: 


Japanese Used ‘Live’ Translator 


By WALT CHRISTIE 


Honolulu, Sept. 27. 
As far as Japanese films are con- 
cerned, the debate on subtitles vs. 
dubbing had its inception in Hawaii 
many years ago 


as the situation on 
manded. 

Two of the early-day “benshi” are 
still active in show biz. Takeshi 


|Chikuma is manager of the Toyo 


It was Noboru Furuya, now man- | 


ager of the Nippon theatre here, | 
who urged using English subtitles | 
with Japanes se after the postwar in- 
flow of imports started. He found, 


| 


| 


so Many younger moviegoers sim- 
ply didn’t understand their par-j 
ents’ and grandparents’ old-country 
language 

And dubbing, at least in one 
sense of the word, dates back to} 


silent screen years in Hawaii, when 


the Japanese fans could listen to 
the liberal interpretations of a 
“benshi,’ a. man who stood along- 
side the screen and delivered a 
running commentary. 


He not only translated the titles 








Goldwyn Case Pends 
San Francisco, Sept. 27. 

Federal Judge George B. 
Harris is holed up this week 
reading and studying perti- 
nent documents in Sam Gold- 
wyn’s multi-million-dollar an- 
titrust suit against the major 
producers and the Fox circuit. 

Judge Harris, who inherit- 
ed case after death of Federal 
Judge Edward P. Murphy a 
year ago December, said he 
expected to be able to hand 
down a decision in the latter 
part of October, Suit was filed 
in May, 1950. 








| theatre and Shiro Armiura is man- 
ager of the Kapahulu theatre. 


125,000 COMMON 
PLUG $8 OPTION 


Eversharp Inc. has moved in 
strongly in the management opera- 
tions of Technicolor Inc. The lat- 
ter’s board approved a deal selling 
125,000 shares of the company’s 
common stock to Eversharp at $8 
a share. At the same time, an ad- 
ditional 50,000 shares were sold to 
Wall Streeter David Baird at the 
|same price. Baird is well known 
in amusement industry circles, hav- 
ing been connected with a number 
of deals involving film companies. 

The $1,400,000 proceeds from 
the sale of the stock will be utilized 
by Techni mainly as working capi- 
tal for the expansion of the com- 
pany’s consumer photographic 
products division. 

At the same time, the board 
agreed to engage the services of 
|Eversharp as management con- 
sultants for the consumer photo 
division. For its services, agree- 
ment was made to grant Eversharp 
on option to purchase 250,000 ad- 
ditional Techni shares at $8 a 
share. If Eversharp exercises it 
option, the company will have more 
than 350,000 of the 2,000,000 shares 
outstanding. Four officers or 
board members of Eversharp are 
already serving on the Techni 
board and are ‘said to hold ap- 
preximately 115,000 shares. 

Eversharp’s “options will be ex- 
ercisable when improvements are 
made in the earnings of the con- 
sumer division, which is expected 
to show a 





tion expenses. Option 
sharp becomes excersable in in-' 
stallments, the first on March 30, 


sumer divésion shows a net profit 
for 1961, an additional 62.500 if 
net profits before taxes that year 
reach $600,000 or more. 
Additional installments become 
excersisable in subsequent years— 
62,500 shares on March 1, 
the 





consumer division earnings 


| reach $300,000; 62,500 on March 1, 
| 1964 if earnings reach $900,000; 62,- 


| 500 shares on- March 1, if 
earnings reach $1,250.000. 

According to Techni prexy John 

| R. Clark Jr., “the option terms as- 


sure the maximum incentive to 


1965, 








\Boston Joe Levine's 1962 Scheme: 
$2,500,000 Pic Ballyhoo Campaign 
Then 1,500 Day-Date Openings 





‘Psycho’ in Britain 
London, Sept. 27. 

“Psycho,” which had its ini- 
tial preem at the Plaza at the 
beginning of August, returns 
to Par’s showcase for a second 
run, beginning Oct. 6. 

The Hitchcock film, which 
has just completed its London 
general release, grossed ove? 
$360,000 in 106 situations. I: 
is currently on a record breek- 
ing spree in key provincial 
cities. 





Magazines Most 


Loyal Pal: Lipton 


r™ 
, 





Joseph E. Levine, the Boston 
Barnum who has succeeded a num- 
ber of times in making the en- 
trenched film companies sit up and 
take notice, may rock the beat 
again if a scheme he’s currently 
hatching materializes. 

Having specialized in highly suc- 
cessful saturation bookings involv- 
ing as many as 600 simultaneous 
dates utilizing as many prints, the 
Embassy Pictures topper is mulling 
an extension of this technique—a 
1,500-theatre opening throughout 
the country on the same day. This 


, Step, of course, would involve the 


use of 1,500 prints, with the prints 
costing about $600 each. 

As planned by Levine, the target 
date would be backed by a 14-day 
bally drive that would cost $2,500,- 
000, with $1,500,000 being ear- 
marked for newspapers and maga- 
zines and $1,000,000 for radio and 
television. The latter, Levine add- 


Although other film companies ed, would include tv specials specif- 
have cut back on nationa) maga-|ically beamed at the picture. 


zine advertising on the theory that 


'the payoff is on the local level, 
| Universal continues to remain the 


| 


| “Midnight 


staunch advocate of the big-circu- 
lation national publications. On 
Lace,” for example, U 


|is prepared to spend more money 
' than it has in the past five years. 


loss of more than a| 
$1,000.000 for 1960 after deprecia- | é ; d 
tion and write-offs of pre-produc-|in national media, particularly on 
to Ever- | the type of woman's ap; 


1962, on 62,500 shares if the con-' 


1963 if: 


{main pitch, however, 


U's pub-ad veepee David A. Lip- 
ton is a firm believer of pre-selling 


eal pic- 


tures that U has been making. 


Since five successive pictures have | 


paid off for Universal—‘Imitation 
of Life,” “This Earth Is Mine,” 
“Pillow Talk.” “Operation Petti- 
coat,” and “Portrait in Black,” all 
utilizing hefty national magazine 
space—it’s only 


Guarantees 
In order to proceed with such 
a gigantic undertaking — which 
Levine says he has “on the boards” 
for 1962—the Embassy chieftain 
said he would seek guarantees 


|against the gross from exhibitors. 


| For 


example, a theatre that nor- 
mally grosses $6,000 a week would 
be asked to put up $3,000. Levine 
has explored the idea with a num- 
ber of theatremen, but so far he 
has found the reaction mixed. 
Levine, of course, says he'll re- 
quire the “right” picture—‘‘a good 


,color spectacle suitable for kids and 


adults.” He believes that ome he’s 
ready to show theatremen what he 


|is prepared to do, he'll receive their 


natural that the, 


company should employ this ap- | 


proach again. In each case, U tail- 
ors the ads to appeal to the readers 
of each particular publication. The 
is aimed at 
women. 

“Everyone agrees,” says Lipton, 
“that we are dealing with a selec- 


| tive market, and it stands to reason | 


} 


Eversharp to bring about a sub-| 
in advance of local adverising and 


stantial improvement in earnings 
of the Technicolor consumer photo- | 
graphic products division.” 

The consumer division will con- 
tinue to use the facilities and 
jtrade name of Technicolor. It’s | 
been an open secret that Techni- 


{but sang, laughed, cried or coughed | has been having difficulty crack- 
screen de- | 


| field. 


ing the amateur film processing 


placed on the company’s inability 


| 


Large part of the blame was | 


in order to be selec- 
must know about a picture 


that people, 
tive, 


| be stimulated by an interest in the | 
picture’s content.” 

For “Midnight Lace,” 
Doris Day and Rex Harrison, Uni- 
versal is using 20 national mags 
in the U. S. and Canada, including 
Life, Look, McCall’s, Good House- 


keeping, 12 fanbooks, and Star 
Weekly, McLean's and Liberty in 
|;Canada. The picture bows at the 


in the marketing of its services, | Radio City Music Hall in mid-Oc- 


particularly in the N. Y. area. Ii's 
said to have fared better 


L.A. . territory. 


| tober and | 
in the | openings throughout the country | 


will be followed by 


starting Nov. 2. 








Frustration Before No Excuse Now 


Tell Ad-Pub Galaxy To Think Think 


The ad-pub directors of the ma- | tration for several of the ad-pub 


jor film companies, as organized 
under the umbrella of the Motion 
Picture Assn. of America, have 
been asked to “go to work.” This 
means along the lines of collective 
endeavors in behalf of the entire 
industry. They said yes. 

The bid was made by Martin 


| Davis, Paramount ad-pub director, 
and chairman of the MPAA group. | 


No mention was made, reportedly, 


about all previous ad-pub under-| 


chieftains who took seriously such 
matters as a business building cam- 
paign for the industry but later 


were to find insufficient intra-in- | 


;dustry cooperation.) 

, Key matter now before the pro- 
motional fraternity is that of the 
content of current motion pictures 
and advertising of same. This in- 
volves the Production Code and 
lits corollary Advertising Code. It 
goes hand in hand with the “adult” 


takings which sometimes saw exer-|screen material now current and 
tion of effort but little actually ac- | the sometimes rejection of ads for 


complished with the exception of 
support of the Academy Awards 
shows on television. 


No Memories, Please 

And there was no’ comment (at 
a closed meeting) about so many 
previous sessions where specific 
projects were baaudied about with, 
again, little or no action taken or 
top echelon support assured. (This 
has been a source of honest frus- 


same in the nation’s press. 


Seek Sympathy 

Davis recommended, and this 
was accepted, the idea of several 
of the ad-pub officials of the film 
industry to sit down with editors, 
publishers and broadcasters from 
time to time to discuss the work- 
ings of both the Production and 
Ad Codes. To put it in its simplest 
terms, the fourth estater from, say, 





| their 


‘is facing. 





Illinois, visiting or passing through 
New York, will be asked to lunch 
with a few of the promotional 
whizbangs. 

Latter will talk about not only 
own situations, but also the 
problems which the newspaperman 
Some sort of mutual ad- 
vantage will be sought for. , 


jing on pay-tv. 


starring | 


support and the guarantees. 

The Embassy prez conceives this 
mass nationwide saturation tech- 
nique as an antidote to pay-tv if 
any coast-to-coast toll system would 
emerge. “This technique,” he said, 
“could bring in as much money in 
one day as it is claimed that pay-tv 
can score. If it’s successful, a pro- 
ducer would think twice before go- 
If he chooses pay- 
tv, the picture is dead after the first 
showing. By showing it first in 
theatres, tv remains a possibility.” 


CLOSE TRANS-LUX 85TH 
PENDING FIRST-RUN 


Trans-Lux 85th St. Theatres, Jat- 
est addition to the east side first- 
run houses, closed Sunday (25) to 
prepare for its reopening on. Oct. 
12 with Stanley Kramer's “Inherit 
the Wind.” Theatre will play the 





| picture day-and-date with the As- 


tor on Broadway. 

The 16-day closing will provide 
the time to refurbish the house, in- 
cluding a new lobby and lounge. 


DOROTHY MALONE PETITIONS 
I.os Angeles, Sept. 27. 

Dorothy Malone has asked decla- 
ratory relief on an oral agreement 
assertedly entered into with Uni- 
versal over her billing in “The Day 
of the Gun,” in a suit filed in 
Superior Court. Actress charges 
studio agreed to giving her 100% 





{billing with the male stars, Kirk 


This is to be a continuing, active | 


thing. It’s to replace, said Davis, 


the practice of industry individuals , 


making privately-stated (for public 
consumption) raps at fourth estate 
“censors.” 

Paramount's man also sent out 
an invitation to the Screen Produc- 
ers Guild and Theatre Owners of 
America to join with the MPAA 
group in what would be an un- 
precedented joint airing of views 
of picture advertising in general. 
It’s on this subject, too, that the 
industry components have been far 
apart—and always lacking any 
kind of effort toward eolleciive en- 
terprise, 





Douglas and Rock Hudson, but was 
given only 75% 

She also asked an injunction to 
restrain studio from releasing film 
sans the agreed billing. 


ce mw 








a 


‘Hur’s’ 2d $1,000,000 
London, Sept. 27. 
“Ben-Hur,” in its 4lst week 
at the Empire, is now well on 
the way towards its second 
million dollar take. It topped 
the sterling equivalent of 
$1,000,000 some months ago. 
Within the last month, the 
Metro opus was launched in 
Dublin and Birmingham, and 
last week (19) opened ia 
Glasgow. 
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Ten Who Dared figure as an astrologically-guided Freckles |tention. Except for a blurred Sanita Claus 
(COLOR) plainsman fond of teasing rattle- (C-SCOPE-COLOR) racial tolerance bit, it’s a gem. (COLORSCOPE) 





Disappointing screen transla- 
tion of the jeurnal of Major 
John Wesley Powell. Easy, ap- 
pealing way to learn some 
fifth-grade American history, 
but dramatically second-grade. 
Not one of Disney’s better b.o. 
bets. 





| 


| 





Hollywood, Sept. 23. 
Buena Vista release of Walt Disney 
roduction. Stars Brian Keith, John Beal, | 
ames Drury; with R. G. Armstrong, Ben 
Johnson, L. . Jones, Dan Sheridan, | 
David Stollery, Stan Jones. David Frank- | 
ham, Pat Hogan, Ray Walker, Jack Big- | 
head, Roy Barcroft, Dawn_ Little Sky. | 
Directed by William Beaudine. Screen- | 
play, Lawrence Edward Watkin, based | 
on journal of Major John Wesley Powell; 
camera, Gordon Avil; editors, Norman 
Palmer, Cotton Warburton; art directors, 
Carroll Clark, Hilyard _Brown: Isic, 
Oliver Wallace; sound, Harry M. Lind- | 
ren; assistant director, Russ Haverick. | 
eviewed at Academy Award ‘Theatre, 
Sept. 23, 60. Running time, 92 MINS. 
William Dunn re . Brian Keith 
Major John Wesley Poweil . John Beal 
Walter Powell James Drury 
Oramel Howland R. G. Armstrong 
George Bradley . Ben Johnson | 
Billy Hawkins .. ... L. Q. Jones 
Jack Sumner ... ..._ Din Sheridan 
Andrew Hall . David Stollery 






Seneca Howland .......- . __ Stan Jones 
Frank Goodman .....-- David Frankham 
Indian Chief .......-.e0+--++ Pat Hogan | 
McSpadden ...-..seeeeee-- Ray Walker 
Ashtishkel . Jac® Bighead 
Jim Baker Rov Barcroft 





Indian Woman . . Down Little Sky 


“Ten Who Dared” is lower case 
Disney. Worthwhile as it is from 
a purely academic standpoint, the 
picture is doubly disappointing in 
dramatic terms—a surprisingly un- 
distinguished attempt to illustrate | 
the perils encountered by Major | 
John Wesley Powell and nine boat- | 
men in successfully navigating , 
three small craft down the treach- | 


erous Colorado River for the first 
time in 1869—a feat recorded in | 
Powell's journal, upon which the 
film is based. The promise of | 
American history a la Disney will | 
be a considerable drawing card, 
but youngsters may not find it ex- 
citing and fast-moving enough for 
their tastes, and more mature pa- | 
trons are likeiy to detect a number | 
of serious, disturbing flaws and | 
contrivances. The Buena Vista re- , 
lease is no boxoffice shoo-in. | 

Judging from the conflicts de- 
pected — principally personality 
clashes among the men, with man 
vs. nature decidedly secondary— 
the journal seems to be a rather 
lacklustre piece of literature. 

Perhaps in an effort to spike the | 
material with all the emotional | 
sparks he could muster, Lawrence 
Edward Watkins has burdened 
his adaptation with a number of 
artificially theatrical elaborations. | 
A major character clash between 
a deranged ex-Union Army man 
and an ex-Confederate is resolved 
in unrealistically sudden end highly 
cornball fashion when the two join 
in a folksy duet of a rebel song | 
just after engaging in mortal com- | 
bat. 

A sequence or two involving a 
canine member of the party are 
contrived and predictable. There is 
a tendency to mislead the spec- 
tator near the end when three | 
members of the expedition decide 
toe finish the journey by land and 
seem to be successful until a nar- | 
rative tag informs the audience | 
that eventually they perished (off- 
screen). In fact, save for one or 
two rugged fistfights, a conscious 
effort to avoid any violence or | 
shock appears to have been made, | 
as if prompted by recent public 
uproar over such things. Such 
avoidance is fine up to a point— 
the point. where steering clear of 
physical turmoil results in a sort 
of fishy-washy negative approach. 

Difficult as the  preduction 
undertaking looks to have been, : 
the pictorial aspect fails to com- 
pensate for other shortcomings. 
Actually, the journey is rather un- | 
exciting even in the photographic 
sense. Art directors Carroll Clark | 
and Hilyard Brown obviously have 
chosen some remarkably _ pic- | 
turesque locales in Grand Canyon 
and Arches National Monument, | 
but the scenery generally comes | 
up a boring brown on the film—a 
color monotony that cameraman 
Gordon Avil can do nothing to| 


|rected by Giles 


snakes. John Beal is firm as the 
one-armed Major Powell, although 
the character itself astonishingly 
does not come into sharp focus. 


James Drury is quietly forceful | 


as Powell's brother, the veteran of 
imprisonment in Andersonville 
whose venom so remarkably van- 
ishes. The seven others, all of 
whom perform admirably, although 
the characters they play are gen- 
erally underdeveloped, are R. G. 
Armstrong, Ben Johnson, L. Q. 


Jones, Dan Sheridan, David Stol- | 


lery, Stan Jones and David Frank- 
ham. Additional support is fash- 
ioned ably by Pat Hogan, Roy Bar- 
croft, Dawn Little Sky, Ray 
Walker and Jack Bighead. Al- 
though he is no doubt at least par- 
tially responsible for the reward- 
ing tenor of the performances and 
the energetic nature of the pro- 
duction effort ‘along with associate 
producer James Algar in the case 
of the latter), director William 
Beaudine appears to have failed 
to sense and delete or sidestep 
some of the corny and/or hammy 
aspects inherent in the script. | 

Tube. | 





Un Guapo Del 900 
(A Bravo of the 1900's) 
(ARGENTINE) 
Buenos Aires, Sept. 13. 
Angel release of a Nestor Gaffet_pro- 
duction. Directed by Leopoldo Torre 
Nilsson and Samuel Eichelbaum, trom 
the adaptation by both of Eicheibaum’s 
play of the same name. Features Arturo 
Garcia Buhr. Alfredo Alcon, Lidia_Lamai- 
son, Duilio Marzio and Elida Gay Palmer. 
Camera, Ricardo Younis; music, Hector 
ttamponi; editor, Jorge Garate. Preemed 
mm a benefit for the Anti-Polio Assn., at 
the Gran Rex, Gaumont and 8 neighbor- 
hood theatres. Running time, 84 MINS. 





This is another evocation of the 
Buenos Aires of 60 years ago, when 
national characteristics were more 
clearly defined. The charm of that 
era is over exploited in parts, with 
self - conscious reproduction of 
street cries and local color. 

Samuel Eichelbaum’s play, first 
staged several decades ago, has mis- 
placed, unquestioning, instinctive 
loyalty as its theme. The picture 
is standout and a top grosser main- 
ly because of the forceful acting 
of Alfred Alcon as Ecumenico Lo- 
pez, the “bravo.” He conveys all} 
the courage, sense of honor and 
queer chivalry, despite his savage- 
ry, which were charactcristic of 
the Gaucho. 

Lidia Lamaison, too stagily made 
up, but steeped in her part, plays 
“Natividad” the Bravo's staunch 
old Mother, a character almost out 
of Shakespeare. Arturo Garcia 
Buhr, as a political boss is more 
convincing, while Duilio Marzio 
and Elida Gay Palmer, as erring 
lovers, do what they can in stilted- 
ly unreal roles. 

This was an Argentine entry at 
Santa Margarita de Ligure, winning 
the best direction prize. It was also 
a succesful entry at the Argentine 
Rio Hondo Festival, where it won 
a number of awards.. It has distinct 
possibilities for other markets. 

Nid 


Les Vieux de la Vieille 
(The Old Chaps) 

(FRENCH) 

Paris, Sept. 27. 
Cinedis release of Cite-Cinetel-Fides- 
Terra Film production. Stars Jean Gabin, | 
Pierre Fresnay, Noel-Noel: features Mona | 
Goya, Yvette Etievant. Yane Barry. Di- | 
Grangier. Screenplay. | 
Rene Fallet, Michel Audiard, Grangier | 
from the novey by Fallet: camera, Louis | 






Page; editor, Paul Cavatie. At Paris, | 
Paris. Running time, 90 MINS. | 
POAN-Marvie ......2...200- Jean_Gabin | 
Baptiste Pierre Fresnay 
Blaise... = Noel-Noel 
Catherine - Mona Goya { 
Louise Yvette Etievant | 
POOPIE. ccicvcccekcccsecs ss NERO Barry 





Three top French film character 
actors have a romp in this episodic | 
tale of a trio of dfsgruntled, irasci- | 
ble old men who decide to leave 
their village and go into an old 
folks’ home. However. they cause 
so much trouble that they have to 
be sent back. Full of overacting 
and slightly sketchy, this looms 
mainly as a local item. 

Jean Gabin and Pierre Fresnay 
overdo their characters while Noel- 


' 
ito film: 


avoid. In filming the action se- | Noel manages to get some wry wit | 


quences, notably over the river 
rapids, he has, however, done a 
splendid job. And editors Norman 
Palmer and Cotton Warburton 
have knit together the fruits of 
these painstaking photographic la- 
bors with great skill. Oliver Wal- 
lace’s score accompanies the party 
down the river with some fine, 
sweeping strains. 

The acting is excellent. Brian 
Keith steals the picture, emerging 
a wonderfully rebust and comic 


and timing into his. Film is a series | 


of set scenes in which each oldster 
has his bit to do. They play little 
tricks on people, gripe about the 
new generation and are a gener- 
ally senile lot who do raise some 
laughs under Gilles 
easy, sympahtetic direction. 
Technical credits are par. This 
appears primarily for special situ- 
ations, and lacks the more tran- 
scending qualities to make it more 
universal, Mosk. 





Grangier’s | 


Amiable, mildly entertaining 
adaptation of old Gene Strat- 
ton-Porter novel, designed 
strictly for the juve trade. 





20th Fox release of API production 
(Harry Spaulding). Stars Martin West, | 
Carol Christensen; with Jack Lambert, 


Steven Peck, Roy Barcroft, Lorna Thayer, 
Ken Curtis, John Eldridge. Directed by 
Andrew V. McLaglen: screenplay, Harry 
Spaulding, based on Jean Stratton-Porter 
novel; camera (De Luxe Color), Floyd 
Crosby; editor, Harry Gerstad; music, 
Henry Vars. Reviewed in N.Y., Sept. 15, 
60. Running time, 64 MINS. 





Freckles .... swiaae Martin West 
Chris ove ; Carol Christensen 
Duncan een ‘ . Jack Lambert 
Jack Barbeau ... Steven Peck 
DCEO... ciccceseccases Roy Barcroft 
Miss Cooper ...........-. Lorna Thayer 
Wessner oseGreeeeeetens Ken Curtis 
Mr. Cooper ..... . John Eldridge 


Not for the first time Hollywood 
visits the Gene Stratton-Porter 
Limberlost country (Indiana) in 
CinemaScope and DeLuxe color, 
and the territory, well covered in 


previous ‘Freckles’ films, again 
proves an especially photogenic 
locale for an amiable, mildly di- 


verting drama designed strictly for 
the juve trade. Film also is an an- 
swer to those industry critics who 
think Hollywood has abandoned 
the family audience to tv. Picture 
is okay for the Saturday-Sunday 
matinee crowds, but will find pret- 
ty slim pickings elsewhere. 
Produced by Harry Spalding and 
directed by Andrew V. McLaglen, 
this “Freckles” has, in addition to 
its production values, the bene- 
fit of a couple of new young faces 
who add a measure of freshness 
Martin West, in the title 
role, and pretty Caro] Christensen 
as the girl he woos and wins amidst 
only the slightest of complications. 


It's this lack of any real com- 
plications, and thus excitement, 
which dogs Harry Spalding’s 


screenplay and may even result in 
some kiddie patrons becoming a 
mite restless. Story tells of an earn- 
est, 20-year-old orphan, West, who 
had lost one hand as a child, and 
how he finds a home for himself 
in the Limberlost country. Kid is 
hired by Roy Barcroft, rough, in- 
dividualistic owner of a logging 
company to guard a 2,000-acre 
timber lease against lumber 
thieves. 
Principal villian is a French- 
accented lumber man, Steven 
Peck, who challenges Barcroft’s 
right to the timber and continues 
to take what he wants out of the 
Limberlost, trying. at the same 
time, to keep the young hero out 
of the fray. There is, however, a 
showdown in which West is forced 
to shoot it out with Peck and thus, 
it’s indicated, becomes a man. 
Though film generates very lit- 
tle suspense, there is a kind of ap- 


pealing naivete about it, particu-{ 
larly in the depiction of a villian | 


who is. down deep, a good and 
noble soul. Under McLaglen’s di- 
rection this simplicity is reflected 
in the performances which are 
wholesome and _ attractive but 
which don’t give much indication 
of what the actors may be capable. 
Best things in the film are the vis- 
tas of rolling, rocky timberlands. 
caught so beautifully by Floyd 
Crosby's CinemaScope - DeLuxe 
color camerawork Anby. 


Key Witness 
(C’SCOPE) 





Fast-moving, suspenseful crime 
metler with attractive young 
cast. Very exploitable, except 
in Dixie because of racial 
point. 





Hollywood. Sept. 22. 

Metro release of a Kathryn Hereford 
and Pandro S. Berman (Avon) Production. 
Features Jeffrey Hunter, Pat Crowley, 
Dennis "iepper. Joby Baker, Susan Harri- 
son. Johnny Nash, Corey Allen; with 
Frank Silvera Bruce Gordon, Terry 
Burnham. Dennis Holmes. Directed by 
Phil Karison. Screenplay by Alfred Bren- 
ner and Sidney Michaels, based on novel 
by Frank Kane: camera (CinemaScope), 
Harold E. Wellman: editor, Ferris Web- 
ster; music, Charles Wolcott: art_direc- 


tors, George W. Davis. Malcolm Brown: there are many amusing scenes | 


sound. Franklin Milton: assistant direc- 


tor, Donald C. Klune. Previewed at the 
studio, Sept. 21, ‘60. Running time, 81 
MINS. 

Pree MOTTO cc cccscvcas Jeffrey Hunter 
Ann Morrow .....+...-. at Crowley 
DE <<cnvacieuuave Dennis yo ed 
SOE occ vcccseccnse Joby Baker 
Ruby Keseusegeuseenen Susan Harrison 
“Apple” . Johnny Nash 
| “Magician” sat pecene Corey Allen 
| Det. Rafaey Torno ....... Frank Silvera 


+Arthur_ Robbins Bruce Gordon 
| Gloria Morrow -... Terry Burnham 
| Phil Morrow Dennis Holmes 





Market realities will cause Pan- 
dro S. Berman and Kathryn Here- 
ford’s hard-hitting, fast-moving, 
exciting little film to be beamed 
at the youth audience, but highly 
talented cast, plausible script and 
Phil Karlson’s uncompromisingly 
realistic direction justify adult at- 


Story is the familiar yarn about 
gang pressure on a solid citizen 
who is the key witness to a murder, 
the terrorizing of his family etc. 
It’s liberally laced with dope, sex, 
| motorcycles, sports cars, switch- 
blades and the like. 
| But scripters Alfred Brenner and 
Sidney Michaels have lined out 
soms characters and dialog which 
the fine young cast, under Karl- 
son's stimulation, make shockingly 
effective. 

Jeffrey Hunter and Pat Crowley, 
'a handsome pair, convincingly por- 

tray a well-heeled, suburbanite 
couple with two children. Hunter, 
as a realtor, stops in an L.A. slum 
district tavern to telephone and 
sees four young hoodlums sur- 
round and knife a boy. Naturally, 
he calls police then discovers that 
of all the witnesses to the crime, 
he’s the only one who'll talk. (Hun- 
ter is due for future fame in Jesus 
Christ role “King of Kings,” now 
completed in Spain.—Ed.). 

Dennis Hopper is a chilling men- 
ace as the passionately vengeful 
young killer and Susan Harrison, 
as his girl, gives an absorbing 
study in exceeding far-outness—a 
stunning performance. Johnny 
Nash limns a believable, sensitive 
young tough and Joby Baker scores 
|with a frightening mixture of be- 
| Suiling hipness and mindless mal- 
jice as a dope addict. Corey Allen 
gives solid support as fifth mem- 
| ber of the youth gang. 

Script doesn't attempt to ex- 
plain motivations of individual 
members of the gang, but the very 
mystery this leaves in viewers’ 
minds adds to the sense of terror— 
unrestrained by any recognizable 


{could do anything. And they slug 
a cop to get the witness’ address, 
bully the realtor with their car, 
rough up his wife. attempt to kid- 
nap his son, etc. Karlson keeps it 
moving so fast that there's no time 
to wonder at small lapses in plot 
logic ‘why, at some points, people 
don't scream or call the police etc.). 
| Only important flaw is an un- 
necessary scene in which refer- 
ences are made to Nash's race, 
Negro. It’s been established earlier 
j that the Negro’s the onlv decent 
one in the gang, so adding the 
realtor’s racial prejudices into the 
conflict then promptly resolving 
them—all in a few final minutes— 
is dramatically unsound. It barely 
mars the windup, however. Frank 
Silvera, as a hardened detective 
is among the supporting actors who 
add importantly to the film’s tone 

Harold E. Wellman’s Cinema- 
Scope photography is one of the 
film's major assets, especially in 
the exciting chase sequences, and 
Charles Wolcott's latter-day rock 
| music score is an important plus. 
Technical quality is consistently 
high and often superior; there was 
a fine unit on this one. Glen, 


Meine Nichte tat das 
nicht 
(My Niece Doesn't Do That) 
(AUSTRIAN) 
Vienna, Sept. 17. 


Sascha Film release of Herbert Gruber 
production. Stars Conny Froboess: fea- 
tures Fred Bertelmann and Peter Weck: 


in cast. Margit Nuenke. Walter Gross, 
Rex Gildo, Gerti Gordon, Jack Finev, 
Susanne Engelhardt. Else Fambausek, 


Elisabeth Stiepl. C. W. Fernbach. Raoul 
Retzer, Ljuba Welitsch. Directed by F. J. 
| Gottlieb. Screenplay by Janne Furch. 
Marie Osten-Sacken, Theo Mr. Werner: 
|eamera, Sepp Ketterer; settings, Fritz 
} Juptner-Jonstorff_ and Alexander Saw- 





| s7ynski; music. Charly Niessen, Gerhard | ¢ 


| Freboess. At Flieger Kino. Vienna, pre- 
| miere Sept. 2, "60 Running time, 90 MINS. 





Amusing comedy with good b.o. | 
va 


| potential for the German language 
|market, where Conny Froboess is 
a surefire draw. 

Story concerns inside doings of 
a disk company, operated by ex- 
|singer Fred Bertelmann. His niece 
| Conny disguises in a contest. Wins 
|of course. Peter Weck is put on 
| her trail as detective, they fall in 
love and all ends well. Meanwhile 


| 





;mostly thanks to the actress as 
|her opposites, Bertelmann and 
| Weck, fail to impress. Bertelmann. 
lalso a recording artist cannot act. 
Opera star Luba Welitsch was also 
| miscast. 


values and hyped on dope. the gang | 


| 
| 
| 


Okay Christmas entry for the 
moppet trade. 


K. Gordon Murray presentation of Wal- 
ter Calderon ———-. Stars Joseph 
| Elias Moreno. Directed by Rene Cardona. 
| Narration by Ken Smith. Eastman Color, 
| Filmed at Churubuso, Mexico. Musical 
| director, Anthony Diaz Conde. Previewed 
= Y., Sept. 23, "60. Running time, 6@ 


Appropriately -titled “Santa 
Claus” emerges as a fair entry for 
ithe juvenile trade during the 
Christmas season. The Mexican- 
made film, narrated and dubbed 
into English, is somewhat overlong 
at 94 minutes and contains a num- 
ber of dull stretches, but it is not 
without appeal for St. Nick-believ- 
ing youngsters. 

Here is the traditional Yuletide 
gentleman with white beard, red 
ensemble, hearty laugh, twinkling 
eyes, and love for children. The 
Eastman color entry opens in far 
off space where Santa maintains 
his home and toy factory. Aided by 
youngsters of all nationalities, in- 
| cluding Chinese Russian, Santa is 
busy putting the finishing touches 
to the gifts he is prepared to dis- 
tribute. The youngsters of many 
nations are extremely appealing. 
Each group is dressed in native 
costumes and sings the songs of 
each country. Santa's factory is 
well equipped with modern gad- 
gets, including an earscope, tele- 
talker, cosmic telescope, master 
eye, and dreamscope. And Santa 
has the help of Marlin the magi- 
cian who provides him with pow- 
ders to keep children asleep, a 
golden key that opens everything, 
and a flower that makes him in- 
visible. 

Santa's mission to earth is frus- 
trated by a disciple from Hades, 
garbed in a bright red devil's out- 
fit. The devil's representative is 
charged with the task of luring 
children into mischief. A poor lit- 
tle girl is tempted to steal a doll. 
Three boys are persuaded to 
harrass St. Nick. But Santa finally 
outwits the devil's advocate—pro- 
vides love for a poor little rich boy 
and a doll for the poor little poor 
girl. 

The story is somewhat rambling 
and repetitious and might have 
been more effective if the footage 
had been cut. Nevertheless, chil- 
dren more attuned to the leisurely 
pace of fairy tales than to westerns 
and private eyes might find it di- 
verting. It's mainly for the moppet 
trade. 

Joseph Elias Moreno gives a 
g00d performance as Santa Claus. 
The dubbing job {is acceptable for 
the film and some of the voices 


employed are especially fine, 
Technical aspects are first-rate, 
The film is the winner of the 


Golden Gate Award for the best 

family film at the 1959 San Frane 

cisco International Film Festival 
Holl. 





Et Meurir de Plaisir 
(And Die of Pleasure) 
(FRENCH-ITALIAN- 

TECHNIRAMA-COLOR) 
Paris. Sept. 26. 


release of EGE-Documente 
Films roduction. Stars Mel Ferrer. An- 
nette adim. Elsa Martinelli; features 
Serge Marquand, Marc Allegret. Directed 
by Roger Vadim. Screenplay. Claude 
Brule, Roger Vailland. Claude Martin, 
Vadim from novel by Sheridan Le Fanui 
camera (Technicolor), Claude Renoir; edi- 
tor, Victoria Mereanion. At Colisee, Paris. 
Running time, 87 MINS. 

Leopoldo 
Carmilla 


Paramount 


. Mel Ferrer 


. Annette Vadim 


EE © 0:0 éb:d:6biame see Eisa Martinelli 
ludge a lgre iglesia Raia Mare Allegret 
Guiseppe ....... Serge Marquand 


Paramount has an arty, elegant 
mpire tale in this French-Itale 
film of Roger Vadim it has picked 
up for world release. Though pic 
has reportedly been pushed back 
on the Paramount U.S. calendar, 
local company reps claim it was 
because of too much product and 


| had nothing to do with censor and 


may worries on some lesbian hints 
in it. 

Not very scary, this is primarily 
an art entry with general chances 
mainly lower case. But there is a 
plus aspect in its fine color lensing. 

Vadim, who made the Brigitte 
Bardot starrer, “And God Created 
Woman,” takes the usual vampire 


Charly Niessen and Gerhard Fro-' legends and bring them up to date 
boess contributed eight songs, all} with a psychological explanation, 
of them routine. “Jamaica” is per- However, he coyly intimates that 
haps best. they are probably so. 

Considering the forced casting| The descendants of a famed Ger- 
the direction of F. J. Gottlieb is} manic family, who are cousins, live 
|efficient at taking advantages of |in the old ancestral home. The man 
the implicit humor, but lacks in-|is to marry, but his cousin is in 
vention. Pic is neatly photographed love with him. A doctor talks of 





by Sepp Ketterer. 
For an inexpensive film, settings 
and technical credits are okay. 
Maas. 


; the myths of vampirism connected 

with the family, and at a party the 

| girl stumbles on the grave of the 
(Continued on page 26) 
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ONWARD & UPWARD WITH TISCH 





Jack Warner's Ideal Marriage 


Of Telepix, Theatrical Production 


Hollywood, Sept. 27. 
Jack L, Warner has flatly 
spelled out what some heads of | 
which also make 
acknow ledgin,* 
an industry 
oral statement: 
neering 
t is e7 





r studio chief 
high on 

Having recently re- 
1 a long trek to Europe, 
“At home and abroad 
ed ears for 
» motion pictures 
nees but they 
‘eater interest 











] tions like “The Nun's 
S 3on-liur” do far more 
than ¢ 1 millions of dollars, he 
poi They make millions 
of friends for film entertainment. 
It is pictu of this quality which 
stimulate the picture-going habit.” 
> Warner Bros.’ prexy further 
sees | of telefilmaking by 
majors a great factor toward en- 
co film biz generally. 
While |} did not specifically so 
state, it is obvious Warner sees 
the closcly meshed production of 
Continued on page 79) 


Theatreman Goldenson’s 
Heartthrob Is Video; 
Third Quarter Perky 
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18 Weeks in Ft. Wayne 


Fort Wayne, Ind., Sept. 27. 


Metro’s “Ben-Hur” ended an 
18-week stay at the Clyde 
Theatre, Fort Wayne, Ind., 


breaking all former long-run 
records in that city. The pre- 
vious long-run record was held 
by “Around the World in 80 
Days.” 

Several films, first of which 
“The Moén Is Blue,” have run 
_ for 10 weeks in this city. 








Marcus Plan, if 
There's No Marcus 


The so-called Marcus Plan, 
whereby exhibitors in a given area 
join with the distributors in a 
joint promotional effort, is no dif- 
ferent than an ordinary saturation 
booking, That is, unless there’s a 
Ben Marcus to go with it. 

This was the conclusion reached 
by film ptt 
who met under the aegis of the 
Motion Picture Assn. in New York 
last week. Marcus is the Milwaukee 


| circuit operator who initiated the 


j}met with 


joint operation last year and who 
success largely because 


} of his own personal supervision of 


| the test. Said one ad-pub director: | 


“Without a Marcus there can be no 
| Marcus Plan.” 


It was brought out at the meet- | 


ing also that theatremen in Pitts- 
burgh, who are supposed to follow 
the Marcus pattern with “Jungle 
Cat” next month, turned down sev- 
eral film companies which had of- 
fered one or more films for the 
co-op marketing. 


MPAA group nonetheless voted | 


to give the plan a test in Pitts- 
burgh. Jonas Rosenfeld, Columbia 
exec in charge of ad-pub, said he 


{felt that any consolidated exploita- 


tion effort on the part of exhibitors 
should be encouraged. He added it 
would be advisable to establish a 
set of stand $ concerning the 
specific obligations of both exhibs 
end distribs in terms of support 
they give }_Fegional promotion. 








od-pub officials | 


National Boxoffice Survey 


Spottiness marks the 
boxoffice complexion this 
Where strong product is available, 
} as in Detroit, the wickets are hum- 
ming, On the other hand a product 
shortage in Los Angeles is result- 
ing in dull biz. Some keys report 
improved takes with the advent 
of cooler fall weather. But for the 
most part the top grossers remain 
the extended run pix which have 
| proved their worth. 
| Winner of the b.o. sweepstakes 
again is “Ben-Hur” (M-G). The 

| blockbusting spectacle continues 
its patron pull even as it goes be- 
yond 44 weeks in some sites. Fol- 
| lowing considerably behind in sec- 
}ond place is “Psycho” (Par), an- 
other marathon longrunner 
“Ocean’s 11” (WB) is third, same 
as last week. 

“Let*’s Make Love” (20th) 
ing fourth position, 
from last week. “High Time,” also 

|from 20th, has spurted up to nab 
| fifth, The Bing Crosby starrer's 
| performance has varied from fair 
to sock, but its overall total in keys 
covered by Variety has been rela- 
tively substantial. 

“Can-Can” (20th) is winding up 
sixth, same as last week. “All the 
Young Men” (Col), fifth last frame 
has tapered off to seventh. “It 
Started in Naples” (Par) is eighth 


is tak- 
unchanged 


nation's | 
week. | 


| Nurse 


Biz Spotty; ‘Ben-Hur’ Chet ‘Psycho! 2d, ‘Ocean’ 
3d, ‘Love’ 4th, — Time’ 5th, ‘Can-Can’ 6th 


while “Hell to Et 
finishing ninth. 
changed from last week. 
Sky,” (WB), eighth last 
10th. Rounding out the Top 12 are 
“House of User” (AT) and “All 
the Fine Young Cannibals” (M-G). 
Runner-up pix comprise “Elme> 
Gantry” (UA), “The Time . Ma- 
chine’ (M-G) and “Carry on 
” (Gov). “Strangers When 


ernity” (AA) fs 
Latter is un- 
“Crowded 
round, is 


> 


|We Meet” (Col), “From the Ter- 
race” (20th) and “Sons and Lov- 
ers” (20th), all long on the list, 


are garnering smaller takes at the 
end of extended runs. 

Among 
ers are “Dark 
Stairs” (WB), 
bow at New 


at the Top of the 
which is firm in its 
York’s Radio City 
Music Hall, and “Song Without 
End” (Col), smash in Washington. 
“Sword and the Dragon” (Valiant 
is sharp in Denver. 

“Night Fighters” (UA), slow in 
Providence and Philly, is dull in 
Frisco and mild in Minneapolis 
“Sex Kittens Go to College’ (AA) 
is pleasing in Cincinnati. 

“Fast and Sexy” (Col), is thin 
in Los Angeles, but fast in Boston. 
“Breakout” (Cont) is fair in Balti- 
more. 


(Complete Boxoffice Reports on 
Pages 14- 15). 





| TO TROUPE NANCY. KWAN 


Par Plans Swing of Sticks For 
Stark’s Heroine 


Paramount is in process of lining 


up a tour of about 25 cities for! & Sciences, 





VAL DAVIES SUCCEEDS 
KAHANE AT ACADEMY 


Hollywood, Sept. 27, 
Valentine Davies, first veep of 
Academy of Motion Pictures Arts 
steps up to presidency, 


Nancy Kwan to bally-high “World| succeeding the late Ben Kahane 


of Suzie Wong,” in which she stars. 


who died at 68 on Sept. 18. Wen- 


Producer Ray Stark also may do| dell Corey, 2d vp, replaces Davies, 
some promotional roadwork, under | under Academy bylaws, with Board 


present plans. 

It’s for certain that Miss Kwan 
will hit the sticks, 
— and radio-television stations, 


unset. This is to be part of an ex- |! 


of Governors to elect his successor. 
Davies takes over top spot of 


calling on fhe | industry organization via a bylaw 


section which siipulates: “In the 


Ithough her specific itinerary is| absence or disability of the presi- 


dent, the f:rst vice-president shall 


tensive campaign being plotted by | take his place and perform his 


Par. 


proach will be “red carpet” pre- 


Also part of the exploitation -_ 


duties, succeeded by the second 
vice-president.’ 
This marks the first time that 


views in 35 to 38 cittes for the | this clause has been exercised, due 


press, exhibitors and 


e: ach ‘area. 


v.Lp.’s 


|to unprecedented succe 


ssion of of- 
ficers. 





ENCLOSED AND AIRCONDITIONED FILM 


An Broadcasting - Para- 
n I s: earnings in the 
third gua (July-September) 
likely will be well ahead of the! 
r ) iod of last year, 
Leo 1 Goldenson, president, 
told t Society of Security 
Anal st veek. This will con- 
tinue shown to date this 
) a 

Het t television activ- 
it ( ration are mainly 
} ) itinued growth 
o! deasting web 
r He added that 
v vement of the 
e 1 continuation of 
AB( the notwork 

( on page 78) 
B’WAY-CAP, DETROIT 
tra ‘ a 9 SFn4R bh a * 
na io Wz 7 
CO°'¢ TO HARD TiX 
oit, Sept. 27. 

T iD Theatres, top | 
c t ‘ea, will re- 
I 1y-Capitol Thea- 

it t a deluxe 
} to be renamed the 
G 1 ¢ t itre. This is the 
¢ t-run theatre re- 
I l chain this vear. 
Fa i i the Madison 
The ) for the road- 
sho Can Can.” 

I ! the Broadway- 
Capi " Woodrow R. Praught, 
pre of UDT, an AB-PT affiliate, 
st 1 t 2 project is an ex- 
pression « ( yany’s _“bound- 
less contic in the future of our 
industt it involves attractions 
of top a ented in desir- 
a ( nensurate with 
the Li demand for modern 
comfort 1 pleasant surround- 

Se ipacity of the theatre, 
whi r exceeds 3,200, will be 
recuced to about 1,600, with every 
6 in ¢t now plan offering a de- 
sirable nt of vanatage in rela- 
tion t ) mt screen, Praught 
said He said 70mm equipment 


would be installed. Completion of 
the project is set for the start of 
the new year. “This niove has been 
under study for some _ time,” 
Praught said, 
development of the roadshow end 
of our business, 
ing demand for an additional de- 
Iuxe outlet for hard-ticket attrac- 
tions in downiown Detroit.” 


By JAY LEWIS 


Washington, Sept. 


The West Coast of Africa, 
its vast natural resources and huge 
population, offers a “stupendous 
opportunity” for development of a 
I American film market, ae- 
cording to Motion Picture Assn. 
chief Eric Johnston. 

Johnston, just back from a 30,- 
000-mile, five-week tour across 
virgin b.o. potential in the fast- 
growing nations along its Western 
shores. He said he will prepare rec- 
ommendations within a week to 
U.S. film execs outlining a pro- 
sram of action for the area. De- 
velopment of the new market, he 
said, is all the more imvortant be- 
cause of the rapid inroads televi- 
sion is making in Europe. 

Theatres Shabby 


Johnston declared that one of 
his prime recommendations will 
be construction of good, but not 
eiaborate, four-walled theatres 
(most now are crude open air af- 
fairs) with air conditioning. Also, 
he said centers of distribution must 
be developed in Africa itself — 
London and Paris being the main 


27. 


with 






| sources of supply now. 


“as we have watched | 


| 


Although television is no big 
factor now, a British tv system 


and as it has be-| introduced in Nigeria is doing well 
come apparent that there is grow- ard 


where, modern-type film te 
may never get off the groucd 
The East Coast of Africa, John- 


tres 


the | 


if tv once gets going else-| 


{ston said, has some good theatres, 
particularly the chain owned 
20th Century-Fox, but the 
natural riches — 
therefore the prospects for 
ing economies and burg 
ulations—are in the West Coast 
nations. He mentioned Guinea, the 
Cameroons, Ghana, Nigeria, the 
Ivory Coast, the French and 
Belgian Congos, among others. 
Africans Love Medium 

Johnston was impressed with 
the enthusiasm of the Africans for 
tilins. He said he saw queues form- 
ing at 6 p.m. for 9 p.m. shows, and 
chain operating in Senegal, 
French Soudan and Guinea, with a 
total populace of about 11,000,000, 
racked up a $15,000,000 gross last 
year. 
| In support of his belief that b.o. 
cculd be “infinitely larger,” John- 
ston said that the city of Ibadan 
in Nigeria with a population of 
about 1,000,000 had only four thea- 
tres—all open-air. 

Construction of enclosed thea- 
tres, would be a big boon to ex- 
hibitors in that it would enable up 
to four showings daily. The open- 





un- 
and 
boom- 





GeveE lope da 


one 


jair theatres typically are com- 
|prised of a “pit” with crude 
benches and dirt floor and a 


| baleony covered with a tin roof for 
the more prosperous. 
Admission prices usually 
range from 10 tv 15c¢ in the 
“pit” and sometimes from $.75 


[OUSES AFRICA’S BIG NEED 


by 


eoning pop-| 


| 





}—JOLNSTON 


to $1.00 in the balcony. New 
four-wallers could be financed, 
in Johnston's estimate, by the 
extra showings and an admis- 
sion system with low prices for 
the front rows and higher in 
back. 

Recent decre 


in Senegal and 


Soudan requiring construction of 
enclosed theatres only were hailed 
by exhibitors, Johnston said, be- 
cause it enabled them to build 
|with no fear of having their audi- 
ences lost. to the low-overhead 
ozoners with cheaper admission 
prices. 

American films are “holding 
their own” at present, Johnston 
said, with Walt Disney fantasies 


' 





being particular favorities. Gaudy 
Indian productions are very pop- 
ular, The Soviets have not entered 
the market to any extent. In 
Senegal only 
exhibited last year. 

Asized about possible ob- 
stacles, U.S. distributors might 
encounter, Johnston expressed 
little concern. However, three 
nations—Ghana, Guinea and 
the Union of South Africa — 
have set up censorship boards 
with varying purposes in mind. 
The Ghanese censorship chief, 
for instance, wants only “con- 
structive’”™ films which will 
help the people in the task of 
bulding up the natton—rather 
than pix that provide diver- 
sion alove. . 








the promising newcom-| 


| theatres.” 


| 


razed for 


two Soviet films were | 





“stations, 


NEW CHIEF EXEC’ 
EW ON LOEW’ 


By HY HOLLINGER 
Earnings for Loew's Theatres for 


the fiscal year ended Aug. 31, 1960 
are expected to be 20° to 25°% 
ahead of last year, or about $2.600,- 


000, equal to approximate:y 95c¢ to 


$1 per share, according to Laur- 
ence A. Tisch, chairman of the 
board and chief executive oificer. 
Tisch declared in an intervew 
Monday (26) that the increased 
earnings would come mainly fiom 
the company’s radio station, 
WMGM, New York, and its real 
estate activities, He added, how- 


ever, that there was a slight in- 
crease in theatre business 

Despite the uphest resulis, 
Tisch, who with his brother Pres- 
ton R., controls approximately 25’; 
of the outstanding shares 
Loew's, declined to pred ct wh 
dividend payments would be 
sumed. 

Although Tisch’s activilies have 
been focused on steering Loew's 
iuto the hotel and motel business, 
he made it clear that the company 
is in the theatre business “io s.ay.” 
“We may sell a theatre or convert 
one into a hotel here and there,” 
he declared, “but actually we ave 
in the market to buy or lease new 
He pointed out that t'e 
company was near closing de:'!s 
ie property on the east side to 
build two new theatres to replece 
the Loew’s Lexington and the 
Loew's 72d St., which are being 
a hotel and a luxury 
upartment house respeciively. Ove 
of theatres would be in the area of 
the E. 58’s to replace the Lexing- 
ton and the other in the E, 70's. 

Favor 600-Seaiers 

The theatres, according to Tisch 

would be 600-seaters, with one part 


of 
n 
re- 


of an office building structure. He 
said he expected that one of the 


houses would be ready for opera- 
tion within nine months; the other 
within 18 months. In addition, the 
Loew's chieftain indicated that the 
company was surveying sites 
throughout the country and had a 
real estate man ‘on the road” 
studying the possibilities in various 
territories. He noted that the con- 
pany was particularly interested in 
sites at new shopping center 
Meanwhile, Loew’s is continuing 
its diversification program in the 
hotel and motel field. In addition 
to the Americana of New York and 
the Americana East, two hole's 
planned for construction in 
Gotham at a combined cost of $7 
000,000, the company will also 
erect two motor hotels on &h 


Avenue. The site of the old Loew's 
Columbia Theatre in Washington 
will also be improved with a motor 
hotel and Tisch envisions the pos- 
sibility of a chain of Loew's 
| motels, Also on the planning 
board, according to Tisch, ere 


hotels in two midwest cities to re- 
place Loew’s downtown theatres. 
Eye on Air Media 

Tisch revealed that Loew's was 
also interested in diversificat-on 
in other fields, including the 
acquisition of radio and television 
but he stressed that. the 
prices being demanded for acquisi- 
tions were so high in today’s mar- 
ket that the company, at the mo- 
ment, considered it more feasible 
to develop its own diversification 
activities. 

The Loew's topper sa 
nancing of the various 
provided no problem. 
hotels, he said, would 
pletely financed with morigag 
money from insurance companies, 
pension funds, and other sources. 

Tisch indicated that there was 
“nothing definite’ about Loew's 
entering the production field. 
Loew's desire to enter the film- 
making field was revealed last 
week at the Theatre Owners of 
America convention by Maurice 
Silverman of the anti-trust division 
of the Dept. of Justice who re- 
ported that Loew's had asked his 
department for permission to do 
so He indicated that some method 
might be found to give Loew's the 


id the fi- 
projects 
All the 
be com- 





1 greenlight. 


“We don’t want to go into pro- 
duction just to produce pictures,” 
(Continued on page 26) 
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‘Young Men’ Loud $9,500, Pitt; Sky’ 


OK 9G Despite 


Pirates’ Competish 





Pittsburgh, Sept. 27. + 
23) was soft again for the 
houses with the Pirates 
on night tv in a game that could 
have decided the pennant. It was 
brutal on the nabes as they had 
the double impact of the game and 
the cpening of the high school foot- 
ball season. On Saturday both the 
Penn and Stanley racked up good 
grosses with sneaks. The new 
entries, “Crowded Sky” at the 
Stanley, “September Storm” in 
Stereovision at the Fulton, and> 


Friday 
first-run 





Key City Grosses 


Estimated Total Gross 

This Week . .$2,379,900 
(Based on 24 cities and 252 

theatres, chiefly first runs, in- 

cluding N. Y.) 


TE > | eee $1,988,200 
(Based on 22 cities and 221 
theatres.) 








“All Young Men” at Harris all 
shape okay. 
Estimates for This Week 


Fulton (Shea) (1.365; $1-$1.50)— 
“September Storm” (20th). Good 
$6,000 Last week, “Carousel” 


(20th) (reissue), $6,500. 

Harris ‘Associated) (2.100; $1- 
$1.50) All Young Men” ‘Col'. 
Excellent $9,500. Last week, “Time 
Machine M-G), $8.200. 

Fenn ‘CATC) (3,300; $1-$1.50)— 
“Psycho’ (Par) ‘6th wk), Still boff 
$10,000 with help Sat. from “All 
Fine You ing Cannibals” (M-G). Last 
week, $12,800. 

Squirrel Hill 
“School for Scoundrels’ ‘Cont) 
i2d wk). Wow $3,700. Last week, 
$4 500 ] 

Stanley ‘SW) (3.700; $1-$1.50)—! 
“Crowded Sky” (WB). Okay $9,000 


town, 


‘Ocean’ Smash 


$30,000, Toronto 


Toronto, Sept. 27. 
Among newcomers, “Ocean's 11” 


is socko on a five-a-day policy at 
the Imperial, 
theatre and showcase of Famous 
Players. 
gia” is big at combo of nine FP and 


Taylor houses. 
(SW) (834: $1.25— city. with litt! 


Canada’s largest 
“Nights of Lucretia Bor- 


Biz is solid around 


Estimates for This Week 


Beach, Century, College, Down- 
Glendale, Midtown, Oak- 


with help of “Dark at Top of Wood, Prince of Wales, Runnymede 
Stairs’ (WB) on Sat. night. Last ‘P-Taylor) (1,288; 1.338; 1,499; 1,- 
week, “Ocean’s 11” (WB) (3d wk- | 959: 995; 1,089; 1,138; 1,200; 1.385; 
9 days), $14,000. 50-90)—“Nights of Lucretia Bor- 

Warner (SW) (1,513; $1.50-$2.75) 8i#’? (Col) and “Enemy General” 
—' Ben-Hur” (M-G) (36th wk). ‘Col). In nine-theatre tiein, fine 
Magnificent $15,000. Ditto last $33.000. Last week, “Nude in 
week. White Car” (IFD), for five-house 





combo, 


with 6.138 capacity, $17,- 


000. 


D.C. Lively; Time’ Loud 
$18,000, ‘Eternity’ Brisk 


—‘Doctor in Love” 
Swell $14,000. Last week, $16,500. 


Carlton ‘Rank) (2.318; $1-$1.50) 


(20th) (3d wk). 


Hollyweod (FP) (1,080; $1-$1.25) 


1¢ AY ’ So k 176 —‘Psycho” (Par) (7th wk), Hefty 
19) ’ ong C $13,500. Last week, $14.500. 
Washington, Sept. 27. Hyland ‘Rank) (1.057: $1-$1.50)— 
Hot initialers are perking first- “From Terrace’ (20th) (9th wk). 
run trade this stanza. “High Time” Holding at lusty $7,000. Last week, 
at the Capital looms a wow $18,000 ditto. 
opener. “Hell to Eternity” at two Imperial (FP) (3,343: $1-$1.25)— 
Stanley Warner houses shapes for “Qcean’s 11” (WB). Smash $30.000 
a loud $19,500. “Song Without Last week, “Let's Make Love” 
End” rated a sock $17.000 ini- (20th) (3d wk), $9,000. 
tialer at the kina ux. “Magda-|  ynternational (Taylor) (557; $1- 
Jena” at the Plaza a'so looks rich ¢195)—“Hiroshima | Mon Amour” 
jn its opening session. “Psycho” (Zenith) 


continues hefty among the hold- 
overs | 
Estimates for This Week 

Ambassedor - Metropolitan (SW) 


(1.490: 1,000; 90-$1.49\—"Hell to 
Eternity” (AA). Loud $19,500. Last 
week, “13 Ghosts” (Col), $8.000. 
Apex ‘K-B) (940: 90-$1.10) — 
“Next to No Time” (Indie) (2d wk) 
Fair $3.500. Last week, $4,900 
Capitol ‘Loew) (3.426; $1-$1.49 
‘—"High Time” (20th). Sock $18,- 
000 Last week, “Let's Make 


Continued on erat: 4 28) 


‘USHER’ NEAT $8,500, 
sk: ‘MACHINE’ 66 


Louisville, Sept. 27. 


Mail m tr ade is keeping to a 
good level this week, “House of 
Ushei is showing considerable 
wicket activity at the Rialto. “Time 
Machine” and “Day They Robhed | 
the Bank of England” at United 
Ariists is strong, juve trade on 
Sunc matinee a big boost to the 


overall take 
frame at the 


“Psycho” in fourth 
Kentucky is still 


Estimates for This Week 

Brown ‘Fourth Avenue) ($1.25- 
$2.50 — “Ben-Hur” (M-G) (19th 
wk!. Easing slightly to $5,000. Last 
air $5,500. 

Kentucky 
Si:25 “Psycho” 
Dandy $8.000, 
strong $10,000. 


week, { 
Switow) (900; 75- 

Par) (4th wk). 
afier last week's 


Mary Anderson (People’s) (900: 
75-S1/—“Crowded ; Sky” (WB) ‘2d 
wk Medium $4,000 after last 
weck’s good $5,000. 

Rialto ‘Fourth Avenue) (3.000; 
6U-1}—"“House of Usher” (AI). 
Edear Allen Poe story drawing 
thrill hunters and juves, fine $8.- | 





500. Last week, “Let's Make Love” | 
(20th) ‘2d wk). Medium $7,000. 
United Artists (UA) (3,000; 75-; 
$1\—“Time Machine” (M-G) and 
“Dey They Robbed Bank of Eng- 
Jana” M-G). Moderate $6.000. | 
Last week, “Angel Wore Red”: 
(M-G). Brisk $7,500, l 


Last week, 
“Bells Are 


wk). 
Last week, $10,500. 


Last week, 


3d wk). Still brisk $5,500. 
same, 

(Loew) (2.745; $1-$1.25)— 
Ringing’ «(M-G) (5th 
$7.560 for five days. 


Loew’s 
Hearty 


Tivoli ‘FP) ‘935; $1.50-$2.50) — 


“Can-Can” (20th) (26th wk). Heavy 
$7.000. Last week, ditto. 

Towne (Taylor) ‘693; $1-$1.50\— 
“School fer Scoundrels” (Cont) 
6th wk), Lusty pickup to $6.000. 


big $5,500. 


University (FP) (1.363; $1.50- 
£2.75)—" Ben-Hur” (M-G lst wk), 
Still fancy $9,000. Last week, 
| same. 

Uptown (Loew) (2.745; $1-$1.25) 
—'‘Time Machine” (M-G) ‘(3d wk). 


Tapering for five days to okay 


$6,000. L ast week, $10,000. 


New Pix Perk Det: 


. With little change at the b.o.: 
cn holdovers, 


||Omaha Perking; ‘Naples’ 
Fancy $6,500, ‘Time’ 76 


Omaha, Sept. 27. 

Biz is perking slightly at down- 
town first-runs, with thousands of 
out-of-staters coming in for the 
Ak-Sar-Ben Rodeo, featuring the 
Glenn Randall “Ben-Hur Chariots” 
from that film. “Hur,” incidentally, 
is leading the pack in its 32nd 
stanza. “It Started in Naples,” 
aided by a strong campaign by 
/Omaha manager Carl Hoffman, 
which tied in with a downtown 
fashion show, is hep. “High Time” 
is disappointing at the Orpheum. 

Estimates for This Week 

Cooper (Cooper 693: 
| $2.20)—“‘Ben-Hur” (M-G) (32d wk). 
Booming to $7,500. Las: week, $6,- 
200. 

} Omaha (Tristates) 

—"It Started in Naples” 
1$6,500. Last week, 
Lovers” (20th), $3,000. 

Orpheum (Tristates) (2.877; 75- 
$1)—“High Time” 20th). NSH 
$7,000. Last week, “Crowded Sky” 
(WB), $7,000. 

State (Cooper) (743: $1)—‘‘Angel 
Wore Red” (M-G). Light $3,000. 
Last week, “All Fine Young Canni- 
bals” (M-G) (2d wk), $2,500. 


Eternity Rousing 
$18,000 in Hub 


Boston, Sept. 27. 

There’s better action at the b.o. 
this week although legit competish 
is severe with three houses lighted. 
Jewish holidays caused drop in 
picture attendance, but after end- 
ing Friday night (23) weekend biz 
spurted. “All Young Men” is 
hot at the Memorial, ‘Fast 
and Sexy” smart at the Orpheum 
and “Hell to Eternity” is hitting 
hard at the Paramount. ‘‘Key Wit- 
ness” is nice at the Paramount. 

Estimates for This Week 

Astor (B&Q) (1.270; $1.75)— 
“Strangers When We Meet” (Col) 
6th wk}. Oke $6,500. Last week, 
$7,500. 

Beacon Hill—( Sack) (678; $1.50)— 
“Come Dance With Me” ‘Union 
4th wk). Good $7,000. Last week, 
$8.000. 





(2,066; 75-$1) 
(Par). Big 
“Sons and 





Boston (Cinerama, Inc.) (1.354: 
$1.20-$2.65'—"'This Is Cinerama”’ 
23rd wk The 22nd week ended 


Monday (26) was oke $7,000. Last 
week, $8.000. 
Capri ‘Sack) (900: $1.25-$1.50)— 
From Terrace” llth wk 
Good $5.000. Last week. same. 
Exeter (India? (1,37€ 
“School for Scoundrels” 
7th wk). Sixth week 
day (23) was good $7,000. 


20th) 


Cont) 
ended Fri- 


Last 
week, $7,800 
Gary Sack 1.277; $1.50)—- 
Started in Naples” (Par) (5th wk). 
Nice $8.000. Last week, $10,000 
Kenmore (indie) (700; $1.25-$1.56 
—"‘Carry On Nurse” (Gov) (18th 
wk-final). Ending amazing run 
with hefiy $7.800 Last week, 


$6.400. “Song Without End” (Col) 
opens tomorrow, Wednesday (28). 

Metropolitan NE 4.357: 70- 
$1.10\—“‘Let’s Make Love 20th) 


Q 


(Continued on page 28) 


Sky’ Tall $20,000, 


‘Time’ Fast 156, tome Men’ Fat 126 


Detroit, Sept. 

Another great week is in i 
pect for the downtowners with 
strong new product combining 
with healthy hoidovers. “Crowded 
Sky” looks sock at the Michigan. 
“High Yime” shapes big at the 
Fox. “Kidnapped” is average at the 
Broadway-Capitol. 

Meanwhile, “Psycho” stays 
smash at the Palms in its ninth 
week. “Ben-Hur” dropped some 
but still is healthy in its 32d week 
at the United Artists. “Windjam- 
mer” sails briskly in its 27th week 
at the Music Hall. “Can-Can” is 
good in 17th week at the Madison. 

Estimates for This Week 

Fox (Fox-Detroit) ‘5,000; $1.25- 

$1.49)—“High Time’ (20th) and 

“Ski Troop Attack” (Indie). Great 
$19,000. Last week, “Roeemary” 
(FAW) and “Virgin Island” (FAW). 
Disappointing $8,500. 

Michigan (United Detroit) (4.000: 
$1.25-$1.49)—"‘Crowded Sky” (WB) 
and “Kiss for Killer” (Indie). 
Socko $20.000. Last week, “Ocean's 

i” (WB) $15,000 in fifth week. 

Palms (UD) (2,961; $1.25-$1.49) 


“Psycho” (Pai 9th wk 
18.000 Last week, $19.000. 
"Madison UD) '1,408; $1.50-$3)— 

“Can-Cé 20th 17th wk}, Good 
$9.000 ai t week, $9,500. 
Broadway- Capitol UD) 
$1.25-$1.49) — “Kidnapped” 
and “Sign of Zorro” (BV). Average 
$10,000. Last week, “Fast: and 
Sexy” (Col) and “Nights of Lu- 
cretia Borgia” (Col), $12.500. 


Smash 


(3.500: 
(BV) 


Adams (Balaban) 
$1.50)\—“All Young Men” (Col!) (2d 
wk). Sturdy $12,000. Last week, 
$16.500. 

United Artists ‘UA) (1,667: $1.25- 
$3)—“Ben-Hur” ‘(M-G) (32d wk). 


Good $13,000. Last week, $13.481 

Music Hall (‘Cinerama, Inc.) 
(1.208; $1.55-$2.65) — “Windjam- 
mer” (NT) (27th wk). 
000. Last week, $15,500. 

Trans-Lux Krim_ (Trans-Lux) 
1.000; $1.49-$1.65)—“Come Dance 
With Me” (Indie) (5th wk). Oke 
$3,000. Last week, $4.000. 


Mercury (UM) (1,470; $1-$1.49)— | 


“From the Terrace” 
wk). Oke $10,000. 
, $10,087. 


(20th) ‘(7th 
Last week, 


$1.55- | 6 


75-$1.25)— | 


(1,700; $1.25- 


Strong $15,- |“ 


Time’ High $13,500, Denver; ‘Dragon’ 
Ditto, ConfidT-Caboose’ Dim 8146 





+ Denver, Sept. 27, 
B d Gr * Two . the — ——— 
doing ne this frame. “Hig 
roa Way Osses doing fine this frame. “High 





and the Dragon” at the Denver are 


Estimated Total Gross both hitting an above average take, 


This Week ...... r _3502.100 | However, the “College Confiden- 
(Based on 26 theatres tial”-‘Chartroose Caboose’ combo 
Last Year $438,300 [is only mild at the Paramount. 


( Based on 24 theatres) 


Time’ Great 86, 
Port.; Men 66 


“Ben-Hur” is still steady in its 
24th stanza at the Denham while 
“Carry on Nurse” remains healthy 
in a 19th frame at the Esquire on 
regular admission scale. 
Estimates for This Week 

Aladdin .(Fox) (900; $1.45)— 

“Sons and Lovers” (20th) (2d wk). 














| Okay $4,000. Last week, $5,000. 
| Center (Fox) ‘1,270; $1-$1.45)— 
Portland, Ore., Sept. 27. “High Time” (20th). Sturdy $13,- 
Biz is on the upbeat despite the | 500. Last week, “Let's Make Love” 
transient name attractions and | (20th) (3d wk) $9,000. 

long playing holdovers. “High Denham (Indie) (800: $1.25- 
Time” looms as strong new entry | ¢250) — “Ben-Hur” (M-G) (24th 
at the Orpheum. “Psycho” moves | wk), Steady $10,500. Last week, 


seventh big week at 
“Ben-Hur” 


the | $10,500. 
stays for a Denver ‘Fox) 


into a 


Broadway. (2.432; $1-$1.25)~ 


eo 36th inning at the Music Box | “Sword and the Dragon” (Valiant) 
“Can-Can” holds for a 12th and) anq “12 Hours to Kill” (20th). 
| possibly final sesh at the Holly-| Sharp $13,500. Last week, “House 


wood. 
Estimates for This Week 
Broadway (Parker) (1.890; $1- 
$1.50)—"“Psycho” (Par) (7th wk).| On Nurse’ (Gov) (19th wk. Warm 
Solid $4,500. Last week, $7,400. |gs99090. Last week, $4,000. 


Fox (Evergreen) (1.600; $1-$1.49) | RK 9 : 
—“All The Young Men” Orpheum ‘RKO? (2,690; $1.25- 


| of Usher” (2d 
$5,500. 
Esquire (Fox) (600; $1)—‘“Carry 


wk) 4 days only), 


‘Col) and | ‘pecan (Bae 4 
“The Enemy General” (Col) (2d tag en pe — 
- Pe Nice $10,500. Last week, $14,000. 
Lee. ee Se WO Paramount (Indie) (2.100; 90- 
$9,400. $1.25)—"'College Confidential” ‘U) 
‘eroreen) ( - | — 
PE ggg aig poet and “Chartroose Caboose” (‘U), 
wk). Fast $6.000. Last week. $5.800 — $8.500. Last week, “Crowded 


(WB), $13,500. 
(600; $1-$1.45)— 
(Col) 


Music Box ‘Hemrick) ‘640; $1.50- | ~ : lie) 
$3)—"“Ben-Hur” ‘(M-G) (36th wk). “anon a We M fas 
Hot $13,500. Last week, $13,300. nes wae ee 


lve a 
Orpheum ‘Evergreen) (1,536; $1- (6th wk). Good $3,009. 





$1.49)—“High Time” (20th) and 

i“Th 89 Steps” (20th). Loud/é ° ’ 

$8,000. Last uk “One Foot in| Cannibals Tasty $8,000, 

Hell” (20th) and ‘Murder Inc.” ° 

(20th), $6,000. Balto; ‘Breakout’ Light 
Paramount ‘Port-Par) (3.400; $1- 


$1.49’—Johnny Mathis Show and 
Victor Borge Stage Shows. Last : 
* : oe ‘ . Se 27 
week, “Private Property Indie : Baltimore, Sept, 27. 
and “A Question of Infidelity” Un- } Weekend trade was up a bit this 
die), $4,400. ; stanza and exhibs are happier than 


| they've been for a while. 
lise’ and “Female and the 


LOVE’ LUSTY $11,500, Parstise™ ind’ “Female and the 
| CINCY: ‘SKY’ GOOD 96 noitis rieis in tire week there 


“All the Fine Ginna Se melee” 3 
Cincinnati, Sept. 27. lively in first week at the Hiseo- 
Cincy film biz remains robust drome. “It Started in Naples” is 
this frame. “Let's Make Love.” | pleasing in fifth at the Charles. 
looming solid at the flagship Al- Estimates for This Week 
bee. fronts new entries. “Crowded "a 
Sky” rates a good opener at the Aurera Rappapert) (367; 50 
Palace. In okay trend at Twin $1.50\—“Psycho” (Par) (10th wk). 
Drive-In are “Sex Kittens Go to | Strong $6,000 after same in ninth 
College’ and “Last Woman On frame. 
Earth’ with “Female and Flesh” Century 


$2,000, Sky’ Weak 46 





“Nature's 





Fruchtman) (3.200: 50- 


and “Wicked Go to Hell” on back $1.25)\—‘Nature’s Paradise” (Indie) 
to back screens. “Psycho” holds and “Female and Flesh” iIndie) 
sturdy in ninth week 3d wk). Good $6,000 after $7,500 
Estimates for This Week in second 
FP sy ang tng Pra A Charles ‘Fruchtman) 500; 50- 
$11,500. Last week, “Ocean's 11” | 2!-90)—“Started in Naples” (Par) 
(WB) (4th wk). $8.000. (5th wk). Nice $3,000 after $3,200 
Capitol (SW-Cinerama) (1,400; 1 fourth 
= $2.75) — “Ben-Hur M-G) Cinema ‘Schaber) (460: 90-$1.50) 
wk). Strong $12,500. Last —‘End of Innocence” (Kings) (2d 
Benner pec wk). Oke $2,300 after $2,600 in 
oo Art (Shor) (500: $1.25)— first. 
Sarry On Nurse” ‘Govy) ‘(7th wk). Five West ‘Schwaber) (460: 90- 
Pra $2,500. Last week, $2.700. ($1.50) — “Breakout” (Cont). Fair 
Grand (RKO) ‘1.400; $1-$1.50/\— ‘$2,000. Followed “Subierraneans” 
id gl Par) “er wk). Potent (\-G) (3d wk), $2.600. 
as eK 
"Guile ane Oe ge 5)—_“T'm |. Hippodrome ‘Rappaport) ‘2.300; 
All Right. Jack” (Col) (2a wk), 227$1-25)—"“All Fine Young Cannie 
Tall $2500. Last week. $3,000. bals” (M-G). Pleasing $8,000, Fole 
Hede Park Art Shor 509: lowed “Strangers When Meet” 
$1.25)\—“Quiet Flows Don” (Indie), |‘C°!) (4th wk), $4,500. 
Poor $700. Last week, “Your Past Little (Rappaport) ‘300: 50-$1.50) 
Is Showing” Indie) 4th wk), —'Man in ‘Cocked Hat” (SCA) (re- 


$1.100. 

Keith's (Shor) (1,500: 90-$1.25)— 
“All the Young Men” ‘Col) (2d wk). | 
Okay $6.500 after $10,000 preem. | 


peat) (3d wk). Warm $2,300 after 
$2,500 in previous week. 

Mayfair ‘Fruchtman) ‘750; $1.49- 
$2.50) — “Can-Can” (20th) (18th 


Palace (RKO) (2,600; $1-$1 25)— | k). U $ ; 
“Crowded Sky” (WB). Good $9,000. lin one hcl gp 500 after $4,000 


Last week, “All Fine Young Canni- | 
bals” (M-G). $8.500. | New (Fruchtman) 
| Twin Drive-In (Shor) (1.200 cars | $1.25)—"Crowded Sky” 
each side: 90c)—West side: “Sex | $4,000. Previous week, “Let's 
Kittens Go to College” (AA) and Make Love” (20th) (3d wk), $3,500. 
la ; ~ 

Last Woman on Earth” (Indie). Playhouse ‘Schwaber) (460; 90- 
| Pleasing $7.000. Same last week |$1.50)—‘“‘School For Scoundrels” 
for “Why Must I Die” (‘AlI) and | ( (Cont) (6th wk). Nice $2,400 after 
Noose for a Gunman” (UA). East | | $2,700 in fifth. 


side: “Female and Flesh” (Indie) Stanton (Fruchtr 
ours. ” “a ‘ man) (2.800; 50- 
and “Wicked Go to Hell” (Indie). $1.25)—“Ocean’s 11” (WB) (5th 


So-so $6,000. Last week, “Last 
Days of Pompeii” (UA) and “Boy og — to $4,500 after $5,000 
r {in fourth, 


|and Pirates” (UA), $5,500. 


(1.600; 50- 
(WB). Slow 


Valley (Wiethe) (1,200; $1.50-| Town (Rappaport) (1,125; $1.49- 
$2.50) — “Can-Can” (20th) (14th | $2.50) —“Ben-Hur” ‘(M-G) (26th 
wk). Fairish $6,000. Ditto last| wk). Holding at $7,900 after $8,000 
j week, last week. 
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VARIETY 


PICTURE GROSSES 
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BROADWAY DOWN TO A WALK 





L.A. Dull; ‘Naples’ Light 186, ‘Time’ 
Fairish $17,600, Sexy’ Tame $15,200, 
‘Carnation’ Soft 7G, ‘Hur’ 226, 44th 


Los Angeles, Sept. 27. 

First-runs are still taking it on 
the chin this frame. But some 
openers, doing only fair in regular 
situations, are hitting a good stride 
in multiple day-date bookings. “It 
Started in Naples” is eyeing a 
light $18,000 in a trio of houses. 
“High Time” is a fairish $17,600 
in three sites, but is leading in 
multiples. 

“Fast and Sexy” is heading for a 
thin $15,200 in four theatres. “Man 
With Green Carnation” is a soft 
$7,000 at the Hollywood Para- 
mount. Indicating a lack of prod- 
uct, three units are playing reis- 
sues. “Sitting Bull’-“Indian Fight- 
er’ combo is gandering a good 
$8,500 at the Orpheum “and Holly- 
wood. 

Few of the regular holdovers are 


doing biz. “Ben-Hur” is down to a 
likely $22.000 in its 44th week at 
the Egyptian 


Estimates for This Week 

Hollywood Paramount (Elect) (1,- 
408; $1-$2\—“Man With Green 
Carnation” (WB). Soft $7,000. 
Last week, “All Fine Young Canni- 
bals”’ (M-G) (5th wk. 9 days), 
$6.900 

Warrens, Hawaii, Wiltern, Bald- 


win (‘B&B-G&S-SW-Elect) (1,757; 
1,106: 2,344: 1.800; 90-$1.50)—“'Fast 
and Sexy” (Col) and “Nights of 
Lucretia Borgia” (Col). Thin $15.- | 
200. Last week, Warrens with 
Vogue, “All Young Men” (Col), 
“Enemy General” (Col) (2d wk, 
Warrens; Ist wk, Vogue’), $8,000; 
Hawaii with Los Angeles, “Hell to 
Eternity” (AA) (1st wk, Hawaii; 3d 
wk, Los Angeles), “10,000 Bed- 
rooms” (M-G) (reissue) (Hawaii), 


“Seven Guns to Mesa” (AA) ‘(Los 
Angeles) (Ist wk), $8,000; Wiltern, 
(Continued on page 28) 


Usher’ Stout $10,500 In 
K.C.; ‘Lovers’ Lively 86, 
‘Dance’ Torrid $5,000 


Kansas City, Sept. ? 





Newcomers here are “Sons d 
Lovers” doing well at the I za 
aud “House of Usher’ stron in 
the Uptown-Granada combo. th 
will hold, Brigitte Bardot st: er, 
“Come Dance With Me,” is sc at 


the Kimo and a long run is 1, «ely. 
On other fronts biz is figured 
normal for the season, not the 
strongest of the year. 
Estimates for This Week 

Brookside (NT) (800; $1.50-$2)— 
“Can-Can” (20th) (15th wk). Great 
$4,500, as “last few days” ad stirs 
biz. Last week, oke $2,000. 


Capri (Durwood) (1,260; $1.50- 
$2.50) — “Ben-Hur” (M-G) (35th | 
wk). Steady $10,600, holds. Last 
week, $11,000. 


Fairway (NT) (700; $1)—‘“Carry 
on Nurse” (Gov) (12th wk). Nice 
$1.500 may stay. Last week, same. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘Come Dance With Me” (Kings- 
ley). Around $5,000, tops for the 
house and reached by very few 
pictures here. Last week “Cranes 
Are Flying” (WB) (3d wk). Satis- 
factory $1,200. 

Midland (Loew) (3.300; 75-$1) — 
“All Young Men” (Col) and “Exemy 
General’ (Col) (2d wk). Modest 
$4,500. Last week, surprised a bit 
at $7,500. 

Paramount (UP) (1,900; 75-$1)— 
“All Fine Young Cannibais” (M-G) 
(2d wk). Medium $4,500. Last 
week, $7,500. 

Plaza (NT) 1,900; $1.25)—“Sons 
and Lovers” (20th). Pleasant $8,- 
000, holds. Last week, “From the 


Terrace” (20th) (5th wk). Oke $5,- 
000. 

Roxy (Durwood) (850; $1.25- 
$1.50)—“‘Ocean’s 11” (WB)» (5th 


wk). Nifty $6,500, stays. Last week, | $2 


$7,500. : 
Uptown, Granada (NT) (2,043; 

1.217; 85-$1) — “House of Usher” 

(Al). Gocd $10,500, may hold. 


Last week, “Let’s Make Love” 
(20th) (3d wk). Fairish $4,500. 


s 
> 


| ‘Eternity’ Lofty $10,000, 
Proy.; ‘Hell’ Hotsy 8'4G 
Providence, Sept. 27. 
| RKO Albee’s “Hell To Eter- 
| nity’’ and Majestic’s “One Foot In 
| Hell” are providing the punch this 
week. Strand is healthy with “It 
Started In Naples” as is Elm- 
| wood’s 14th of “Ben-Hur.” Loew’s 
| State trails with “The Night Fight- 
| ers.” 
Estimates for This Week 
| Albee (RKO) (2,200; 65-90)— 
| “Hell To Eternity” (AA) and 
|“Operation Amsterdam” (20th). 
Healthy $10,000. Last week, “Why 
|Must I Die” (AI) and “Escape 
From Terror” (AI), mild $5,500. 

Elmwood (Snyder) (724; $1.50- 
| $2.50) — “Ben-Hur” (M-G) (14th 
| wk). Good $7,009. 13th sesh was 
| very nice $7,500. 

Majestic (SW) (2,200; 65-90)— 
|“One Foot In Hell” (20th) and 
|“Operation Amsterdam” (20th). 
| Neat $8,500. Last week, “Crowded 
| Sky” (WB) and “Dial M For Mur- 
| der” (reissue), mild $5,000. 
| State (Loew) (3,200;- 65-90)— 

“Night Fighters” (UA) and “Cage 





| 


of Evil” (UA). Slow $5,900. Last 
week, “Angel Wore Red” (M-G) 
and “Rawhide Trail” (AA), slow 
$6,000. 

Strand (National Realty) (2,200; | 
65-90)—"It_ Started In Naples” 
(Par). Happy $7,000. 





Machine’ Solid 
$1250 in Cleve. 


| Cleveland, Sept. 27. 
Holdovers are outdrawing new- 
}comers, but all look okay. “Last 
Days of Pompeii” is only fair at 
the Palace despite heavy bally. 
}'Time Machine” is good at the 
State. Among the longrunners, 
“Ocean's 11” is hot in its fifth 
Allen round, “Psycho” likewise is 
hep in eighth frame at the Still- 
man. 
Estimates for This Week 

Allen (SW) ($1-$1.50)—“Ocean’s 
11" (WB) (5th wk). Hot $11,500. 
Last week, $16,000. 

Continental Art (Art Theatre 
Guild) (950; $1.25) “Holiday 
Island.” (Indie) (2d wk). Satisfying 
$2.000. Last week, $2,700. 

Heights Art (Art Theatre Guild) 
(950; $1.25\—“Sons and Lovers” 
(20th) (4th wk). Fine $2,700. Last 
week, $3,800. 

Hippodrome (Eastern Hipp) 
(3,700; 50-$1.25)—“All the Young 


(Continued on page 28) 


Fresh Pix Perk Mpls.; 
| ‘Love’ Potent $14,000, 
| ‘Eternity’ Sockeroo 126 


Minneapolis, Sept. 27. 
| Most newcomers for any one 
' week in some time—four—are in- 
|vading the loop and giving it a 
stronger breath of life. Three of 
the fresh entries, “Elmer Gantry,” 
| “Hell to Eternity” and “Let’s Make 
Love,” loom of considerable box- 
office consequence. The fourth, 
“The Night Fighters,” is weak. On 
the holdover front there are the 
hard-ticket “Ben Hur” and “This 
Is Cinerama” in their 31st and fifth 
weeks, respectively; the 12th for 
“The Apartment, the sixth for 
“Ocean's 11” and “Sons and 
Lovers” and the second for “Can- 
Can’s” second run. = 
Estimates For This Week 
Academy (Mann) (947; $1.75- 
.65)—“Ben-Hur” (M-G) (31st wk). 
Fine $11,000. Last week, same. 
Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)——“This Is Cinerama” 
(Cinerama) (reissue) 
— $11,000. Last week, %11,300. 
(Continued on page 28) 











(Sth wk).|° 





BUT ‘DARK’ 1656 
NSO-S0 SEASON 


Two-day Jewish holiday, Thurs- 
day and Friday, with all New York 
City public schools closed for first 
time, had the effect of stemming 
the b.o. decline that usually takes 
place this time of the year. In 
general, however, business was not 
socko for a period that contained a 
four-day weekend. 

“Dark at Top of Stairs” got off 
to good start at Radio City Music 
Hall with firm $165,000 for the 
opening round. “All the Fine 
Young Cannibals” is expected to 
tally an okay $26,000 for opening 
Criterion round despite the poor 
reviews. The initial follow-up week 
of “High Time” at the Warner is 
seen reaching a _ below-hopes 
$19,000. 

Longrunners, some of which are 
nearing the end of their engage- 
ments, managed to maintain a 
steady pace. “Apartment,” in 15th 
Astor and Plaza yssions. was still 
impressive $31,00u, with $20,000 on 
Broadway and $11,000 on the east 


side. Ditto “Started in Naples,” in | 


fourth week at Victoria and 
Murray Hill. Pic scored total of 
$30,500, with $21,000 at Victoria 





Chi Perks; ‘Sky’ Lofty $15,500, Table’ 
Smooth 9G, ‘Rosemary’ Trim $9,200, 
Eternity’ Hot 22/26, 24, ‘Flags’ 15!46 





‘Love’ Luscious $10,000, 
Indpls.; ‘Sky’ Bright 7G 


Indianapolis, Sept. 27. 

“Let's Make Love” opened well 
at Keith’s to spark otherwise quiet 
week here. Other starters, “The 
|Crowded Sky” at Circle and “The 
| Subterraneans,” at Loew’s, are 
|clicking moderately. “Ben-Hur,” 
|at Lyric, has bounced back in 29th 
| stanza after falling off last week. 
| Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 90- 
| $1.25)—“The Crowded Sky” (WB) 
Oke $7,000. Last week, “It Started 
in Naples” (Par), $7,500. 





| Keith’s (Cockrill-Dolle) (1,300; 
| 90-$1.25) — “Let’s Make Love” 
|(20th). Very good $10,000. Last 


week, “Ocean's 11" (WB) (5th wk), 
$5,000. 

Loew’s (Loew's) (2,427; 75-$1)— 
|“Subterraneans” (M-G) and “Key 
Witness” (Indie). Oke $6,000. Last 
week, “Rosemary” (FAW) and 


and $9,500 at Murray Hill. “Ocean's | “Virgin Island” (FAW), $5,000. 


11” was good $25,000 for seventh 
Capitol round. Hardticket “Ben- 
Hur” maintained its momentum 
with $44,500 for 44th week. 

Both Broadway houses and arties 
are bringing new pix. “Sunrise at 
Campobello” opens reserved-seat 
run at Palace today (Wed.). New 
pix opened at Paris and 68th St. 
Playhouse. In addition, Sutton, 
Baronet, Normandie, 5th Ave. Play- 
house are bringing in new entries. 

Estimates for This Week 

Astor (City Inv.) (1.076; $1.25- 
$2.50) —“‘Apartment” (UA) 
wk). The 15th session concluded 
last night (Tues.) with impressive 
$20,000. Last week, $21,000. Con- 
tinues until Oct. 12 when “Inherit 
the Wind” (UA} moves in. 

Capitol (Loew) (3,662; 95-$2)— 
“Ocean’s 11”°(WB) (8th wk). The 
seventh round wound up last night 
(Tues.) with good $25,000 after 
previous week’s $26,000. “Hell to 
Eternity” (AA) opens Oct.. 12. 

Criterion (Moss) (1,671; 90-$2.40) 
—"All the Fine Young Cannibals” 
(M-G) (2d wk). The opening 
stanza concluding tomorrow 
(Thurs.) looks likely to hit okay 
$26,000. The final eight days of 
12th round of “Strangers When We 
Meet” finished with $13,000. 

DeMille (Reade) (1,658; $1.50- 
$2.75) —“‘Psycho” (Par) (15th wk). 
The 14th week ended today ( Wed.) 
with fair $8,500. Last week, $9,000. 
“Spartacus” (U) opens Hardticket 
run on Oct. 6. 

Pajlace (RKQ) (1,642; (90-$2)— 
“Sunrise at Campobello” (WB). 
Starts reserved-seat engagement. 
In ahead, “Portrait_in Black” (U) 
finished six days of ninth round 
with mild $6,500. 

Forum (Moss) (813; 90-$1.80)— 
“All Young Men” (Col) (Sth wk). 
The fourth inning winding up to- 
morrow (Thurs.) is seen reaching 
good $18,000. Last week, $19,000. 
Continues. 

Paramount (AB-PT) (3,665; $1- 


$2)—"Let’s Make Love” (20th) (4th. 


wk). The third stanza finishing 
today (Wed.) is likely to tally okay 
$28,000. Last week, $35,000. Con- 
tinues. 

Radio City Music Hall (Rocke- 
feller) (6,200; 90-$2.75)—‘“Dark at 
Top of the Stairs” (WB) (2d wk). 
The opening stanza concluding to- 
day (Wed.) is seen scoring a firm 
$165,000. In ahead, “Song With- 
out End,” $127,000 for sixth week. 

Rivoli (UAT) (1,545: 90-$2.50)— 
“Can-Can” (20th) (30th wk). The 

(Continued on page 28) 


Estimates Are Net 


Film gross‘ estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take; when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admisston 
prices, however, as indicated, 
include U. S. amusement tax. 








(16th | 


| lLyrie (Cockrill-Dolle) (850; $1.25- 
| $2.50) — “Ben-Hur” (M-G) (29th 
| Wk). Fine $7,500. Last week, 
| $6,000. 


| 





“Angel Quiet 136, 
Philly; ‘Love’ 236 


Philadelphia, Sept. 27. 
Biz is offish this frame. “Angel 


+ Chicago, Sept. 27. 

First-runs continue to show good 
form this round, with several hold- 
| overs helping. Lead newcomer is 
| Roosevelt's “Crowded Sky,” gar- 
nering a good $15,500 preemer. 
Esquire’s “Captain's Table” looks 
for moderate $9,000 and ‘“Rose- 
mary” is headed for brisk $9,260 
Loop firster. Carnegie’s “Between 
Time and Eternity” shapes okay 
with $3,100 opener. New Monroe 
tandem, “Five Bold Women” plus 
“Prime Time,” is figured for oke 
$5,500. 

Second week of 
“Hell to Eternity” is good, and 
“Under Ten Flags” is bringing 
okay ditto round coin at the Orien- 
tal. “Strangers When We Meet” 
looks good in United Artists fifth, 
with “Elmer Gantry” rated lively 
in sixth Woods lap. 

Surf’s “Man in. Cocked Hat” 
second looks rosy, and “Three- 
penny Opera” should collect robust 
ditto round coin at the. World. 
“Ocean's 11” is hep in seventh 
Chicago Theatre stanza. 

On hardticket, ‘“‘Can-Can” hoisted 
good 23d Palace sprint, and “Ben- 
Hur” collared a stellar 40th frame 
at the Todd. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50)— 
“Between Time and Eternity” (U), 
Okay $3,100, Last week “Street of 
Shame” (Indie) (3d wk), $3,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—“Ocean'’s 11” (WB) (7th wk). 
Splashy $19,000. Last week, over 
$24,000. 

Esquire (H&E Balaban) (1,350; 
|$1.25:51.60) — “Captain’s Table” 
| (20th). Moderate $9,000. Last week 


State-Lake’s 





|Wore Red” is quiet at the Fox, $8.00 


‘Under 10 Flags” is slow at the 
Randolph, but “Let’s Make Love” 
is sweet at the Stanley. Holdovers 
| are spotty. “Psycho” is neat in a 
14th round at the Arcadia. “Polly- 
| anna” is slim in a 12th Trans-Lux 
| stanza. 

| Estimates for This Week 

| Areadia (S&S) (536; 99-$1.80)— 
|“Psycho” (Par) (14th wk). Neat 
$7,500. Last week, $9,000. 

Boyd (SW) (1,502; $1.40-$2.75)— 
“Ben-Hur” (M-G) (44th wk). Good 
$15,000. Last week, $16,000. 

Fox (Milgram) (2,000; 90-$1.80)— 
“Angel Wore Red” (M-G). Mild 
$13,000. Last week, “Hell to Eter- 
nity” (AA) (4th wk), $9,000. 

Goldman (Goldman) (1,200; 99- 
$1.80)—“‘Started in Naples” (Par) 
(4th wk). Trim $8,500. Last week, 
$13,000. : 

Midtown (Goldman) (1,000; $2- 
$2.75)—"Can-Can” (20th) (22d wk). 
Nice $7,000. Last week, $7,500. 

Randolph (Goldman) (2,500; 94- 
$1.80)—“‘Under Ten Flags” (Par). 
Quiet $14,000. Last week, “From 
Terrace” (20th) (6th wk), $7,000. 

(Continued on page 28) 


‘Usher’ Slick $19,000 In 
Frisco; Time’ Boff 1246, 
‘Cannibals’ Slow 76, 2d 


San Francisco, Sept. 27. 

First-runs have a spotty texture 
this frame. “House of Usher” is 
potent, “High Time” is good and 
“Mary Magdalene” is nice. But 
“All the Fine Young Cannibals” is 
weak in second stanza. “Psycho” 
is still hot in its seventh Golden 
Gate round. 

Golden Gate (RKO) (2,859; $1.25- 
$1.50)\—“Psycho” (Par) (7th wk). 
Excellent $12,500. Last week, $17,- 
500. 





Fox (FWC) (4,651; $1.25-$1.50)— 
—“High Time” (20th) and “Young 
Jesse James” (20th). Sprightly 
$12,500 on six days, Last week, 
“Let’s Make Love” (20th) and 
“Five Bold Women” (20th) (4th 
wk), $8,000 for six days. 

Warfield (Loew's) (2,656; $1.25- 
$1.50)—“Fine Young Cannibals” 
(M-G) and “Platinum High School” 
(WB) (2d wk). Slow $7,000. Last 
week, $12,000. : 

Paramount (Par) (2,646; $1.25- 

(Continued on page 28) 





| “Started in Napies” (Par) (7th wk), 
000. 


Loop (Telem’t) (606; 90-$1.80)— 
“Rosemary” (FAW). Brisk $9,200. 
Last weck, “Jungle Cat” (BV) (5th 
wk), $6,400. 

Monroe (Jovan) (1,000; 65-90)— 
“Five Bold Women” (Indie) and 
“Prime Time” (Essanjay). Okay 
$5,500. Last week, “Duel in Sun” 

(Continued on page 28) 


‘Young Men’ Hep $11,000 
In Sluggish Buff; ‘Angel’ 
Frosty 636, ‘Usher’ 106 


Buffalo, Sept. 27. 

Biz is sluggish this round. How- 
ever, “All the Yqung Men” is good 
at the Century and “The Subter- 
raneans” is nice at the Cinema. 
Less favorable are “Angel Wore 
Red,” frosty at the Buffalo, and 
“Why Must I Die,” weak at the 
Lafayette. “House of Usher” is 
soft at the Paramount. Holdovers 
are strong. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1)— 
“Angel Wore Red” (M-G) and 
“Noose for a Gunman” (UA). 
Frosty $6,500. Last week, “Time 
Machine” (M-G) and “Day They 
Robbed Bank of England’ (M-G) 
(2d wk), $6,000. 

Center (ABPT) (3,000; 70-$1.25) 
—“Ocean’s #leven” (WB) (5th 
wk). Trim $10,000. Last week, 
topped $12,000. 

Century (UATC) (2,700; 70-$1)— 
“All the Young Men” (Col) and 
“The Enemy General” (Col). Good 
$11,000. Last week, “One Foot in 
Hell” (20th) and “Operation Am- 
sterdam” (20th). Over $6,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Why Must I Die” (AI) and “Wild 
Youth” (Indie) (5 days). Weak 
$5,000. Last week, “Thunder in 
Carolina” (Howco) and “48 Hours 
to Live” (Indie), $7,000. 

Paramount (ABPT) (3,000; 70-$1) 
—*“House of Usher” (AI) and “Bat- 
tle of Blood Island” (AI). Soft 
$10.000. Last week, “The Crowded 
Sky” (WB) and “Young Jesse 
James” (WB), $11,000. 

Teck (Loew) (1,200; $1.75-$2.75) 
—“Ben-Hur” (M-G) (28th wk). 
Steady $6,000. Last week, same. 

Cinema (Martina) (450; 70-$1)— 
“The Subterraneans’ (M-G). Nice 
$2,500. Last week, “Come Dance 
With Me” (Indie) (3d wk), $2,000. 
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| Seven who fought like | 
| seven hundred! | 


VFIC: : 
: The stand they made! 






MAGANIFICE) 


Seven notches above 
the ordinary! 
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Two Large Mexican Hardtops Open 


Will Gold Chain Build More?—Not Saying— 


Theatre Population Down Since Earthquake 





Gold Chain exhibition circuit 
has inaugurated two new film 


houses, the International Theatre 
in this capital and Las Americas in 
Guadalajara. Both houses are 
modern as to audience comfort, 
visibility, projection, sound and 
giant screen installations. 

Seating capacity of the Interna- 
tional is 4,200, making it the larg- 
est situation in Latin America. The 
Guadalajara theatre has 3,425 
teats. 

Gabriel Alarcon, head of chain, 
invited 2,000 for inaugural of the | 
International, with segments of 
business, political and _ society 
worlds represented as well as stars, 
Mexican industry personnel, and 
representatives of foreign picture 
interests 

Clemente Lococo, exhibition 
exec from Argentina, impressed by 
decor of the International, said 
that Mexico has “the most elegant 
movie houses of America.” Robert 
J. Corkery, Motion Picture Exhib- 
jitors Assn. vice president, con- 
gratulated Alarcon on new houses, 
expressed hope that building pro- | 
gram, long marking time, will now | 
step up again. 

Alarcon wes noncommital about 
further Gold Chain plans for new 
theatre construction, however. Sta- 
tistics released by the National 
Chamber of the Film Industry re- 

‘Continued on page 24) 





Herbert Graf Zurich Opera | 
Regime Enlivened by U.S. 
Talent, Notably McCracken 


Zurich, Sept. 27. 
tenor James McCracken, 
with the N.Y. Met scored 
hit in Zurich bow as 
“Othello” which opened the 1960- 
G1 season at Stadttheatre under its 


U.S. 
formerly 
a personal 


new topper ex-Met stage director 
Herbert Graf. Both Graf's staging 
and the Yank tenor’s performance 
won critical raves of rare un- 


Since McCracken is set to 
sing in all performances of 
“Othello” here, production’s b.o. 
click seems a certainty. Tenor has 
been pacted by Graf for four 
months to Zurich and, for the re- 
mainder of cirrent season, by Her- 
bert von Karajan to Vienna State 


animity 


Opera. At the Stadttheatre here he 
will do, beside Italian-language 
Othello, Bacchus in Richard 
Strauss “Ariadne auf Naxos.” in 
German, plus Samson in Saint- 
Saens’ “Samson and Delilah” in 


criginal French next spring. 

Zurich cast of “Othello” com- 
prises another Yank tenor, Robert 
Thomas, as Cassio. For:uerly with 
the San Francisco Opera, he was 
a'so brought to Zurich this season 
by Graf, along with a host of other 
youthful U.S. singers, including 
Negro coloratura Reri Grist, con- 
tialto Sandra Warfield and Mo- 
hawk-originated soprano Virginia 
Gordoni, All hope to gain experi- 
ence here per possibility to sing 
many roles in original lingo. 


JOINT FRENCH-ISRAELI 
PIC TO ROLL IN OCT. 


Tel Aviv, Sept. 20. 

A French-Israeli coproduction is 
scheduled to roll in Israel] Oct. 15} 
vith Herve Bromberger directing | 
and Emanuella Riva cast in the top | 
rele. Tagged “Sun on the Horizon,” | 
it’s the story of a French-born Jew- 
ish girl who comes to Israel after | 








shocking experiences in Nazi- 
occupied France. 

Jointly financing the venture are | 
Les Abilles of Paris and Zohar- | 
Are Films, an_ Israeli company. | 
Abilles is putting up $140,000 and | 
Zohar is contribbing $48.000 | 
party in Israeli currency), Addi- | 
tional backing will come from} 
Geva, another Israeli outfit, which 
will provide $36.000 in the shape 
ef film processing and other sery- 
ives. 

Bromberger has turned out such 
films as “The Eagle Has Two 
Heads” and “Lea Fruits Savages.” 
Miss Riva appeared in ‘Hiroshima, 
Mon Amour.” The Israeli Council 
for the encouragement of the Film 
Industry has okayed the picture | 
and may possibly lend support later 
if this is found ,neeespary, | | 





, tionships 


| ports 


BITES ANOTHER FIRM 


London, Sept. 27. 
Another outfit has been set up 
in the U.K. to run bowling alleys. 
Rank Organization and the Associ- 





Mexico City, Sept. 27. | BRITAIN’S BOWLING BUG — 


ated British Cinemas circuit are al- | 


ready operating alleys, while the 
topper of Hancock Bowling Corp. 
of Dallas, Jack Hancock, has been 
here looking around. The latest 
to enter the field is operating in 
Wales. 

He's Walter Flack, managing di- 
rector of a real estate company, 
who has opened an Office in New- 
port, Monmouthshire, South Wales 
for a company called Walter Flack 
Parker & Wright. It’s eyeing South 
Wales towns with a population of 
60.000 or over to find sites. 


Distribs in Middle As 
French Exhibs Squirm 
From Lack of Film Aid 


Paris, Sept. 27. 
Distribution and exhibitor rela- 
are still strained here 
Exhibs, cut off from further Film 
Aid early this year, reacted strong- 
ly and finally took steps of their 
own by turning in incomplete re- 
and getting a _unilaterial 
change in terms via a small percen- 
tage hike to make up for Aid loss. 

This was done at the expense of 
small distribs by two biggies, Pathe 
and Gaumont, and even had gov- 
ernmental aquiescence though 
theoretically it was against the 
recent film decrees. 

Exhibs are to get losses made up 
as Aid is slowly cut out and tax 
cuts give them more income. But 
theatremen felt they could not 
wait and put pressure on distribs 
which resulted in Gaumon* and 
Pathe giving in and allowing this 
kickback. Smaller distribs feel 
they have no out since Gaumont 
and Pathe also own theatres. The 
latter two can make up distrib 
lesses on their exhib takes. 

Other distribs have to go along 
for French film amortization is 
primarily on its home grounds and 
these theatre chains are necessary 
outlets. U.S. majors also feel they 
have been taken advantage of since 
they too have to bear the brunt 
of this new setup. 

Producers also take a loss if dis- 
tribs change the percentage terms 
but are so far accepting it. It is 
estimated that $400.000 has been 
given back to exhib coffers the 
last six month. However, the gov- 
ernment has promised tax relief to 
exhibs and it may be straightened 
out soon. 





Metro’s ‘Sun’ Bridges 
Casting Problem With 
Carroll Baker Inked 


Tokyo, Sept. 20. 

Climaxing a longtime casting 
problem, Carroll Baker has been 
set to star in Metro's “Bridge to 
the Sun,” scheduled for 40 days of 
location shooting in the classi> city 
cf Kyoto during November-Decem- 
ber. Picture will be based on the 
autobiographical novel by Gwen 
Terasaki, a girl from Tennessee 
who was married to a Japanese 
diplomat during World War II. 

Miss Baker will play Mrs. Tera- 
saki. The role of Terasaki has not 
yet been cast. The blonde actress 
took the “Bridge to the Sun” as- 
sigcnment after a number of stars 
turned the part down, fearing pos- 
sible adverse public reaction from 
appearing in a romantic situation 
opposite an Oriental. 

Disclosing that Anthony Perkins 
hed once been considered for the 
male lead, director Etienne Perier 
said, “I want a real Japanese.” 

He said he has some prospects 
in mind for the role of Terasaki, 


‘but admitted that its casting will 


be difficult. “I want an actor who 
speaks perfect English with an ac- 
ecnt,” Perier offered 

In addition to the Kyoto loca- 
tions, the production will shoot 
eight days of exteriors in Washing- 
ton, D.C., and three weeks in Paris 
studios, Producer Jacques Bar is 
skedded to join Perier here shortly 
before proceeding together to 
Hollywood. Also here for a month 
of spadework is production man- 
ager Jacques Juran Ville. 

Daiei, once a_ possible co-pro- 
ducer of the venture, will probably 
be enlisted for casting and logistical 
assistance. Perier’s main problem 
of the moment is finding studio 
space in Kyoto. His shooting sched- 
ule coincides with Japan’s peak 
production period, when the film- 
eries are grinding out footage for 
New Year holiday releases. 

Perier said that he will tighten 
the Charles Kaufman script, which 
spreads the story over the years 
1933-45. “I will begin in 1936 with 


the same events,” he noted. “I’m 
not going to change history, just 
tighten up the story.” He added 


that he’s going to try to avoid the 
“absurd mistakes and artificiality 
often made in pictures on foreign 
locations.” 

Perier said that their participa- 
tion in “Bridge to the Sun” is a 
result of he and Bar having made a 
film for Metro last vear, ‘‘Murder 


at 45 RPM,” a modest-budgeted 
entry which was a good money- 
maker, 


ntages, he said, 
can produce a 


One of their adv: 
is that he and Bar 


film less expensively than Holly- 
wood studios. “It's a different all- 
around outlook on how to make 
pictures,” he asserted. “We go 
about 10-15 per cent faster, but 
the cut in expenses is much 


gieater. There is less waste.” 





~ 12%, of Lucerne Ducats to Pres 


Lucerne, Sept. 20. 


The annual four-week International Music Festival of Lucerne, 


Switzerland, (23d year) is characterized by four factors 


a relatively low gross potential: 


fa) it has 


(b) it has no governmental deficit 


guarantee; (c) its rate of free press or other complimentary seats 
is enormously high; and (d) it succeeds in attracting. year by year, 
the world’s top longhair names, thus building a reputation as a 


major European music festival 
longhair event of the year. 


and 


definitely Switzerland's top 


Total number of tickets available is 37,000 and average capacity 


is 90°. 


with many of the big symphony concerts SRO, Tariffs for 


the latter range from £1.60 to £7. whilst smaller chamber music 


events are usually scaled at 


£4.20 top. Seating capacity of the 


concert hall at Kunsthaus, built 1933-34, is 2.000. 

Free tickets, including press seats, issued this year amounted to 
3.800, or 10-12% of total number of tickets. Money-wise. this rep- 
resents not less than 40°O of total receipts, ie. Swiss Francs 80,- 
000 (£18,600). Total coin racked up by the festival, incidentally, 
ameunts to approximately SFrs. 
relatively low gross considering prohibitive artists’ fees, organiza- 


tion, publicity, rent of concert hall and other outlets 


200.000 (£46.500)—which is a 


etc. 


Lucerne Festival's budget is officially undisclosed, but believed 
to be way over £120,000. Compared with Bayreuth or Salzburg, 
this is, of course, still reasonable. The former two, however, have 
governmental deficit guarantees, whilst Lucerne only receives a 
small subsidy from the canton (state) and a slightly larger one 
from the city which help to reduce the inevitable deficit. Compared 
to similar events, though, Lucerne’s deficit is probably less disas- 
trous due to careful planning and tight budgeting. Financial assist 
from private sponsors, the so-called “Friends of the Music Festi- 


val,” also helps. 


The Lucerne Tourist Office, headed by Othmar Fries, which fs 
organizing the festival, has a total annual subsidy of £25,600, of 
which a certain percentage is being used exclusively for the long- 
hair fest which has emerged a top tourist attraction and is luring 
an ever-increasing number of Swiss and foreign visitors to this 


idyllically situated lake spot. 


Festival is handled by a staff of 25, of which seven are in charge 


of advance, sales, 


far ahead: 
London Symphony Orchestra 


Sudwest-Funk-Orchesier 
Lamoureux-Orchester (France) 
Rias-Orchester 
Moskauer Symphoniker 
Munich Rundfunkorchester 
Vienna Orchester 

Wr. Philharmoniker 

Wr. Symphoniker 


Schauspielhaus, Zurich 


Schillertheater, Berlin 
Old Vic, England 


Schauspielhaus, Hamburg 
Ensemble aus Frankreich 


Karl Bohm 

Pierre Boulez 
Miltiades, Caridis 

| Ferenc Fricsay 

Herbert von Karajan 

Josef Keilberth 

Josef Krips 

Rafael Kubelik 





Vienna's Heavy Festival, 1961 


Vienna, Sept. 27, 


Elaborate bookings are in progress to make the 1961 early sum- 
mer Vienna Festival truly standout. Here are the commitments so 


Guest Orchestras 


Orchester des Westdeutschen Rundfunks 


Ensembles 


Dusseldorfer Schauspielhaus, Germany ’ 


Ensemble Helen Hayes (U. S. A.—Theatre Guild) 


Theatre de 1'Atelier) 
Conductors 


Igor Markewitch 
Dimitri Mitropoulos 
Pierre Monteux 
Eugen Ormandy 
Hans Rosbaud 

Carl Sehuricht 
Georg Solti 
Leopold Stokowski 








EDINBURGH ’61 FEST 
TO EYE NEW WRITERS 


Edinburgh, Sept. 27. 

New writers are to be encour- 
aged by the International Edin- 
burgh Festival. A scheme of com- 
missioning plays from w.k. writers 
and others in the legit-writing field 
will also be launched by the Fes- 
tival Society in time for the 1961 
Festival. 

One play set for next year is 
“Sappho,” by Laurence Durrell, 
whose books are among the world’s 
bestsellers. Festival Society has ob- 
tained rights of the first perform- 
ance in English. 

The Covent Garden Opera Com- 
pany will pay its first visit to the 
Festival, presenting four operas, 
one an entirely new work. Georg 
Solti, new musical director, will 
baton. Leopold Stokowski is to 
conduct the London 
Orch, also making 
debut. 


Coproductions Get New 
Interest From Toho As 
Its Distrib Wing Gains 


Tokyo, Sept. 20. 

As an outgrowth of the recent 
merger of Towa Films and Chuo 
Eiga, its own distribution sub- 
sidiary, Toto is displaying an in- 
creased interest in coproductions. 
The merger gives it added strength 
in distribution of foreign films, 
including coproductions 

Toho recently pacted with Allied 


its Festival 





Artists to coproduce Pearl Buck's 
“The Big Wave,’ now under way 
on island of Kyushu with all- 


Jipanese cast under director Tad 
Danielewski. Deal gives Toho 75° 
cf film’s receipts from Japan, Okin- 
jawa, Korea and Taiwan in exchange 
|for services of special effects ace 
| Fiji Tsuburaya and four stars. 

| Coproduction possibilities cur- 
rently being negotiated by Toho 
}include “Akiko” with Italy's Dino 
jde Laurentiis, “Gunritsu” with 
|German and French interests and 
|“Adventures of Stein Dodge” with 
|Columbia, as well as 
from Hong Kong and India. 

In earlier years, company co- 
|}produced “Madame Butterfly” 
| with Italy, ‘“‘Hakujaden” with Hong 
| Kong and a trio of low-budgeted 
lefforts with American companies, 
“Tokyo File 121,” “Destiny” 
“Geisha Girl.” 


REVAMPED SHOCHIKU: 
HIKES PRODUCTION 


Tokyo, Sept. 20. 

The revamped program of Sho- 
chiku, one of Japan's six majors 
and in murky financial waters 
early this year, appears to be suc- 
cessful. After being unable to de- 
cline a dividend for the first time 
in 14 years, promoting the resig- 
nation of prez Shiro Kido, the film- 
ery underwent a overhauling under 
a new regime. 

From June, Shochiku has pro- 
duced an average of 4.3 films a 
month, all in color. Starting this 
month, the company is increasing 
production to an average of 63 
features monthly, including two 
in black and white.,,, ,.5) 13 
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7 San Sebastian, 


‘We're for Kiddies, 
Aver Rodriguezes 


Mexico City, Sept. 27. 

Rodriguez Brothers, Jose and 
Roberto, are definitely abandone 
ing film production for adult audi- 
ences in favor of the kiddie trade. 

Jose, in explaining switch, said 
that in al] his more than two de- 
cades of producing he has never 
| turned cut a film that could not 
be enjoved by the entire family. 
'As a director, however, he has 
completed a few that were classi- 
fied as “B” or “C,” of for adults 
jonly fare. 
| However, in summing up finane- 
| cial rewards, Rodriguez has 


|concluded that there’s much more 





Y 
Jose 


|profit in making pictures’ for 
youngsters. He pointed out that 


| brother Roberto first hit the bonan- 


za With his “Tom Thumb” and 
|““Little Red Riding Hood” films, 
; with these followed by a whole 


| series of new adventures for these 
| fairy tale characters, even coupling 
of them in new films. 

Latest kiddie pic by Jose Rodri- 
guez is titled “The Treasure of 
the Little Indian,” and this is now 
in editing and sound processing. 

Odd note of this film is that it 
has been financed by earnings of 
Rodriguez's two children, Titina 
and Marta, and other child actors 
playing leads. Money came from 
personal appearances, radio and 
television engagements, and re- 
cordings. 

With public interest in the film 
fairy tales high, and source mate- 
rial inexhaustible. both Rodriguez 
brothers have said that they will 
concentrate on these productions 
in the future. It is paying off at the 
boxoffice. 


Ath London Film Festival 
To Screen Top Product 
From Cannes, Berlin, Ete. 


London, Sept. 27. 

London’s fourth annual film fes- 
tival, which will run at the Na- 
tional Film Theatre from Oct. 20 
to Nov. 3, will. as in previous years, 
be non-competitive and feature the 
cream of available product from 
| the major European festivals. 
Among the pix already selected 
|are five shown at Cannes, three 
from Berlin, and one each from 
Locarno and last 
year’s Moscow event. Films screen- 
ed at Venice and Edinburgh will 
be chosen within the next few 
days. 

Among those already firmly se- 
lected are the two Russian Cannes 
entries, “Ballad of a Soldier” and 
“The Lady With a Little Dog,” 
Luis Bunuel’s “The Young One” 
and “L’Avventura.” The three 
Berlin choices are Torre-Nilsson’s 
“Fin de Fiesta,” Michael Cacoy- 
annis’ “Our Last Sgring,” and the 
French Silver Bear winner “Les 
Jeux de L’Amour.” 

“Romeo, Juliet and Darkness,” 
the Czech pic directed by Jiri 
Weiss which won tne Grand Prix 
at San Sebastian, and Satyajit 


Ray’s “Jalsaghar” whizgh won at 
Moscow, are among other festival 
entries, 
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ion Oh 
Paris Bow; Strindberg’s ‘Easter’ OK 





Paris, Sept. 27. 

First Yank legiter to hit the 
boards here this season is Larraine 
Hansberry’s “A Raisin In the Sun” 
(Un Raisin Au Soleil), in an adap- 
tation of Emmanuel Robles, at the 
Comedie-Caumartin. 

Reviews were mainly positive, 
though there were some indecisive 
ones. Play may have a fair run with 
word-of-mouth possibly building it 
for a better than average career 
but without the earmarks of hit 
status 

The influential non-partisan Le 
Monde felt it might not go with 
the French theatre public who 
usually want more from legit than 
quite perfect imitations of life or 
generous fables. Though the critic 
thought the revolt of the Negro 
people is just, he opined it still 
lacks something which everyday 
words cannot give to lift it above 
the ordinary and make a theatricar 
rather than a literary impact. 

Le Figaro’s Nod 

The conservative Le _ Figaro, 
probably the most important as far 
as biz goes, felt this tale of the 
tribulations of an American Negro 
family gives excellent insight into 
their feelings and motivations and 
emerges similar to an experimental 
course in sociology and psychology. 

Top selling France-Soir opined 
Miss Hansberry treated the racial 


problem that still gnaws at Ameri- | 


cans with knowing force and ten- 
derness. It rated the direction of 
Guy Lazin, the sets. of Yves Fau- 
cheur and the thesping of Toto Bis- 


sainte, George Aminel, Darling 
Legitimus, Doudou Babet and Ba- 
chir Toure as of top grade stature. 


So “Raisin” looks on the nervous 
side, but could make it since it is 


in a small theatre with a low over- | 
head. It depends on word-to-mouth | 


and sell. This all-Negro play is vet 
Yank legit producer Gilbert Mil- 
ler’s first production in Paris. 
Dullish One-Acter 

Auguste Strindberg’s “Easter” 
(Paques) got good reviews at the 
Theatre De Poche in an adaptation 
of C. J. Bjustrom and C. A. Cic- 
cione. But its fragile tale of a mad 
girl who escapes from an asylum 
to see her tortured family appears 
slated mainly for buffs. It is pre- 
ceded by a one-acter of Sean O’Ca- 
sey, “Night Tale,” which lacks the 
healthy extravagance to make it 
taking. 

Frederic Knott's “Dial M For 
Murder,” called “Crime Parfait” 
(Perfect Crime) in its translation 
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Film Casting Assn. Is 
Now Central Casting Ltd. 


London, Sept. 20. 

In part for the convenience of 
American producers shooting in 
Britain, the British Film Producers 
Assn. is changing the name of its 
Film Casting Assn. Ltd. to Central 
Casting Ltd. It’s felt that “Central 
Casting” will, for one thing, have a 
more familiar and homey ring. 

Film Casting Assn. was estab- 
lished by the BFPA in 1946 for 
supplying crowd extras. There has, 
on occasion been some confusion 
in employers’ minds between it and 
| the Film Artistes Assn., which is 
another reason behind the current 
naineswitch, 
| Also BFPA feels that the hither- 
to monicker has suggested an ex- 
|ciusive interest in casting for fea- 
| ture pix, whereas in fact the outfit 
| also services tv, vidpix, etc. 


Basle’s Duo Sets. 











31 Legit Events 


Basle, Sept. 20. | 

The 1960-61 season at Basle’s | 
two theatres, Stadttheatre (opera, | 
'operetta, ballet and legit) and 
smallseater Komoedie (legit), looms | 
as particularly versatile. Lineup | 
includes not 1l@ss than 37 legit 
projects (though hardly all will be} 
irealized till next June), nine 
|operas, six operettas, four ballets | 
and 17 foreign guest stints, mostly | 
legit. 

Stadttheatre teed off with Bizet’s 
i“Carmen,” Donizetti's “Elisir| 
d’Amore” and a.new play, Cesaire’s | 
;And the Dogs Were Silent,” with | 
j}music by Herbert Fries. Other 
‘straight plays include German- | 
|language preem of Paddy Chayef- | 
sky’s “Tenth Man,” Robert Ard- | 
rey’s “Shadows of the Heroes,” | 
William Saroyan’s “Lily Dafon,” | 
Bert Brecht’s “Puntila and his | 
Servant,” Synge’s “Playboy of the | 
Western World” and Samuel Beck- | 
ett's “Krapp’s Last Tape,” among 
others. Opera and operetta rep- 
ertory will consist of revivals or 
|new productions of works by Wag- 
jner, Verdi, .Tchaikovsky, Smetana, 
|Haydn, Moussorgsky, Johann 
| Strauss, Offenbach, Franz Lehar, 
|Karl Milloecker and others. 





by Roger Feral, has been brought; Stadttheatre’s special forte, its 
in for a stopgap appearance at the | ballet troupe directed by Wazlaw 
Palais Royal. It looks to do okay | Orlikowsky, will present Benja- 
biz for its month stay. Play was’ min Britten's “Prince of the Pago- 


originally a hit here four years ago | 
and its suspense tactics have an in- 
ternational pull. 


No Canadian Work Okay 
Leaves British Film Unit | 
Victims of Plane Snafu 


London, Sept. 27. 

Trouble was airborne last week, | 
but a British unit wasn’t when 
Trans-Canada Airlines advised 
eight of 12 production personnel 
due to embark at London Airport 
for Toronto that they wouldn't be 
granted work. permits on arrival. 
Remaining four men promptly sid- 
ed with their companions and re- 
fused to take their seats in the 
plane 

The dozen workers were skedded 
to sky for Canada for shooting on 
a semi-documentary feature, “Royal 
Canadian Mounted Police,” for 20th 
Fox distribution. Local 20th-Fox 
officials were baffled by the air- 
line move towards the eight, and 
could only assume that the com- 
pany was operating on some last- 
minute information from the Cana- 
dian authorities. 

The four who could have flown, 
with assurances that the permit 
situation was okay, were a lighting 
cameraman, production manager, 
stills cameraman (a Canadian na- 
tional) and an accountant. 

Position was being left to the 
Canadian end of the production 
venture to clarify, and London was 
hoping for an eventual “all-clear” 
call from on-the-spot producer Her- 
man Webber. ‘ 








das,” Ravel’s “Daphnis and Chloe,” 
plus extended runs of two highly 
successful Tchaikovsky ballets, 
“Swan Lake” and “Nutcracker.” 
Irene Shorik has been signed as 
new primaballerina. A guest stint 
of The World's Ballet also figures 
prominently on the program. 
‘Komoedie has more than dou- 
bled its number of visitors since 
(Continued on page 24) 


Ingmar Bergman Wraps 
Film, Mulls a Legiter 


Stockholm, Sept. 20. | 

Ingmar Bergman is wrapping up 
his new film, “See Through a Glass, 
Darkly,” and plans to stage his 
first play at the Royal Dramatic | 
Theatre in mid-October. The di- 
rector, who hasn’t worked in the 
theatre for 18 months, asserts that 
he won't make another picture for | 
a year or more. “I want to devote 
myself to the theatre,” he said, “It 
gives me nourishment.” 
Bergman was slated to direct | 
Eugene O’Neill’s “More Stately 
Mansic s.” However, the schedule | 
has been changed as the director | 
says he wants to “sneak” into the | 
Dramatic Theatre without a lot of | 
commotion, Meantime, the O'Neill | 
play has been postponed until) 











Film Prods. Assns. To 


Sift Too Many Fests 
London, Sept. 27. 

International film fests, and the 
plethora thereof, will be on the 
agenda of the Oct. 27-28 adminis- 
trative council meeting in London 
of the International Federation of 
Film Producers Assns. One idea to 
be considered will be that some 
festivals should be held every 
alternate year instead of annually, 
to ease present pressure. 

Arthur Watkins, president of the 
British Film Producers Assn., will 
take the chair for the first time in 
his capacity of prexy of the inter- 
national body. 


‘Soldat’ Producer 
To Fight Ban By 
French Censors 


Paris, Sept. 27. 

The local press has given ex- 
tensive space to the recently cen- 
sored film, “Le Petit Soldat’ (The 
Little Soldier), of Jean-Luc God- 
ard, which was forbidden either 
local or foreign showing by the 
governmental Censor Board and 





Minister of Information Louis Ter- 


renoire. 
Film deals with the touchy Al- 
|gerian problem. The growing 


tough blue penciiling here led to 
the ban with the complete shelv- 
ing, at least till further notice, of 
this production by “new waver” 
Godard. 

Godard, a film critic who made 
the hit “Breathless” with Jean 
Seberg, asserts he’s bewildered by 
the ban and claims he was making 
a Gaullist film in objectively look- 
ing at both sides of the matter. 
He has also condemned the censors 
and says they seem to think that 
films are still in their nickelodeon 
phase and are not to be used to 
make people think, reflect, revise 
their opinions and, in general, be- 
come a part of the world of ideas. 

Godard maintains his pic is not 
a film on the Algerian war but 
takes place in Switzerland, where 
a French deserter is set upon by 
both Algerian reps and extreme 
rightist unofficial French reps. He 
points out that he shows both 
sides and castigates both actions. 
His man is a deserter only, he 


contends, because of opportunism | 


and because it is necessary for the 


plot since a man ‘in his delicate | 


position can be manipulated by 
both sides. 


He says he is willing to cut some | 


lines of dialog which censors took 


|exception to like “The FLN (Al- 


grian rebels) will win the war be- 
cause they are fighting for an ideal 
and the French are fighting with- 
out one.” 

Meanwhile, pros and cons are 


springing up in press and film cir- | 


cles and focusing attention on the 
growing strictness of film censor- 


| Ship here under the Fifth Repub- | 


(Continued on page 24) 





HONGKONG FILM HOPES 
CENTRE ON FRISCO FEST 


Hongkong, Sept. 20. 
Hongkong will take part in the 
International Film Festival open- 


|} ing in San Francisco Oct. 19-Nov. 


1> A Mandarin film titled 
chanting Shadow” has been entered 


under the Shaw Bros. banner. 


The picture also showed at 
Cannes. Film stars Betty Loh Tih 


| and was directed by Li Han-hsiang, 


a two-time winner of the best di- 
rector’s award in the Asian Film 
Festival. The picture will be shown 
in San Francisco in the Mandarin 
dialect with English sub-titles. 
Submission of 
Shadow” to Yank notice confirms 
an earlier story of the determina- 
tion of the Hongkong Chinese film 
industry, hard pressed for new 
markets due to shrinkage of mar- 
kets in Southeast Asia, to show 
their wares to western markets. 
Another Shaw film, “The King- 


“En- | 


“Enchanting | 
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West End Firm: ‘Naples’ Sock $23,000, 
‘Strangers’ Stout $14,000, ‘Song’ Sweet 
126, 2d, ‘Ocean’ Fast 196, 3d, Love’ 136 





‘Wave’ Won't Bare Girl 


Divers in U.S. Version 


Tokyo, Sept. 20. 

Allied Artists-Toho coproduction 
of Pearl Buck's “The Big Wave,” 
now rolling in Kyushu, will lens 
diving girls in their working 
clothes—bare to the waist and not 
much left to the imagination on 
their lower quarters. 

As protection againsf censorship 
for U.S. release, director Tad 
Danielewski will shoot these se- 
quences twice, once with divers un- 
draped and once with covered 
bosoms. 

Shapely Reiko Higa, a onetime 
Yokohama model, has been signed 
to play a fiery diving girl, called 
“Ama.” 
been written into the script for 
jher. She was previously seen in 
“Joe Butterfly’ (U-I). Miss Higa 
joins Sessue Hayakawa and Toei 
actress Kyoko Takahashi in the all- 
Japanese cast. 


WB, Logan Mull 
Hard-Tix ‘Fanny 


London, Sept. 27. 

“Even if Mr. Khrushchev never 
allows me to make another film 
at least I’m glad that I’ve made 
‘Fanny’. So cracked Joshua Lo- 
gan, who breezed into London to 
talk for 90 disarming minutes 
about his latest picture, which he 
has just wound up in Marseilles. 

Problem confronting Logan and 
{his Warner Bros. associates is 
whether “Fanny” will run for over 
three hours with an intermission 

or be trimmed to two hours. Logan 
favors the longer version with the 
pic being a hard-ticket, special per- 
formance deal rather than go into 
a run-of-mill program with news 
reel and shorts. 

| “One thing I’m chary about,” 
Logan said, “is having the film 
shown in France at all. They're 
pretty rugged individualists in 
Marseilles. They couldn’t under- 
| stand why a bunch of Americans 
dared to come to Marseilles to film 
a French subject with a German 
in one of the leading roles. The 
{shopkeepers around 
were constantly casting and recast- 
ing the film. 

“Leslie Caron was sniffed at be- 
cause she is only a dancer in their 
view. They wererft happy at all 
about German Horst Buchholz rep- 
resenting a Frenchman. They 
weren't even satisfied with French- 
|man Maurice Chevalier till they 

saw that he was playing a charac- 
ter part, with nary a suspicion of 
a protruding lower lip, roving eye 
|or straw boater. 

| “But when they saw us using 
|a helicopter to photograph their 
;town they accepted us as profes- 
sionals,” Logan admitted. “Of 
course, I don’t blame them. If a 
| bunch of Frenchmen arrived to 

(Continued on page 24) 


Lotsa Reservations For 
Milan Film Trade Fair 


Milan, Sept. 20. 
The Milan Film Trade Fair 
|(MIFED), at which worldwide new 
| product will be shown to buyers 
from all countries, is heading for 
a success, according to early fig- 
ures released here. These indi- 
cate that to date, number of buy- 
ers and sellers reserving space and 
| projection time for the Oct. 10-20 
| affair already tops total at first 
| meeting this spring, when 170 com- 
|pany reps (102 of them foreign- 




















after New Year's and Bergman as|dom and the Beauty,” winner of | based) attended the MIFED from 


yet hasn’t decided upon his legit! the “Best Picture” award in the 


assignment, 

“See Through a Glass” concerns 
a woman who loses her mind. Berg- 
man recently completed’ three 
weeks of exteriors for the film on 
the island of Gotland in the Baltic. 
Harriet Anderson portrays the 
woman who goes insane. Story 
shows how the fates of her father, 
husband and brother are reflected 
through her.*'“* ” stl 


'1959 Asian Film Festival is being | 


prepped for release this year in 
| India and Australia. It is now 
showing in Japan. 

It was originally intended to en- 
| ter this film at the Frisco fete but 
the Shaw enterprise, not sure 
whether the eerie Chinese music in 
| the film would go over well with 
American audiences, decided other- 
| wise. 


some 28 different countries. 
Volume of business at the spring 
event revolved around 306 feature 
films and 205 documentaries, which 
kept MIFED’s eight projection 
'rooms busy for some 460 hours. 
Event had to be extended a day to 
meet demand during the April ses- 
sion. Newest requests have come 
from Argentina, . Brazil, Ceylon, 
| Pakistan and Hungary, mostly from 
Sheets and dua." *Y OG 


A torrid love scene has} 


the harbor | 


‘Happened in Naples” 
| wk). 


London, Sept. 20. 

West End first-runs are retain- 
ing the golden look that has per- 
sisted for months past, and not 
even the first sign of sunshine 
made any appreciable dent in the 
returns. Two newcomers got off 
to a fine start. “It Happened In 
Naples” grossed a resounding $14,- 
800 in its first four days at the 
Plaza, and’ was heading for @ 
smash $23,000 or more for the full 





jround, At the Odeon, Leicester 
Sqaure, “Strangers When We 
\Meet” looked to finish its first 


bee at over $14,000, after a fine 
$9,000 in the weekend. 

Holdovers are also maintaining 
their healthy look. “Song Without 
End” finished its second sesh at 
ithe Columbia with a fine $12,000; 
“Ocean's Eleven” was almost $19,- 
000 in its third Warner week, and 
“Let's Make Love” grossed a solid 
/$13,000 in its third sesh at the 
| Carlton. 
| Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$1.75) — “There Was a Crooked 
Man” (UA) (3d wk). Fair $4,700, 
better than previous week. “Too 
Hot To Handle” (WP) opens Sat. 


22. 

Carlton (20th) (1,128; 70-$1.75)— 
“Let's Make Love” (20) (4th wk). 
Likely $10,600. Over $13,100 pre- 
vious week. Stays one more round 





with “High Time” (20th) follow- 
ing Sept. 29. 
Casino (Indie) (1,155; $1.20- 


\$2.10) — “South Seas Adventure” 
}(Robin) (46th wk). Fancy $19,200. 
| Columbia (Col) (740; $1.05- 
|$2.50)—“Song Without End” (Col) 
\(2d wk). Stout $12,000. Fine $10,- 
/200 in opening week -of five days. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(127th wk). Great $23,000. 

Empire (M-G) (1,700; $1.05-$2.80) 

—‘Ben-Hur” (M-G) (39th .wk). Ca- 
|pacity $31,000 for 13 performances. 
| Leicester Square Theatre (CMA) 
(1,375; 50-$1.75) — “Three Moves 
ito Freedom” (Rank) (3d wk). “Pice 
}cadilly Third Stop” (Rank) 3d wk), 
|Moderate $4,500. Poor $5,200 pre- 
| vious week. “Surprise Package” 
‘(Col) opens Sept. 22. 
London Pavilion (UA) (1,217; 70« 
/$1.75)-—“The Fugitive Kind” (UA) 
(3d wk). Hefty $10,000. Over $11,- 
000 previous week. 

Metropole (CMA) 
| $2 20) — “Can-Can” 
wk). Solid $10,800. 

Odeon, Leicester Square (CMA} 
(2,200; 70-$1.15)—“Strangers When 
;We Meet” (Col) (1st wk). Heading 
\for stout $14,000. 
| Odeon, Marble Arch (CMA) 
|(2,200; $70-$1.75—“Anna of Brooke 
\lyn” (Col) (2d wk). “All The Young 
|Men” (Col) (2d wk). Fair $7,000, 
| Just under $8,400 previous week, 
|The Time Machine” (M-G) preems 
|Sept. 29. 

Plaza (Par) (1,902; 70-$2.10)—“It 
(Par) (ist 
Fancy $23,000 likely after 
smash $14,000 in first four days. 
| Rialto (20th) (592; 70-$1.20) — 


(Continued on page 24) 


Shipman & King Exec 
Urges Govt. to Repeal 
‘Ancient’ Sunday Laws 


London, Sept. 27 

An appeal to the government for 
legislation to abolish “the ancient 
and anomalous” Sunday Observ- 
ance laws under which picture 
theatres may not open on Sundays, 
|except by permission of the local 
authority, and then only by paying 
a variable levy to charity, was 
made by Brian Manning presiding 
at the annual stockholders meeting 
held by the Shipman & King Cir- 
cuit, 

The company made a profi! of 
around $340,000 in the last year, 
and the chairman reported that 
earnings for the first five months 
of the current year are better than 
those for the corresponding period. 
Manning stated that despite the 
general decline in admissions, it 
was becoming increasingly evident 
that major pix attract the public 
in large numbers, and the directors 
hope that the recent abolition of 
admission tax will prove an ine 
centive to maintaining bighk stan- 
dards. of production’ © 8) 6” 


(1,410; $1.05- 
(20th) (25th 
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“SAVAGE VIOLENCE tetind the CONGO CURTAIN!! 
THE BOLDEST ADVENTURE OF THEM ALL!! 
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LAURENT FILM CORP. 


i : . SJ a 6 Produced and Directed by Willy Roxie: 


© GEORGE MARCHAL: FRANCOISE RASQUIN - ANDRE CLAVEAU 


National Distribution Foreign Rights Now in Release 


ATLANTIS FILMS, INC. LAURENT FILM CORP. BRIGITTE BARDOT 


in her most popular film 
HAROLD L. SPERO, General Sales Mgr. 1733 Broadway, New York 19, N.Y. “THE GIRL IN THE 
1733 Broadway, New York 19, N.Y. JUdson 2-8060 BIKINI” 
JUdson 2-8060 
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Wednesday, September 28, 1960 


THE SURPRISE THRILLER OF THE YEAR! Ez 
DEADLY! ... wri DARE! ...wrn a DRINK! ...wern» DAME !! 








TONY WRIGHT 





MR CALLAGHAN 


Foreign Rights National Distribution 
Also in Release 


FRANCOISE ARNOUL LAURENT FILM CORP. ATLANTIS FILMS, INC. 


at her most provocative in 1733 Broadway, New York 19, N.Y. HAROLD L. SPERO, General Sales Mgr. 


46 3 JUd 2-8060 1733 Broadway, New York 19, N.Y, 
SIN AND DESIRE sen aay, How Vos 
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New York Sound Track 


Le a ee en 





Maurice Chevalier’s autobiography, “With Love,” hits the stands in 
N.Y. next Thursday (6). Husband-wife writer team of Eileen and Rob- 
ert Mason Pollock, who reap the “as told to’ credit on the book, 
planed back to New York from London Sunday (25) after an exten- 
sive European tour garnering copy for Reader's Digest articles. "Twas 
on a previous such trip that they met Chevalier and tied up the auto- 
biog deal 

Ad in Newsday lists following double bill at Westbury Drive-In in 
Long Island: “Murder Ine.” and “Dinosaurus.” Insert in copy notes 
that children under 12 are admitted free. . 
day ‘Tues.) at Charles Regan’s Indiana Theatre in indianapolis. Thea- 
tre, which was refurbished at a cost of $150,000, will have an exclusive | 


run in the state. B. G. Kranze, Cinerama Inc. v.p., was on hand for | 


the opening . . . Si Seadler, Metro's eastern ad manager, will give a 
dissertation on film company vice presidents when he introduces Unit- | 
ed Artists v.p. Max Youngstein at the Cinema Lodge luncheon tomor- 
row (Thurs.) at the Hotel Astor honoring Youngstein. 
Decca-Universal prexy Milton R. Rackmil faces the New York %4o- 
ciety of Security Analysts at a luncheon Oct. 3... The controve -y 
whether “to dub or not to dub” foreign films, popped by N. Y. T s 
film critic Besley Crowther who surprised everybody by coming : 
for dubbing, has spread to Canada. Gerald Pratley, in the Tor. ' 
Star, joins the anti-dubbing camp, taking issue with the pro comn .s 
of Canadian exhibitor-distributor N. A. Taylor, Pratley maintains '':at 
“the voice is such an important part of acting, reflecting the emo- 
tional and dramati: expression of the actor during the moment he is 
creating the role, that it becomes impossible for another person to 
speak for him ig another tongue.” Pratley, also a Canadian Broad- 
casting Co. critic, contends “there never will be any justification for 
the dubbing into English of distinguished foreign films”. .. Kirk Doug- 
las, star and executive producer of “Spartacus,” in town for bally ac- 
tivity in connection with the film’s premiere at the DeMille Theatre 
Oct. 6 . . . Cohtumbia prexy Abe Schneider and Stanley Warner exec 


v.p. Sam Rosen named division co-chairman of the film industry for | 


the 1960 N. Y. youth service campaign of B'nai B'rith. Eric Johnston, 


Motion Picture Assn. of America topper, named co-chairman of the | 


special gifts committee . . . Publicist Sheldon Roskin, on location in 
Nevada for the past three montis with United Artists’ “The Misfits,” 
writes that his Blue Cross policy is no good out there. He’s due back 
in Gotham in two weeks “with desert laryngitis caused by alkali dust, 
chronic heat prostration, sun fever, sagebrush poisoning and a case 
of mustang measles”. . . Larry Tajiri, Denver Post amusement editor 
and film and stage critic, in N. Y. glomming the Broadway scene .. . 
DeMille Theatre usherettes will wear specially-designed costume togas 
for the engagement of “Spartacus.” Theatre is “auditioning” girls for 
the roles . . . Howard Atlee signed to do special publicity work on 
Max J. R.osenberg’s “Girl of the Night,” which Warner Bros. will 
release. 

Alan Ladd acquired “Gold Cup.” original yarn by Bill Spillane re- 
volving around jockey involved in $100,000 race at Hollywood Park, 
for production under his Jaguar banner and to star son David... 
Warner Bros. will release “The Roman Spring of Mrs. Stone,” starring 
Vivien Leigh and directed by Jose Quintero . . . 20th-Fox assigned 
Henry Weinstrain to produce “Watcher in the Shadows,” to roll in 
England next Spring . . . William Alland signed with Columbia Pic- 
tures to produce program of exploitation pix, including pair of scifi 
yarns, “Kra!” and “Dimension Four” Columbia filed protest with 
MPAA against Metro’s registration ‘of “Winning the West” as too 
similar to its own “Winning of the West,” Gene Autry 1953 starrer. 

At the age of 103, William Walden of Winnipeg made his first plane 
trip last week to appear in “Whiskey Gap,” a National Film Board of 
Canada film being produced in southern Alberta. He has never worn 
glasses, though he watches tv, smokes a pipe but has given up alcohol. 
A fur trapper most of his life, he was also for five years a police scout. 

Al Daff, former executive v.p. of Universal and now executive pro- 
ducer of Lloyd Young & Associates, left for London in connection 
with business dealings with Young’s upcoming production, “Amritsar,” 
to be filmed in England and India . . . Denver continues to be the 
most popular testing ground for important blockbuster entries. Lat- 
est picture to be ‘“‘sneaked” there was Paramount's “One-Eyed Jacks.” 
with Marlon Brando as star and director. Previously “Ben-Hur” and 
“The Alamo” were previewed there ... Henry T. Weinstein, formerly 


of WNTA's Play of the Week and now a 20th-Fox produeer, weds | 


Irna Neumann on Sunday ‘2) at N.Y.’s Temple Emanuel . . . Metro 
statisticians report that 10,000,000 people have attended “Ben-Hur” 
showings in the U.S and Canada. At Loew’s State, N.Y., the paid 
admissions have passed the 1.000,000 mark Embassy Pictures 
prexy Joseph E. Levine to Rome over the weekend to confer with 
Italo producers .. . Carmen Dillon, only woman art director in films, 
has been retained by George Glass and Walter Seltzer for ‘The 
Naked Edge,” the United Artists release which starts next month at 
ABPC Studios near London . . . Metro has set 30 special engagements 
of “Butterfield 8” for the Thanksgiving period. 

Writer-director Joe Mankiewicz leaves this week for Alexandria. 
Egypt, to soak up atmosphere for “Justine,” the script he’s adapt- 
ing from Lawrence Durrell’s Alexandrian tetralogy. He'll be direct- 
ing it for producer Walter Wanger and 20th-Fox release .. . S. Fred- 
erick Gronich, MPEA’s director for Europe, goes to Israel next month 
to negotiate a new film pact. No difficulties are expected. Current 


pact actually expired in July and has been extended since then on | 


a month-to-month basis Trans-Lux Distributing’s “Nude in A 
White Car” is scheduled to open here on the Loew's circuit. Opening 
sequence, featuring the situation described by title, has been re- 
edited in rather unique fashion. A couple of the shots showing the 
“nude,” have been blown up and reprinted, so as to eliminate some 
of the flesh which could be seen in the longer shots. Picture now has 
an A-III (morally unobjectionable for adults) rating from the Legion 
of Decency . . . Sir Lawrence Olivier will be all over the Main Stem 
during the first week of October. His “The Entertainer” opens at 
the Sutton Oct. 2; his legit play, “Beckett,” opens at the St. James 
Oct. 5, and the following night, his “Spartacus” opens at the DeMille. 


Ed Svigals, veep of Trans-Lux Distributing, is on an extended sales | 
Negotiations between New York labs and | 


trip to the West Coast . 
the Sereen Actors Guild “for a new dubbing contract are said to be 
continuing, but nobody is giving out any details of the direction the 
talks are taking. . 
signed for the lead role in 20th-Fox's 
of Kingdom Come” George Margolin, prexy of Continental Mo- 
tion Pictures Corp., back here from a biz trip to Europe. 

Charles Einfeld, 20th-Fox veepee, was in Chicago for two days last 
week (22-23) to set plans with regional ad-pub men for the Dec. 1 
world preem of “Esther and The King,” opening simultaneously in 
key cities in the U.S. and Israel . . . Trans-Lux execs Dick Brandt and 
Tom Rodgers were hosts yesterday ‘Tues.) at an open house cocktail 


party to preview the newly remodeled Trans-Lux 85th Street Cinema- 
Cafe. House, which closed Sunday night (25), will reopen Oct. 12 with 
“Inherit The Wind,” day-daiing with the Astor on Broadway ’ 

Martin Andrews, formerly with Paramount Newsreel and Hearst 


Metro tone News, has joined Institute of Visual Communica 
writer-producer . 20th’s “From The Terrace” took in $67.232 last 
T me (20) on the first day of its circuit break in New York Cit: 

Sydney Boehm, exiting 20th-Fox writer-producer deal, bought Keit! 
Wheeler's novel. “Peaceable Lande.” for $186,000—$62,000 down, ba! 
ance wut of pic’s net—for indie production... Warner Bros. cast 


1Oons aS a 


. Roulette Records star Jimmy Rodgers has been | 
remake of “The Little Shepherd | 


Laurence Harvey in “A Distant Trumpet,” Paul Horgan novel, with | 


Jack Clayton to direct, Alan LeMay to script . . 
Jim Davis in Zenith’s “Aces Up” for United Artists release... 
H, Levin, who produced “Hell to Eternity,” | 
screen treatment by N.Y. writer George Sonney, for his Atlantic Pic- | 
tures banner and goes to Europe next month to pitch to Phil Karlson 
director-star assignment, 


and Jeffrey Hunter to handle 
which they also did for 
Metro switched “ 


“Eternity.” 


| Arthur Wilson, from 
slate ... Warner Bros. will shoot 
| hoth 35m and 70m 


Rafer Johnson, 


. Merry Anders with 


respectively, 


Thy Will Be Done,” autobiog of Episcopalian rector 
John Houseman to Paul Gregory's production 
“Gypsy” in | 


“Fhe Music Man” and 


Olympics decathlon champ, 


inked by 20th-Fox to term pact and cast in George Sherman production, 


“Journey into Danger” 
| ard Widmark indie for U, 


20th release . 


. Phil Karlson withdrew from directing Rich- 
“The Secret Ways,” 
| Howard St. John snagged role in Richard Zanuck’s 
. Cinerama bowed vester- | 


after a script hassle... 


“Sanctuary” for 


Martin and Robert Caplan, Miami Beach exhib-pro- 
| ducers, will produce ‘ ‘The Fabulous Hoosier,” 


biopic of Florida booster 


Carl Graham Fisher, at reported $2,200,000 budget. 


Amidst the recent hurricane wreckage at Morehead, N.C., a theatre 


) marquee remained upright, still advertising “One Foot in Hell.” 





Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year... ...c0cc0e 
This Date, Last Year........7 











“THE BIG WAVE” 

(Shooting in Japan) 
Prod.—Pear!l S. Buck 
Dir.—Tad Danielewski 
Sessue Hayakawa 
(Started Sept. 15) 





AMERICAN INT’L 


Starts, This Year..........5 
This Date, Last Year.......3 











“MASTER OF THE WORLD” 
(American International Picts.) 
Prod.—James H. Nicholson 
Exec. Prod.—Jamuel Z. Arkoff 
Dir.—William Witney 
Vincent Price, Charles Bronson, Henry 
Hull, Mary Webster, David Frank- 
ham, Vitto Scotti, Wally Campo, 
Richmoné Harrison 
(Started Sept. 9) 





COLUMBIA 
Starts, This Year..........10 
This Date, Last Year......20 











“THE GUNS OF NAVARONE” 
(Highroad Prods.) 
Shooting in London) 
Prod.—Carl Foreman 
Assoc. Prods.—Cecil "Ford, Leon Becker 
Dir.—J. Lee Thompson 
Gregory Peck, David Niven, Anthony 
uinn, Stanley Baker, Ansens 
Quayle, James Darren, Gia Scala, 
Irene Pappas, Albert Lieven, Walter | 
otell. Percy Herbert, Alan Cuth- 
bertson, Michael Trubshaw, James 
Robertson Justice 
(Started Feb. 8) 
“MYSTERIOUS ISLAND” 
(American Film Frods.) 
(Shooting in Spain) 
Pro.—Charles H. Senneee 
Dir.—Cyril Endfie 
Michael Craig. ay Greenwood, Michael 
Callan, Gary Merrill, h Rogan, 





Herbert Lom, Dan Jackson, Percy 
Herbert, Nigel Green 
(Started June 20) 
“THE GREENAGE SUMMER” 
| (P.K.L. Picts.). 
‘Shooting in France) 
} Prod.—Victor Seville 
| Dir.—Lewis Gilbert 
| Kenneth Moore, Danielle Darrieux, 
| Susannah Yorke 
(Started Aug. 29) 
“THE DEVIL AT 4 O'CLOCK” 
| (Shooting in Hawaii) 
(LeRoy-Kohimar_ Prods.) 
Prod.—Fred Kohimar 
Dir.—Mervyn LeRoy 
Spencer Tracy, Frank Sinatra. Kerwin 


Mathews, Jean Pierre Aumont, Bar- 
bera Luna, Gregoire Aslan, Alexander 
Scourby, Bernie Hamilton 

(Started Sept. 22) 





WALT DISNEY 
Slats, This VOG?r.....ccexs 2 
This Date, Last Year...... 5 











“PETTICOATS AND BLUEJEANS” 
Prod.—Walt Disney 

Prod.-—George Golitzin 

Dir.—David Swift 

Hayley ‘Mills. Maureen O'Hara, Brian 
Keith, Jpanna Barnes, Una Merkel 

(Started July 19) 





METRO 


Starts, This Year...........5 
This Date, Last Year......14 











“RING OF FIRE” 
‘Andrew & Virginia Stone Prods.) 
(Shooting in Oregon 

Pro.-Dir.—Andrew ' ene 

David Janssen, Joyce Taylor, Frank 

Gorshin, Jimmy Johnson, Joel Marston 
(Started Sept. 7) 





PARAMOUNT 
Starts, This Year.........117 
This Date, Last Year.......20 











“THE COUNTERFEIT TRAITOR” 
(Perlberg-Seaton Prods.) 


Prod.—-William Perlber 

Dir.—George Seaton 

William 
Grif 

(Started June 7) 


olden, Lill Palmer, Hugh 





| 
ve in Hamburg, Germany) 
] 
! 


20th CENTURY-FOX 
Starts, This Year..... oeaeue 











Bradford Dillmer 
Townes, Wyalt Cooper 
‘Started July 28) 


} : 
\| This Date, Last Year......18 
j 
| ‘SANCTUARY” 
(Darryl F. Zanuck Prod.) 
Prod.—Richard Za 
Dir.—Tony. Rie hs rds 
| Lee Remick Mt ntand, Ofetta, 


Keta Shaw, =_s 


Be mo pe 4 STAR” 


rod.—David Weisbart 
Dir.—Don Siegel 
Elvis Presley. Dolores Del Rio, Steve 
Forrest, John MclIntire, Rudoiph 


Acosta, Barbara Bane’ Douglas Dick 
ally Seymour, 
Ree Carl Swenson 

(Started Aug. 16) 

“MISTY” 

Prod.—Robert Radnitz 

Dir.—James B. Clark 

David Ladd, Arthur crane. 
Seymour, Pam Smit 

(Started Aug. 22) 

“TESS OF THE STORM COUNTRY” 
Prod.—Everett Chambers 
Dir.—Paul Guilfoyle 
Diane Baker, Lee Philips, Wallace Ford, 

Jack Ging. Arehie Dunca 
(Started oor 12) 
“CLEOPAT 
Gove’ 4 England) 
Pr falter Wanger 
Dir. —Rouben Mamoulian 
Elizabeth Taylor, Stephen Boyd, Peter 
Finch 
(‘Started Sept. 15) 

“ROYAL CANADIAN MOUNTIES” 

Prod.—Herman Webber 


Anne 


Theresa Status, Torin 
Thatcher B. Metcalf, John Dehner, 
Michael Pate. John Sutton 
(Started Sept. 23) 
“THE QUEEN’S GUARD” 
(Shooting in England) 
Prod.—Michael Poweil 
Raymond Massey, 
iel Massey 
(Started Aug. 15) 


Robert Stevens, Dan- 





Irving | 
purchased ‘Magellan,” | 


Richard Jaeckel, Toi | 





| UNITED ARTISTS 


Starts, This Year..........17 
This Date, Last Year.......12 











| “THE MISFITS” 
| (Seven Arts for bet 
Gpeoting at Ren 


Marilyn Monroe, 
‘omery Clift, Thelma Ritter, Eli Wal- 
ch, Kevin McCarthy, Estell 
wood, James Barton 

(Started July 18) 

“SOMETHING WILD” 

(Prometheus Prods. for UA) 

(Shooting in N.Y.) 

Prod.—George Sestin 
Dir.—Jack Garfein 
Carroll Baker, Ralph Meeker, 
Dunnock, Charles Watts 
(Started July 25) 
“WEST SIDE STORY” 
(Mirisch Picts.-Seven Arts for UA) 
Pr ~Robert Wise 
Dir.—Robert Wise, Jerome Robbins 
Natalie Wood, Richard Beymer, Russ 
Tamblyn, Rita Moreno, George Cha- 


Mildred 


iris 
(Started Aug. 8) 


“THE HOODLUM PRIEST” 
(Murray-Wood Prod. for UA) 
(Shooting in St 
Prods.—Don Murray, 
Dir.—Irvin Kershner 
Don Murray, Larry Gates, 
Logan Ramsey, Keir 
Joslyn 
(Started Aug. 23) 


“FOLLOW THAT MAN” 

(Epiney Prods. for UA) 

(Shooting in London) 
Prod.—Charles Leeds 
Dir.—Jerome Epstein 
Sydney Chaplin, Dawn Addams 
(Started Aug. 29) 


“AC uP” 
' fant, in Canada) 

| (Zenith Picts. for UA) 
od.—Robert E. Kent 

| atone L. Cahn 

| Jim Davis, Merry Anders 
| (Started Sept. 20) 

| 





Walter Wood 


Cindi Wood, 
Dullea, Don 


Mont- | 
Win- | 





UNIVERSAL 


Starts, This Year..........10 
This Date, Last Year........5 











“THE secret Ways” 
(Heath Prod 

(Shooting “y Vienna) 
Prod.—Richard Widmark 

. Prod.—Euan Lloyd 

Dir.—Phil Karlson 

Richard Widmark. Sonja Zieimann, Wal- 
ter Rilla, Charles Regnier, Howard 
Vernon, Senta Berger, Helmuth 
Janatsch 

(Started Aug. 1D 


“THE 6TH MAN” 
Prod.—Sy Bartlett 
Dir.—Delbert Mann 
Tony Curtis, James Franciscus, Miriam 
Colon, Gregory Walcott Vivian 
Nathan, Bruce Bennett, Paul Comi 
(Started Aug. 15) 


“COME SEPTEMBER” 
(Seven Picts.-Ul Prod.) 
‘Shooting in Italy) 
Prod.— Robert a 
Di Robert Mulligar 
Rock Hudson, Gina Lollobrigida, Sandra 
Dee. Bobby Darin. Walter Slezak, 
Michael Eden. Ronald Howard 
(Started Sept. 7) 


| “BACK STREET” 





(Ross Hunter-Czrrollten Prod.) 


Prod.—-Ross Hunier 


Dir.—David Miller 
Susan Haywarc 

Virginia Grey 
(Started Sept. 21) 


John Gavin, Vera Miles, 





WARNER BROS. 


Starts, This Year...+......9 
This. Date, Last Year.......9 








INDEPENDENT 


Starts, This Year..........37 
This Date, Last Year.......45 











“THE ANSWER” 
(Glenwood-Neve Prods.) 
Prod.-Dir— Newton Arnold 
Co-Prod.—Michael du Pont 
Paul Lukather, Joan Harvey, 
Stapleton, Ted Otis, 
Michael Rye, 
(Started Sept. 
“AIMEZ-VOUS BRAHMS?” 
ag nn | in France) 
Prod.-Dir.—Anatole Litvak 
ay oe Berman, Yves Montand, Tony 


(Star tad aevt 19) 


Famous Players Mgrs. 
| Get An Earful in Ist 
Nat’! Meet Since ’39 


Talks on upcoming film prod- 
juct and such additional and diver- 


James 
Larry Haddon, 
— McCalla 

) 








\sified entertainment activities by 
Famous Players (Canadian) as 
free and pay-see tv, bowling and 
/concessions were heard by over 200 
| trans- Canada managers and part- 
jners in a four-day convention ‘12- 
15) at the Park Plaza, Toronto. 
Apart from Famous Players re- 
|gional gatherings this was the 
|first national convention held since 
1939. 

With J. J. Fitzgibbon, prexy of 
FP-Can chairing, reps of the larg- 
est chain in Canada heard spokes- 





men talk of their forthcoming 
films. These included such New 
York visitors 


as Abe Montague, 
|veepee of Columbia Pictures, plus 
Rube Jackter, sales manager, and 
— Ferguson, advertising mana- 
ger; Sid Deneau, Canadian supervi- 
\sor for Paramount; Glen Norris, 
;sales manager, 20th-Fox; Charles 
ens, sales manager, Warner 
| Bros. and Bob Mochrie, Metro 
| sales vV.p. 

Speakers on Canadian distribu- 
|tion included Peter Meyers, man- 
aging director, 20th-Fox; Gordon 
|Lightstone, veepee - g.m., Para- 
mount; Jack Bernstein, general 
sales manager, Allied Artists; Hat- 
|ton Taylor, g.m., Empire-Univer- 
|sal, speaking for Disney produc- 
| tions; Louis Rosenfeld, prexy, 
Columbia Pictures of Canada. 

Delegates were also addressed 
by Lewis A. Novins, prexy of In- 
ternational Telemeter and veepee 
|of Paramount; later were taken on 
an inspection tour of the FP-Can 
Telemeter setup in a Toronto sub- 
urb, plus a demonstration. 


; District managers also saw a 
iscreening of bowling alley eco- 
nomics and seating capacities, 


‘Jack Fitzgibbon of Theatre Con- 
fections Ltd. and Lloyd Pearson 
,of General Sound and Theatre 
Co.. Ltd., ‘both FP-Can_ subsidi- 
aries) also spoke. James R. Nairn, 
|FP-Can director of exploitation and 
|publicity, outlined future aims; 
was also in charge of all conven- 
tion arrangements, including an 
|FP-Can barbeque roundup at Nat 
Taylor's ranch. 


SUBTITLED H’ WOOD PIX 
FOR DEAF VIA GOVT. 


Dallas. Sept. 27 
The Dallas deaf are being invited 
; to special showings of Hollywood 
productions with subtitles, like the 
| old silent film being shown at the 
Western Heights Church of Christ. 
First film shown was “It Came 
From Beneath the Sea,” a Colum- 
bia release which had sound for 
members of families of the deaf. 

Ralph Churchill, attorney and 
teacher for the deaf, announced 
that the film was the first of many 
to come under a new U.S. Govern- 
ment organization for the educa- 
| tion and entertainment of the han- 
dicapped. 

According to Churchill, who ar- 
ranged the local showing, the films 
regular Hollywood releases, are 
| leased by the Government and the 
subtitles added. A film library of 
about 50 new and old movies has 














; already been established in Wash- 
| ington, D.C. 

| The films have been available 
|for about a month with Dallas 


being one of the first cities to take 
advantage of the project. Plans 
‘call for the showing of one film a 
| month for the next six months for 


| the city’s deaf and their families. 
| Series will include “The Littlest 
Outlaw” and “Treasure of Sierra 


| Madre.” 





a 
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Hard sell... 

soft sell... 

there is 

no substitute for 
a scene trailer... 
and only trailers 
prepared by COLUMBIA 
can carry scenes 

from COLUMBIA pictures! 





PICTURES 


VARIETY 
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Censor Declines Comment in Atlanta; 
Previous Challenges There Failed 


Atlanta, Sept. 27. 

Battle lines are being drawn for 
another legal fight against Atlan- 
fa's often-attacked motion picture 
censorship ordinance. 

Independent Film Importers and 
Distributors of America (IFIDA 
finally have made good on their 
long standing threat to make At- 
Janta a battleground in their fight 
against censorship of their product. 

IFIDA has raised a special “war 
fund” to finance their fight and 
has retained services of well known 
Atlanta law firm, Heyman, Abram 
and Young, in their all-out attempt 
to overthrow censorship ordinance, 
it was revealed Wednesday (21). 

Mrs. Christine Smith Gilliam, 
motion picture censor of the City 
of Atlanta for past 15 years, whose 
only knowledge of IFIDA’s plans 
has been gained via the trade press, 
said that due to the “highly tech- 
nical and legal aspects of the case” 
she was unprepared to comment. 

“I have received no official no- 
tice of any such action,” lady cen- 
sor added, “although I have read 
of the plans.” 

Mrs. Gilliam, wife of Alderman 
Fd Gilliam, who is chairman of At- 
janta Police Committee, pointed 
out that Atlanta “has had a board 
of film censors for a long time.” 
Her predecessor, the late Mrs 
Alonzo Richardson, held the post 
for more than 22 years. 

R. P. Brandt, member of the 
Board of Governors of IFIDA, is 
szed this statement: 

“For some years Gur organization 
has been concerned over the highly 


arbitrary methods and capricious | 


a 





> 


K-B CHAIN ACQUIRES 
HISER, BETHESDA, MD. 


Washington, Sept. 27. 

K-B Theatres, independent chain 
owning seven film houses in the 
Washington area, 
screening first run motion pictures, 
has purchased the lease of the 
Hiser Theatre in suburban Bethes- 
da, Md., from proprietor John H. 
Hiser. 

K-B, under direction of Marvin 
J, Goldman and Fred Burka, takes 
over the subsequent run house Oct. 
1, when it will be closed for reno- 
vation and redecoration. It will be 
renamed the Bdronet. 


Seek Renewal Of 
Don Juan’ Rights 
As Lawsuit Hedg 


Times Film is negotiating for 
“an extension” its contract for dis- 
\tribution of the Austrian opera 
|film, “Don Juan,” pic cited in the 
\distrib’s suit against the City of 
;Chicago's film licensing ordinance. 
{Case is scheduled to be argued 
|before the U. S. Supreme Court 
|week of Oct. 17. 

When Times filed its brief with 











three of them! 





Basle Sets 


genes «Continued from page 61 gee 


Dept. of Sweeping Indictments 





1950, from 40,000 to 90,000 last 
season. Extremely limited capacity 
of 372 will be raised to 600 as thea- 
tre is being torn down next April 
and rebuilt on the same site, but 
on a larger scale. New house is 
due to re-open in December 1961. 
|From April till end of Komoedie 
| will play at an interim outlet. New | 
project amounts 


Hollywood Churches of 





George Heimrich, chief of the 
Hollywood bureau of the National 
Council of Churches of Christ, 





| building 
| $465,000. | who got into hot water last year 
As a pre-seasonal venture, Ko-/ with a statement to the effect that 
|moedie staged an open-air produc-|sex and violence were running 
jtion of Shakespeare’s ‘Merry | rampant in American films, Thurs- 
| Wives of Windsor,” whilst season | day (22) was quoted in a dispatch 
officially opened Sept. 3 with ini-| from Hollywood saying that Amer- 
|tial Swiss, performance of Bert |{can films are “the principal source 
|Brecht’s “Caucasian Chalk Circle.” | of resentment against the United 
|Other legit items include Jean | States and the most fruitful source 
|Genet’s “Balcony,” Jean-Paul Sar-|of misinterpretation of American 
|tre’s “Hermits of Altona,” Fried- | life.” 

|rich Duerrenmatt’s “Frank V” and| ‘Thursday afternoon, the New 
\“Evening Hour in Late Autumn,” York office of the NCCC’s Broad- 


to | seems to have done it again. Exec, | 


first production of three Federico | out the following statement by its 


Garcia Lorca one-acters and stage 
adaptation of a Gottfried Keller 
story, “Der Landvogt von Greifen- 
my 


’ 


see. 
| Guest stints at both Basle houses 
include, at Komoedie, Jerome Kil- 
ity’s “Dear Liar’ with Elisabeth 
| Bergner and O. E. Hasse in the 
Cornell-Aherne’ roles, Robinson 
Jeffers’ “Medea” with Hilde Krahl 
jand Paul Hartman and. at Stadt- 
ltheatre, Garson Kanin’s “Born 
| Yesterday” with Hildegarde Neff. 
French road company, Galas Kar- 
senty, will present. among others, 
Eugene Ionesco’s “Rhinoceros” (the 
Jean-Louis Barrault Paris produc- 


decisions of the Atlanta Censorship the Supreme Court two weeks ago, | longrun hits in Paris. 


Board. Because of these decisions, |it was announced that the distrib’s | 
some 30 or 40 motion pictures con-|rights to the pic had lapsed. Point | 
trolled by our membership—a num- | 


ber of which have Production Code 
Seals and approval of the Legion 
of Decency—have been prevented 
from exhibiting in Atlanta motion 
picture theatres.” 

Morris Abram, of the legal firm, 
said the case would require prior 
study, but probably would be filed 
in “the next week or two.” He 
added that any film selected in a 
test case would be of “high artistic 
standards and quality.” 

Certainly we oppose offensive or 


obscene display of any sort,” the | 


Atlanta barrister said, “whether on 


the screen or in the newspapers, | 


was regarded as an important one 
‘by some industry lawyers who 
|speculated on whether or not the 
High Court would rule on the mat- 
lter since the property involved is 
not now under control of the dis- 
‘trib. Times counsel Felix Bilgrey 


denies that this can have any bear- | 


ing on the case, since company had 
the rights to the film at time the 
suit was filed. He says in effect that 
a distrib can’t be exnected to sue 
jonly on those pictures for which 
|he has the permanent rights. 

| Nevertheless, Times is in current 
negotiations to retain rights to the 


tion), British meller “Not in the 
|Book” by Arthur Watkyn, Jean 
Anouilh’s “Fighting Cock”: and 
|Felicien Marceau’s “Good Soup,” 
both recent Broadway flops, but 











WB-Logan 


—— Continued from page ? eee? 





| film ‘Huckleberry Finn’ in the mid- 
| west we'd probably not take them 
| very seriously.” 

Logan was unabashed when ac- 


e Jean Anouilh plays as well as | casting & Film Commission “sent 


West Coast executive, Mr, George 
Heimrich: 

“*I have never implied that all 
American films are guilty of deal- 
ing in an overemphasis on sex and 
violence for the sake ef sex and 
violence so as to give a false and 
damaging picture of American life 
and our standards of value. 

“‘Over the years there have | 
|been many pictures which have 
made variable contributions to so- 
ciety, both here and abroad.’” 


Interesting to reporters was 
fact that this statement from 
the NCCC’s Broadcasting and 
Film Commission was brought 


around in envelopes of the 
Motion Picture Assn. of 
America. 


Heimrich’s statement—the one 
issued in New York—went on to 
commend such pictures as ‘Diary 
of Anne Frank,” “The Ten Com- 
mandments,” “The Nun's Story,” 
“Ben-Hur” and five others. 


| views for 








Whereas his Hollywood state- 
ment suggested that Hollywood 
had not learned to respect the | 


“new freedom” granted by recent 
| Supreme Court decisions and that | 


Christ Rep Modifies His 


Charge That Films Poison U.S. Image Overseas 


merce, if this sort of thing goes 
on.” 

| The neutral observer may be 
allowed to guess that this sort of 
thing will go on. For, as stated 
| earlier, the top money-makers are 
either the epics or the “adult” 
entries. 


‘JOURNALISTS EXCLUDED 
FROM CHURCH SESSION 


Film and radio-tv execs will be 
among the participants in a special 
two-day forum today (Wed.) and 
tomorrow (Thurs.) in New York 
sponsored by the Broadcasting & 
Film Commission of the National 
Council of The Churches of Christ. 

The meeting, which is closed to 
the press; is described as ‘‘the first 
semi-annual program planning cone 
ference” of the B & F commission, 
and, as far as the film people are 
concerned, is a follow-up to the 
meeting held in Hollywood early in 
the summer between NCCC execs 
and film company heads. Sitting 
in on the meeting, and giving their 
the pic industry, will 
be Paul N. Lazarus Jr., Columbia 
veep, and Kenneth Clark, Taylor 
Mills and Margaret Twyman for 
the Motion Picture Assn. of Amer- 
ica. 

Purpose of the meeting is not 
to set policy but to provide an in- 
formal and off-the-record forum 
for an exchange of ideas between 
the Protestant churchmen and the 
film and broadcasting people. 








Drive-In Closed While 
Seeking New Owner 


Stratford, Tex., Sept. 27. 
The planned sale of the Elk 
Drive-In Theatre did not come off 
as scheduled. The ozoner remains 
in the hands of a Dalhart, Tex., 
lawyer who obtained it for his 
clients on a judgment against Lar- 


picture for another five or seven- | 


but obscenity is a matter of court |year period. It’s reported that ne-| 


decision, we hold, and not a matter |gotiations were started before the 
of individual fiat.” | earlier wernt lapsed and thus 

T} : > ill 

Three films which Mrs. Gilliam |When successfully concluded, wi 
turned down were “Room At the |be actually an extension of the old 
Top,” “The Case of Dr. Laurent” |contract. Wein Films {s producer, 
and “Naked Amazon.” He ex-|With Munio Podhorzer acting as 
plained that latter two have Pro- producers rep in New York. 
duction Code seals. 

“Room at the Top,” an English | 
product made by Romulus Films, Hollywood Museum-to-Be 
Ltd., and released by Continental 
Distributors, Inc., was projected 





cused of extravagance in not hay-|the industry continues to live “in 
ing settled the length of the film | 4M ivory tower or an ivory sewer,” 
before its completton. “It’s a sev-|his issued-from-New York sfate- 
eral-million-dollar project,” he said | ment winds up rather mildly, sub- 
“and it's worth jettisoning some jStituting “too many” for the. all- 
| footage if cutting is going to help |€mbracing “all”: 
the finished project. I don't want “There have been over the past 
to cut because it will mean losing: years too many motion pictures 
}some splendid comedy from smaller} being produced in Hollywood 
performers. twhich overemphasize sex and vio- 
“And it might affect the per-|lence for the sake of sex and vio- 
formances of Chevalier and Buch-;lence. As a result, leading author- 
holz. Chevalier insists that this |ities not only in this country but 
starts a new career for him, though | overseas have constantly called to 
it's a bit odd, I think, for an artist |the attention of Hollywood the 
|.of his age to start talking about a|damage being done to the minds 
career’.” j;and morals and living habits of 
Logan is taking the film back to| Viewers. Furthermore, these pic- 
the States for final work. His next |tures create an image of America 
project is Moss Hart's “Act One.” ; overseas that is damaging.” 
| a Investigation in N. Y. following 











into limelight in this area when it 
was given six nominations for 
Academy Awards and won an 
Oscar for Simone Signoret as ‘Best 
Actress.” Picture subsequently 
enjoyed lengthy runs in suburban 
theatres outside Atlanta city limits 
and nearby towns. Mrs. Gilliam’s 
principal objection to “Room” was 


that, in her judgment, dialogue was , 


“too earthy.” 


Drive-in theatres have been do- 
ing land office busness with “Dr. 
Laurent,” too. 

Court action has been taken 
three times in the past 14 years on 


the censorship ordinance, which is 
aimed at preventing “the disvlav of 
ebsecene or licentious pictures or 


other pictures that may adversely | 


affect the peace, health, morals and 
good order of the city.” 

In 1946, City of Atlanta won the 
right to ban “Scarlett Street” when 
the Georgia Supreme Court re- 
fused to rule on the constituticn- 
ality of the ordinance. 


Suburban ‘Windjammer’ 
Philadelphia, Sept. 27. 
“Windjammer” 
here Oct. 12 at the Keswick Thea- 
tre, Glenside. Owner Mel Koff 


will shut down the house for one) 


day to install the Cinemiracle 
equipment. 

Outlying theatre will follow the 
midtown procedure and kick off 
with a benefit gala. Opener is 
sponsored by the Montgomery 
County Chapter of the Pennsyl- 
vania Assn. for Retarded 
dren. Production marks the first 
introduction of a road show, hard 
ticket policy in the local suburban 
area. 


hits the suburbs | 


Chil- | 


Described as Surefire 
Ballyhoo for Film Biz 


Hollywood, Sept. 27. 

New interest in Hollywood 
should be rekindled in millions of 
the public and new friends made 
for motion picture production, dis- 
tribution and exhibition when the 
‘Hellywood Motion Picture and 
Television Museum 
film pioneer Sol Lesser told The- 
atre Owners of America delegates 
at their convention here last week. 

“It will be the most extensive 
year-round public relations and 
merchandising event in the history 
of motion pictures,” he said. 

Lesser, chairman of the HMP& 
TM Commission appointed by the 
Los Angeles County Board of 
Supervisors to create the institu- 
tion, declared the museum as pro- 
jected will have “live” attractions 
demenstrating ail the processes of 
|filmaking, including actual shoot- 
ing. 

“More than 4,000,000 tourists vis- 
ited Southern California during 
the last 12 months, and virtually 
every one of them wanted to see 
how motion pictures are made,” he 
said. “Because the studies, natur- 
ally, are unable to accommodate 
them, many went away disap- 
pointed. The museum, with its 
practical soundstage, will make it 
possible for the public to see actual 


filming, as well as behind the 
scenes processes.” 
Museum, therefore, will be a 


natural for a fresh new approach 
to Hollywood and new worldwide 
interest in topic of films, accord- 
‘ing 


to Lesser. 


is completed, | 


| ‘Soldat’ Prod. 


} 








= Continued from page 33 Game 


lic. “Soldat” producer Georges De! 


Beauregard, along with director 
| Godard. has charged that the gov- 
|ernmental decision is strictly on 
political grounds and in flagrant 
| contradiction of recent statements 
| by ministerial film reps and indus- 
try biggies. 

Beauregard will fight the ban 
| and intends to appea! to the Cul- 
ture Ministry, headed by Andre 
| Malraux. However, the Info Min- 
istry is concerned with censorship 
and Culture with other pic mat- 
ters. He is willing to present a 
|} new version in three months with 
{a new title in which all referencs 
to the Algerian war would be ex- 
punged. 














West End 


|] Continued from page 61 —_ 


“One Foot In Hell” (20th) 3d wk). 
Neat $5,800. 

Ritz (M-G) (432; 70-$1.75)—"‘Doe- 
tor In Love” (Rank) opened yes- 
terday (Mon.) (4). In ahead, “Den- 
jtist in the Chair” (Renown) (2d 
}wk). Fair $3.000. 
| Studio One (Indie) (556; 50- 
|$1.20)—“‘Pollyanna” (Disney) (7th 
wk). Steady $4,300. 
| Warner (WB) (1,735; 70-$1.75 — 
\“Ocean’s Eleven” (WP) (4th wk). 
|Likely $18,000 or more. Over $19,- 
000 previous sesh. Opening round 
|hit alltime theatre record for gross 
and admissions at over $26,300, 








the release of the two statements 
revealed that the Heimrich quotes 
re “new freedom” and “ivory 
sewer,” to which the MPAA toook 
iviolent exception, had actually | 
|been quotes from ether industry 
|} people~which Heimrich recalled to 
make his own points stronger. 





Worry Chorus Swells 

Banner-line story in VARIETY 
two weeks ago detailed how many 
‘of the current theatrice! boxoffice 
winners are so. distinguishable 
from commercial television pro- 
gramming: Big production values 
lon the widescreen and, of par- 
ticular significance, the striking 

rend toward the type of cinematic 
| material that’s simply too harsh ‘or 
use your own word) for the family- 
intimate living room. 

Bosley Crowther took his turn at 
bet in the Sunday (25) Times. 
Critic was particularly annoyed 
with “Dark at the Top of the 
Stairs.” Opening of this Warner | 
release at Radio City Music Hall | 
actually was the peg for his piece 
which was sub-headed “A Blast at 
Mercenary Sordidness in Films.” 

This one and others such as 
“Suddenly Last Summer,” “From 
the Terrace” and “Strangers When 
We Meet,” said Crowther, have be- 
trayed a concentrated predilection 
on the part of major producers 
with the abnormal and_ crass 
aspects of sex.” 

Crowther footnotes: “With all 
due understanding of the wish of 
the boys to make a buck, we can 
only see ultimate disaster for the 
quality and prestige of films and, 
as a consequence, for their com- 











{ry Semen and Alvin Hacker, fore 

mer owners 
Has been 

weeks. 


closed for several 





Wellman Reactivates 


Youngstown, O., Sept. 27. 

Peter M. Wellman, who oper- 
ated several theatres in the Great- 
er Youngstown area before he 
leased them to the Associated The- 
atres of Cleveland in 1950, has 
taken over the Newport Theatre 
on the South Side, which he is 
managing personally. The New- 
port was a key theatre in the old 
Wellman chain, which included 
four drive-in theatres, four neigh- 
borhood houses in Youngstown, 
and the New Mock and Wellman 
in nearby Girard. Associated The- 


| atres will continue to operate the 


drive-in theatres. 

Wellman has not been active 
since selling the two Girard houses 
to Albert Garfield in June, 1959. 


| A son, Mike, operates the Hickory 
| Drive-In Theatre in nearby Shar- 


on, Pa. 





| Pan Readies ‘Spartacus’ 


Hollywood, Sept. 27. 

The RKO Pantages will shut 
down Oct. 3 to undergo a $125,000 
facelift for the extended engage- 
ment of “Spartacus,” Bryna proe 
duction for Universal release. 

Pic opens Oct. 19 with a charity 
preem sponsored by the Women’s 
Guild of Cedars of Lebanon Hospi- 
tal. New look calls for house to 
slice its present seating capacity 
of 2.812 down to 1,506. 








———s 





Mex. Hardtops 
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veal this capita] has . .t 122 houses 
as compared with 138 five years 
ago. The 1958 July earthquake 
shuttered 16 houses as unsafe and 
only two new ones have been in- 
augurated in all this time—the 
Latino and the International. 

Inaugural picture at the Inter- 
national was the Mexican-Spanish 
coproduction “Sonatas”  starrin 
Maria Felix, Francisco Rabal poe | 
Aurora Batista, directed by Span- 
iard J. A. Bardem with photo- 
graphy by Gabriel Figueroa in 
Mexico and Cecilio Paniagua in 
Spain. 
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Film Reviews 
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Et Mourir de Plaisir 
supposed vampire. Becoming pos- 
sessed of the vampire, she seis out 
to kill the tiancee. 

There is a long femme clinch as 
the girl gets blood on her lip trom 
a pricked finger and the vampire 
goes for it. Lesbos intimat.ons are 
evident and the further underlined 
in a dream sequence before the 
vampire tries for her blood. 

But since her love for her 
ccusin is the main motivation, the 
kk sbian uspects may not ofier any 
urtoward censorship troubles. The 
dveam symbols are also arty enough 
to be open to various interps. 
While the classic horror mold is 
followed, the film relies more on 





exrefully laid out pictorial com- | 
positions and shots than in creating | 


suspense moods, 

Annette Vadim is an impassive 
actress whose cherubic, placid 
Jooks make it hard to take her for 
a vampire. Moreover, the film's 
vic llation between a horror opus 
ard a toneue-in-cheek parody take 
the edge off the shock aspects. Mel 
Ferrer ad Elsa Martinelli are ac- 
ecptable in the ill-defined roles of 
the lovers. 

Vadim has given this venture 
visual appeal. A hard sell of the 


adult horror angles could make | 


this a possible regular entry 
etLroad. But it needs careful placing 
for best results. General prospects 
Jook spotty. Pic was originally 


from page 6 





_jecting a likable personality and 
scoring heavily in his two disguises, 
especially when, as the “woman 
scientist,’ he has to cope with the 
atientions of the amorous Admiral. 
Connor never forces his laughs but 
treats his various appearances as 
character studies. Noel Purcell is 
in hearty form as the irascible 
Admiral and Eric Barker and 
Leslie Fhillips as the ship's of- 
ficers, responsible for nudging the 
plot along, keep well in character 
and mainly get the laughs by play- 
ing straight. Sidney James, guest- 
starring as a chief petty officer. 
lenlivens his scenes as always and 
there is a standout cameo by Spike 
Sullivan and Eric Sykes as a 
‘couple of gabby electricians. 

On the _ distaff side Hattie 
Jacques as a hefty woman scientist 
puts over her usual genial person- 
jality but Joan Sims, for once play- 
‘ing a straight role instead of a 
comedy character, nevertheless 
brings charm and humor to the 
role of Barker's sister. Jaunty 
music by Bruce Montgomery early 
sets the breezy tone of the pic and 
all other technical credits get the 
okay. This gay piece of escapist 
nonsense should certainly keep up 
the reputation of the Peter Rogers’ 
team and the Anglo-Amalgamated 
stable from which they —s 

ten. 


Teo Hot to Handle 





czlied “Blood and Roses,” which (BRITISH—COLOR) 


may be its Yank monicker. Mosk. 
————— | Seamy melier set in Soho’s 


: . . clipjoint = stripperies. Jayne 
vw ——e Mansfield's name may help 
( ‘ 


this dubious entertainment at 
the wicket. 
London. Sept. 21. 
Warner-Pathe release of a Wigmore 
Films production. Stars Jayne Mensfield, 
Leo Genn. Carl Boehm. Producer. Selim 
London, Sept. 14. P Cattan. Directed by Tovewse | Youns 
1glo- Amalgamated resentation of | Screenplay, Herbert Kretzmer from an 
eh e ca prenetien. Stars Kenneth idea by Harry Lee: camera. Otto Heller; 
Connor. Eric Barker. Leslie Phillips, Joan | editor, Lito Carruthers: music. Erie Spear. 
Ams. Noel Purcell, Hattie Jacques. Guest | Previewed at Studio One, Sept. 20, ‘60 
aicr, Sidney James. Features Spike Milli- | Running time, 100 MINS. 
an. Evie Sykes. Producer, Peter Rorers. | midnight Franklin ...... Jayne Mansfield 
hrector, Gerald. Thomas. Screenplay bY | johnny Solo ......------ Leo Genn 
Alan Hackney & Vivian A. Cox. from | Robert Jouvel ........-- Carl Boehm 








Lighthearted with smooth 
performances. Made by the 
elick “Carry On” team. 





Furle Couttie’s play. “Something About a |j ijliane Decker ........ Danik Patisson 
Sailor comera, Ted Scaife: editor, John oS aS ise er ree Ciristopher Lee 
Shirley; music. Bruce Montgomery Pre- Coat. cus. ccccune ; Kai Fischer 
viewed at Siudio Ore. London, Sept. 14, | Inspector West ...... Patrick Holt 
*60. Running time, 88 MINS. [Me Appele —..ses00: Martin Boddey 
© S Blissworth . Kenneth Connor | Diamonds Dinelli ..... Sheldon Lawrence 
Captsin Foster a Eric Barker Pony Tail ..+ee+e.- Barbara Windsor 
Lt. Cmdr. Fanshawe Beale Puintips | Moeller ..- ....sscccceces John Salew 


Ann Foster 
& r Humophrev Pettigrew 
gatha Potter ‘is 
coasaes Matey 
TDockvard Matey 
C.P.O. Mundy 


Joaa Sims | Flash Gordon .........-- Tom Bowman 
Noel Purcell | Pawnbroker ........ Ian Fleming 
. Hattie Jacques | Terry . a Penny Morrell 
Spike Sullivan | Melody Katharine Keeton 
: Eric Sykes | Marjorie . on Susan Denny 
Sidney James Maureen = Judy Bruce 
Commander Phillips . .. Ed Devereaux | Jacky . Elizabeth Wilson 
Security Sergeant ....... David Lodge | Jungle Shiri Khan 

..... VMietor Meddern) Piano Player Bill McGuffie 






- Sailor 
“iag Lieutenant 


Daca Robin Ray | Tourist Guide ......... Michael Balfour 
2nd Security Guard .....- George Street Mouth PS ee eer Larry Taylor 
Admiral’s Secretarv.... Peter Howeil  [lostess paveatealesuners June Elvin 
Ist Security Guard... Michael Brennan  Dinelli’s Driver ......... Morton Lowry 
Coxswein eats Arch Taylor | Muscles caathria siete Harry Lane 


Otficer of the Day..... iehert Teme | 

Nren Drive “s eila illiams | : - 

jeg Raat Guerd... Rory MaecDermot | Jayne Mansfield made a 6.000- 
Engineer Officer ... Erie Corrie: mile journey to make this British 





’ meller, but the trip hardly seems 

The team responsible for the worth it. It will need all her mar- 
ehcko “Carry On” series are UP tO’ quee value to sell this dubious and 
their profitable yock-raising larks seamy piece of entertainment which 
avain with “Watch Your Stern.” jg set 
The laughs come steadily and this grounds of Soho’s striptease joints. 
is a safe booking for all types Of” Harry Lee is credited with the 
audience. On the surface, this original idea, but the word “origi- 
could be regarded as another yaj” js flattering. Herbert Kretz- 
“Carry On,” but there is a stronger me's screenplay is hardly inspired 
story line, characters are developed | ang even that talented director. 
nore roundly and director Gerald Terence Young seems dispirited 
Tlomas does not rely on @ String with the matter on hand. Good 
of largely disconnected ga... and color lensing by Otto Heller is 
si'uations. But the same formula about the most commendable aspect 
of lighthearted, breezy comedy !8 of 4 disappointing pic. 
used to very funny effect. Yarn concerns the rivalry and 

Screenplay by Alan Hackney and mutual double crossing of two 
Vivian A. Cox produces some sound’ striptease club owners. It ends in 
situations and dialog, and while! both clubs being wrecked and one 
occasionally corny, also comes up) of the clubowners going to jail for 
with some felicitous jokes and his part in fixing a meeting be- 
wirsecracks, The yarn concerns a tween one of the under-age strip- 
top secret test on an Acoustic pers and his rich backer, which 
Torpedo which, when fired, upsets results in the death of the girl. 
arrangements by doubling in its’ Also on hand is a French journal- 
trucks, missing the target raft and ist who is writing a piece about 
blowing up the firing ship. An the sleazy side of London nightlife. 
Admiralty boffin is detailed to The chief letdown is the offcolor 
modify the torpedo, the plan gets thesping of Miss Mansfield as Mid- 
eestroyed, a copy mislaid and the night Franklin, star of the Pink 
Gestroyer's officers manage to bluff | Flamingo nightclub, who also eyes 
the Admiral with the plans of the’ Leo Genn, a clubowner who likes 
ship’s refrigeration plant. But it is; to play a lone hand. Her acting is 
essential that the Admiral should | tepid and, at times, frankly ludi- 
rot meet the boffin until the right | crous. 
plan is at hand. This involves an| A fair example of the Mansfield 
electrically minded seaman being! superstructure is displayed. She 
disguised, first as a Scottish: also sings a couple of undistin- 
sientist and then as a woman. The | ugished numbers adequately, but 
film is a jigsaw puzzle of mistaken |in a far from pulse stirring fash- 
identity, misunderstandings. bluffs ion. Genn, a good actor, seems 
and counter bluffs and, moving puzzled at finding himself in the 
fast, the various complications keep | film at all, and though he gives 
the cheerfulness bubbling almost | his best he cannot make the char- 
incessantly right up to a protracted acter-of Johnny Solo more than a 
but acceptable climax. pasteboard figure. 

Act'ng is on a firstelass farcical Carl Boehm is straightforward 
comedy level, with Kenneth Con- a8 the journalist, Danik Patisson, 
bor as the unfortynate seaman pro- & demure French actress, plays a 


iwith it the profit, has been|tured. Today the process requires 


among the flashy back-’ 











mysterious stripper well enough, |= 
while Sheldon Lawrence as the 
rival club owner and Christopher 
Lee as Genn’'s treacherous right- 
hand man also provide useful sup- 
port. Some of the nightclub girls = 


provide neat cameos, particularly | the same story with a variation—, philosopher at 23 with 16 years ex- 
Barbara Windsor as the cute Pony | her options have been picked up, | perience on the stage, tv and films 
Tail whose death brings about|xo far. However, although she| behind him: “I realize that nobody 
Genn’s downfall. |} has worked hard and successfully | is ever secure, but it’s a cinch that 
The nightclub settings are flam-|tg ecyeate the impression of a|almost any profession offers more 
boyant and overdone. Some of the “serious” actress, and appeared |security than acting. Sixteen years 
production numbers come over! only in “A” pictures, the studio | working in a bank and I'd be sure 
reasonably well on the screen, | jast month assigned her the femme|of some kind of income. But if 
though it is doubtful if they could | jeaq in one of those Roman spec-|you're an actor, you may be 
be staged (even allowing for eX-|tacles in which she would have | through at any time because of the 
pense) in the average stripteasery. | jittle to do except lift up her toga | way your face is shaped or how tall 
Dialog veers from dull to vulgar | and flee from the barbarians. “The | you are, or because you grow into 
and there are many loose ends in | ctydio savs I need the exposure,” another age category, and every 
an endeaver to provide authentic | she explained, “but I don't think | year a thousand more people come 
atmosphere. Rich. that — of —_— —_ — pean: pod competé with you on an 
- me. She refuse o do e film | eaual footing.” 
P ; ae is now on suspension. | Actor, -whose w ife, Betty Lou 
Colorado Exhib Thus comes to a temporary | Keim (another “new face’) expects 
oe ged emg of = yr tieir first Rage ot December, 
who at all other times has been | points out the difficulty in main- 
y | the model of cooperation with the |taining some sort of stable life 
other distant places is more than) studio ‘says one publicist admir-|uicer the circumstances. “While 
the small town exhibitor can bear, | ingly: “If we asked her, she'd sign | you've got to hang on to the drive 
according to McCormick. | autographs on the bottom of the |to succeed,” he says, “you've al- 
“Every day our neighbors. who ; Hudson River in a diving bell’). ways got to maintain interests, 
were former patrons, ask us.‘When| Point which these youngsters financial and emotional, outside of 
are you going to get “Ben-Hur” or/and others seem to be making— the business or you lose all per- 
“Psycho” or some other hit film| though indirectly— is that while | spective.’ He thinks he and his 
that has been playing a long time | the industry has again recognized | wife are succeeding in this. They 
in the big city. And, likewise,| the need for building new talent | jive in Holiywood in an apartment 
everyday we talk to our people |—after a couple of years’ hiatus|they can afford (no swimming 
who have been drawn to other | When contract lists dropped to an’ pool) and they are saving a lot of 
places by the extensive advertising | all-time low—company toppers the money they are earning. 
and promotion given to the big |haven’t updated their methods of | Security, however, isn't going to 
city engagement of such attrac-| handling the young players. Back his head. 
tions, with the result being that, |in the days when Hollywood made | 
as, if and when we are able to show | four to five hundred films annually, | 
the big ones, the cream, and along | stars were more easily manufac- | 


New Faces Wear Frowns 


Continued from page 3 
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Several weeks ago he was pre- 
sented with the possible alterna- 
tive of taking the continuing lead 


, ‘ siege ‘ A in & tv series, with a sizable income 
skimmed off and the interest in it| more care, patience and perhaps 


guaranteed for 39 weeks, or a good 


has waned as some new spectacle | even taste. 


is being given the hypo by the dis- 
tr:butors.” 

It isn't that the people in his 
small towns are very much differ- 
ent from those in the larger cities 
cr that his theatre is any less at- 
tractive or modern. according to 
McCormick, but that there are 
fewer people and the houses are, 
of course, smaller. 

It is the expressed opinion of 
McCormick that the distributor, in 
depriving the smaller towns of top 
product until months or even 
years after release, that not only 
the exhibitor is being hurt, but 
they are hurting themselves as 
well, notwithstanding reports of 
high earnings for the top films, He 
expresses the belief that, after a 
reasonable time, to allow for full 
publicity penetration. if enough 
prints were made available to give 
the smailer cities a crack at the 
show while the run was hot, that 
the overall distributor's share 
would in the end be even greater 
as more patrons would see the pic- 
ture and at higher admission prices. 

Most of the actual selling of a 
big picture is done by the distribu- 
tor anyway, through advance build- | 
up before and during production, | 
extensive magazine and newspaper 
ccverage just prior to and during 
release and finally point of sale 
contact in many cases by specially 
trained men and women working 
directly with the public through 
organizations, church groups and 
the like. A certain amount of this 
effort penetrates down to the small 
town and many, say five or per- 


| 


{ 


{ 


haps ten percent of the potential 


customers of the local theatre, have 
the opportunity to or make the’ 
special effort to see the film in the 
larger city—this, of course, is 
largely velvet for the first run, but 


establish any performer, and the} 


There’s a further irony in the —_ — projected Broadway npented 
case of the actress cited above. || Come Sow tour meen”). He —_ 
The same studio toppers which leaning towards the latter | Maybe 
said she needed “exposure” a year no actor should be secure”). 
ago spent a good deal of time and Has he ever thought of getting 
money on another young actress, OUl of the business? No. As long as 
cast her in the star part of a pres- he has one more job coming up, 
tige picture, and then, apparently, | he'll stick with it. There are times, 
forgot about her. Though her film |Of course, when he wonders. One 
Was not a b.o. success, actress con- Such was months ago when he 
ceivably could have gone on to Called his agency (William Morris) 
other roles which might not only {and was told he had been assigned 
have benefitted from her initia] ;to a néw man. The new man came 
buildup but would also have given Ol the phone and Berlinger an- 
her a chance to develop as a screen neunced himself. When the agent 
personality. asked: “Who are you?” despite fact 

Unfair Blame that the actor had brought in a 

Sit susthier actress. «he del goodly number of commissions in 
a somewhat similar experience to ord peak ber a erage ed 
that cited above, though she has one) . a oe 
made one picture (a low-budget! < 
job) since her highly promoted star Despite what many people think, 
debut, realistically points out that he says, actors, particularly, new 
her big film was not a good film | {@¢es, are people and if they be- 
to start with, and then adds that | have strangely, it’s either because 
perhaps no actress—even an estab- ‘Ney have been driven to it by the 
lished actress—could have suc- S‘’4nge demands of the profession 
ceeded in her role. Nevertheless. | °° maybe in a desperate attempt 


she is blamed for the flop, and in | ‘9 establish an individual personal- 


her early twenties has intimations 'Y “hich might, eventually, catch 
that her career is over. on with the public. 

A distribution exec, who was in| Tuesday Weld, anyone? 
ou this particular  star-buildup 
fizzle, defends both the case for | 
“exposure” in many pictures to| Ti 

| isch Plans 

practice of putting newcomers into | ; 
key roles of certain big properties “=== Comtinued from page 11 sao 
and then dropping the newcomer Tisch said. “The only reason we 
like a hot potato if debut is un-| would take the step is to get more 
successful. The former procedure. |! pictures on the market. In any 
he said, has paid off most recently case, we wouldn't - do the actual 
with Sandra Dee. and though he producing. We would merely pro- 
didn't have the figures, he was vide the financing.” He stressed 
willing to bet that she had made /that the company had explored the 
more films last year than any other | situation with the Dept. of Justice 
actress in her catesory “and today to see what could be done “if the 
she is a film star.” As far as the company were so inclined some 
wisdom of putting unknowns into! day” to enter the production field. 














what about the 90-95% who can't Star roles is concerned, he pointed 
take the time and expense to at- Out that this had paid off hand- 
tend the big city showing? semely for no less than Audrey 
Too Little Too Late Hepburn (‘Roman Holiday”), Judy 
A large part of this revenue is|}Holliday (“Born Yesterday”) and 
lost forever, not only lost to the Joanne Woodward (“Three Faces 
small town exhibitor, but to the Of Eve”), all of which were Oscar 
distributor as well, because, when | winners. 
the film is finally shown in the Says this exec: “You can make 
smaller town, the admission is' mistakes with the big, one-shot 
generally less, the films sometimes buildup, but you usually tell 
worn and scratchy, the initial whether you have a_ legitimate 
enthusiasm generated by the _ personality to build, even if pic 
multi-miliion dolblar campaign has flops. There have been almost as 
lost its fire and there is another many hits as misses, and one hit 
big one catching the public's eye. | by a Hepburn or Holliday or Wood- 
“In these fast changing times, ward makes up for three or four 


frozen foods and super markets entire business of making films is 


It was explained that the feeler to 
the Dept. of Justice had actually 
been made before Loew’s actively 
began its hotel and motel program, 

However, Tisch said that if the 
company decided to finance pro- 
duction it had the necessary coin 


jto do so from earnings. He said 


the company was mulling a pos- 
sible deal with an American pro- 
ducer to make six picture abroad. 
“Even if we can only finance two- 
three pictures a year and other 
companies match this, it could 
mean perhaps 20 or 30 more pic- 


| tures a year. It would make a big 


: | difference,” he pointed out. 
when fast transportation and=jother misses.” Idea is that the| 


In studying the theatre business 
since he took a commanding posi- 


bring far away foods and delicacies |a gamble and there’s no sure way |tion in the Loew’s situation. Tisch 


to the small towns the same as the | of making a hit film or creating a 


cities, when the people can have star “or there wouldn't be any | 


the same new cars and the same | problem today.” 


seid that a flagrant condition he 
had observed was ‘“featherbed- 


| ding.” He noted that Loew’s is re- 
styles in clothes, furniture and| While none of the youngsters | 


luggage, when television is bring- | this reporter has talked to has yet | 


quired to maintain two projection- 
ists in a booth, but if, the company 


ing right into their very homes,!m:naged to come up with a pro- | leased or sold a theatre to another 


instantaneously, the same programs | gram which might facilitate star- | 


operator, the latter would be able 


and shows the residents of the big | building (they are fatalists all: “If|to run the booth with only one 


cities see, there is no logical rea- | 
son,” McCormick says, “for the | 
small town exhibitor, not to be | 
able to offer his patrons the same 


tainment as they get in other!apart from “real people.” 


fields.” 


| 
quality and timeliness in enter- | 


you're going to make it, you’re go-| man. In addition, he pointed to the 
ing to make it”), each has revealed, | necessity of maintaining stage- 
sometimes unconsciously, the pres- | hands in theatres with a straight 
sures he lives under which even- | picture policy. He estimated that it 


tually make the pro actor a being is costing the company about $2,- 
| }000.000 annually because of 
Says Warren bBerlinger, a! featherbedding. 
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international 

film 

telefilm 

and documentary 


market 


a remarkable success of the 
Milan Trade Fair 


Results of the “First Spring Cinemeeting“: 
4ll films shown, among which 206 full- 
length and 205 long and short documen- 
tary films - 28 Countries participating - 
Qualified business operators from 5 Con- 
tinents - Very active business deals - In- 
ternational exchange and co-production 
agreements. 


a: 
= LU - 
: 
ts 


Film producers and dealers in the film-branch are cor- 
dially invited to the “2nd Cinemeeting” organized by the 
international Milan Trade Fair from 


October 10th to 20th, 1960 


Address any request to:’ 


MIFED - Fiera di Milano 


Largo Domodossola 1 - Milano (Italy) 
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TIME’ S0-S0 $10,500, 
' ‘ ’ 
ST. LOO; ‘NAPLES’ 186 
St. Louis, Sept. 27. 
New lures on major marquees 
this session are “High Time” at the 
Ambassador and “It Started in 
Naples” at the Fox. Continuing 
strong in the holdover department 
are “Ben-Hur” in an 18th week at 
Loew's Mid-City, “Elmer Gantry” 
in a third at Loew's Siate, ‘Psy- 
cho” in a fifth at the St. Louis and 
“From Terrace” in a fourth at the 
Pageant, art spot, after moveover 
from rousing run at the Ambas- 
sador. 
Estimates for This Week 
Ambassador (Arthur) (2,970; 60- 
90) — “High Time” (20th). Fair 
$10,500. Last week, “Let's Make 
Love” (20th) (3d wk), $8,000. 
Apollo Art (Grace) (700; 90- 
$1.25)—"‘Hiroshima—Mon Amour” 





(Indie). Fine $2,000. Last week, 
“School for Scoundrels’ (Indie) 
3d wk), $1,500. 

Esquire (Schuchart - Levin) 


(1,800; 90-$1.25)—“‘All Fine Young 
Cannibals” (M-G) (2d wk). Okay 
$10,600. Last week, $15,000. 

Fox (Arthur) (5.000; 60-90)—“It 


Started in Naples’ (Par) and 
“Three Murderesses” (Indie). 
Pleasant $18,000. Last week, 
“Thunder in Carolina’ (Howco) 


and “Half Pint” (Indie), $12,000. 

Loew's Mid-City (Loew) (1,160; 
$1.50-$2.50) — “Ben-Hur” 
(18th wk). Fancy $13,000. 
week, same. 

Loew’s State (Loew) (3,600; 60- 
80)—“Elmer Gantry” (UA) (3d wk). 
Fair $10,000. Last week, $13,000. 

Pageant (Arthur) (1,000; 60-90)— 
“From Terrace” (20th) (4th wk). 
Slow $3,500. Last week, $4,000. 


St. Louis (Arthur) (3,800; 60-90) | 
Good | 


—‘Psycho” (Par) (5th wk). 
$12,000. Last week, $15,000. 


Shady Oak (Arthur) (760; 60-90) | 


—‘Carry on Nurse” (Indie) (18th 
wk). Trim $1,000. Last week, 
same. 





NEW YORK 


(Continued from page 15) 
29th week finished last night 
(Tues.) with okay $20,000 after 
$21,000 for previous round. “The 
Alamo” (UA) opens Oct. 26. 

State (Loew) ‘1,900; $1.50-$3.50) 
~—‘Ben-Hur” (M-G) (45th wk). The 
44th canto ending today (Wed.) 
looks to score sturdy $44,500 for 
10 shows after $45,000 for the pre- 
vious week. Continues indef. 

Victoria ‘City Inv.) (1,003; 50-$2) 
—‘Started in Naples” (Par) (5th 
wk). The fourth round concluding 
tomorrow (Thurs.) is estimated to 
hit fine $21,000. Last week, $22,000. 

Warner (SW) ‘1.416; $1.50-$3.50) 
—‘‘High Time” (20th) (3d wk). The 
first followup round winding up 
Friday (30) is seen reaching below- 
hopes $19,000. Opening round tal- 
lied $25,000. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—‘Psycho” (Par) (15th-final wk). 
The concluding round ending to- 
day looks like fair $5,500. Last 
week, $6,000. “It Happened in 
Broad Daylight” (Cont) opens to- 
morrow (Thurs.). 

Fine Arts ‘Davis) (468; 90-$1.80) 
—‘‘Hiroshima, Mon Amour” (Zen- 
ith) (20th wk). The 19th week fin- 
ished Sunday (25) with smooth 
$9,000 after $9,500 the previous 
stanza. Continues. 

Beekman (R&B) (590; $1.20- 
$1.75)—“‘Sons and Lovers” (20th) 
(9th wk). The eighth frame ended 
Monday (26) with tidy $6,000. Last 
week, $7,000. Continues. 

Fifth Ave. Cinema (R&B) 250; 
$1.25-$1.80) —- “Green Carnation” 
(Indie) (m.o.) (5th-final wk). The 
fourth round finished Sunday (25) 
with okay $2,800. Last week, 
$3,300. “The World of Apu”) (Har- 
rison) opens Oct. 4. 


Normandie (T-L) (592; $1.25- 
$1.80)—“Jungle Cat” (BV) (7th- 
final wk.). The sixth canto con- 


cluded yesterday (Tues.) with fair 
$4,200 after $5,200 for the previous 
round. “Royal Ballet” (Lopert) 
opens Oct. 4. 

Little Carnegie (L. Carnegie) 
(520, $1.25-$2)—“Carry On Nurse” 
(Gov) (4th wk). The third session 


(M-G) | 
Last | 


Grosses 





| $1.80)—-“Started in Naples” (Par) 


{(5th wk). The fourth round finish- 
ing tomorrow (Thurs.) is likely to 
score solid $9,500 after $12,000 for 
previous session. Stays. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “The Ostrich Has Two 
Eggs” (Janus). Opened Monday 
| (26). In ahead, fourth-final week of 
“End of Innocence” (Union), $6,- 
100. 

Plaza (Lopert) (525; $1.50-$2)— 
“Apartment” (UA) (16th wk). The 
15th session finished last 
(Tues.) with fine $11,000 or near. 
Last week, $10,000. Continues. 

Sutton (R&B) (561; 95-$1.80) — 
“School for Scoundrels” (Cont) 
(12th-final wk). The 11th round 
concluded Sunday (25) with tidy 
£8000. “The Entertainer” (Cont) 
opens Monday (3) after a benefit 
performance Sunday night. 

Brans-Lux 52d St. (T-L) (540: $1- 
$1.50)—“Let’s Make Love’ (20th) 
(4th wk). The third week winding 
up today (Wed.) looks to reach 
smooth $12,000. Last week, $15,- 
000. Continues. 

World (Perfecto) (390: 90-$1.80) 
—‘Nature’s Paradise” (Indie) (9th 
wk). The eighth week finishing to- 
morrow (Thurs.) is anticipaied to 
tally fast $7,500 after $8,500 the 
previous round, Continues. 

68th St. Playhouse ‘Lee Brecher) 
(370; $1.25-$2) — “The Captain's 
+Table” (20th). Opened Monday 
(26). In ahead, “Oscar Wilde” 
*F AW), $3,500 for Mth-final week. 





MINNEAPOLIS 


| (Continued from page 15) 
| Gopher 


(Berger) (1.000; 85-$1) 
—"Night Fighters’ ‘UA). Mild 
$3,500. Last week, “Angeli Wore 


‘ Red” (M-G), $2,300. 
Lyric (Par) (1,000; $1-$1.25)— 
“Hell to Eternity” (AA). Upped ad- 
missions for this one. Big $12.000. 
|Last week, “Crowded Sky” (WB), 
| $8,000. 
| RKO Orpheum (RKO) (2.800; $1- 
| $1.25\—“Elmer Gantry” (UA). Big 
| $13,500. Last week, “Ocean's 11” 
/ (WB) (5th wk), $8,500 at $1-$1.50. 
RKO Pan RKO) (1,800; $1-$1.50) 
—“Ocean’s 11” (WB) ‘m.o.). 


week, “House of Usher” (AIC) (3d 
wk), $5,000 at 85-$1.25. 

| St. Louis Park (Field) 
| $1.50-$2)—"‘Can-Can” (20th) 
|run) (2d wk). Hefty $10,000. Last 
, week, $11,000. ; 

| State (Par) ‘2,200; $1-$1.25)— 
|““Let’s Make Love” (20th). Wallop- 
jing $14,000 on upped admissions 
|Last week, “From the Terrace” 
(20th) (4th wk), $6,500. 


| -Suburban World (Mann) (800; 


'$1.25)—"Sons and Lovers” (20th) | 


\(6th wk). Winding up good run. 
|/Okay $2,000. Last week, $2,500. 
| Uptown (Field) (1,000; $1.25)— 
|“Psycho” (Par) (2d run) (2d wk). 
| Neat $3,000. Last week, $4,000. 

| World 
|\“The Apartment” (UA) (12th wk) 
;Going into fourth month. Great 
| $6,000. Last week, $6,000. 





LOS ANGELES 


(Continued from page 15) 
Baldwin with Pantages, Hillstreet, 
“Angel Wore Red” (M-G), “Five 
Bold Women” (Cit) (Wiltern, Pan- 
tages, Hillstreet), “Crowded Sky” 


(WB) (moveover) (Baldwin) (ist 
wk), $19,300. 
Hillstreet, Iris, Fox Wilshire 


(Metropolitan-FWC) (2,752; 825; 
1,990; 90-$1.50)—“It Started in 
Naples” (Par) and “Prisoner of the 
Volga” (Par). Light $18,000. Last 
week, Iris, “Psycho” (Par) (6th wk), 
$3,100. Fox Wilshire with Orphe- 
um, Hollywood, Loyola, “Night 
Fighters” (UA), “Crowded Sky” 
(WB) (moveover), “Defiant Ones” 
(UA) (reissue) (Orpheum) (1st wk), 
$16,000. 

Los Angeles, Vogue, Loyola 
(FWC) (2,019; 810; 1,298; 90-$1.50) 
—“High Time” (20th) and “13 
| Fighting Men” (20th). Fairish $17,- 
600. 


Orpheum, Hollywood (Metropoli- 
tan-FWC) (2,213; 756; 90-$1.50)— 
“Sitting Bull” (UA) and “Indian 
Fighter” (UA) (reissues). Good 


winding up tomorrow is estimated | $8,500 


to tall: fine $13,500 or near. Last 
week, $15,000. 

Guild (Guild) (450; $1-$1.75) — 
“I'm All Right, Jack” (Col) (23d 
wk). The 22d week finished Sunday 
(25) with fine $9,500, Last week, 
$10,500. Continues. : 

Murray Hill (R&B) (565; 95- 





Pix (Prin) (756; 90-$1.50)—-“‘On 
Waterfront” (Col) and “Wild One” 
(Col) (reissues). Oke $4,600. Last 
week, with State, “Beyond Time 
Barrier” (AI), “Date With Death” 
(Fav) (moveover) (1st wk), $8,900. 

Pantages (RKO) (2,815; 90-$1.50) 
—"Imitation of Life’ (UD and 





night | 


Sixth | 
week downtown. Fine $8.500. Last! 


(1,000; | 


(2d. | 


(Mann) (400; 85-$1.45)— | 


— Earth Is Mine” (UI) (reis- 
|sues). Dull $2,500 on eight days. 
Four Star (UATC) (868; 90-$1.50) 
—‘‘Marie-October” (Lop) (2d wk). 
Slow $1,000. Last week, $1,900. 

State (UATC) (2,404; 90-$1.50)— 
“Beyond Time Barrier’ (AI) and 
“Date With Death” (Fav) (2d wk). 
Slim $2,000. 

Fine Arts ‘(FWC) (631; 90-$1.50) 
—‘“Sons and Lovers” (20th) (2d 
wk). Rich $8,000. Last week, 
$8,800. . 

El Rey ‘FWC) (861; 90-$1.50)— 
“The Apartment” (UA) and “Some 
Like It Hot’ (UA) (reissue) (2d 
wk). Perky $3,300. Last week, 
$3,400. 

Beverly (Elect) 
“Subterraneans” 
Mild $3,200. Last week, $3,300. 

Chinese ‘FWC) (1,408: $2-$2.40) 
—‘Let’s Make Love” (20th) (5th 
wk). Steady $9,000. Last week, 
$11,000. 

Warner Beverly ‘SW) (1,330; $2- 
$2.40) — “Strangers When We 
Meet” ‘Col) (10th wk). Firm $4,000. 
Last week, $5,000. 

Music Hall (Ros) (720; $1.85- 
$2.25)—“‘I'm All Right, Jack” ‘Col) 
(10th wk). Busy $4,900. Last week, 
$4,900. 


1,150; $1-$2)— 
(M-G) (4th wk). 


Crest ‘Elect) (750; $1.25-$2)— 
“Carry On, Nurse” (Gov) (29th 
wk). Lush $4,000. Last week, 
$3.800. ?| 

Carthay ‘FWC) (1,138: $1.75- 
$3.50) — “Can-Can” (20th) (29th 
wk). Tepid $6,000. Last week, | 
$5.900. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65\—"‘Search 


for Paradise’ (Cine) siarted 34th 
wk (25) after $11.300 last week. 

| Egyptian ‘UATC) (1,392; $1.25- 
| $3.40) — “Ben-Hur” (M-G) 


$23,200. 





| CHICAGO 


(Continued from page 15) 
UA) (reissue) and “Svengali” 
(M-G) (1st wk), near $6,000. 

Oriental (Indie) ‘3.400; 90-$1.80) 
—‘“Under 10 Flags” ‘Par) (2d wk). 
Okay $15.500. Last week $34,000. 

Palace ‘Indie) (1.434; $1.50-$3.50) 
|—“Can-Can” (20th) (23d wk). Fair 
$14.800. Last week $15.000. 

Roosevelt ‘(B&K) ‘1.400; 90-$1.80) 
—‘“Crowded Sky” (WB). Good $15.,- 
500. Last week, “All Young Men” 
(Col) (5th wk), $12,500. 

State-Lake (B&K) (2.400; 90- 
| $1.80)—"“Hell to Eternity” (AA) (2d 
wk). Good $22,500. Last week, 
$43.000. 


|—“*Man in Cocked Hat” (Show) (2d 
wk). Noisy $6.000. Last week, $8,- 
700. 

Todd (Todd) 
--"Ben-Hur” ‘M-G) (40th wk). Nice 
$18,500. Last week. $21,500. 
|" United Artists (B&K) (1.700: 90- 
| $1.80)—“Strangers When We Meet” 
(Col) (5th wk). Busy $13,000. Last 


| week, $17,000. 

| Woods (‘Essaness) (1.200; 90- 
$1.80)—“‘Elmer Gantry” (UA) (6th 
lwk). ¥Fine $14,500. Last week, 
$17,000. 


World ‘Teitel) (606: 90-$1.50) — 
“Threepenny Opera” (Brandon) 
(2d wk). Good $5,000. Last week, 
£7,400. 





BOSTON 


(Continued from page 14) 
| (5th wk-final). 
|} week, same. 
iStairs” (WB) 
Wednesday (28). 

Memorial (RKO) (3,000; 60-$1.10) 
—“All Young Men” (Col) and “12 
| Hours to Kill” (20th). Big $24,000. 
|Last week, “Ocean's 11’ (WB) and 
“Young Jesse James” ‘20th) ‘6th 
wk), $13,000. 

New Fenway (Indie) (1.350; $1.25- 
$1.50\—“‘Hiroshima Mon Amour” 
(Zenith) (4th wk). Good $5,000. 
Last week, ditto. 

Orpheum (Loew) (2,900; 90-$1.50) 
—‘“Fast and Sexy” (Col) and 
“Nights of Lucretia Borgia’ (Col). 
Fast $11,000. Last week, 
“Crowded Sky” (WB) and “Dial 
M for Murder” (Indie), $10,000. 

Paramount (NET) (2.357; 70- 
$1.10)—"Hell to Eternity” (AA) 
and Raymie” (AA). Hotsy $18,000 
hypoed by le% p.v. campaign. Last 
week, “Pay or Die” (AA) and “Hyp- 
notic Eye” (AA), $12,000. 

Pilgrim (ATC) (1,900; 60-$1.10)— 
“Key Witness” (M-G) and “Kill Me 
Tomorrow” (Indie). Good $8,000. 
Last week, “Enemy Generaji” (Col) 
and “As Sea Rages” (Col), $8,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (45th wk). Big 
$17,000 again. Last week, same. 

State (T-L)) (730; 75-$1.25) — 
“Naked Holiday” (Indie) and “‘Love 
in City” (Indie) (4th wk),. Porky 
$4,000. Last week, $5,100. 


“Dark at 
opens 


Top of 
tomorrow, 


= 








. 


(44th | 
wk). Moderate $22,000. Last week, | 


Surf ‘H&E Balaban) ‘685; $1.80) , 


(1.089; $1.75-$3.50) | 


Offish $7.000. Last | 


WASHINGTON 


(Continued from page 14) 
Love” (20th) (4th wk), $10,500 for 
last six days. 

Keith’s (RKO) (1,850; $1-$1.49)— 
“Elmer Gantry’ (UA) (6th wk) 
Nice $8,000. Last week, $10,000. 

MacArthur (K-B) (900; $1.10)\— 
“I'm All Right, Jack” (BL) (11th 
wk). Oke $3,500. Last week, ditto 

Ontario (K-B) (1,240; 90-$1.49)— 


“It Started in Naples” (Par) (5th 
wk). Fair $5,000. Last week, 
$5.500. 


Palace (Loew) (2.390; 90-$1.25)— 
“Time Machine’ (M-G) (2d _ wk). 
Fair $8,500 after $12,500 opener. 

Playhouse (T-L) (458; $1-$1.80 
—‘Subterraneans” (M-G) (2d wk). 
Slow $2,900. Last week. $4,300. 


Plaza (T-L) (458; $1-$1.80) — 
“Magdalena” (Magna). Bofft $10,- 
000. Last week, “For Members | 
Only” (Union) (10th wk), $2,600 
for final eight days. 

Town (King) (800; $1-$1.49)— 
“Psycho” (Par) (9th wk). Strong 
$10,000. Last week, ditto. 

Trans-Lux (T-L) (600; $1.25-$2) 
— “Song Without End” (Col). 


Smash $17,000. Last week, “Stran- 
gers When We Meet” (Col) (12th 
wk), $4,200. 

Uptown (SW) (1,300: $1.49-$2.75 
—“Can-Can” (20th) (18th wk). Nice 
$6,000. Last week, same. 

Warner (SW) (1,440; $1.49-$2.75) 
— “Ben-Hur” (M-G) ‘28th wk). 
Solid $12,000. Last week, ditto. 


| SAN FRANCISCO 


(Continued from page 15) 
$1.50)\—“‘House Of Usher” (AI) and 


“How To Make A Monster” (Al). 
Booming $19,000. Last week, 
“Crowded Sky” (WB) and “Mu- 


tiny” (Par), $12,500. 
St. Francis (Par) (1.400; $1-$1.50) 
—‘Mary Magdalene” (Indie) and 
“T-Bird Gang” (Indie). Dandy $11.- 
500. Last week, “Ocean's 11” (WB) 
(7th wk). $8,000. 
Orpheum (Cinerama, 


456; $1.75-$2.6e)—“This Is Cine- 
rama” (Cinerama) (reissue) (13th 
wk). Slipping to $14,000. Last 
week, $16,000. 

| United Artists. (No. Coast) (1.- 


151; $1.25-$1.50\—"‘Night Fighters” 
(UA) and “Undersea Girl” (UA). 
Dull $7,000. Last week. “Hell To 
Eternity” ‘AA) and “Not Shots” 
AA) ‘3d wk), $8,000. ° 
Stagedeor (A-R) 
$1.50)—“School For 


(440; $1.25- 
Scoundrels” 


(Cont) ‘2d wk). Good $4,000. Last 
week, $4,200. 

Vogue (‘S.F. Theatres) (364: 
$1.50\—“Savage Eye” ‘King) (3d 


| wk) 
800. 
Coronet (United California) (1.- 


250: $1.80-$3.50) — “Ben-Hur” 
(M-G) (40th wk). Strong $22,000 
Last week, $23,000 

| Alexandria (United California) 
(1,610; $2.20-$2.75) — “Can-Can” 
(20th) (18th wk). Slack $9,500. 
Last week, $10,060. 

| Presidio ‘(Hardy-Parsons) (774: 


$1.25-$1.50)—‘‘Marie Octobre” ‘In- 
die) (2d wk). Steady $2,400). Last 
week, $2,600. 


CLEVELAND 


(Continued from page 15) 
Men” (Col) (2d wk). Nice $13,500. 
| Last week, $20,000. 

Ohio (Loew's) (2,700; $1-$2.75)— 
“Ben-Hur” (M-G) (35th wk). Ex- 
‘cellent $8,500. Last week, $8,000. 
| Palace ‘Silk & Helpern) (3,750; 
$1-$1.50)—‘‘Last Days of Pompeii” 
|(UA). Fair $8,500. Last week, 
“Crowded Sky” (WB), $7,400. 

State (Loew) (2,700; 85-$1.25)— 

“Time Machine” (M-G). Good $12,- 
| 590. Last week, “Angel Wore Red” 
|.M-G), $5,000. 

Stillman (Loew's) (2,700; $1- 
| $1.50)—*Psycho” (Par) (8th wk). 
| Stout $10,000 and stays. Last week, 


| $11,000. 








PHILADELPHIA 


(Continued from p.ge 15) 

Stanley ‘SW) (2,500; 99-$1.80)— 
“Let’s Make Love” (20th). Sweet 
$23,000. Last week, “Oceans 11” 
(WB) (7th wk), $12,000. 

Stanton (SW) (1,483; 99-$1.80)— 
“House of Usher” (AI) (2d wk). 
Dropped to $8,500. Last week, 
$16,000. 

Trans-Lux ‘T-L) (500; 99-$1.80) 
—"Pollyanna” ‘{BV) (12th wk). 
Slim $3,000. Last week, $3,500. 

Viking (Sley) (1,000; 99-$1.80)— 
“Night Fighters’ (UA) (3d wk). 
Slow $4,500. Last week, $5,500. 

World (R&B-Pathe) (499; 99- 
$1.80) — “And Quiet Flows the 
Don” (UA) (3d wk), Oke $2,700. 
Last week, $4,000. 





Inc.) (1,- |} 


Okay $2.500. Last week, $2,- | 


‘TIME’ SNAPPY $8,000, 
SEATTLE; ‘SKY’ MILD 56 


Seattle, Sept. 27. 

| Of the new entries, “High Time” 
is trim at the Fifth Avenue but 
“Crowded Sky” is mild at the 
Music Hall. Holdovers are strong, 
with “Ben-Hur” great in a 34th 
frame at the Blue Mouse. “All the 
Young Men,” in second Coliseum 
stanza, is good. “Psycho” is sock in 
a sixth Paramount canter, 

Estimates for This Week 

Blue Mouse ‘Hamrick (739; $1.50- 
$3\—“‘Ben-Hur” (M-G) (34th wk). 
Great $9,000. ast week, $10,000. 

Coliseum (Fox-Evergreen) (l,- 
870; $1-$1.50) — “All the Young 
Men” ‘Col) and “Enemy General” 
(20th) (2d wk). Good $7,000. Last 
week, $10,000. 

Fifth Avenue (Fox-Evergreen) 
| (2,500; $1-$1.50)—*High Time” 
}(20th) and “Walk Tall” (20th). 
Trim $8,000. Last week, “Let's 
|Make Love” (20th) and “Young 
|Jesse James” (20th), $4,600 on 
third week. 

Music Box 


(Hamrick) (850; $1l- 
'$1.50)\—“‘Oceans 11” (WB) ‘m.o.) 
Okay $3.500 on six days.) Last 
week, “All the Young Cannibals” 
(M-G). $4.600. 

Music Hall (Hamrick) (2.200; $1- 
| $1.50\—“‘Crowded Sky” (WB). Mild 
| $5,000. Last week, “Oceans 11” 
'(WB) (5th wk). $6,300. 


Orpheum (Hamrick) (2600; $1- 
$1.50) —“Expresso Bongo” ‘Cont) 
(2d wk). Fair $3.500 on five days. 


}Last week, $4,800. 

Paramount ‘Fox-Exergreen) (3. 
000; $1-$1.50)—"‘Psycho” (Par) (6th 
wk). Great $11,500. Last week, 
$13,800. 


| 
Teen Curfew Cuts Film 
Houses in Portland, Me. 


Portland, Me., Sept. 27. 

Late film shows will be tabu ex- 
cept on weekends for students of 
senior and junior high schools in 
Portland's Deering district under 
| Maine's first code for teen-age be- 
havior. 

The new guide was distributed 
in the area following months of 
study which resulted from a 1959 
Parent Teacher Association report 
charging “shocking” moral conduct 
by some young people in the area. 

The code lays down ground rules 
,for auto driving, drinking, dress, 
scholarship, religion. curfew, chap- 
{eroning and moral behavior. 
| The curfew is set for 9:30 p.m., 
| school nights; 11 p.m. or midnight, 
| weekends, and 1 em. on special 
occasions such as formal dances. 














Carters Sees Themselves 
Graduate to Bigtime 


Atlanta, Sept. 27. 

Three 20th-Fox films, “Crack in 
| The Mirror,” “When Comedy Was 
King,” and the current attraction, 
|“Sons and Lovers,” have pushed 
| the local Fine Arts Cinema, owned 
and operated by John and Ruth 
Carter, into bigtime exhibition 
| here. 

| Located in the silkstocking Buck- 
head district of Atianta, the 350- 
seat house cracked its own house 
jrecord (set by Columbia’s “Mouse 
That Roared”) with “Crack” which, 
|in six weeks, pulled in more than 
| $18,000. Carters also did will with 
|a four-week run of “Comedy” and 
|its “Sons” opening day gross of 
$1,056 was largest in history of the 
theatre. Latter film is expected to 
go for a six-week run. 





COLUMBIA TRAILERIZING 


Columbia, having decided to pro 
duce and distribute its own trailers 
in a break with National Screen 
Service, has moved ahead of sched- 
ule in this new service, according 
to the company. 

By Oct. 15 the Col branches will 
have received both trailers and ac- 
cessories for all releases through 
the end of this year. 

That Col was well prepared for 
the shift away from NSS seems re- 
flected in the fact that all of the 
company’s exchanges already have 
gotten trailer and accessory ma- 
terial for the November releases, 
including “‘Let No Man Write My 
Epitaph,” “Surprise Package” and 
“Hell Is a City,” and the promo- 
tionals for the December produc- 
tions are near readiness. 

Meanwhile, NSS is continuing to 
make special trailers for Col pic- 
tures, which are devoid of any Col 
copyrighted matter. These clips 
mainly are made up of cartoon- 
drawn plugs. 
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announces with pride 
the assignment to create and produce 


NATIONAL RADIO CAMPAIGNS 


= VUNG 


JOHN WAYNE ¢ RICHARD WIDMARK « LAURENCE HARVEY 


CIMARRON 


GLENN FORD « MARIA SCHELL * ANNE BAXTER 


A FEW OF THE OTHER GORDON McLENDON CAMPAIGNS: 


Samson and Delilah Hell to Eternity 

From Here to Eternity | Hound of the Baskervilles 
Bridges at Toko-Ri Man On A String 

The Country Girl The Gene Krupa Story 
Never So Few Tom Sawyer 

House of Usher A Night To Remember 
Pork Chop Hill Why Must | Die 

The Gienn Miller Story Shane 

On the Waterfront The Wild One 


A Woman Like Satan 
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A WARNER BROS. PICTURE in TECHNICOLOR 
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home and seen tv.” 

Katzman concluded with the ad- 
monition, “the motion picture 
business must deal in a saleable 
product of entertainment at a 
price the public can afford and not 
price itself out of the market.” 
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to direct for Skouras. tioning as group sales director for 


was set following con- the circuit in this section. His pres- 
en Goldstein and 20th ent assignment, is “Ben-Hur.” 
os Skouras. Twelve of | Charles A. Smakwitz has general 


| be under Goldstein’s | supervision of Albany, Troy and 
the remaining to come: Utica, part of the zone manager- 
ship in Newark, NJ. 


producers. 


Dubs Anti-Toll Petitions ‘Pathetic’: 
Along With Meney TV) Asks ‘What About Free Enterprise?’ 
































READY, 


Willing and Able Young Man, With 
Sales Experience Seeks Position In 
Motion Picture Field. KI 3-0360. 


BOX V-1255 VARIETY, INC., 
154 West 46th St. N.Y. 36, N.Y. 
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(TED IN-FLIGHT LETTER FROM MR. H. HILLARD, NATIONAL STORE COORDINATOR, RAYCO A\ITO SEAT COVER CO:, PARAMUS, N. J. 


UNBOLIC 


Our Pilots, Mr. Hillard, are another of the 
reasons why American Airlines is first choice 
of experienced travelers. There are 1,750 of 
them; many are 15 and 20-year veterans— 
multi-million-mile Captains. Each follows 
a rigid apprenticeship with continuing com- 
pany and government examinations. They 


are the elite AMERICAN AIRLINES 


of the Jet Age. Americas Leading Airline 
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FCC's Ford Sees All-Channel Set 


As Best Way to 


Expand TV System 





An -channel 
ceiver, pti to FCC Chair- 
man Frederick W. Ford, is the key | 
to an “expanded television system.” 
Before 600 members of the Radio 
& Television Executives Society 
Jast Wednesday (21) in N. Y., he} 
hinted Congress might reintroduce 
# bill next session to require that| 
all tv sets transported in interstate 
commerce for sale to consumers 
be equipped to receive LHF as 
well as VHF tv channels. 

Bill, introduced originally dur- 
the last Congressional session 


island Sen. John O. Pas- 


ing 
by Rhode 


tor ould simplify the problems 
of UHF and VHF competition now 
before the Commission, Ford said. 


“! would much prefer no legisla- 
tion of this type if the same result 
) be accomplished voluntarily, 


ca 
the FCC topper added, “but as of 
this time there is no indication 
that this can or will be done.” 
While the FCC is investigating 
oihe evestions to solve the proo- 
lems limiting the expansion of tele- 
vision covera Ree, Ford clearly fa- 


vored an Me hannel set as the most 
imme dais solut.on. He mentioned, 
however, that when Congress re- 
convenes in January, tiie FCC may 
have “alternative possibnities 
ready for presentation.” 

\ ther solutions to expanding 
ntioned by Ford have 





tia | ers € ne 

been der consideration for con- 

siderable time: AN-UHF allocation | 
and er deintermixture of mar- | 
seis while retaining the 82-channel 

system. Later, in a press conter- | 
ence, the PCC chairman noted the | 
difficulty ef effecting these pro-} 
pi co npered with the —_) 
ait ( } -channel receiver. | 
Ford noted that an all-channel set 

in mass production would cost 

“subs tial! the same” as the 

Bets ic sently possess only 

the VII } 

Ford tile advocated con- 
tinuatic he various -experi- 
nents ee how well UHF works 
He has supported a New York 
mez e to experiment with the 
use ¢ HF channels for televising 
infor ion to the police and other 
ci officials and to laymen, like 
doctors, in eritical professional 
jol 

Ford said he does not believe 
that the question of option time 
will 1 raised aga in before the 
PCC He carefully noted that he 
cid not vote in favor of cutting 
the network option time period by 
a | iour each night. He voted 
with e minority which favored 
elimination of network option time 

ire 

fhe Justice Dept. feels option 
time illegal, and Ford said he 
would liked to have acted on the 
Justi Dept. lead. He carefully 
skirted any personal observation 
i o er he also thought it 
was ill 1. however, preferring in- 
stead to make it appear he was 
acti a — mandate frem 
the Fed ] al eagles. 

Fore ( fos 7 one point his own 
obs n that network option} 
time‘ not essential to the opera- | 
tion of 1 retworks” and that the | 
half-hour reduction enacted tw °| 
weeks ago would have a neg lible 
effect on programming. “There 





are many incentives the networks 
could offer (stations) to clear time,’ 
he said. He would specify only one 
such incentive—increasing station 
compensation for carrying network 
feeds in station time. 


Tap John Hayes 
As Johnsen Aide 


Sept. 27. | 


Vashington, | 
John S. Hayes, prexy of CBS} 
Radio Affiliates and prez of the] 
Wash ton Post Broadcast Divi- | 
sion ‘\WTOP-AM-FM-TV, Washing- | 
ton; WJXT-TV, Jacksonville, Fla.), 


Yas been named coordinator of | 
Jsacic-television for the Vice Presi- 
dential campaign of Democrat 
Lyndon B. Johnson. 


Hayes has 
Reinsch, on 


joined J. Leonard 
leave from the Cox | 
broadcasting stations, as director 
of radio-tv for the Democratic 
National Committee, 


television re-+ 
1 
| 
| 


| politics 


‘the 10:30 a.m. 


‘Bill Grumbles Quits RKO 
Te Helm Memphis Indie 





Memphis, Sept. 27. 
William (Bill) Grumbles, long- | 
time Memphis radio exec, has re- | 


| Signed his post as veepee of RKO 


General, to take over the spot as 
prexy of Mercury Broadcasting 
Co., here. The new company- was 
formed to purchase WHHM, Mem- | 
phis fulltime indie here which is 
now owned by a group headed by 
Tom Shipp, local beer distrib. 

Grumbles, who served as West 
Coast and Memphis veepee for 
RKO radio and tv, exits his top 
spot with the Tom O'Neil station 
group to clear the way for the] 
formation of his new radio com- | 

pany. In December of 1958, Grum- 
cies was assigned to RKO’s head- | 
quarters staff and placed in charge 
of West Coast Stations KHJ-AM 
& TV in Los Angeles and KFRC 
in San Francisco as well as WHBQ- 
AM & TV here. 

Mercury Broadcasting is paying 
in excess of $250,000 for the pur- 
chase of WHHM. Sale is now be- | 
fore FCC for final approval. Paul | 

| 


Crowder of the Paul Chapman | 
office handled the sale for the 
Mercury group. 


P&G's 90-Mhin. 
‘Victory at Sea’ 
Buy on NBC-TY 


A special 90-minute version of 
the old “Victory at Sea” series will 
be sponsored Dec. 29 in prime 
NBC-TV time by Protter & Gam 
le. For P&G, which dea!s primar- 
ily in entertainment progrems, 
is an unusual public affairs buy. 
prompted, it is said, by the recent 
endorsement of its 


Crest 
paste brand by the American Den- 
tal Assn. 


Prestige of 








this 


toaoth- 


the stanza, plus the 
fact that a 90-minute show wil 
give P&G more time to amplify 
Tie ADA encgle in its blurbs were 
given as the chief reasons for th 
purchase. With 90-minute p: 

grams, sponsors often deviate from 
one-minute } taro and instead do 
fewer but commercials, 


Ik nee 


some as long es two-minutes apiece 
NEC is re-editing a 100-minute 
former theatrical version of “Vic- 


tory” for the tv exposure. It's cost- 
ing P&G about $65,000 for the pro- 
gram, plus time charges for 90 
minutes, 
Network is rescoring some of the 
Wiginal Richard Rodzers musie in 








order to make it fit the sa gon 

version. The theatrical version gvas 

taken from several helf-l he mur seg- | 
ments of the original ha If-he ur 
eeries, “Victory at S over NB 


League of Women Voter 
Fears Effects cf ‘Debate’ 


Sept. 27. 
Voters fears 
“presidential four-star attrac- 


Washington, 
League ef Women 
that 


tions” such as the televized de- 
bates between the nominees may 
divert attention from vital Con- 


gressional and state campaigns. 
League prez Mrs. Robert J. Phil- 
lips said the “Great Debates” 
which got underway Monday (26) 
“are one of the most effective wavs 
to encourage citizens’ interests in 
» 
But she stressed the need fot 
more emphasis on local and state 
candidates. ‘Often,’ she said 
“they and their campaigns are o 
scured in the light of the presi- 
dential four-star attractions.” 


CBS Daytime Biz 


“Video Village.” the new 
TV daytimer, 





CRS- 
picked up pieces of 
| business from two sponsors this 
week. Americen Home Products 
bought a weekly quartcr-hour of 
strip. and Reming- 
ton-Rand took an alternate week 
quarter-hour. 

On another CBS daytime front, 


Quaker Oats took an a'ternate- 
week quarter in he 3 p.m. “Mil- 
lionaire” reruns. 

















FRANKIE AVALON. 


er he Show—Oct. 5, 1960 
Shirley Temple Show—Oct. 8, 1960 
Gaorent Me ie John Wayne's 
ALAMO 
National Read Show presentation 
commencing October 24, 1960 


Management 
MDB ENTERPRISES, Phila. Pa. 
Direction 


___GENERAL . ARTIST CORP. 





Lotsa Local TV 


Little Debates 


Milwaukee, Sept. 27. 
A kid brother to the “Great De- 
bates,” namely a Wisconsin guber- 


natorial verb 
by WTMJ- 


prime 


al shoot-out, was aired 
AM-1 V-FM last week in 


evening time and fe d also to 





TV Network Premieres 


(Sept. 28-Oct. 8) 


WEDNESDAY, SEPT. 28 
Hong Kong (film), Action-Adventure, ABC, 7:30-8:30 p.m, Par- 
ticipating. 
THURSDAY, SEPT. 29 

The Witness (tape), Drama, CBS, 7:30-8:30 p.m. R. J. Reynolds 
via William Esty, Helene Curtis via MceCann-Erickson and Esquire 
Boot Polish and Schick via Mogul, Williams & Saylor. 

Guestward Ho (film), Situation Comedy, ABC, 7:30-8 p.m. Ral- 
ston Purina via Guild, Bascom & Bonfigli and Seven-Up via J. 
Walter Thompson. 

My Three Sons (film), Situation Comedy, 
rolet via Campbell-Ewald. 

Outlaws (film), Western, NBC, 7:30-8:30 p.m. 

FRIDAY, SEPT. 30 

Westerner (film), Western, NBC, 8:30-9 p.m. Simoniz via Dane- 
er-Fitzgerald-Sample. Warner-Lambert via Lambert & Feasley. 
Beechnut-Life Saver via Young & Rubicam and Mogen David via 
E. H. Weiss. 

Flintstones (film), Animated 
Labs via Wade and R. J. Reynolds via William Esty. 

Michael Shayne (film), Mystery, NBC, 10-11 p.m. Oldsmobile 
via D. P. Brother, Pittsburgh Glass via BBDO, du Pont via BBDO, 
Beechnut-Life Saver via Young & Rubicam. 
SUNDAY, OCT. 2 
Action-Adventure, 


AEC, 8:30-5 p.m. Chevy- 


Participating. 


Comedy, ABC, 8:30-9 p.m. Miles 


The Islanders 
Participating. 

Candid Camera (tape-film), Comedy-Interview, 10-10:30 p.m. 
Bristol Myers via Young & Rubicam and Lever Bros. via J. Walter 
Thompson. 

Walter Winchell Show ‘tape), Interview-Commentary, 
10:30-11 p.m. Hazel Bishop via Raymond Spector. 

MONDAY, OCT. 3 

Surfside 6 (film), Action-Adventure, ABC, 8:30-9 
pating. 

Andy Griffith Show (film 
General Foods via Benton & Howles. 

Peter Gunn (film), Mystery-Adventure, ABC, (shifts from NBC), 
| 10:30-11 p.m. Bristol Myers via Doherty. Clifford, Steers & Shen- 
| field and R. J. Reynolds via Wilham Esty. 

TUESDAY, OCT. 4 
film), Western, ABC, 9-10 p.m. Participating. 


(film), ABC, 9:30-10:30 p.m. 


ABC, 
30 p.m. Particl- 


), Situation Comedy, CBS, 9:36-10 p.m. 


Stagecoach West 





seve ral other stations in the state WEDNESDAY, OCT. 5 
Debate be ween incumbe nt Gov My Sister Eileen (film), Situation Comedy, CBS. 9-9.50 pm. Cole 
Ga ord Ne sh Dem.) and Repub- gate via Ted Bates and Pillsbury via Campbell-Mithun. 
lican candidate Philip G. Kuehn. | ; 
was staged by the ukee Pub- | THURSDAY, OCT. 6 
lic Affairs Forum on Sept. 19 at al Angel (film), Situation Comecv. CBS, 9-9:20 pm. General Food 
special dinner meeting. The M 1. | and S. C. Johnson via Benton & Bowles 
waukee Journal stations had sewn | FRIDAY, OCT. 7 
up exclusive coverage rights Route 66 ‘film’, Action-Adventure, CBS 8: )-9:30 pm.\Chevrolet 
Hourlorg prorram was fed to! via D. P. Brother, Philip Morris via Leo Burnett and Sterling Drug 
one ore Wisconsin tv statior via D cer-Fitzgerald-Sa " 
VBAY-TY, G en Bay, to 10 A MI | Mr. Garlund ‘fil: Action-Adventure, CBS, §:30-10 pm. Liggett 
e nine-station| & Myers via Dancer-Fitzgerald-Sample and Plymot 1 N.W 
It's understood Ave} 
+ 1 ~ . 1 
1 to telecast The Law and Mr. Jones ‘film), Drama, AEC. 10-30-11 } Proe- 
ere , , or factor in] ter & G: e via Compt 
fetting the candidates to do it for 


Format was that of a standard 


debate, with each candidate al-| 
lowed a total of 26 minutes for a 
ne 1 and a1 iital. Time con- 
sumed by applause was counted | 
into the quotas 

Other Wisconsin AM_ stations 
pe ed to carry the Milwaukee | 
Journal broad t through the 

eed ere WATW Ashland 
WDLB, Marshfield: WE AQ, Eau 
Claire WOBT, Rhinelander: 

Continued on page 56) 


CBS Radio Affiliates 
Meet Underway in NY.: 
PCP Changes Key Tesic| 





With the 7th CBS Radio Affili 
ates Asen ! in the midst 
of th session in 
N. Y to pro ag the 

SC} h some 
first ted Cc "BS Mus- 
COW urvin Kalb to 


lling with 


| SPECIALS 


Fred Astaire ‘tape, color), NEC, Wedhesday, Sept. 28, 10-11 p.m. 
| Chrysler via Leo Burnett 
Telephone Hour ‘tape, color), NBC, Friday, Sept. 30. $-10 


Bel 
H AT&T via N W Ave 

Du Pont Show of the Month 
10 p.m. Du Pont via BBDO 


e), CBS, Friday, Sept. 39. 8:30- 


Love in America (tape), CBS, Sunday, Oct. 2, 9-10 p.m. General 
| Electric via BBDO. 
Bob Hope Show (live), NEC, Monday, Oct. 3, 8:30-9:30 p.m. Buick 


via McCann-Erickson 

Rivak The Barbarian (film, color), NBC, Tuesday, Oct. 4, 10-11 
p.m. No sponsors ye:. 

Bing Crosby Show ‘tape. color), ABC, Wednesday, Oct. 5, 10-11 


p.m. Oldsmoble via D. P. Broiher. 

Victor Borge Show (tape ABC, Thursday, Oct. 6, 9:30-10:20 p.m. 
Pontiac via McManus, John & Adams. 

Eleanor Roosevelt’s Diamond Jubilee Plus 
Friday, Oct. 7, 9-10 p.m. Cancer Foundation 





One (tape NBC 
i ’ 








| Phil Silvers and Polly Eergen (‘tape’), CBS, Saturdav, Oct. 8, 
| 8:30-9:30 p.m. Carling Brewing via Lang, Fisher & Stashowe1 

| (Lists of network premieres include only programs ne to tele- 
| visic and the few instances of programs changing networks for 
| the 6 0 Gl season. 


NBC Radio Into 





Sal bd TV’ers In 


g Cc BS prexy : toh Fl 
Dr. Frank S nton on the speaker's Swite! 199 | ectio 
platform today (Wed | .. = ? 

As to the pr pare business of Hookups With Dailies acd EI 
the meetings- option of the new ‘ . - 
modific atic ns in "the 2 P wee “4 ao Salt in City, Sept. 27. . 
PIOUMICAUIO li gran on- 7 a - ? , . 
sclidation Plan—approval is a fore- Election coverage by Salt L: NBC Radio is in the black for 
gone conclusion, since it was the! | City television stations during ns all of 1960, after having cperated 
affiliates themselves who proposed | Utah primaries was marked by an/in the red every years since the 
= Chales vevertheless, og rest odd switch which saw KSL-TV,' early ‘'50’s when network radio 
and registration is extre high } 1 : ‘ j 
ote ee h jowned by the Latter-Day Saints| then gave way to network tv in 





at the Waldorf-Astoria with 90% 
of the netwe rate card represent- | 
ed as of yesterday, opening day 
During the two-day 
stations will receive Gold Mike 
wards for 30 years of affiliation 
Those accepting the awards will be 
Charles Crutchfield of WBT, Char- 
lotte, N. C Lowell MacMillan. 


WIHEC, Rochester, N. Y.: Cecil 
Sansbury, WHPK, Harrisburg, Pa.: 
John S. Hayes, WTOP, Washing- 


ton; William Bryan, 
ton; and 
ronto. 
Three directors will be named 
during a meeting of the affiliates’ 


K'T' HR, Hous- 
Thorton Cran, CSRB, To- 


board, and three other directors 
already named will take office: 
Frank Jarman, WDNC, Durham, 
N. C.; F. C. Sowell, WLAC, Nash- 


ville; and F. Ernest Lackey, WHOP, 


' Hopkinsville, Ky. 


meeting, six | 


The network, moreover 
reported that net sales of better 
, than $1,250,000 in the past three 
| weeks placed it in a profit-making 
position as 


| Church, turning down its former | popularity. 
{election affiliation with the Deseret 
News, likewise owned by the LDS 
Church, and using Salt Lake City 
Tribune facilities instead. Reason 
| given—unofficially—"The News is 
too slow.” 


far ahead as the first 
| KUVT, 


quarter of 1961. 


partially owned by the| Key advantage of the new sales 
| Tribune, continued to use Tribune | status of NBC Radio is how it af- 
tallies, sharing ye Prccnsead ong fects the radio affils. Network ac- 


| with KSL- 
which formerly used the Tribune, 
| and in 1956 set up its own state- 
| wide coverage, turned to the Des- 
|}eret News for results. KCPX-TV 
live cameras were installed in| 
| Deseret News city room, with pro- | 
gram director Dan Rainger doing 
talon and hews director Roy 
| "unt handling studio tote-board. 


cording to a reliable estimate, will 
have paid somewhere over $2,000,- 
/000 in compensation to its affilia- 
ted stations by the time 1960 has 
ended. By the end of the first quar- 
ter of 61, the overall compensa- 
tion should go up about 25%, bring- 
ing the take for NBC stations to 
from $630,000 to $65,000 for the 
Jan.-March period. 

NBC Radio has about 200 affils. 


Unfortunately making prophets! 


(Continued on page 54) | 
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TV P.R. ‘IMAGE’ OR ‘ANGLE’? 


Network Chieftains See ‘Debates’ 
Here to Stay as Presidential ‘Musts’ 


Webs’ Pubaffairs Snafu 


Washington, Sept. 27. 

CBS and NBC have slotted Lyndon B. Johnson and Henry Cabot 
Lodge against one another, fighting for the same televiewers, on 
Oct. 9 as the upshot of some baffling planning in public affairs pro- 
gramming. 

CBS has decided to move its “Face the Nation” into the same 
Sunday time period (6-6:30 p.m.) that NBC's “Meet the Press” has 
long occupied, effective Oct. 2. This is certain to ignite Congres- 
sional criticism, because many members of Congress faithfully 
watch both programs during what's known around Capitol Hill as 
“the Sunday tv intellectual ghetto.” That the two programs gen- 
erally attract the same viewers is an established fact. 

CBS’ action comes at a time when networks, with their first 
important relief from Sec. 315 (equal time) in this Presidential 
and Vice Presidential campaign, are otherwise investing heavily to 
prove tv is capable of journalistic excellence in high quality public 
service programs. 

But the incident which will call the CBS shift to the nation's 
attention most dramatically is the scheduling Sunday Oct. 9 of 
Democratic Vice Presidential candidate Johnson on “Meet the 
Press” and Republican Vice Presidential candidate Lodge on ‘Face 
the Nation” in the same time period. 

Otherwise, there won't be a conflict among the four major can- 
didates. Lodge and the top man on his ticket, Richard M. Nixon, 
have both already been on “Meet the Press.” Democratic topper 
John F. Kennedy will be on “Meet the Press” Oct. 16 and on “Face 
the Nation” Oct. 30. Johnson will be on “Face” Oct. 2. Nixon hasn't 
yet agreed to a date to be on “Face,” but Oct. 23 is being offered. 





UN Tough on TV Enterprise . 


CBS Tries for Some Exclusive Coverage, But UN 
A Stickler for Rules 


ms 





» i 


That’s Show Biz 


Some of the same _ in-fighting 


that marked the network competi- 
tion for news beats during the po- 
litical conventions was evident last 
week in the UN General Assembly | 
coverage last week. But the strict | 
UN rules quickly put an end to 
the jockeying. 

CBS twice got the jump on ABC 
and NBC, but in the first instance 
the manuevering was stopped on 
the complaint of NBC. The second 
alleged infraction of the UN rules} 
by CBS caused an outcry from the | 
UN that more resembled an inter- 








national incident than a case of 
reportorial enterprise. 
Last Tuesday (20), during the 


arrival of delegates at the General | 
Assembly building, CBS had, per-| 
haps innocently, placed a camera 


Just two years ago this 
month CBS-TV program 
veep Mike Dann tapped an 
unknown CBC-TV producer-di- 
rector for the directing as- 
signment on “Your Hit Pa- 
rade.” Young director, Nov- 
man Jewison, now -has just 
about the most enviable slate 
of assignments in the business. 
Here's his schedule for the 
next four months: 

September, directing Jackie 
Gleason in “The Million Dol- 
lar Incident”; October, direct- 
ing Danny Kaye’s tv debut; 
November, directing the Harry 
Belafonte special; December, 
directing “The Gershwin 
Years” for Leland Hayward. 








outside the main building, but still 
on UN ground, to lens the VIPs as 
they left their limousines. But the 
UN staff had previously laid 
groundrules permitting use only | 
of UN pool cameras on UN prop-| 
erty. It was a CBS camera with a| 
CBS man in charge, making it a} 
wildeat camera. To compensate, the} 
UN the next day legitimatized the 
live camera position by “borrow- | 
ing’ the machine from CBS and | 
then putting a UN director in| 
charge of it, so that all three webs 
could shoot at limousines to their 
collective hearts’ content. 

On Thursday (22), a CBS corres- 
pondent, Daniel Schorr, manue- 
vered Fidel Castro off toward a 

(Continued on page 56) 


CBS Relents On 
Talman Casting 


Hollywood, Sept. 27. 
William Talmanft has resumed his 
thespic career. The actor, idle 
since being dropped from the cast 
of CBS-TV’s “Perry Mason” last 
March 17, completed back-to-back | 





roles in two episodes of “Have 
Gun, Will Travel,” another CES 
vidseries. Segments were lensed 


on location in Bishop, Calif. 

Talman enacted the role of ‘a 
sheriff in the first stanza, “A Long 
Way Home,” directed by Andrew 
McLaglen. He played the role of 
an old beat-up cowhand in the Iat- 
ter frame, “The Killing of Jesse 
May,” which was helmed by Rich- 
ard Boone, star of the series. 

“The initiative in casting (of Tal- 
man) was taken by the show,” 
oe gl Frank Pierson stated. 
nsofar as Pierson could ascertain, 
“there was no CBS policy against 
the hiring of Talman,” although it 
appeared “no one else had really 
made the effort to hire Talman on 
any other CBS show.” 





3d Edition Of 
Peter Pan’ Via 
Revlon in Dec. 


WEBS COPPING A 
PLEA ON SHOWS 


By BOB CHANDLER 


It seems fast becoming an iron- 
clad law of networking that, as 
programming quality decreases, 
the number and efforts of the so- 
called “image-makers” tend to 
multiply. Network programming, 
from the looks of it thus far this 
burgeoning season, seems to be at 
an alltime low, while the influence 
of the talk-it-up boys appears 
heading for a converse record high. 

All of which points up that the 
networks have lost contact with 
what was once axiomatic in the 
early day’s of television: “The im- 
age is on the iube.” In the begin- 
ning, communication between the 





webs and its public was simple and 
direct—-it came through the pro-| 
grams themselves. Today, it smacks 
of “angles.” 

For instance, one of the more 
popular (nonetheless true) remarks 
was that the tv performer had to 
have honesty and sincerity. The 
phonies could be spotted on the 
homescreen in a minute. Similarly, 
the networks created and main- 
tained their own “images” directly 
via their programs and personali- 
ties, and the role of the publicist 
and public relations man was con- 
fined to getting the public to watch 





those shows and that talent. 

Today, it’s a question of playing 
the angle and copping the plea, 
with the “image” boys dismissing 
the week-in, week-out program- 
ming—the first line of communica- 
tion with the public—in favor of 
“but look at our public affairs 
shows” or “look at our specials.’ 
or “took what a job we're doing in 
Washington” or any one of a dozen 
“party lines” that dismiss or con- 
fuse the basic issues of responsi- 
bility in programming. 

All of which is very nice for the 
p.r. boys. 
ment and takes some of the bur- 
dens off network execs. The trou- 
ble, though, is that while the pub- 
lic’s not buying it, some of the net- 
work brass is, and they've forgot- 
ten that perhaps corporate image 
lies in doing—through program- 
ming—not talking about it. 

At NBC three years ago, to take 
one situation, the web decided to 
throw in. the sponge on responsible | 
week-in, week-out programming, 
in favor of what was euphemistically | 
called “bread & butter” programs, 
and placed the burden of quality 
}and responsibility on the web’s 
specials. The specials—‘200, count 
\’em, 200”-——were to be the net- 





It creates full employ- | 





ARB Top 10 


“Checkmate,” the CBS-TV 
Saturday hour, is the first 
new show of the season to hit 
the top 10 on the seven-city 
ARB report. All 10 shows are 
CBS entries. Here’s the top 10 
rundown, covering the week 
of Sept. 19-25. 


..CBS 31.0 


Gunsmoke oa 

Have Gun, Travel CBS 28.7 
U.S. Steel Hour ..CBS 28.4 
Alfred Hitchcock ..CBS 27.9 
Perry Mason ..... BS 24.2 
Ed Sullivan ....... CBS 24.0 
GE Theatre .....:; CBS 24.0 
Checkmate .......CBS 22.4 
Father Knows Best CBS 22.1 
What's My Line ..CBS 22.1 





Fla. Gov. Collins 


As Frontrunner 
For NAB Prex 


Washington, Sept. 27. 
Gov. Leroy Collins of Florida is 
one of the two men being consid- 


‘ered for the presidency of the Na-} 


jtional Assn. of Broadcasters. His 
loffice in Tallahassee confirmed 
that he is a contender for the NAB 
job. 


Identity of a second man, also | 


in the running for the post, is a 
carefully guarded secret of the 
eight-man NAB committee appoint- 
ed to find a successor to the late 
{Harold E. Fellows. 

Collins gained national attention 
when he_ served as 
chairman of the Democratic Na- 
tional Convention in Los Angeles, 
jin July, appearing on tv more than 
any other individual at the con- 
vention. He is a liberal governor 
and his views on racial moderation 
have subjected him to criticism in 
| his southern state. His term of 
loffice expired in January and he | 
could not be a candidate for a 
second term under Florida laws. | 

Collins was advanced for NAB's | 
top post by John S. Hayes, a mem- 
|ber of NAB's presidential-finding 
|committee. Hayes is prez of Wash- 
jington Post Broadcast division, 
|which owns WTOP-AM-FM, Wash- 


NBC-TV has scheduled a new) Work’s hallmark of quality, ac- ington; and Florida station, WJXT, 


two-hour version of “Peter Pan” 
with Mary Martin for Thursday, 
Dec. 8. Revlon has agreed to pick 
up the tab on the entire produc- 
tion, if NBC fails to find another 
sponsor to underwrite half of the 
program, after having first made 
its buy conditional to NBC finding 
a cosponsor. 

This third tv edition of “Peter 
Pan” will be in color and the first 
done on tape. It is expected to cost 
nearly $500.000 to produce, which 
is roughly $150,000 more than the 
original live production cost NBC 
five years ago. Reason the network 


|won’t use either the kinnie from 


the first or the second show is be- 
cause of a change in the web color 
standard and the relative in- 
adequacy of kinnie compared to 
vidtape. 

First “Peter Pan” telecast gar- 
nered a Nielsen of 51 and reached 
an average audience of 15,745,000 


| homes, which, on March 7, 1955, 


was the largest single audience in 
the life of tv. Repeat eight months 
later reached 13,654,000 tv homes. 


Tom Loeb Turns Agent 


Directly after Harold Cohen quit 
Ashley-Steiner to set up his own 
talent and packaging agency, Tom 
Loeb signed on with the agency. 
Loeb moved over from Roncom 
TV (the Perry Como production 
company) where for two years he 
was president. 

Loeb, to be a general executive 
at A-S, was originally with NBC 
as national program manager. 





| cording to the image-makers. 


So what happened? The web 


;came up with some quality spe- | 


|cials, and got some audience and a 
|few awards. Meanwhile, the regu- 
|lar schedule went to pot, the spe- 
icials didn’t come off in terms of 
quality vis-a-vis frequency, and the 
total result was the predicament 
(Continued on page 56) 








Tom Bosley Set 
For ‘Right Man’ 


Tom Bosley has been cast as 
Alexander Throttlebottom, the role 
originally played by Victor Moore, 
in the “Of Thee I Sing” excerpt to 
be featured on CBS-TV’s pre-elec- 
tion special, “The Right Man.” 
The musical-revue-formatted pub- 
affairs show is slated for Oct. 24, 
with Travelers Insurance sponsor- 
ing. 

The “Sing” segment will be pre- 
taped Oct. 15 and 16, and there- 
fore won't interfere with Bosley’s 
performances on Broadway in “Fi- 
orello.” Segment to be excerpted 
will be the scene where Throttle- 
bottom is informed he’s been nom- 
inated for v.p. but turns it down 
because of his mother. 

Bosley joins Cliff Arquette, Mar- 
tin Gabel, Lorne Smith, Paul Ford 
and Thomas Mitchell in the cast. 
Garry Moore hosts the Fred Freed 
production, 





| Jacksonville. 


Webs No Like TI0’s 





The three ty networks, which 
were instrumental in establishing 
the Television Information Office, 
evidently didn't put much faith in 
their image-making offspring when 
it came to the advertising for the 
Kennedy-Nixon meetings on tele- 
vision. 
| TIO went to McCann-Erickson, 
which prepared ads for the use of 
| TIO members to promote the tele- 
casts of the Presidential candidates. 
|T1O approved the copy and sent it 
| along to the local station members, 
but the webs wouldn't accept it for 
| themselves. 
| Instead, NBC, CBS and ABC are 
collaborating their own joint ads. 
|CBS is doing the copy, NBC the 
| layout, with ABC coming in on the 
overall scene. 

Lou Hausman, TIO director, said 
the difference of opinion on copy 
was “perfectly natural,” since sta- 
tion and network objectives in ad- 
vertising often vary. What de- 
lighted Hausman, he stated, was 
the fact that the three webs were 
able to get together for a joint ad. 
Hausman had a hand in getting 
them together after it became evi- 
dent that the networks in@ividualiy 
had expressed dissatisfaction with 
the TIO ad for their purposes. 





| 
{ 





permanent | 


Nixon-Kennedy Ads 


By JACK PITMAN 


Chicago, Sept. 27. 

Frank Stanton's baby—the “great 
dehates'’"—whelped its first Dualog 
last night (Mon.), and network 
chieftains quickly pronounced the 
face-to-facing as here to stay in 
Presidential contests. 

The assurances, _ specifically, 
came from CBS chairman Bill 
Paley, who headed the web's con- 
tingent to Chi, and NBC’s Bob 
Sarnoff. Both agreed the debates 
| would become an institution of 
|American Presidential politics. 
| Somewhat more cautiously, CBS 
| News head Sig Mickelson figured 
\the show as a “precedent that al- 
|most certainly” will have to repeat 
|}every four years. 
| If the broadcasiers expressed 
unqualified enthusiasm, some of 
the pad-and-pencil journalists on 
hand saw it as a little too well 
staged, the timing a little too rigid, 
etc. Criticism, however, was 
| muted—most of the newsmen con- 
ceding the initial Nixon-Kennedy 
verbalistics packed sufficient sus- 
|pense and drama to bring them 
back Oct. 7 when the candidates 
duel from Cleveland via NBC. 
| All production points seemed 
| pretty well covered for this ini- 
tialer. Cameras, for one thing, 
were kept off the candidates when 
either had to mop away perspira- 
|tion or reach for the water. 

Make something of it if you will, 
but Nixon had four offices for his 
staff and Kennedy three in the 
|'WBBM-TV plant. Nobody figured 














it out in terms of floor space, 
| though. 
If Gazette and wire service 


newshawks were put out by their 
virtual exclusion from the opener 
—electronic newsmen did_ the 
| quizzing—there was scant sign of 
jit. About the worst gripe was 
UPler Merriman Smith’s—that it’s 
always “awkward” covering a story 
jin a tv studio. What miffed him 
{much more was his sizeup of “too 


much security” furnished by the 
CHI constabulary. 
| The pad-and-pencilers consen- 


'sused that the network newsmen 
|did an excellent job. 


Gillsinen Sees 
AB-PT Net U 


Boston, Sept. 27. 

Leonard H. Goldenson predicted 
here yesterday (Mon.) that earne 
ings of American Broadcasting- 
Paramount Theatres for the third 
quarter will be ‘well ahead” of last 
year. The AB-PT president, speak- 
ing before the Boston Society of 
Security Analysts, also said he 
expected record sales and earn- 
ings for all of 1960 and declared 
that the gain was “primarily” due 
to the corporation's television arm. 

Goldenson said that ABC-TV 
could, in light of what he sees as 
the bullish economic trend, more 
than doubie its 1959 billings with- 
in five years. 








FCC Reprieve on Miami 
Ch. 10 Pending Appeal 


Washington, Sept. 27. 

Federal Communciations Com- 
mission has granted Public Serv- 
ice Television permission to re- 
main on Miami Channel until U.S. 
Court of Appeals here rules on its 
petition for a stay of the FCC or- 
der to get off the air. 

Public Service was originally 
given until Sept. 30 to cease oper- 
ating under FCC's decision in the 
wire-pulling case. FCC had turned 
down Public Service's petition for 
a stay of the order until U.S. Court 
of Appeals rules on on its appeal. 
After this action, Public Service 
lodged another appeal protesting 
rejection of the stay. It was to let 
the court decide this appeal that 
FCC decided to give Public Serv- 
ice more time on the channel. 








TYFMS 








Wednesday, September 28, 1960 





Cota Be Awful Lucky to Make Hay “ 
With Residuals on Ist-Run Syndie 
Product in Subsequent Go-Rounds 


By MURRAY HOROWITZ 


Everyone talks about residuals 
in the half-hour vidfilm field. To 
the talent, they look like a bonanza. 
To the producers, reruns mean re- 
coupement and perhaps a profit. 
To the syndicator, it means volume 
and hoped-for black ink on a 
series. 

But what are some of the eco-| 
nomics facts governing residuals 
today? Initially, the economic life 
of syndie first-runners should be 
examined. 

Good deal of syndie half-hour 
vidfilm product has a production 
nut of from $30,000 to $35,000 per 
episode. Assuming the lower end 
of the scale, a vidfilm series the 
first time around in order to break 
even should gross $1,900,000. The 
$1.900,000 represents distribution 
charges of 33'3°o taken off the top, 
print and ad costs of $100,000 and 
the production costs of over 
$1,100,000. How many syndie first- 
runners break even the initial time 
around? Few indeed, at least this 
past season. 
made that 


$1,900,000, the more | 


successful shows coming closer to | mentary they’ve produced on Chi- 
that symbolically magic figure than | |cago’s commercial heart, the Loop. 


the others. 
That situation makes all investor | 


eyes turn to residuals for hope, re- | |mercials, not even a plug’ for S&H. 


coupement and profits. What are | 
the realities of the residual market 
today? In a word, precarious. 

A real hot syndie property put | 


s 








he 


| the four showings will be in the 


| 


Unger’s 0’seas 0.0. 


Oliver A. Unger, National Tele- 
film Associates prexy, has left for 
an extensive look-see of Europe. 

While abroad, he will meet with 








| 


|nationally to Budweiser in U. 


NTA reps in various countries. In| 
England, he will confer with BBC) 
execs and commercial British 
broadcasters. BBC is partnered 
with NTA on “Third Man,” sold 
Ss. 














FABIAN 








\is offered in “Brothers Brannagan.” 
| To its advantage, 
| presumably the series, appears up 








Syndication Reviews 





THE BROTHERS BRANNAGAN 

(Tune in for Murder) 

With Steve Dunn, Mark Roberis, 
Rebecca Welles, Paul Bryer, 
Edith Porter, Vic Morrow, Bob 
Taylor, Nora Hayden, o*t‘ers 

Producer: Wilbur Stark 

Director: Anton Leader 

Writer: Al C. Ward 

Distributor: CBS Films 

30 Mins.; Sat., 7 p.m. 

RHEINGOLD BEER 

WCBS-TV (film) 

(Foote, Cone & Belding) 
A good, private eye staple meller 


the opener, and 





;to date in private-eye fashions— 


| win any quality awards with this 


|for spot bookings. |Perry Como Show—October 5, 1960 
| Current Movie: 20th Century Fox, | 
HIGH TIM. 
| Forthcoming Movie: 26th Century 
e e | NORTH TO ALASKA 
| |Currently: National tour, 1 nighters 


| 


|Stamp people, have purchased a 


All the others never | 


on the residual market can earn | 
another $20,000 to $25,000 per 
episode. Such properties are few | 


and far between. The good prop- 
erty may bring in another $10,000 
to $12,000. Other properties can’t 
be given away while still others | 
earn as little as $2,000 per episode 
for that extra residual ride. 

The above figures relate to 
syidie first-runners put into the 
rerun field. If the syndie first- 
runners had the residual field all 
to themselves it would be roses. 
But erowding the 
more and more each year, are the 
off-network properties, It’s 
unusual syndie property that can 
compete dollar-for-dollar with the 
network property in the residual 
field. 

Also, 


timing? 


estimate the 
rerun syndie 
property intrinsic commercial 
value may be ruined if 
property is released at a time when 
there’s a slew of off-network series 
in the field. Many a syndie prop- 
erty tloundered fitted against a 
“Honeymooners,” a Four Star en- 
try, etc. Some syndie properties 
make it even in a crowded field— 
but again in the past year, they 
have been the relatively few. 


Lotsa Ballyhoo 
For CNP ‘Angels’ ° 


how 
A 
of 


do you 
good 





Actor Ernest Borgnine will nar- 
rate a special episode of “Blue 
Angels,” the half-hour flying ad- 
venture series out of California 


National Productions. It'll be a 
documentary accounting of the 
famous Navy flight demonstration 
team, which is being fictionalized 
yin the main by CNP for the tv 
syndication market. 

Because 1961 marks the 50th 
anniversary of Naval aviation in 
this country, the CNP series has 
come in for something of a pro- 
motional bonanza. The real ‘‘An- 
gels” have already performed pub- 
lic demenstrations, timed just prior 
to launching the tv film series in 
markets such as_ Philadeiphia. 
They'll perform soon in Atlanta at 


dedication ceremonies for’ the 
Naval Reserve installation there. 
It so happens this “personal ap- 


pearance also takes place just prior 
to the date “Angels” starts on 
WAGA-TV there. 

A Navy training film by Grum- 
man Aircraft has been made avail- 
uble as promotion material to any 

“Angel’-carrying tv stations. Film, 
with Robert Taylor narrating, will 
be reinforced by special Navy 
Airforce exhibits. 

This activity is in addition to 
the regular promotions by some 


of the series’ regional sponsors. 


}Commencing October 2, 1960, Mil- 
be waukee, Wisconsin 
or tores Management 
MOB wits Ro om Phila. 


rection 


GENERAL ARTIST hcsesivend 


Chicago, Stpt. 27. 








Sperry & Hutchinson, the Green’ 


half hour on each of the four sta- 
tions in this market for a docu- 


Ist WB Post- 48 | 
Bundle of 40 Pix 
Into TV Release 


First group of 40 post-'48 War- 


'But get this: there'll be no com- 


The only mention of the com- 
mercial enterprise underwriting 








_| 
| 


credits, as “made possible by.” | ail : 
|And even then, it will be repre- ner Bros. pix is being released this 

sented by the corporate name,' week by Seven Arts Associated, 
Sperry & Hutchinson, rather than under the aegis of sales topper | 
\the trade name, S&H, which lay . b Rich . Po we 
|people would be more likely to °°? “1”. 


‘State St.) and not its own trading 


first-runners, | 


the | 


that | 


Among titles are “Hondo,” John 
Wayne, Geraldine Page; “High and 
| the Mighty,” Wayne, Claire Trevor; 
| “Prince and the Showgirl.” Mari- 
jlyn Monroe, Sir Laurence Olivier; 


recognize. Fact is, S&H this time 
wants to promote the merchants , 
|in the Loop (specifically those on 


stamps. 
Why would a company shell out 


upwards of $30,000 to buy four |“Star Is Born,” Judy Garland, 
exposures of a television show for | James Mason; “Rebel Without a 
someone else’s benefit? Here’s the Cause,” James Dean, Natalie Wood: 
background: _ |and “Strangers on a Train,” Farley 

A few months ago, the Wei- Grainger 

2 rrainger. 

boldt’s department store’ chain ae : Do eas 

bought out Mandel Bros. one of | Rich heln S a Sales nN of eight 
the larger State St. stores. The |™en, headquartered in N.Y, Chi- 
deal found the other State Street- posee — ~~. Holly woed Next 
ers less than neighborly for the | Package pro ably will be released 
reason that Weiboldt's is S&H's in 6 months. All told Seven Arts 
acquired 122 WB pix for licensing 


department store affiliation in the 


Wirdy City, and the Loop mer-| ‘© ‘V Stations. — 

chants are strongly opposed to dis- | Prices to stations for the post- 
counting with stamps. They feet it |"48 WB pix undoubtedly will be 
| will lower the prestige of the street high. How much so remains to be 


i for 
[that Weiboldt’s was going to give 


| Loop as a place for shopping. 
cost almost $25,000 to produce and 


ironed out in negotiations through- 
out the country. Eliot 
Seven Arts guarantees 
000 per pic, under the 
profit sharing provisions 
certain point. That's 
pared to the old Hyn 
the pre--48 WB library 


and. further, would unbalance com- 
petition. Most of all, they disap- 
prove of giving away merchandise 
as premiums which consumers 
would otherwise buy. 
The situation became 
State St. 


WB $100.,- 
deal, with 
after a 
i tall coin com- 
alarming 1 coin co 

Ww it was learned 
spelay sewage Broken 


over a large part of its main floor 





I 70 x 
\to a snazzy redemption cenfre for a Mr a ond a 
‘S&H stamps. That would make | about $20 per pic. 
Green Stamps very conspicuous | 


indeed in the Loop. 

In other cities, groups of mer- 

nanis have been known to band 
ef to gang up on the store 
| that broke the stamp barrier. Not 
wanting that to happen here, S&lII 
popped for the 30-minute film (pro- 
duced by Fred Niles Productions 
here) and is giving it saturation | 
exposure as a sort of conciliatory | 
gesture. 

To prove how’ uncommercial 
they want to be in the film, S&H 
has rationed the Weiboldt store to 
one brief shot. Carson Pirie, Scott 
& Co., a competitor, gets a good 
deal more footage. Film stresses 
the importance of the downtown 
area to a city and glorifies the 
Tt 


Franken’s Indie Setup 


Hollywood. Sept. 27. 
Show biz publicist Jerry Franken | 
has formed his own advertising | 
and public relations firm, 
Franken Co., headquartering here. 
Firm will be affiliated in N. Y. 
with William F, Treadwell Inc. 
Clients being serviced by Frank- 
en include Programs for Televi- 
sion, RPF Enterprises; Stars In- 
ternational; Richard H. Ullman, 
Del Wood Associates and Omar 
Music. 
Franken recently resigned as ad- 
promo-publicity head for National 
fheatres and Television. Prior 


for Television 
America. 


7 Aussies Stone Age 


Since David Stone commenced operating in N. Y. as the buyer 
for the Australian Broadcasting Commission, there’s been an up- 
beat in ABC purchases of American programming. 

Series bought include “Robert Herridge Theatre,” “Twilight 
Zone,” “Silents Please,” “Ray Bolger Show,” “Route 66,” “De- 
cember Bride,” “Manhunt,” “Crusade in the Pacific,’ “Mike 
Shane,” “Felix the Cat” and most recently “Oh, Those Bells,” 
and CBS Olympic Games coverage. 

ABC now has one station operating in each of the six capital 
cities in Australia and during the next four or five years will add 


Programs 





(Continued on page 54) 





























up to 12 stations in country areas. 


| outing was buoyed by pro writing, 
a.| fast editing and good production 


a bit of humor, lush swimming 
pools and pretty dolls. 
Distributor, CBS Films, won't 


one, but the preem episode had a 
lot of the commercial gimmicks 
favored in today’s market. Whole 


values. 

Leads Steven Dunn (‘dark suit) 
and Mark Roberts ‘light suit), the 
Brothers Brannagan of the series 
who operated a private eye mill in 
Phoenix, Ariz., registered okay. 
Other distinguishing characteris- 
tics of Roberts, the partner in the 
light suit, was that he liked gals, 
uoted poetry from a handy note- 
| book, and was more boyish. 

Pro script of Al C. Ward had 
one unexplained flaw. Why the| 
murderous armored car _ heisters 
never killed private-eye Roberts 
in making their getaway was | 
never explained. Things like i 
shouldn't be foisted on the unwary 
viewer! 

Director Anton Leader had the | 
good sense to cut fast in spots, | 
heightening interest. Rebecca 
Welles, as the trapped girl, was 
competent. Paul Bryar, as_ the 
police lieutenant, would project 
better if he had more authority in 
his personality. Heavies. Vic Mor- 
row and Bob Taylor, were as hard 
as nails—and menacing, too, Oth- 
ers in the supporting cast were 
competent. 

Credit sheet gave sole producer 
credits to Wilbur Stark although 
Jerry Layton was also listed as 
producer on the screen credit 
crawl. ‘Since inception of series 
team of Stark and Layton has 





7.2 


| 


| 


|} broken up.) Rheingold Beer is the 


| alternate 


Hyman’s | 


in deal for | 


down on a per pic Dasis, the pre-"48 Prod.-Dir.: 
brought | Writer: 
| Distributed by: California National 


| WABC-TV, N.Y. 


Jerry | about a quartet of Navy precision 


| 


'of authenticity and confusion. The 
to | story 
that he was director of publicity | conflict, 
of /between a new 





week sponsor for the] 
skein on WCBS-TY. Addition of 
“Brannagan” gives the N. Y. CBS-! 
TV flagship station, crime shows | 
from 7 to 9:30 Saturday nights and 
westerns for the duration of that 
evening's network option. time 
period which extends to 10:30 p.m. 
Horo. 


BLUE ANGELS 

With Dennis Cross, Mike Galloway, 
Warner Jones, Don Grodon, Vir- 
ginia Lewis, others 

Sam Gallu 

Dale Wasserman 


Productions 
30 Mins., Mon., 7 p.m. 
Participating 


First of this syndicated half-hour 
| series, “The Blue Angels,” was im- 
pressive — a quasi- documentary 


jet flyers who are training for air 
shows. There really is a team of 
Blue Angels, to set the record 
straight, and it was apparently 
they who did all the close drill 
flying seen in the episode carried 
by WABC-TY, N. Y. 

There was talk of “diamond 
rolls’ and “seeing the lead plane,” 
‘and it simultaneously created for 
the untrained viewer the feelings 


itself was about a personal 
dating back some years, 
member of the 
team and a veteran Blue Angel. It 
was resolved when the new man 
proved himself worthy of his new 
buddies by fancy flying that saved 
the life of his commander, who 
was near crashing in the ocean. 
It would have been a most obvious 
story had.it not been for the 
skilled writing of Dale Wasserman, 
who put some human words into 
the mouth of his Angels. Whether 
California National Productions 
and Sam Gallu, the producer of 
this series, will have enough mate- 
rial to run it out for 39 weeks, 
witheut resorting to low flying tv 
action-adventure cliches, is in 
doubt; bow far, after all, can any 





| cations, 


4 
i 


video program go in making pre- 
cision flying a constant source of 


excitement? Four Angel leads, 
headed by Dennis Cress, as the 
commander, looked like pilots, 


clean-cut and manly. 
Camerawork was tricky, to the 
point of being intrusive. Art. 


EXCLUSIVE! 

(The Man Who Changed Faces) 

With Kieron Moore, Andre Morell, 
Jon Farrell, Martine Alexis, 
Nigel Stock, Gerald Heinz, Ger- 
ald Anderson, others 

Producer: Bernard Luber 

Director: Edward Sutherland 

Writer: Guy Morgan 

Distributor: ABC Films 

30 Mins.;: Tues., 7:30 p.m, 


| LANOLIN PLUS 


WCBS-TV, N.Y. (film) 
(Erwin Wasey, Ruthrauff & Ryan) 

Why this series has been on the 
shelf so long is mystifying. Preem 
episode was a taut, suspenseful 
drama about the Norwegian under- 
ground and the 30 minutes clicked 
away as absorbingly as any of the 
better actioners. 

ABC Films has had this series, 
based on the experience of mem- 
bers of the Overseas Press Club, 
for years. It tried to peddle it to 
the networks, then, with 13 epi- 
sodes in the can, a summer sale 
was sought. All to no avail. 

Series finally had to take the 
syndie route and it’s a gain for 
local programming. 

Opener, titled “The Man Who 
Changed Faces,” was based on a 
story of Bob Considine. Tale dealt 
with a Norwegian underground 
| leader who took the harrowing job 
'of impersonating a Nazi occupas 
tion officer in his home town, 
Kieron Moore, playing the dual 
role, did an excellent job. 

Guy Morgan's teleplay etched in 
characterizations and plot lines 
forcibly. There were over-simplifie 
but they were excuseable. 
A lot took place within the space 
of a half-an-hour. Nevermind the 
nuances, the broad outlines rang 
true. Director Edward Sutherland 
helped make the script crackle. 

Andrew Morell, Martine Alexis, 
Nigel Stock, Gerald Heinz and 
others playing members of the 
underground were very good. Jon 
Farrel portrayed Bob Considine, @ 
role virtually confined to a narra- 
tion. 

Picking up the tab on an alter- 
nate week basis on WCBS-TV is 
Lanolin Plus. Horo. 


Lutherans Offer 
Cuffo Kidseries 


Chicago, Sept. 

National Lutheran Council's an 
public service kiddie series, “Light 
Time,” has starting dates so far on 
39 tv stations, with more than 60 
other outlets tentatively commit- 
ted Show, employing puppets and 
Chi tv performer Jim §tewart, is 
aimed at the 8-12 age group and 
combines, according to an NLC 
spokesman, “a Christian message 
with wholesome entertainment.” 

It's being offered to stations 





| gratis, for once-a-week slotting, on 


an exclusive market basis. Among 
the takers are stations in Canada, 
Australia, Puerto Rico and Alaska. 
_Each of the 15-minute episodes 
examines a specific cultural or 
moral problem in the realm of 
juvenile experience, such as hon- 
esty, group pressures, and ridicule. 
Council producer Betty Barth says 
the programs are intended to 
“heighten awareness of God” and 
hopefully to ‘motivate the ehild 
viewer to attend Sunday schvol.” 

Shows are written and filmed at 
Fred Niles Productions in Chicago. 
To date 15 installments are in the 
can and 19 others in various stages 
of production. 


’ | 
Fedderson’s ‘Trampship 
Hollywood, Sept. 27. 
Don Fedderson takes on hig first 
action- adventure tele-series with 





“Trampship,” being readied for 
piloting in November. Original 
idea was created by Jack rd, 


who sold rights to Fedderson. 

Neville Brand will star in half- 
hour version, which may be ex- 
panded to one hour. Milton Merlin 
will be associate producer, 
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IN VIDPIX, IT’S ‘FALL FEVER’ 





Central Grid-casting 


Warner Bros. has reportedly issued a request to several hundred 


major colleges and universities 


for copies of their 1960 football 


programs, in which are contained pictures and sometimes short 
bios om the undergraduate musclemen of the gridiron. Purpose of 
this maneuver is to find likely prospects to appear future editons 


of Warner telefilm programs. 
While the film company doesn 
young female leads for its variou 


‘t seem to have difficulty finding 
s tv film ventures, the payoff into 


programming is in finding rugged-looking male possibilities. The 
idea of addressing the problem to institutions with football players 
has a precedent: Warners took Ty Hardin, of “Cheyenne,” out of 


Texas Christain. Frank Gifford, 


Giant gridder-and-actor, who for 


a time was a Warner-Tv package. : 
The football programs, it would appear, are merely going to 
serve as another kind of players guide. Kick that one around for 


awhile. 








NAB Giving Syndicators The Brush ¥ 
Again on Convention Exhibit Space 


Washington, Sept. 27. 

Syndicators will take it on the 
chin again this year at the annual 
convention of the National Assn. 
of Broadcasters next May. For the 
upcoming May 17-11 Washington 
conclave, syndication program sup- 
pliers again will be prohibited from 
any exhibitor displays. 

Decision to continue the NAB 


rT 
- 





| Times Have Changed 

There was a time in syndica- 

tion when buyouts, mergers, 

consolidations, etc., were 

| based on the net work of par- 

| ticular syndie outfits. One of 

| the sizeable outfits in opera- 

tion is now said to be on the 
market. 





Will they love me in January} 
the way they loved me in June? | 
The query could well be the theme | 





song of the syndie biz today. 


There’s a lot of optimistic talk | Who, Indeed? 
in the air, now swelled by the Fed- | Who better knows the ins 


eral Communications Commission's | — an 
move to cut network option time.| fd, OM ot ation sales man 
A few ey execs, however, are play-) ager? Phil Williams, once syn. 
Sa eee | dication sales manager of 
joining the optimistic hullabaloo. United Artists Television and 
Their attitude is wait-and-see. | ABC Films, has joined a com- 
Even the most pessimistic among | pany specializing ‘a the serve 
them acknowledge that whatever icing of travel expenses of 
the real results of the FCC move, other companies. 
the ruling can only help to create Outfit is Traveletter, a 66- 
|a more favorable climate for local| year-old service, which head- 
programming. Syndicators consider quarters in Greenwich, Conn. 
themselves the prime suppliers of Williams has joined as direc- 
| local shows, an opinion backed up| tor of sales. 
by the schedule of virtually any | __ 








a 





station. | 
It’s freely acknowledged that the 


. . 
June through September period | | le to 
this year for the most part, was a| rang S nl 
comparatively good selling period. | 
Perhaps not as good as previous | ° 
lush years, but at least the com-| t s rts 
mercial product sold. It was a tight, ® 


competitive market, but productive | 


policy of the past couple of years | But what's the major lure? 





was made by the NAB’s convention 
committee. Policy, long regarded 
as prejudicial by  syndicators, 
limits exhibitors to associate mem- 
bers of NAB who manufacture 
technical broadcasting equipment. 
Hospitality suits, conducted by the 
remaining syndicators who attend 
NAB conventions, still are okay 
“in accordance with the availabili- 
ty of facilities.” 


In protest against NAB conven-| 


tion policy, some syndicators have 
dropped their membership in the 
industry organization, contending 
that local station program suppliers 
are being treated as “second-class 
citizens” by the NAB. Other syndi- 
cators have conducted hospitality 
suites, despite the NAB regulations. 
But even participating syndicators 
in the past two years have limited 
their hospitality suite efforts. 


Martin Leed 
Exits Desil 
Hollywood, Sept. 27. 

Martin N. Leeds has resigned as 
exec v.p. and director of Desilu 
Productions. Prexy Desi Arnaz 
said that he and Leeds had reached 
an “amicable settlement” of Leeds’ 
employment contract. 

Termination of Leeds’ contract 
resulted from differences between 
him and Arnez over certain operat- 
ing policies of the company. Leeds 
has run the business and sales as- 
pect of the operation, while Arnaz 
has functioned primarily in the 
ereative end. 

Leeds has been Identified with 
the studio since it moved into vid- 
pix as a major operation. Earlier, 
he'd been with CBS-TV’s business 
affairs department in Hollywood. 
Leeds was also one of the prime 


organizers of the Alliance of Tele- 
vision Film Producers. 


KTTV Snags ‘Magoo’ First; 
Saperstein’s ‘Tracy’ Series 


Hollywood, Sept. 27. 

KTTV became the first station 
fn the country to acquire the new 
“Mister Magoo” cartoon series of 
104 shows. Station will program 
the “Magoo” library in early eéve- 
ning time period, Monday through 
Friday, starting this fall. 








In addition to “Magoo,” Televi- | 


sion Personalities, the packager, 
has another cartoon series, “Dick 
Tracy.” The “Tracy” cartoons, each 
five-minutes in length, will total 
208 episodes and will be released 
in January. Television Personalities 
prexy is Henry G. Saperstein. 
Alvin Unger was recently hired as 
v.p. in charge of syndicated sales. 


A reported $5,000.000 loss 
which could be utilized as a 
| carryover for tax purposes. 


Tiv’s ‘Challenge, 
‘Space’ Off Rerun 
Launching Pads 


| Ziv-UA's  off-network entries, 
|“Space” and “Challenge,” have 
copped over 31 markets in their 
initial spurt in the rerun field. 

Economee, Ziv-UA’s rerun divi- 
sion, sold both “Space” and “Chal- 
| lenge” to WPIX, N. Y.; KABC, Los 
| Angeles; WHDH, Cleveland; 

KVAR, Phoenix; WALA, Mobile; 
| KOZ, Denver; WSIX, Nashville; 
| KARK, Little Rock; KFSD, San 
Diego; KTSM, El Paso; and WBRE, 
Wilkes Barre. 

Other recent Economee sales in- 
clude “Highway Patrol,” WNHC, 
New Haven; WJBK, Detroit; 
KFSD, San Diego; KGHL, Billings, 
Mont.; “Science Fiction Theatre,” 
WJW, Cleveland; and KGHL, 
Billings, Mont.; and “Mr. District 
| Attorney,” KSTP, Minneapolis; 
;}and WTTG, Washington. 

WXIX, Milwaukee, 
| package sale 








bought a 
of properties, includ- 
jing “Dr. Christian,” “Boston 
| Blackie,” “Harbor Command,” 
“West Point,” “Men of Annapolis,” 
| and “Meet Corliss Archer.” 


JACK WARNER JR. SETS 
SERIES ON AIR FORCE 


San Francisco, Sept. 27. 

Jack Warner Jr., who tops his 
own indie feature and vidfilm pro- 
duction company, plans to do a 
series centered around the activi- 
ties of the Civil Air Patrol. 

Writing of scripts is now in pro- 
gress and casting and production 
plans will be announced shortly. 
Warner's plans were disclosed in 
conjunction with the national con- 
vention of the Air Force Assn. 
here. 


Blumberg to Lawrence 


Kurt Blumberg, formerly man- 
ager of operations for United 
Artists Television, has joined Rob- 
ert Lawrence Productions as y.p. 
in charge of sales. 

Robert Lawrence Productions, 
owned by General Tire & Rubber, 
is one of the leading commercial 
film production outfits. Blumberg 
reports to Robert Lawrence, prexy. 
Prior to joining UATV, Blumberg 
had been sales and coordinator 
v.p. at Television Programs of 
America and before that had been 
an assistant to Bud Rifkin, sales 
v.p. at Ziv. 











few. 


| “wait-and-see’ execs caution. If 
there’s another January-June pe- 
riod in ’61 as there was in ’60, 
a number of ther syndie houses, 
it’s felt, will be forced to shutter. 
It’s the most natural thing in the 
| world to forget troubles when 
| things are looking up, as they are 
currently. 

Traditionally, syndie biz has been 
more active in the June-September 
period, with stations gearing up 
their schedules for the new season 





|and local and regional! advertisers | 


| around in greater numbers for syn- 


| die buys. The January-June period, | 


in contrast, has been more sparse. 


| In the so-called normal years, syn- | 


| dicators would space their releases 
| accordingly. But now, with the ex- 
ception of Ziv-UA, most of the 
|syndicators are down to releasing 
| two or three first-runners a year. 
| That brings up another problem. 
| With the January-June period an 
| unknown quantity, should syndica- 


ee release new first-run proper- | 


| ties at that time? The problem is 
| being weighed by more than one 


| Syndication house. What to do? | 


; Answers must be secured shortly 
for production go-ahead signals 
must be given. 

In favor of going ahead—despite 


are these factors. Most syndie 
|}houses have pruned their sales 
force if it’s to remain with a com- 
pany needs product to sell. First- 
runners, it’s contended, showcase 
the entire catalog of product. With- 
out first-runners, there’s a dilution 
of the company’s image. 

Opposing arguments mainly run 
along the lines of “let's concen- 
trate on residual selling in lull 
periods and prune the sales de- 
partment even more if necessary.” 
Tip-off on how each of the houses 
will go will be evident within the 
next couple of months. 

As to the new FCC move cutting 
network option time from three 
hours to two-and-a-half hours in 
daily broadcast periods, many execs 
feel that the ruling won't have too 
much impact when January rolls 
around. Most everyone, though, in 
syndication welcomes the FCC 
move. If affil stations actually elect 
to whittle down network time, as 
the FCC allows them, and if the 
networks, themselves, begin to va- 
cate current network option time 
prime periods, it could be a shot 
in the arm to syndication. 


Liv ‘Lock-Up’ Renewals 


Latest sponsors to sign for sec- 
ond year production on Ziv-UA’s 
“Lock-Up” include R. J. Reynolds, 
Italian Swiss Colony Wine and 
Pioneer Hi-Bred Corn. 

Tobacco firm took the show for 
KRON, San Francisco, with winery 
as casponsor, Pioneer Hi-Bred 
took skein for KELO, Sioux Falls, 








the uncertainties of the market— | 


of sales for the relatively favored | 9 bd 
| On Post-49 Pix 
The troughs are forgotten, the 


| 
| Triangle Station group is seek- 
ing to restrain Seven Arts Asso- 
ciated Corp., from licensing pro- 
posed post-'49 Warner Bros. or 
other pictures for tv exhibition in 
the five Triangle markets. Papers 
were filed with Justice Streit in 
| N.Y. Supreme Court. 

In the suit, Triangle asserts that 
in 1957 when it purchased about 
750 WB pix from Associated 
Artists Productions, an option was 
secured for exclusive rights in Tri- 
angle markets to all post-’48 WB 
product at $4,000 per feature sub- 
ject to certain escalation clauses. 

Triangle brief states that at the 
time this contract was negotiated 
with Eliot Hyman, AAP Inc. was 
the distributing agent for Asso- 
|ciated Artists Productions Corp. 
jand in October, 58, AAP changed 
its name to P.R.M. Inc. with Hyman 
;as a controlling stockholder and 
exec of P.R.M. to the present time. 

According to the Triangle sta- 
tions’ suit, this option agreement 
with Hyman is stil] binding. Com- 
plaint maintains that Seven Arts 
| Associated was formed by Hyman 
|for the purpose of acquiring U.S. 
| distribution rights to the post-’49 
pix. Complaint goes on to charge 
that the new corporation's offer of 
these films at a_ substantially 
higher price ($15,000 per feature, 
Plus 15% for color) violates the 
option agreement with the Triangle 
stations. 

Triangle has declared its willing- 
ness to exercise its option for its 
five stations, WFIL, Philadelphia; 
WNBF, Binghamcon, N.Y.; WLYH, 
Lebanon, Pa.; and WFBG, Altoona- 
Johnstown, Pa; WNHC, New 
Haven, Conn.; and KFRE, Fresno, 
Calif. “Through all the changes of 
corporate names,” suit alleges, 
“Hyman has emerged with the 
rights to the post-’'49 Warner Bros. 
features.” 


NET'S ‘GRASSROOTS’ IN 
TOP COM’L BOOKINGS 


“Grassroot Voter—1960,” series 
produced for National Educational 
Television, has gained the widest 
circulation of any NET program. 

Series is one hour shows, keyed 
to national issues, has been offered 
to commercial stations in cities 
where there are no educational tv 
outlets. To date, series has been 
picked up by WNTA-TV, Newark- 
N.Y., KHJ, Los Angeles, KYW, 
Cleveland; and WJZ, Baltimore. 

Each program in the vidtape se- 
ries defines an issue and then 
switches to groups discussing the 
problem in two cities particularly 
concerned with that issue; for ex- 
ample, Chicago and Atlanta on civil 
rights, Raleigh and Lincoln on ag- 
riculture. Each segment was pro- 
duced by an educational station. 











comin NCH SG Asking Record 1006 in NY. 
All On Top Pix In Bundle of 275 
iT Set Post-48s; Sets 6-Run Terms 


oa 


Screen Gems has circulated a list 
of 275 post-'48 Columbia Pictures 
features for sale in the N.Y. mar- 
ket. Under its selling plan, price 
tags on the pix range from over 
$100,000 for the top few to around 
$5,000 for those at the bottom of 
the list. 

Total asking price for all 275 pix 
is over $7,500,000. That averages 
out to over $27,272 per pic. 

Selling plan for N.Y., as dis- 
closed by station sources, breaks 
up.the entire list on a per p‘c basis, 
each pic being offered for six runs. 
Plan is apparently similar to the 
method followed by MCA TV in its 
marketing of the Paramount Pic- 
tures. The high for the Par pix in 
the N.Y. market, according to the 
MCA TV price schedule submitted 
to stations, had been around $60,- 
000 for a multiple run. Par pix 
were bought by WCBS-TV, N. Y. 

Columbia pix in the list run as 
recent as 1958. Some of the big 
titles include “All the King’s Men,” 
49: “Born Yesterday,” '50; “Caine 
Mutiny,” ’54; “Me and the Colonel,” 
"58; “Death of A Salesman,” '51; 
“Solid Gold Cadillac,” '56; “The 
Last Hurrah,” '58; “The Harder 
They Fall,” '56; “The Brave Bulls” 
and “Pfft.” 

According to SG, the sales offer 
to date has been confined to the 
N.Y. market. SG exec said the 
company plans to go slowly in the 
sale of the pix. He wouldn't go be- 
yond that, as to company plans. He 
cid state, though, that the pix may 
be pulled back if SG terms are not 
met. 

There apparently is a good deal 
of jockeying between buyer and 
seller. A station exec, in response 
to a query, opined the prices are 
so high that “we haven't added the 
total cost” of the 275 pix on the 
list. 

MCA TV, in marketing the Par 
library on a per pic basis the way 
it dd and is doing, was the only 
major features-to-tv distributor 
which was not named in the anti- 
trust suit brought by the Govern- 
ment. The suit, now pending in the 
courts, charged feature-to-tv dis- 
tributors with “block-booking,” 
forcing the sale of unwanted pic- 
tures to stations via mandatory 
tie-in package deals. 


Marciano Hosts 


PTI “Main Event’ 


Former’ heavyweight champ 
Rocky Marciano signed to star in 
his first regular tv series, “Main 
Event,” to be distributed by Pro- 
grams for Television, Inc. (PTI). 

“Main Event” will present ex- 
cerpts from major fights by Madison 
Square Garden from °‘50 to the 
present. Future star bouts also 
will be incorporated. Marciano 
will do the commentary and inter- 
view personalities interested in 
sports. First episode will feature 
Marciano’s last fight, against 
Archie Moore in ’55. Guest inter- 
view on the opener will be with 
Jerry Lewis. 

Future guests will be selected 
from such stars as Tallulah Bank- 
head, Bob Hope, Dean Martin, 
Jackie Gleason, Jack Dempsey, 
Gene Tunney and Sugar Ray Rob- 
inson and others with whom ne- 
gotiations are proceeding. . 

PTI Will advance in excess of 
$500,000 for the production of the 
series, Leonard Loewinthan, prexy 
stated. Michael M. Sillerman, exec 
v.p. for PTI, in charge of sales, an- 
nounced that he has lined up re- 
gional advertisers for gross billings 
totaling in excess of ,000. 

Everett Rosenthal, evec v.p. for 
production of PTI, will be exee 
producer. Jack Rieger, formerly 
in charge of filming the fights at 
Madison Square Garden and other 
arenas, will be producer. 
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BROADWAY, I LOVE YOU 
With Jim Morske, host; Martha 

Wright, Barbara Cook, Robert 

Rounseville, Earl Wrightson, 

John Bubbles, Gretchen Wyler, 

Otte Harbach, Blossom Seeley, 

Dorothy Fields, Arthur Schwartz, 

Merill Staton Singers, Alfredo 

Antonini orch 
Producer: Ned Cramer 
Director: Neil Finn 
60 Mins., Thurs. (22), 7:30 p.m. 
WCBS-TV, N.Y. (tape) 

WCBS-TV got a chance to show- 
case its weekly “The American Mu- 
sical Theatre” in prime time via 
this one-shot salute to the Broad- 
way musical theatre. Customarily, 
the CBS-TV flagship preempts 
prime time once a month for a lo- 
cal documentary, but this time out 
decided to utilize the weekly for- 
mat for the September preemption. 


It was ail to the good, for the, 
weekly edition, seen Sunday after- | 
noons, hasn't had the kind of ex- |} 


posure it deserves. Produced as a 
pubaffairs entry by WCBS-TV and 
the New York City Board of Edu- 


cation, it's one of the sprightlier 
local tv entries in any shape or 
form, let alone pubafairs, and it 


showed itse] to advantage in the 
expanded form. 

For the salute, host Jim Morske, 
who usually specializes on a phase 


of the theatre in each weekly seg- | 


ment, expanded his theme to an 
all-embracing wrapup of the mu- 
sical stage since 1866. With 
Martha Wright, Robert Rounse- 
ville, Barbara Cook, Earl Wright- 
son, John Bubbles and Gretchen 
Wyler, backed by the Merrill Sta- 
ton Singers and Alfredo Antonini 
orch, heading up the talent end. 


it all came out as a tuneful and | 


nostalgic hour. 

The nostalgia was made all the 
more effective by the show's 
guests, Otto Harbach, Blossom 
Seeley, Dorothy Fields and Arthur 
Schwartz. Harbach’s remem- 
brances of Romberg, Friml, and 
Kern were interesting memorabilia, 
and his recitation of his “Smoke 
Gets in Your Eyes” lyric ‘followed 
by Miss Wright’s musical rendi- 
tion) was eifective and moving. 

Miss Seeley was fun, with 
throwback to her first days in the 
theatre. a quickie bit at keeping 
the beat and a remembrance of 
some of the Winter Garden days. 
Miss Fields, too, was warm in her 
reminiscenes, however brief, of her 
theatrcal family, and her anecdote 
of how “I Can’t Give You Anything 
But Love” was written. Bubbles 
followed with his rendition of it, 
out of the original “Blackbirds.” 
And Schwartz, though his turn was 
Jess personal, was nonetheless ef- 
fective with explanation of the 
birth of the “little revues” and his 
pianistics on a couple of his num- 
bers. 

The great virtue of the show's 
format was its simplicity 
therefore its concentration on the 
music itself. Wrightson and 
Rounseville were stalwarts: Miss 
Wright was a little strained on 
the operetta pieces but fine on the 
straight pops; Miss Cook was warm 
with her ballad treatments. 
Wyler’s takeoff on Ray Bolger and 
“Once in Love with Amy” was top- 
flight, but they could have done 
better by her in the choice of a 
number for a flapper showcace. 
Bubbles’ “Love” and Charleston 
turn were topflight. Alfredo An- 
tonini orch provided solid support 
for the most part, though the ar- 
rangements could have been a lit- 
tle more varied. Chan. 


FOOTBALL REVIEW 

With Furman Bisher, Jesse Outlar, 
Harry Mehre, Jack Williams 

Producer: Dick Wiliiams 

30 Mins.; Sunday, 12:30 p.m. 

ATLANTA JOURNAL-CONSTITU- 
TION 

WSB-TV, Atlanta 


Atlanta Newspapers, Inc., owns | 


and operates a.m. Constitution and 
p.m. Journal. Both papers have 
strong sports staffs and when foot; 
ball season rolls around these 
writers follow the fortunes 
Southeastern Conference Football 


teams no matter where they hap- | 


pen to play. 
Atlanta, itself, home of Georgia 


Tecn’s Yellow Jackets ‘their 45,- | 


000-seat stadium is called Grant 
Field and is a hotbed of partisan 
football fans). ; 

This program assembles four 
staffers who covered games the 
day before for reports on what 
they saw, discussion of upsets, 
analysis of team prospects and such 
allied matters. 

Furman Bisher, ex-president of 
Football Writers Assn., is Atlanta 
Journal sports ed; Jesse Outlar has 
same job on the Constitution: 
Harry Mehre, ex-grid coach at U. 
of Georgia and Ole Miss, is Jour- 
nal’s football analyst. Luce. 


Miss | 


of | 


PROSPECTS OF MANKIND 

| (Britain—Ally or Neutral) 

With Eleanor Roosevelt, Hugh 
Gaitskell, Lord Bertrand Russell, 
Lord Robert Boothby, Robert 


MacKenzie 
|Exec producer: Henry Morgen- 
| thau 3d 
| Producer-director: Paul Noble 
Producer-writer: Diana Tead Mi- 
chaelis 


|60 Mins., Sun., 9 p.m. 

| WNEW-TY, N.Y. 

| WNEW-TV's kickoff “Prospects 
of Mankind” show was right in 
tune with the big news that seems 
to be breaking every hour at the 
UN's 15th General Assembly meet 
in N. Y. With the neutralist bloc at 
the UN taking on a new importance 
in the battle between the Soviets 
and the West, the topic, ‘“Britain- 
Ally or Neutral,” was of vital im- 
| portance. 

| Jt was a well-balanced discus- 
sion group assembled for the par- 
ley. Arguing Britain's position in 
candid terms were Hugh Gaitskell, 
head of Britain's Labor Party, au- 
thor-philosopher Lord Bertrand 
Russell, Lord Robert Boothby, con- 
servative member o7 the House of 
Lords, and radio-tv commentator 
Robert MacKenzie. Mrs. Eleanor 
Roosevelt, the hostess, left the 
boys, for the most part, to their 
own verbal devices which were al- 
ways well articulated. When she 
did come in with her own ideas on 
the subject, the points were well- 
taken and served to develop the 
American point of view. 

Sumup was that Britain was an 
ally of U. S. but there were some 
things it wanted the Yankees to do. 
| As pointed out by Gaitske!l, these 
| were: 1) Recognition of Red China 
2) De-emphasis in NATO of the use 
of nuclear weapons. 3) U. S. policy 
should be against the spread of 
nuclear weapons to the countries 
within NATO. Controversial topics 
all, but opinions that were worth 
airing. 

The show, filmed in England, 
gave each speaker proper full-face 
camera play but more than a half- 
hour passed before the speakers 
were identified with a name-tag 
on the screen. This should have 
happened earlier since the guests 
are not too familiar to U.S. viewers. 

Series gets a once-a-month air- 
ing and if the quality and pertin- 
ence of the opening show are sus- 
Ftained the viewing prospects for 
“Prospects” are extremely good. 

Gros. 
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Shirley Temple Show 

The second outing of the Shirley 
Temple series on NBC-TV_ was 
concerned with one of the more 
familiar tales of juvenile derring- 
|do. Rudyard Kipling’s “Kim” has 
been standard in the juvenile clas- 
sic field for many years. It has 
had several movie renditions, and 
in its tele adaptation seemed an 
excellent choice for the orbit with 
which Miss Temple is concerned. 
| The current edition was a well 
constructed affair being a heroicly 
/proportioned tale in moppet di- 
}mension. The hour-long vain told 
ithe familiar story of the jad who 
| became a spy for the British and 
‘saved India for the Empire. The 
youngster, played by Tony Haig 
iwas a likeable and capable youth, 
first seen breaking out of an Eng- 
lish school and upon discovering 
his parentage, helped the British 
learn the details of a spy plot. 

The Kiplingesque prose had 
been burnished for modern day 
!consumption, and in the terms of 
the story, none would think it un- 
!sporting of the British to have 
used a mere lad in a man’s assign- 
ment. 

Michael Rennie played Capt. 
|Creighton in a heroic vein while 
Joseph Wiseman and Arno!d Moss 
were broadly involved in the plot 
with acting to match. Jose. 








Children’s Theatre 
WNBC-TV’s Saturday morning 
(8:30-9:30) “Children’s Theatre” 
‘opened a five-week Freedomland 


host Ray Forrest taking kid viewers 
on a tour of the various exhibits of 
19th century America. 

Opener was mainly taken up with 
the amusement park’s layout of 
the Chicago fire of Oct. 8, 1871, 
and a desultory blaze it was ac- 
cording to Freedomland’s recrea- 
tion ag viewed here. Maybe the 


t 





! major city. 
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'? Tele Follow-Up Comment 


and | 


color-vidtape stand Sept. 24, with | 


CHET HUNTLEY REPORTING 


HOWDY DOODY 


CHEYENNE 


With Chet Huntley, John Chan-| With Bob Smith, Bob Nicholson, | (The Shadow Catcher) 


| cellor, Edwin Newman, Irving 
| RR. Levine, William Boyle, others 
Producer: Reuven Frank 
| Director: George Murray 
30 Mins., Sun., Sept. 25, 5:30 p.m. 
KEMPER INSURANCE, AMERI- 


CAN PHOTOCOPY EQUIP- 
MENT 

NBC-TV, from N.Y. 

(Clinton Frank, Irving J. Rosen- 


| vloom) 

NBC newsman Chet Huntley has 
returned to his Sunday half hour 
with a new format. The documen- 
tary film wrapup of a single news 
event or feature has been replaced 
by a rundown on late news events. 
It remains an absorbing half hour; 
a brisk and informative presenta- 
tion of the top of the news with 
feature depth added here and 
there. 

Main topic on Sunday's opener 
a roundup of opinion from 
abroad on the United Nations ses- 
with NBC's correspondents 
sitting in panel and being queried 
by Huntley from New York, “Small 
World” style. Vidtaped in London 
for the seg were John Chancellor, 
Moscow bureau. Edwin Newman, 
Paris; Irving R. Levine. Rome; and 
William Boyle, London. Their 
comments were somewhat hard to 
grasp due to an echo, but the can- 
did observations of European, Eng- 
lish and Russian reactions to the 
New York affair were revealing. 
After the session, Huntiey gave a 
capsule summary; Eisenhower's 
speech had little influence; Castro 
was news abroad, but less than in 
the U.S.; except in Russia, Khrush- 
chev was figured as having over- 
played his hand in his attack on 
UN chief Hammarskjold. Also, 
the English and French took a dim 
view of the U.S. restrictions on 
Khrushchev's activities, seeing it 
as a Soviet sort of gesture. And it 
was said that the Italians, who are 
fond of comedy, definitely saw 
something comic in Castro’s con- 
tinued needling of Uncle Sam. 

Show was rounded out with films 
of the New York arrival of India’s 
Nehru and late activities of other 
important figures in the UN drama, 
and a fascinating film tour of 
Leopoldville, graphically pointing 
up the decay and dangerous ennui 
that has settled on the Congo’s 


Bill. 


was 


sion 


; 
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‘smoke eaters who man the ancient 
pumper and the guy with the hose 
‘and, for that mater, the gas-jet 
flames that flicker lamely behind 
the windows of recreated build- 
ings) have all wearied from daily 
run throughs; anyhow, it's as casu- 
ally improbable a bit of fire-fight- 
ing as ever dreamed up for dra- 
matic presentation. 

Demonstration was preceeded by 
an off-hand and rambling inter- 
view of a New York fire chief ‘For- 
rest making exhibit rounds with a 
short wave rig on his back), who 
discussed the old equipment and 
current rules for fire safety (Chief 
told kids to advise parents against 
smoking in bed, since smoking is 
|the major cause of New York's 
11.000 fires a week). 

; Other exhibits viewed and dis- 
cussed were a Mississippi stern- 
wheeler, which made a landing and 
departure, and a narrow guage rail- 
road, which host Forrest boarded 
at the wind to journey to next Sat- 
uray’s locale, San Francisco. In all 
cases, some scripting, or at least 
elementary preparation, could 
tighten and enliven Forrest's nar- 
rative. 

Direction by Grant Johnson 
showed to best adventage in good 
camera work on the Riverboat and 
| railroad settings, but was limp un- 
|der the undramatic circumstances 
of the opening seg on the Chi blaze. 
| Commercials for Drake’s Bakery 
and Ronzonni Italian foods were 
|integrated into locations and han- 
dled nicely by Forrest. 

Besides San Francisco this com- 
ing Saturday (1), show will vidtape 
| Fort Cavalry, America’s Farmlands 
;and the Civil War exhibit. Bill Os- 
terhous is producer. Biil. 
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| others 

| Producer: E. Roger Muir 

Director: Bob Hultgren 

| Writers: William Gilbert, Jack 

Weinstock 
60 Mins.; Sat. (25), 10 a.m. 
NABISCO 
| NBC-TV, from N. Y. (tape) 

(McCann-Erickson ) 

“Howdy Doody” kissed the world 
of tv goodbye last Saturday 
in a special one-hourlong program, 
but it was clear that producer E. 
Roger Muir, host Bob Smith and 
their gang of tv oldtimers were 
not giving up, just suspending op- 
erations for awhile. It may be a 
long while, unless NBC-TV, which 
owns the 13-year-old kidvid stanza, 
decides that the replacement, 
Shari Lewis and her puppets, 
aren't up to Smith and his. 

“Howdy” had, as the saying goes, 
a leng and illustrious career. The 
retirement last weekend was grace- 
ful, but pointed. Smith, who serves 
as Buffalo Bob and as the voice 
of Howdy, pointed out that this 
onetime champion was the possess- 
or of 18 “longterm” sponsors, and 
he mentioned a few: Minute Maid, 
Royal, Purex, Marx Toys, Colgate, 
iiostess Cakes, Milky Way, Camp- 
bell Soups, Blue Bonnet, Ovaltine 
and “my real buddy” Wonderbread. 
(The last “Howdy” sponsor, Na- 
bisco, decided it was time for a 
change, hence Miss Lewis.) 

Smith reviewed the “Howdy 
Doody” scrapbook, and he had a 
lot more than just sponsors to be 
proud of: In '48 and again in ’52, 
Howdy polled over 1,000,000 votes 
for President; he had a key to the 
city of Buffalo, a Peabody and a 
TV Guide Award, a variety of 
charming and imaginative fellow 
puppets, from the noisy Mr. Blus- 
ter, right down to Flubadub and 


Sandra the witch. And Clarabell, 
the silent clown finally spoke. 
Wrenching up his jaws, perhaps 


aided by more than acting tech- 
nique, Clarabell said softly, ““Good- 
bye, kids. Moment was more poig- 
nant for adults than for the kid- 
lets, who, changing every couple 
of years from one crop of five- 
vear-olds to another, have no real 
concept of how long and weil 
“Howdy” served them all. 

Eddy Keane was the first ““How- 
dy” writer. A 22-year-old, -fresh 
out of the Navy in ‘47, Keane gave 
the program its original impetus. 
For five ,ears, five days a week, 
he reached way down into his 
ample grab bag and found new 
ways to entertain and fascinate 
'children. Kind of worn out, some- 
body said, Keane left and became 
a stockbroker, a job at which he's 


reportedly just as successful. Team | 
of William Gilbert and Jack Wein- | 


stock, who took over for him, fol- 
lowed in the proper Peanut Gal- 
lery tradition. Bob Nicholson, who 
was around almost from the begin- 
ning of “Howdy,” was around at 
the end, too. Although he once 
was Clarabell, the prank-laden 
|clown, he played other parts later 
lon, ending as proprietor of the 
| Doodvville Generali Store. Inciden- 
| tally, the very first Clarabell was 
| Bob Keeshan, better known within 
' the industry and to the current k.d 
crop as Captain Kangaroo. 

The Doodyville gang sang their 
way off camera: “It’s time to say 
| goodbye, goodbye until some other 
day, when we may be with you 
| again.” Art. 


| THE DEPUTY 
\(The Deadly Breed) 
With Henry Fonda, Allen Case, 

Susan Oliver, Lyle 
| others 
| Exec Producer: William Frye 
| Producer: Michael Kraike 
| Director: Virgel Vogel 
| Writer: Clark E. Reynolds 
| 30 Mins.; Sat., 9 p.m. 
| KELLOGG, GENERAL CIGAR 
| NBC-TV (film) 
| (Leo Burnett, Young & Rubicam) 

Henry Fonda can work wonders. 
The strength of his personality, 
the range of his thesping qualities, 
| lifts this oater series many notches. 
|Opener wasn't anything special, 
but due to Fonda it had class. 

MCA’s Revue and NBC-TV ap- 
| parently are well aware of the 
‘need for Fonda’s presence. For 
|the second season, he will be fea- 
| tured in 13 episodes, compared to 
| six last season. He also will appear 
|in what is termed key scenes in 
|the remainder of the series. 

As his partner, Allen Case was 
|okay, but the preem episode didn’t 
igive him much material. Case, 
alone, without the presence of 
| Fonda, would have a tough go of it. 

Opener, “The Deadly Breed,” 
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Betiger, | 


| With Will Hutchins, Peter Breck, 

Dean Fredricks, Don Haggerty, 

Nina Shipman, Jason Robards 
| Sr., others 
Producer: Burt Dunne 
Director: Leslie Goodwins 
Writer: Warren Douglas 
| 60 Mins., Mon., Sept. 26, 7:30 p.m. 
| PARTICIPATING 
ABC-TV (film) 

This sturdy western entry is back 
on ABC-TV for its sixth season. 
But it'll be echoing the death rat- 
tle of two other prairie hours, 
“Bronco” and “Sugarfoot,” since 
the stars of those formerly altere 
nating shows will be sharing hero- 
ics in the Dakota territory with 
“Cheyenne’s” top hand, Clint Walk- 
er as Cheyenne Bodie. 

Opener had Tom “Sugarfoot” 
Brewster (Will Hutchins) quelling 
a Sioux uprising, Solving four 
murders, gunning down two heave 
ies and saving the scalp of an une 
prairie wary dolly from the east. 
Needless to say, it was too much to 
expect from any man, and too 
much to expect from more viewers 
than Nielsen will admit. It was 
enough to make adults laugh and 
kids cry and the latter must have 
the channel-knob hand which they 
do at 7:30, presumably to keep this 
Dakota show on the road. 

Show gets its steam from the 
cast. Hutchins got a lot of appeal 
from his role as a combo shuffling 
lump and superman. Nina Ship- 
man’s incredible part as a femme 
mag photographer out to mug the 
“savage natives in their natural 
habitat” couldn't disguise a vigore 
ous talent. Peter Breck was an oily 
slick heavy as professional as they 
come, Jason Robards St., and Dean 
Fredricks (former star of “Steve 


Ca nyon”) as English - speaking 
Sioux were wooden Indiang 
through no fault of their own, 


Even by standards of oater make- 
believe, it was a vaccilating mellere 
to-ludicrous Warren Douglas script. 
Cheyenne Brodie (Clint Walker) 
will be back for the next two epi- 
sodes, and Bronco Lane (Ty Har- 
din) will be number three out of 
the Warner Bros. star stable for 
this hour. Bill. 


WANTED—DEAD OR ALIVE 
With Steve McQueen, Paul Burke, 
James Coburn, others 
Producer: Ed Adamson 
Director: Harry Harris Jr. , 
Writers: Adamson, Norman Katkov 
30 Mins., Wed., 8:30 p.m. 
BROWN & WILLIAMSON, KIM- 
BERLY-CLARK 
CBS-1V (film) 
(Ted Bates, Foote, Cone 
& Beldings 


| Steve McQueen continues to 
|be the most potent ingredient 
‘in “Wanted—Dead or Alive.” 


| While the Harry Harris Jr. direc 
tion was competenf and the Harry 
Wilde camerawork was excele 
jlent, there was no help from his 
iseript during the Thursday (22) 
| telecast, when the half-hour filmed 
western made its first appearance 
in a week-night time period. 
McQueen is a stylized actor, who 
‘delivered his lines monotonously, 
but his uninflected style suggested 
the kind of threatening and intense 
nature of the scavenging bounty 
hunter who is the ‘Wanted’ pro- 
tagenist. Script of the initialer 
|was dull, a rehash that was also 
| unbelievable. Bounty hunter 
McQueen saved the life of a former 
army lieutenant who had been 
hunted down and tried by some of 
his former enlisted men in @ 
| plainly idiotic kangagroo court. He 
|was not acquited; McQueen saved 
him at gunpoint. Other actors, in- 
‘cluding Paul Burke, as the ex-ofe 
|ficer, and James Coburn, as the 
|most vindicative of his former 
foe 4 associates, had little to do. 
| McQueen did it all with a strongly 
| individualized acting job. 
| While the program new leadin, 
“Aquanauts,” may not prove to be 
as strong as McQueen's old Sature 
|day leadin, “Perry Mason,” there 
jis still reason to presume that 
|‘‘Wanted—Dead or Alive” will 
|have an audience. Art. 


| 





scripted by Clark E. Reynolds, was 
an off-beat, far-fetched yarn. It 
| was light on action, keyed more to 
sentiment, with psychological over- 
| tones. That it didn't fall apart was 
|due to the good craftsmanship of 
| seripter Reynolds. 

| Susan Oliver was pretty and ef- 
| fective as the partner in a confi- 
|dence game. Lyle Bettger portrayed 
her baddie-daddy well. Supporting 
|cast was okay, too. Virgil Vogel's 
| direction was smooth. Horo. 
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EXPEDITION! 
(The Frozen Continent) 
With Col. John D. Craig, host 
Producer: V. Fae Thomas 
Writer-Coproducer: P. T, Furst 
80 Mins., Tues., 7 p.m. 
RALSTON PURINA 
ABC-TV (film) 

(Guild, Buscom & Bonfiglt) 

Travelogs have come a long way 
since the early theatrical one- 
reelers. The everything-is-hunky- 
dory-in-tantalizing-Tanganyika ap- 
proach has given way to the frank, 
hardhitting form now popular on 
television - a metamorphosis that 
reaches a new, and Satisfying, crea- 
tive plateau in 
rated's 
“Expedition!” series, now firmly 
entrenched at ABC, where it will 
appear the first two out of every 
three Tuesdays as a network entry, 
the third week as a local presenta- 
tion of the web's affiliates - a 
rather unique, and _ potentially 
gratifying, arrangement. 

Although the pictorial quality of 
these excursions is by. the very 


nature of the risk element, some-| 


what inferior to the color fea- 
turettes common to theatre screens, 
the substance of these tv-inspired 
explorations more than compen- 
sated for mere physical short- 
comings. As in “The Frozen Con- 
tinent,” first of a lineup that In- 
sight promises will include such 
journeys as one into the African 
bush, one underwater to the oldest 
known shipwreck, and one to visit 
stone age tribes in New Guinea, 
the focus seems to be on people 
doing exciting things in unusual 
places - a concept of proven com- 
mercial value in local tv circles, 
and capable of equal appeai on a 
national basis. 

The first “Expedition!,” was an 
informative examination of the at- 
tempt of 39 adventurers to estab- 
lish a scientific station at the bot- 
tom of the world (Antarctica), 
earned its exclamation point. 
Among those whose efforts made 
the televised jaunt as agreeable as 
Fae 


it was were producer V. 
Thomas, writer P. T. Furst, music 
and soundman Bob Ernst, and 


especially photographer-narrator 
Capt. Finn Ronne, who led the ex- 
pedition. Col. John D. Craig is host 
of the series. Being, as introduced, 
a “famous deep sea diver, author 
and explorer,’ he seems to have 
the proper qualifications for the 
job. Not everyone may enjoy 
“Expedition!,”’ but those who tirive 
On vicarious-visits to places where 
there are more penguins than peo- 
ple will. Sponsor Ralston-Purina 
supplies the cracker-jack. Tuve. 


HERE'S HOLLYWOOD 

With Dean Miller, Joanne Jordan, 
others 

Producer: Jess Oppenheimer 

Director: Gene Law 

30 Mins., Mon.-Fri., 4:30 p.m. 

PARTICIPATING 

NBC-TV (tape) 

NBC's new daytime strip, “Here’s 
Hollywood,” features daily inter- 
views with film capital celebs by 
cohosts Dean Miller, best known 
for his five year stint as Matt Hen- 
shaw of the “December Bride” se- 
ries, and tv thesp Joanne Jordan. 

Show, mastermt=4@ed by tele pro- 
ducer Jess Oppenheimer and mag 
writer Peer Oppenheimer, should 
draw avid following among teen 
chicks and house fraus who dig 
the fan mags. Production is slick, 
patter is breezy and segues from 
star to star keep the pace with 
road scenes shot enroute between 
interview locations. 

Initialer had _ interviews 
Italian star Rossano Brazzi 
family, vidtaped at home, and 
chirp Connie Francis and escort at 
a miniature golf links. 

Q. and A. by Miss Jordan and 
Miller was of the stuff that upbeats 
the femme fan heart. Brazzi was 
asked how he liked American girls 
(“they're well dressed, clean, have 
a very nice, good smell’); how he 
liked American cooking; who 
makes. the better wife, an Ameri- 
can or European girl, and so on. 
Miss Francis was queried exten- 
sively on the advantages and dis- 
advantages of going steady. 

Both interviewers handled the 
chaff brightly, and with the savvy 
to fandom of the celebs on the re- 
ceiving end, it should-be no prob- 
lem sustaining the light in future 
shows. A final seg has Miss Jordan 
and Miller parked in the converti- 
ble, in which they’ve been zooming 
around Los Angeles, answering 
queries mailed in by viewers. 
Where they managed to hustle two 
viewer letters for the first oufing, 
is perhaps a good question for 
answering later this week. Bill, 


with 


THE PLAY OF THE WEEK 

(Henry IV, Part I) 

With Donald Davis, Stephen Joyce, 
Eric Berry, Donald Madden, 
J. D. Cannon, Nan Martin, Al- 
bert Quinton, Franklin Cover, 
Robert Blackburn, John Frid, 


huysen, Dran Seitz, others 





Insight Incorpo- | 
(no trial and error here!) | 


and | 


Exec Producer: Worthington (Tony) 

Miner 
Producer: Jack Kuney 
| Director: Miner 
Writer: Shakespeare 
120 Mins.; Mon.,-Sat., 8:30 p.m.; 

Sun., 7:30 p.m. 
PARTICIPATING 
WNTA-TV (tape) 

Dramas of substance returned to 
tv Monday (26) night when “The 
Play of The Week" opened its 
second season on Newark-N.Y. in- 
die WNTA - TV. Shakespeare's 
“Henry IV, Part I,” was the preem 
outing for this two-hour show- 
case. That the play proved an un- 
satisfying period piece was disap- 
pointing, but it’s good to have 
“The Play of The Week” back. 

Eric Berry was engaging, funny 
at times and so very human, as 
Falstaff. Donald Davis had author- 
ity as the King. There were mo- 
ments of pleasure in the perform- 
ance, when Shakespeare's lines 
sung and soared. But overall, the 
vidversion of the Stuart Vaughan 
Phoenix Theatre production, lacked 
conviction. The drama 
seemed to get beyond the stage, 
engulfing the viewer with the for- 
tunes of the lives portrayed. 

The first act was too talky. It 
was a Strain to follow the emerg- 
ing plot, many of the lines bogged 


down by antiquinarian references. | 


Characters had too much of a look- 
jalike quality. Stephen Joyce as 

Prince Hal cut a handsome figure, 
but he portrayed a young prince 
reveling in hi-jinks and low come- 
dy, prior to his reformation. What 
came across, though, was acting in 
his hi-jink period, as opposed to 
living and enjoying his low come- 
idy role. 

Donald Madden, portraying the 
same major Hotspur character in 
the vidversion as he did on the 
stage, projected impetuosity, and 
with verve on the screen. But his 
high emotional key on the screen, 


seemed to swallow his lines and | 


rob him of dimensions 

Then there were Shakespeare’s 
hi-jinks, some of which really set 
the play off as a period piece. To- 
day, much of the Bard’s low come- 
dy is hokey. Yet, in all due re- 
spect, even the hokey bits at times 


are worth going with, when they | 


unwrap streaks of humanity in 
life. 

Berry's Falstaff was a gem. Ber- 
ry delivering Falstaff's views on 
| honor was a masterpiece. Berry, 
| 





seemed to live his role and with 
artistry conveyed that sense of 
|aliveness on the screen. 

Worthington (Tony) Miner, exec 
}producer of “The Play of The 
| Week” series, also directed the ini- 
|tial Shakespearean offering. He 
staged an effective battle scene at 
the finale, using the cameras crea- 
tively. That he was not able to 
cut through some of the complicat- 
ied plot lines and lay the drama 
{bare may be the fault of the play 
itself. 

Supporting players all were pros. 

It was heartening to see the 
|wealth of commercials riding with 


jthe offering. “Play of The Week” | 


/ this season has such plays as “The 
| Dybbuk,” “The Iceman Cometh,” 
“Waiting for Godot” upcoming. It 
{looks like even the misses will of- 
\fer some excitement. Horo. 


THE GROUCHO SHOW 
With Groucho Marx, George Fen- 
neman, guests 
Producer: John Guedel 
Directors: Robert Dwan, 
Smith 
| 30 Mins., Thurs., 10 p.m. 
TONI, P. LORILLARD 
NBC-TV, from H’wood 
(Lennen & Newell, North) 
Although the  brass_ behind 
“You Bet Your Life’ decided to 
rewrite the title to “The Groucho 
Show” for its 11th year on tv, they 
fortunately have kept to the basics 
of the format that has served so 


Bernie 


with Groucho Marx at the helm, 
the Toni and P. Lorillard people 
have a good buy for the season. 

Marx, of course, continues as 
the show’s mainstay. With barbs, 
| Sallies and leers he leads the par- 
ticipants through a merry romp 
that overshadows the actual quiz- 
zing part of the program. 

On the opening show (22) one of 
the guests was a blonde looker 
from Finland who was such a de- 








Elliot Sullivan, Ted Van Griet- | 


never | 


DAN RAVEN 

With Skip Homeier, Dan Barton, 
others; Bobby Darin, guest 

Producers: Lewis Reed, Tony 

Barrett 
| Director: Jeseph M. Newman 
Writers: Barrett and Reed (based 
on a story by Tony Wilson) 
| 60 Mins., Fri. (23), 7:30 p.m. 
PARTICIPATING . 

NBC-TV (film) 

From its initial offering “Dan 
Raven,” the new hourlong film 
series at the beginning of the’NBC- 
TV schedule every Friday night, 
lappears to have little 
| against the established commercial 
| opposition, “Rawhide,” on CBS-TV. 
However, before the network and 
Screen Gems, which coproduce 
this detective series, worry about 
the competition, they ought first 
to smooth «wt the many ruffied 
“Raven” feathers. 
at 7:30 on Friday 
many. 

It was a bright idea to build a 
| detective program around night 
\life along Hollywood’s colorful 
Sunset Strip and to use the niteries 
as the means of introducing sing- 
‘ing and comedic talents, playing 
themselves as integral units in this 
action-adventure hour. Singer 
|Bobby Darin was the first guest. 
|The plot was actually expected to 
convince the audience that Darin, 
using this own name throughout, 
might be guilty of committing a 
murder. That Darin was estab- 
lished as the prime (and only) 
suspect on the flimsiest of evi- 
dence was not really important, 
but it was important that the lack 
of excitement was basically due to 
the fact that no Star, using his 
real name, could end up dead or 
guilty in a scripted crime program. 
At this point, the idea of using 
stars as themselves become a 
dubious gimmick. 
| But there were items worse than 
one dubious gimmick since some 
brain-trusling at the top presum- 
ably could salvage the format and 
create the proper atmosphere in 
!which to use nitery talent in the 
action-adventure — series. During 
the premiere (23), the other weak- 
nesses were in the scripting, the 
producing and editing, and in the 
jacting of the principal. 

The script by Tony Barrett and 
Lewis Reed. (who also alternate as 


nights is too 


producers under executive pro- 
ducer William Sackheim), was 
slow, dealt in too much forced 


| cleverness in dialog and not enough 
cleverness of any kind in the plot- 
ting. For all of it, Darin could 
have been convicted and executed 
for murdering some lush, because 


|the real killer, who played prac- | 


‘tically no part whatsoever until 
|the very end of the 60 minutes, 
| didn’t actually take the onus off 
| prime suspect Darin. 
motivation, the real thug exploded, 
| and the noise he made was enough 
jfor Det. Lt. Dan Raven to haul him 
off instead of the singer. It is 
questionable that a man _ who 
} screamed only that he hated Bobby 
|Darin had really provided suf- 
| ficient evidence to convice a jury 
jhe was guilty of murder. 

Homeier is young to play a de- 
|tective lieutenant of police. He 
|has a rugged look, but had trouble 
|making some of his lines sound as 
if they came from a mature man. 
True, he did have many bad lines, 
but others have proved on tv that 
bad lines can be glossed over by 
|streng actors. Weighing the scales 
slightly in his favor, Homeier was 
forced unnecessarily to find séev- 
eral variations on “Aw, C'mon, 
Bobby,” whenever gueststar Darin, 
in the script, acted truculent. 


Cuts were slow, and, in terms 





unprofessional. 
ging and awkwardness in lieu of 
crisp and effective scene shifts was 
certainly inexcusable for a show of 
its length and cost. 


Billy May prepared an original 





nacular and Darin sang a song 
and a half. Art. 





voted wife that she shaved her 
| husband while he soaked himself 
in the tub. It was perfect fodder 


well through the years, It still falls | for Marx and he played it to the; ¢op4q 
into the comedy-quiz groove and| hilt for lotsa laughs and kept it | +). whopper the studio audience 


|}clean all the way. Other guest was 
|a guy whose hobby was analysing 


istics. This, too, gave Marx plenty 
of room to swing in his nifties. 


of the show, so are the routine 
questions and so is announcer 
George Fenneman, who has de- 


Plement, Marx's. funJeving - may- 
hem, Gros. 





chance | 


Two rawhides | 


Without any | 


of costly prime time hour telefilm, | 
The foot drag- | 


character through facial character-{ 


Ist ‘Great Debate’ Historic Dud 
As Nixon & Kennedy ‘Play It Safe’ 


7s 





DOW HOUR OF GREAT MYS.- 
TERIES 

(The Datchet Diamonds) 

With Rex Harrison, Tammy Grimes, 
Robert Flemyng, Alice Ghostley, 
Reginald Denny, Melville Cooper, 
Hedley Rainie, others 

Producer: Robert Saudek 

Director: Gower Champion 

Adaptation: Walter Kerr 
Richard Marsh novel) 

60 Mins., Tues. (20), 10 p.m. 

NBC-TV, from N. Y. (tape) 

(MacManus, John & Adams) 
“The Datchet Diamonds" was no 

|great mystery. In fact, it was not a 

|mystery and it was not the spoof of 

mystery its makers intended it to 
be, because a parody should classi- 

‘cally contain some element of the 

jthing being parodied. But it was 

comedy, and good comedy, thanks 
to the light, even delicate perform- 
ances of the cast. 

There was nothing new or espe- 





(from 


|cially worthwhile to be found in yt | 


another accounting of Victorian 


* The occasion was momentous, 


| even historic; the result was dis- 
appointing. 

That about sums up the first of 

| four socalled “debates” or “discus- 


| sions’—take your choice, though 
discussions is far more apt—be- 
tween Presidential candidates 


Richard M. Nixon and John F, 
Kennedy. 

The historic aspect finds televi- 
sion and radio for the first time 
combining their facilities to bring 
the two candidates in this critical 
election year directly into virtually 
every American livingroom in an 
|} open discussion of the issues and 
| their philosophies. It allows for 
| the first time a point-by-point slug- 
|fest by the two political leaders, 
| giving viewers a chance to make 
| their choices of the basis of effec- 
| tive argument. 
| From the industry's standpoint, 
| it allows the networks and sta- 
| tions to devote themselves to pubs 








| manners, but there was still some-J NIXON-KENNEDY DISCUSSION 


thing humorous about the cliches 
of the stuffy, stupid but brave Eng- 
lish gentleman, if he happened to 
be played by Rex Harrison. Tammy 
|Grimes, (who knows how to deliver 
| lines that sound terribly English 
| despite the fact she’s about as Eng- 
lish as potato knishes), and Harri- 
son made a delightful pair. 

| Robert Flemyng was a suave mas- 
jter criminal, and Hedley Rainie 
jand David Hurst were slippery, but 
jnot very menacing. The particular 


jantics of these criminals and the | 


'dull-witted bravery of Harrison's 
!gentleman titilated the funny bone, 
but not the scalp. This was where 
director Gower Champion made his 
mistake. The choreographer-turned- 
idirector captured the deliciousness 
jof the humor, but, for some reason, 
\let the humor overwhelm the es- 


sential purposes of any mystery, 
which is to create an illusion of 
suspense. 


N. Y. Herald Tribune drama crit- 
ic, Walter Kerr, a regular member 
of the Robert Saudek production 
team, was carefree in adapting this 
novel by Richard Marsh, so he must 
assume partial responsibility for 
both the success and failure of “The 
|Datchet Diamonds,” which was 
;meant to be the first of the 1960- 
1961 “Dow Hour of Great Mvyster- 
ies.” Art. 


THE FORD SHOW 
With Tennessee Ernie Ford, Top 
Twenty Singing Group 
Exec. Producer: Cliffie Stone 
Director: Selwin Touber 
| Writers: Howard Leads, 
Paul 
30 Mins., Thurs., Sept. 22, 10 p.m. 
FORD MOTOR CO. 
NBC-TV, from H’wood 
(J. Walter Thompson) 
Doing what comes naturally has 


Norman 


“ensconced Ernie Ford in the affec- 


‘tions of a following that has tagged 
j along for four years and it doesn't 
|take a Carroll Righter gazing at 
| the stars to fcresee another hum- 
| dinger season for the ol’ pea picker 
ifrom Tennessee. Call it corn or 


With Howard K. Smith, Sander 
Vanocur, Stuart Novins, Robert 
Fleming, Charjes Warren 

Producer-director: Don Hewitt 

60 Mins., Mon. (26), 9:30 p.m. 

SUSTAINING 

ABC, CBS, NBC AM&TV, Mutual, 
from Chicago 

——————— 

lic service in the truest sense of the 
| word, to become a vital instrument 
|in the democratic process, without 
|fear of reprisal or hindrance by 
virtue of the suspended (and hope- 
| fully, permanently so) Sec. 315, the 
| “equal time” provision, which saw 

;}every legitimate effort for this 

| type of service made impossible by 

lthe legitimized demands of the 
| lunatic fringe. 

Most of all, the occasion loomed 
historically because for the first 
time in years, it offered the op- 
| portunity for the resumption of a 
| great American tradition, the de- 
| bate, the verbal slugfest between 
| viewpoints which 


| two divergent 





3 lent both color and excitement to 


the electoral process and at the 
same time clarified both the air 
|}and the issues 

| With this kind of staging, how 
| could the discussions miss? Well, 
| the first one, at least, did. Messrs, 
Kennedy & Nixon fell victim to 
that chronic disability of television 
itself, play-it-safe-ism. They 
| sparred, true enough, but with kid 
gloves and an after-you-Alphonse 
| approach that made the use of the 
bew- debate ludicrous ard even 
strained the meaning of discussion. 
| The lines were both familiar, the 
| deliveries lacking in both excite- 
|ment and color, and the prestige 
of the candidates dropped consid- 
erably. The candidates were so 
lacking in fire, that they also 
} seemed to lack conviction in what 
| they were saying. 

Format and staging of the hour, 
| produced by Don Hewitt for the 
| combined webs, didn’t help matters 
jmuch. Howard K. Smith, who 
|acted as host, and the candidates 
| were seated on a bare stage, with 





what you will but he has buttered4 !ecterns off on either side of each 


up. the multi-millions with a.brand 

j of comedy that seems to have an 
enduring quality. He tries to be 
|nobody but old Ern and that they 
| like. : 


It was a good pick off for which 


the headman can share the credit | 


|with his guest, George Gobel, and 
his writers, Howard Leeds and 
Norman Paul, who gave them some 
|dandies. The music of Harry Gel- 
\ler’s “Top 20” singing group was 
|far and away the best of any 
‘straight comedy show. One of 
Ford’s best gags was “Nixon and 


more times than the re-runs of 
| Amos ’n’ Andy.” ‘ 
For a time it looked like Ford 
'was trying to emulate Bob Hope 
;with a politically-tinged monolog. 
The sketch with Gobel of a politi- 
cal debate circa 1968 and spon- 
no less, didn’t come off as 


reaction indicated. But there was 
always the geetar to accompany 
two of the best singing comics (not 
to exclude Danny Thomas) and it 
|was a turn that never missed. Ford 


lone of the shows’ features that 
leavened the earlier hilarities. 
For the sponsor, Ford, it’s the 


new models will be showing 
Helm, 


speaker. Talking from the seat it- 
self was disallowed. Then, with 
their backs to the camera in the 
foreground, sat four tv newsmen. 
After short introductory speeches 
| by both men, the news correspon- 
| dents threw questions at each of 


| ment on the respondent's answer. 
| Finally, there was a short sumup 
by each of the candidates. 

Topic was domestic issues, and 
| very little controversy or excite- 
|ment was aroused by either 
speaker. Kennedy tied domestic 
issues into the international scene 


background score in the jazz ver-' Kennedy have been around on tv! jin an awkward manner and then 


proceeded to challenge the Eisen- 
|hower record. Nixon, in rebuttal, 
| replied sweetly as to common goals 
| but different philosophies in 
| achieving them, and then spouted 
'the same comparative statistics in 
| regard to gross national product, 
| school construction, etc., that he's 
| been quoting since the convention. 
None of it was new, and none of it 
very interesting. 

The newsmen didn’t help much, 
asking the same old questions that 
|have been in the air since Ken- 





The “Magic Word” is still part | and the Top 20 closed with a hymn, | nedy’s nomination, devoting a great 


| deal of time to the Congressional 
| session this summer on which Ken- 
| nedy has already been quoted, and 


veloped a perfect attitude to com-| perfect image. Next Thursday the | Otherwise failing to arouse, pro- 


| voke or needle either of the partic- 


j (Continued on page 54) 


them, with the other able to come. 
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Fcc to Launch Rulemaking on Changes 
In Sec. 317 (Cuffo Identifications) 





Washington, Sept. 27. + 


Federal Communications Com- 
mission will soon launch rulemak- 
ing implementing and_ clarifying 
sponsor identification rules in light 
of the changes called for by the 


recently enacted omnibus broad- 
casting bill. 
FCC is now undertaking a 


“thorough review” of the revision 
of the sponsor identification provi- 
sion (Section 317) contained in the 
new law and will get the rulemak- 
ing underway ag soon as possible. 

Section 317 was rewritten by 
Congress after the FCC last March 
issued its troublesome Public No- 


tice laying down sweeping new in- | 


terpretations which required that 
virtually 
received cuffo be accompanied by 
an announcement. Greatest confu- 
sion and outery arose over the 
FCC's edict that announcements 
must be made with airing of rec- 
erds donated by disk firms. 

The revamped version lifts most 
ef the onerous requirements with a 


provision that goods and services | 


donated to broadcasters generally 
need not be announced as such if 
they are “reasonably related” tc 
their use on programs. 

A list 
don't’s of the rewritten provision 
was contained in the report on the 
catch-all bill by the House Com- 
merece Committee. FCC said that 
until rulemaking is concluded it 
will interpret and enforce Section 


So 


317 in light of the explanation and 
examples set forth in the House re- 
port. 


Meanwhile, film industry reps 


huddied with FCC officials to hash | 


over problems facing vidpix pro- 
duction as result of the new Sec- 
tion 317. There, 
Assn. of 
and the Alliance of Television Film 
Producers. At the session--called 
at request of the industry—the 
film people expressed concern that 
long-standing industry practices 
might be upset by the new 
nouncement requirements. It was 
pointed out that for the first time, 
the new law brought everyone in 


the program production line under | 


the aegis of Section 317. Before, 
just the licensee was held respon- 
sible 


FCC staffers at the session, | 
presided over Broadcast Bureau | 
Chief Howard Cowgill, insisted 


that they were rather ignorant of 
film techniques and wou!d need a 
lot of information before coming 
to any firm conclusion as to how 
the new Section 317 
the vidpix industry. 

Following attended the session 
for AMPP firms: Gordon Stolber 
and Russell Karp, Screen Geen: 
Donn B. Tatum, television veepee | 
or Disney; Saul Rittenberg, Metro; 
3ernard Donnenfeld, Paramount: 
Herbert Golden, United Artists, and 
Harold Berkowitz, Warner Broth- 
ers. Ed Cooper, MPAA Washing- 
ton attorney, was also on hand. 

For the TV Alliance were: 
ard Jencks, president: Anthony 
Frederick, Revue Productions and 
Frank Reel, Ziv. 


GM's Bundle 
For Canada TV 





Ottawa, Sept. 27. 
General Motors of Canada’s} 
1960-61 pact with the Canadian | 


Broadcasting Corp. for a 52-week 
skein, 13. spectaculars, “Chevy | 
Show” and World Series sponsor- 
ship is rated by CBC as the largest 
package purchase of shows on the 
corporation's video web. GM also 
renewed its French network stan- 
za, “General Motors Vous Invite,” 
rw the sixth season. 

The dramas, w.k. in Canada as 
“General Motors Presents,” will be 


aired Sundays at 9 p.m. About 13} 


of the shows will come from out- 
side Canada, all live. GM's spec- 
taculars will have names like Bob 
Hope, Bing Crosby, Victor Borge, 
Danny Kaye. ‘‘Chevy Show” is set 
for 52 weeks at 8 p.m. Tuesdays. 





Navasota, Tex. KWBC went on 
the air here for the first time on 
Wednesday. The 250-watt daytime 
outlet is operated by the Whitten 
Broadcasting Company, owned by 
J. G. and R. H. Whitten. The Whit- 
tens also own the Navasota Ex- 
aminer, 


A Uaur je .gd 


everything broadcasters | 


spelling out the do's and | 


were members of | 
Motion Pictures Producers , 


an- | 


would affect | 


Rich- | 


Ted Steele All Feet, 
Sez U.S. Ballroom Unit 


Ted Steele's “Dance Party” on 
Newark-N.Y. indie WNTA-TV has 
its left foot in the way as far as 
the U.S. Ballroom Council is con- 
cerned. The council has discon- 
tinued furnishing teacher-judges 
for the competition as a result over 





a hassle concerning one of the 
|show’s sponsors, Dale Dance 
| Studios. 


Council withdrew after a recent 
show with Dale teachers forming 
ithe judging panel. Group of indie 
teachers and studio Owners con- 
| tended that they had an agreement 
with the producers that judges 
| would be presented in such a man- 
‘ner that they would be confused 
with sponsor Dale teachers. Council 
‘had supppiled teachers without fees 
jor expenses being paid by the 
| producer. 





NBC ss Yen For 
Pilot Writeoffs 
As TV Specials’ 


“O'Connor's Ocean” 





becomes the 


second one-hour tv film pilot bs 
NBC-TV to go the route as a spe- 
}cial this season. It will be aired 
|Nov. 4, while “The Barbarians” 
will be exposed a month earliet 
on Oct. 4 

| Interestingly, NBC-TV has not 
|got a sale on either of the two 


| pilots-turned-specials, but intends 
jselling them together, if possible 
;Sponsors will be able to buy niin- 


utes in either or both shows. Sell- 
jing specials by one-minute partic 
ipations is not often done. One 
similar case of selling by minutes 
was the recent Dave Garroway 
;spec on NBC-TV 

| John Payne is fronter in “O'Con- 
jnor’s” and Jack Palance is lead for 


“Barbarians.” NBC would have 
| liked to delay further the showi: 

of the Palance film, but a great 
| deal of publicity on the Oct. 4 date 


,|got out before the network decided 


it might 
| Then 


prefer a postponement 
the web evidently took into 
consideration that a package deal 
jon two hours might make each of 


{them more attractive to sponsors 
}so-it skedded Payne's stanza 
| well. 





DIETRICH TAPPED AS 
| WNBC RADIO MANAGER 


George S. Dietrich becomes sta- 
; tion manager at WNBC Radio. N.Y.. 
;on Monday (3), thus filling a post 
» vacant since Art Hamilton shifted 
j tu the Bill Hedges political unit at 
|NBC_ several months ago. Bill 
| Davidson, veepee and general 
| manager of both WNBC Radio and 


| WNBC- -TV, has not picked a sta- 
tion manager for the tv side; he} 
runs it himself. 

Dietrich is current director of 


;Radio Spot Sales 
| Spot Sales division. 


for the NBC 
Frederick T 


Lyons Jr. was named to replace 
Dietrich as director of the radio 
| spot sales arm of NBC. Lyons was 


fcrmerly eastern sales 


| under Dietrich. 


ABC’s Ecuador Tie 


ABC's international division has 
| teamed up with Primera Television 
Ecuatoriana to develop Ecuador's 


manager 





first tv station. Outlet will com- 
mence in Guayaquil, country’s 
largest city on Channel 4, within 


the next few weeks. 
ABC 
technical 


and program-sales as- 


amount of “financial aid.” ABC 
other with five other Central | 
American tv companies, who, to- 
gether, make up the new Central | 
American Television Network. And 
besides a minority interest (2'2°¢ 
in an Australian station, ABC has 
arrangements with stations in Ven- 
ezuela and Lebanon. 





Shear’s NBC Pact 


Barry Shear, the producer-di- 
rector, has sirned a new longterm 
pact with NBC-TV that reaches 
into six figures. Former Ernie Ko- 
vacs and Eddie Fisher director, 
Shear has been with NBC about 
three years. 

His first assignments under the 
new deal will be as producer-di- | 








Revue 


is furnishing engineering, | 
x - . ot 
sistance along with an undisclosed | 


has agreemenis of one kind or an- | 


rector of “Swingin’ at the Sum- 
mit” 


ithe Janet Blair-John Vivyan-Louis 
|Nye “Arabian Nights.” 


Hub's Retakes, 
Prodn Changes 
On ‘Thriller 


Hollywood, Sept. 27. 
Robinson Jr. and Re- 





Hubbell 


vue, acting on a request from Leo 
Burnett for its sponsor, Allstate 
Insurance, has reshot several 


“Thriller” 
hourlong series. 
has reshuffled its 
production team by signing Wil- 
liam Kozlenko as story editor. re- 
placing James Cavanagh, and by 
adding Maxwell Shane and Wil 
liam Frye as rotating producers 
with Fletcher Markle. 

Burnett, acting on an Allstate 
request, told Revue that some of 
the extreme cruelties to be depict- 
ed might not convey the proper 
image for an insurance company. 
After Revue made the production 


different 
the new 
moreover 


scenes in four 
episodes, 


changes, a Burnett exec said, “'l 
think we have it straightened out 
now.” But Allstate is awaiting the 
next release to see for itself. 
Meantime, NBC-TV, which airs 
Thriller,” took issue with a 
VARIETY story of last week in 
which it was alleged that Allstate 
had never seen a pilot of “Thrill- 
* NBC said that the sponsor had 


seen a pilot and, consequently, the 
point made about Allstate having 
regretted buying a pig in the poke 


was not valid. 


Se T 000,000 
Brit. TV Homes 


London, Sept. 27. 
At the present rate of progress. 
it’s now virtually certain that Great 
Britain and Northern Ireland will 


top the 11.000,000 mark for tv li- 
censes by the end of the year 

The figure for combined tv and 
radio licenses ‘costing $11.20 each) 
up to the end of August totaled 10.- 
817.048, an increase of more than 
63,000 on the month. Sound radio 
only accounted for 4.351.335 li- 
censes at $2.80 apiece. All license 
revenue, after the Government has 
taken a cut of about 15°7, goes to 
finance the operation of the BBC's 
tv and radio networks. 


PICKARD- PROVO QUIT 
NBC ‘ROOTS’ SOAPER 


Writing team of John Pickard 
and Frank Provo quit NBC-TV’s 
afternoon serial, “From These 
Roots,” last week as the 
of “unwillingness to work 
editorial supervision,” according 
to a spokesman for the pair. 


has hired Leonard Stadd to re- 
place them. 
Stanza, in a 3:30 time slot 


across-the-board, was destined last 
August for canceliation by the net- 
work, but with a new writer NBC 
will extend it another month or 
two to “see how things work out.” 

Provo and Pickard said that in- 
stead of fixing, the program “needs 
promotion or a better time slot 
in order to realize its potential.” 





Schaefer’s Sports Buy 


Monday, Wednesday and Friday 
editions of the new WNBC Radio 
“Circle of Sports.” A five minute 
| stanza nightly at 6:10, it is fronted 
| by Pat Hernon, who a week ago 
|took over &ports on the N.Y. net- 
work flag from Jimmy Powers. 

Schaefer began Monday (26) and 
stays in the Hernon strip until the 
end of the year. 


with Louis Armstrong, Kay | 
|Starr, Tony Bennett, George Shear- | rector George Schaefer's opening 


| ing and Harpo Marx and then, of | 


result | 
under | 


NBC 





TV-Radio Production Centres 


44444444 











IN NEW YORK CITY 


Josephine McCarthy left the WNBC-TV gas range Friday (23), 
10 consecutive years as the station’s on-the-air culinary expert, 
| is retiring for good, she says 
Helen Gallagher and Alice Ghostley 





after 
and 
Richard Basehart, Gene Ncison, 
to do “Shangri-La,” producere 
“Hallmark Hall of Fame” stanza 
on Oct. 24 via NBC-TV ... Harry Wismer joins Madison Square Gare 
den prexy Ned Irish in today’s (Wed.) Radio-TV Executive Society 
lroundtable on sports broadcasting at the Hotel Roosevelt . . . Gil 
| Hodges, another sportscaster, doing the pre and post-game “World 
Series Scouting Reports” for WNBC-TV, beginning Oct. 5... .“Savarin 
Saturday Night News was 10 vears old Saturday (24), and Bob Wilson 
|has been in the saddle of the post-11 p.m. WNBC-TV news show since 
the beginning . . . Columbia Records new a&r chief, Frank DeVol, is 
guest on today’s ‘Wed.) edition of Joe Franklin’s WABC-TV daytimer 
.. . George Heinemann, NBC pubaffairs manager, will teach tv course 
at Columbia U. for the fall-winter semester . . . Larry Pickard, for- 
merly managing editor and writer on “Today,” has been named talent 
coordinator of the morning Dave Garroway stanza. 

Fairleigh Dickinson U. is a a Saturday morning half-hour 
series on WNTA-TYV, titled “New Nations”. .. Don Chapman has joined 
the sales department of W PIX as an account exec .. . Holland House 
Cocktail Mix has signed for a schedule of announcements in prime 
itime on WPIX ... Allen Swift just did the voice of baby boy for a 
Playtax Baby Pants & Powder tv commercial . WNTA Radio and 
WMGM were among the indies which carried the first in the series of 
“Great Debates” Monday at 9:30 p.m. WPIX, in delayed broadcasts, 
will carry the “Great Debates” series. First one was slotted yesterday 
(Tues.) at 9:30 p.m. . Daytime educational tv on Daily News indie 
starts Oct. 3... WPIX has bought “Touchdown” and “Pro Football 
Highlights’. from Tel Ra Productions. 

Cecil Roy, voice of “Matty” in ABC-TV’'s cartoon series, ‘Matty’s 
Funday Funnies.” busy on new film series for the show and also vide 
taping Delco blurbs for firm’s upcoming web outings “Play Your 
Hunch” emcee Merv Griffin handled a two-hour special on WRGB- 
TV, Schenectady, N. Y., last week. Show was titled for “GUTS” ‘Gear 
Up for Tomorrow in Schenectady), civic drive for new industry . . 
Ernie Stone starts second year as voice of WNTA-TV's “Day Watch” 

. WCBS Radio emcee Jack Sterling spending a week of his vaca- 
tion visiting exec Carroll Hansen in Caliofrnia, then plans a week of 
golf before returning for an expanded show ... Martha Wright, with 
a new daughter squared away at home, on a promotion round of subure 
ban appearances for her afternoon show on WCBS .. . General Tele- 
vision Network has completed new vidtave facilities at 1280 Fifth 
Ave. and has iced over a studio floor for shooting a series of two-min- 
ute blurbs for the NBCTV special, “Holidey on Ice,” Nov. 17... N.Y. 
Yankee play-by-players Red Barber and Phil Rizzuto will broadcast 
World Series to servicemen via Armed Forces Radio ... Robert A. 
Jelinek, formerly with Y&R’s legal department, joins CBS-TV busi- 
ness affairs department . TV's Captain Video, Al Hudge, has role 
in Oct. 20 episode of CBS-TV's “Angel,” playing a repairman's helper 

. Richard Correll, son of Charles Correll (Andy of Amos ‘n’ Andy), 
has a part in CBS-TV “Danny Thomas Show,” Oct. 10... Patsy Bruder 
goes into CBS-TV soaper, “As the World Turns,” replacing Wendy 
Drew . Fred Freed, producer of CBS-TV special, “The Right Man,” 
off to Coast for location shooting. accompanied by director Burt Sheve- 
love and associate producer Craig Fisher E Oscar Katz, CBS-TV 
| program veep, back from Coast biz trip . . . WNEW-TV will present 
| its second in series of medical documentaries, a study of mental health, 


Oct. 16... Naney Wickwire in London for BBC’s production of Eue 
gene O'Neill's “A Moon for the Misbegotten.” which goes into rehears- 
al Oct. 3 for Oct. 27 telecast . Producer Ed Jones of “CBS Reports” 


staff back from summer in Africa and Europe. He was in Guinea, 
most of the time shooting film on project there of American college 
kids, “Operation Crossroads Afrtca’. . . John Karol, veepee and di- 
rector of special projects, CBS Television Network Sales, skedded for 
talk Oct. 4 before 7th District, Deep South, Advertising Federation of 
America session at Chattanooga ... Chirp Jaye P. Morgan guests on 
Tennessee Ernie Ford's show Sept. 29... Actress Sylvia Davis appears 
in WNTA-TV's “Play of the Week” presentation, “The Dybbuk, preeme 
jing Oct. 3... Godfrey Dallek, interior designer, has a new tale proe 
duction company offering shows on design and decorating news to 
housewives ... Paul Melton, coordinator of WCBS-TV’s Documentary 
Unit, spending nights at the CBS Television Workshop's Director's 
Seminar for advanced training in direction and writing ... Fred Rob- 
bins guests James Garner, Jean Simmons, Richard Burton, Debbie 
Reynolds and Frank Sinatra on his syndicated “Assignment Holly- 
wood” this week 

“Omnibus” producer Robert Saudek flies to San Diego Monday (3) 
to address the city’s chapter of American Assn. of University Women 

. Rita Garner was appointed WABC Radio ad-exploitation manager 
this week .. . Garry Moore's producer, Joe Hamilton, became a father 
for the eighth time—a seven-pound-plus girl .. . Nancy Wickwire and 
'director-husband Basil Langton fiy to London Friday (28) for her BBC- 
|TV appearance in “A Moon for the Misbegotten”. . . Mike Laurence 
of “Hits of the Week” on WMGM< ankling station on Oct. 8: plans not 
announced .. . Jo Stafford to N. Y. on weekend to start rehearsals for 
her Garry Mocie appearance Oct. 11 and two weeks later she'll be on 
“Bell Telephone Hour” Herb Duncan doing Feenamint blurbs via 
N. W. Ayer ... Joseph Campanella into featured role on Oct. 5 edition 
of “U. S. Steel Hour” WOR newscaster John Wingate, doubling 
in polish, was hired by Esquire to do shoeshine blurb for sponsor's 
“The Witness” and “Person to Person.” 


IN CHICAGO 


Chalk up one for each side: tv commentator Norm Ross is authoring 
a thrice-weekly column for the Daily News, and News columnist Jack 
Mabley plucked a nighttime slot on WBBM . Mort Hall, head of 
WBBM 's creative staff and a 17-year veteran of the station, leaving for 
a creative post at J. Walter Thompson's Chi office. He created “Gold 
Coast Show,” which, incidentally, just signed Ollie Raymand as its new 
lead. Raymand was formerly an emcee for KMOX, St. Louis . . : Bob 
Dressler named production manager of WNBQ’s ‘burgeoning video tape 
recording arm. Stan Brightwell succeeds him as production and film 
coordinator for the station . Max Pride named veepee in charge 
of sales at Fred Niles Productions . .. Bruce Roberts taking ever some 
of Jerry Dunphy's chores at WBBM-TV, now that Dunphy’s joined the 
| KNXT, Los Angeles, staff ... An ad last week in Dai_y Variety, pub- 
\lished in Hollywood, reads “Bill Anson is back—to stay,” if that ane 
| swers some questions . . . WFMT’s Studs Terkel doubling, via ‘tape, 
jon new Detroit FM’er, WDTM, with show titled “Success In the Arts” 


IN SAN FRANCISCO 


Initial stanza of KTVU’s broadcast of NTA’'s “Play of the Week" 
topped individual ratings of seven of 11 competing shows on three net- 
work stations. Show, which was “Medea,” peaked with a rating of 17.1 
... Jack Kelly in Frisco for “Maverick” ... KGO-TV putting together 
a new show entitled “Expedition California” . First three guests 


| 


Schaefer Beer is sponsoring the | 


scheduled for KGO-TV’s Herb Caen-William Winters clambake next 
Sunday (2) are Adlai Stevenson, Mort Sahl and Mary Costa... Gladys, 
| (Continued on page 48) 
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The Weekend Rating Confusion 


After a promising start weekend before last, when its new pro- 


grams showed lots of rating muscle, 


NBC-TV’s new Saturday- 


Sunday program lineup has settled back into an also-ran Arbitron 
groove behind champion CBS-TV. 


CBS’ 


eased in ahead of both NBC-TV 
bitron report “Mason” got 23.1 


while the NBC hour in opposition, 


“Checkmate” got 20.7 and 24 


“Perry Mason” and “Checkmate,” the two hourlong pro- 
grams running consecutively from 7:30 to 9:30 p.m. 


Saturdays, 
and ABC-TV. On the 7-city Are 
and 25.3 in its two half-hours, 
“Bonanza” ran 15.9 and 17.7 
1 in its two half-hours between 


8:30 and 9:30, as NBC’s ‘Tall Man” pulled 14.1 and the succeeding 


“Deputy” got 13.3. 


“Leave it to Beaver” and the first half of Law- 


rence Welk on ABC-TV got 13.8 and 11.1, respectively. 


Sunday, 


CBS’ Ed Sullivan took 8 to 9 p.m. in a walkaway. The 


seven-city report gave him 22.1 and 25.8 in his consecutive half- 


hours. “National Velvet” 
stitute the NBC competition for 


and “The Tab Hunter Show,” 


which con- 


Sullivan, hit 12.8 and 12.4, down 


substantially from their premiere week. The second half of “Mave- 


rick” got 17.2 and 
However, 


“Lawman” at 8:30 got 16.2. 
a different story seems to occur on Sundays if the 


ARB national report is used instead of the seven-market report: 


On the nationals, “Maverick” at 
first half of Sullivan, who had a 


8 pulls a 244, which beats the 
20. The differential may in part 


be due to ARB’s practice of taking into account in its national 
ratings the dissimilarity of the station lineups for each program 


on each network. 
At 7 p.m. Sunday, the second 
which last weekend assumed this 


half of “Walt Disney Presents,” 
slot for the first time, lost to the 


first half of Shirley Temple on NBC-TV. The NBC stanza, on the 


seven-city, got 13. 
at that hour 

Now to add to the confusion, 
reports, which, on Sunday, 


to-7:30 p.m. edge over the other webs 
12.5 to CBS’ football mark of 10.6 and NBC's 
Disney pulled 14.3, CBS’ football got 10.8 and 


at 8. At 7 p.m. 
NBC's Shirley Temple got 9.1. 


to Disney's 9. 


CBS with football wasn’t listed 


there are the Trendex overnight 


gave the new Disney slotting the 6:30- 


ABC's stanza’s first half got 
“People Are Funny” 





————_ 





Ist Pulse on N.Y.’s Expanding Latino 


AM Audience-WHOM Way Ahead ~~ ~-—— 


First Pulse report 
on the mushrooming’ Spanish- 
language radio audience in New 
York, figured at near 1,000,000, 
finds Fortune Pope’s WHOM far 
ahead of its three substantial com- 
petitors in terms of its share of 
the predominantly Puerto Rican 
listeners 

Results aren’t surprising, in view 
of the fact that the indie is one of 
the oldest foreign-language special- 
ists in Gotham, has been broad- 
easting Spanish-language substan- 
tially since 1947 (in switchover 
from Italian) and presently is the 
only fulltime Spanish-languager on 
the scene, with a 5 am. to mid- 
night all-Latino schedule. 

What is surprising is the margin 
by which 


petition. In the 5 a.m. to noon 


period, where WHOM and WADO 
(the Bartell station, ex-WOV) com- 
pete headon in Spanish, WHOM 
pulls a 55% share vs. 14% for 
WADO. At noon to 6 p.m., where 
WBNX is in Spanish fulltime, the 
boxseore is WHOM, 59%, WBNX, 


9° and WADO (which cuts off its 
Spanish broadcasts at 3), 8%. At 
6 p.m. to midnight, only fulltime 
competitor in Spanish is WWRL, 
(Continued on page 54) 


Taft Gets $344-Mil | 
In Knoxville Sal 


Cincinnati, Sept. 27. 

Shaping for operations in larger 
markets, Taft Broadcasting Co., 
headquartered here has sold its; 
WBIR TV-AM-FM stations in Knox- | 
ville, Tenn., to WMRC, Inc., Green- | 
ville, S. C., for $3,250,000. 

Purchaser operates WFBC-TV 
and radio stations in Greenville | 





and WORD radio in Spartanburg, | 


S.C 

Sale of the Knoxville holdings, 
said Hulbert Taft Jr., president, | 
provides his company with “lever- 
age needed for acquisition of prop-| 
erties” in bigger markets. 

WBIR radio operated in Knox- 
ville for many years and opened 
its tv station in August, 1957. Taft 


company acquired 100% ownership | 


last year. 


Taft video and radio stations - 


in Cincinnati 
Lexington, 
Ala. 
Clifford B. Marshall of Black- 
burn & Co., 
the WBIR transfer. 


and Columbus, 
Ky., and once od 





ever taken? 


the outlet leads its com- |} 


was station broker in| 


‘We Ain’t Mad’ 


Westinghouse Broadcasting 
Corp., which ended ali of its 
network radio affiliations some 
years ago with the pronounce- 
ment that radio had gone inde- 
pendent and webs were no 
longer useful to the chain, 
had to ask its former web, 
NBC, for a favor last week. 

Westinghouse wanted to 
carry the Kennedy-Nixon meet- 
ings on its radio stations, 


‘huckling slightly at the 
frony, NBC said that it is let- 
ting Westinghouse go ahead 
with the political pickups, 


which are not available direct- 
ly to local stations. 











WB Hour Reruns 
As ABC's Threat | 
To Paar in ‘61? 


ABC-TV, to compete with Jack 
Paar on NBC-TY, is thinking of 
filling 11 p.m. to midnight, Mon- 
| days through Fridays, with reruns 
| of hourlong Warner Bros. telefilms. 
If the web goes through with the 
plan, it won't begin until some- 
time during the ’61-’62 season. 

Warners, which makes 
hourlong telefilm programs in the | 


action-adventure vein for ABC-TV, 
| still doesn’t have enough rerun 
| material to program five nights a 





| week, unless both parties are will: | 


ing to use repeats of old “Mav- 


erick.” “Cheyennes,” “77 Sunset 
Strips,” etc. while new episo: de s of 
these series are still running in 


| prime time on the same web. T # re 
lare few Warner skeins that failed, 
but one is “The Alaskans,” which 
| could go into rerun immediately. 

The network is moving ahead 
;}Slowly on this across-the-board 
| spread opposite Paar. Few details 
exist, since both Warners and ABC 
| must wait until at least mid-season 
to see how the current rash of tv 
| film product fares in-first run. 

Also, the plan was hatched prior 
|to the FCC rule cutting back net- 
work option time by a half-hour 
a night, which. seemingly would 
make it that much harder for a 
network to get affils to go along 
with latenight programming. 


many | | 





NEWS BUY LET 
WEB CALL onOTs 


By ART WOODSTONE 


Gulf Oil will spend as much as 
$3,000,000 for NBC News programs 
during the next several months. 
Final amount will depend, it is 
understood, on the number of hard 
news ‘stories veepee Bill McAn- 
drew’s news department considers 
worthy of airing. 

Gulf toppers in Pittsburgh, deal- 
ing directly with NBC brass, have 
shaken hands on an unusual sliding 
arrangement which, of necessity, 
leaves in the hands of tha network 
newsmen the decision as to how 
the sponsor will spend his money. 

The purchase comes on top of 
several other success stories for 
NBC News. One of the others ts 
firm business for the new tv sea- 
son of an estimated $12,147,000 not 
counting what Gulf will evetually 
spend. 

Significance of the Gulf arrange- 
ment is not, however, the money 
it brings NBC. Texaco is ready to 
sign a new yearlong contract for 
the 15-minute Huntley-Brinkley 
newscast that will bring the net- 
work about $6,500,000, more than 
twice what Gulf will spend. Big 
SS | news is that a major sponsor, for 
\the first time in the history of 
NBC, is willing to pay for news 
programs as they break. 

CBS News has sold tv news pro- 

but not 








KTTV’s Setup 


Socony-Mobiloil and KTTV, 
the L.A. indie, serve as a proto- 
type for the deal made by 
Gulf and NBC-TV. 

Socony has an arrangement 
with KTTV to sponsor all hard 
news remotes (fires, robberies, 
accidents and other spot 
yarns) covered by the fast- 
stepping tv indie. 


_—— 


without substituting some general 
idea of the topic. As NBC has dis- 
covered moreover, it has been vir- 
tually impossible until now to con- 
vince any advertiser to buy topical 
news programming well in ad- 
vance, unless the program hap- 
pened to be a national political 
convention or a national election. 

With the compact from Gulf, it 
becomes apparent that NEC has 
achieved much the same prestige 
position as rival CBS News—-that 
of being able to sell programs 
| mostly on the strength of a depart- 
mental reputation. ‘It is unknown 
| whathat Huntley or Brinkley—who 
at the recent conventions did so 
much ‘to enhance the NBC rep— 
will be part of the Gulf deal.) 

NBC was willing to comment en 
the Gulf deal, but other reliable 
sources steadily maintained it's 
been consummated. 

The sale was made during a trip 
to Pittsburgh by NBC prexy Bob 
Kintner, who was accompanied for 
the presentation last week by spe- 
cial program sales chief Ed 
Friendly, McAndrew’s No. 2 man 
Julian Goodman, and Ed Byron, 

(Continued on page 56) 


Brit. Tyne TV's 
Stock Flotation 


| 











London, Sept. 27. 

A block of 584,000 non-voting 
shares in Tyne Tees Television is 
going on the market this week. The 
stock which has a par value of 28c, 
is being offered at $3.65. The issue 
was advertised yesterday (Mon.) 
and application lists will open and 
close on Thursday (29). 

The company which has been op- 


erating as a commercial tv pro- 
grammer in the Newcastle area 
since January last year, made a 


profit of about $270,000 in the 
year ended last April. An interim 
divvy of 40° is forecast for next 


January, and a final distribution of 
170° in July. 





e 


German Indie TV Gets Underway Jan. | 
As Hassle Holds Up 2d Govt. Web 





Noblesse Oblige 


San Francisco, Sept. 27. 

KQED, Frisco’s ETV chan- 
nel, took an unprecedented 
step last night (Mon.). For the 
hour in which the Kennedy- 
Nixon debate appeared on the 
air via commercial outlets, 
KQED ran this announcement 
on its screen: 

“Special intermission. We 
invite you to watch the Nixon- 
Kennedy Debate on Channels 
4, 5 and 7.” 


Pulse’s Roslow: 
‘Overhaul Local 


Rating System’ 


Neb., Sept. 27. 








Omaha, 


by today’s rating practices, Dr. Syd- 
ney Roslow, director of Pulse. de- 
clared at a meeting of the Omaha 
Advertising Club, 

Dr. Roslow referred to both tv 
and radio and specifically the 
present rating practice of measur- 


hour scale. “I believe the present 
ratings scale research is due for a 
much needed overhaul. You might 
even say it is time we scrapped the 
ratings,” he declared. 

In his address, Dr. Roslow zeroed | 
his attention on the kind of re- 
search which he felt is most needed | 
from the “cooperative- -syndicated | 
point of view to service buyer and 
seller alike.” Research problems 
associated with national networking 
were not explored. 

Instead of quarter-hour program 
ratings, Dr. Roslow proposed mea- 
sures of “frequency, reach and 
quality.” 


cies would like to know “the aver- | 
age rating at any moment of time” 
in a long period, such as-~ three 
hours. “Let us assume five spots 
distiibuted across a. three-hour | 
period is of a certain size... Then 
the five spots may be multiplied by | 
the size factor to yield the mea- 
sure of frequency of impressions.” 
The second measure of reach was 
illustrated by Pulse’s cumulative 
audience measurements, geared to 
find the total audience in different 
time spans. Qualitative research 
“will define the audience in terms 
of the characteristics the advertiser 
needs to know for his market.” 
In his attack against present pro- 
gram rating practices on the local 
level, Dr. Roslow said “Let us con- 
sider the seller of broadcast time | 
—the station. What can be hoped | 


(Continued on page 54) 


NAB SLATES FALL 
RADIO CONFERENCES, 


Washington, Sept. 27. 

Radio session of the first Nation- 
al Assn. of Broadcasters Fall Con- 
ference wil! feature discussion of | 
the new NAB Radio Code program, 
engineering efficiency and radio} 
public relations. 

The session, to be held in At- | 
lanta Oct. 14, will also be high- 
lighted by a talk by C. L. “Chet” 
Thomas, veepee of KXOX, St. 
Louis. 

The Radio 





Code’ discussion, 
dubbed “Self-Regulation Equals 
Self-Interest,” will be handled by | 
John F. Meagher, NAB vicepresi- 
dent for radio, together with Elmo 
Ellis, WSB, Altanta, Vince Wasil- 
ewski, NAB v.p. .for government, 
and Frank Gaither, WSB, Atlanta. 
A. Prose Walker, NAB manager 
of engineering, will report on pro’ 
ress of the National Stereophonic 





Radio Comitttee’s efforts, while 
NAB p.r. chief John Couric will 
review current activities in the 


public activities in the public re- 
lations field. 





Needs of local, spot non-network | 
time buying are not being served | 


ing specific programs on a quarter- | 


The local spot tv adver- | 
tiser not buying network adjacen- | 


By HAZEL GUILD 


Frankfurt, Sept. 27. 

With the fight still going on in 
the West German government 
about who's going to operate the 
second television channel “cre- 
ated” on paper by West German 
Chancellor Konrad Adenauer 
and called “Deutsches Fernsehen 
G.M.B.H.,” the independent tele- 
vision outfit called “Freies Fernse- 
hen” is going right ahead with its 
plans to put its own second net- 
work on the air starting with a 
giant Jan. 1, 1961, production. 

Six American television officials 
along with CBS Television sta- 
tions prexy Merle Jones arrived 
in Frankfurt last week and worked 
out an agreement to aid with the 
production of the second television 
channel, which has a German cap- 
italization of about $12,000,000. 

Freies Fernsehen has just con- 
tracted for a large section of land 
by Eschborn, near here, to build 
| 17,000 cubic meters of studios 
| where they will produce their daily 
| news show, 

“Deutsches Fernsehen,” which 
Adenauer set up two months ago 
with a flick of his pen, is still in 
the debate stage among the vari- 
ous states of West Germany, who 
resent the second channel which 
will cut into the interests of the 
sole channel now in existence, 
whose time is split among the dif- 
ferent states. And there has been 
no actual planning of program- 
ming. 

So, the experts feel, either 
Deutsches Fernsehen will cone 
| tract with Freies Fernsehen to put 
the shows out, or there might be 
three channels eventually—with 
the West German government op- 
erating its new one, Freies Fern- 
sehen operating independently, 
and the various states continuing 
with their sole channel. 

The first 13 weeks for operation 
| of Freies Fernsehen have already 
been planned, seme of the produc- 
|tions are finished, and the rest 
are underway. 

Chief editor of the new group, 
Dr. Konrad Kraemer, says that the 
Freies Fernsehen shows will cone 
sist generally of short programs, as 
;contrasted with the television 
(Continued on page 56) 
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Herridge, Others 
- On ‘Workshop’ 


Robert Herridge has been set to 
| guest-produce two “CBS Television 
| Works hop” segments this fall, and 

| CBS- TV eastern program veep 

Mike Dann is negotiating with Bob 
|Banner and Gordon Duff to un- 
| dertake guest-producer stints as 
| well. Albert McCleery, of course, 
| continues as regular “Workshop” 
| producer. 

Two Herridge shuws will be 
afred Nov. 20 and Dec. 18. First 
will be “The Sound of Words and 
Music,” with Robert Shearer as 
director. Second will be an adapta- 


|tion of Leonid Andreyev's “The 
|Seven That Were Hanged.” 


Heider Exiting ABC-TV 
For NBC ‘Bell’ Series 


Frederick Heider, a staff r 
ducer for 10 years with ABC-TV, 
| leaving Oct. 15 to produce some be 
the “Bell Telephone Hour” pro- 
grams on NBC-TV. Bell exec pro- 
ducer Barry Wood has him lined 

















|up for the Oct. 28 and Nov. 11 edi- 
tions. 
Heider's big ABC mark was 


made as head of the now defunct 
“Voice of Firestone.” His last ABC- 
|TV assignment, before switching to 
|his Bell contract deal, was as pros 
| ducer of “Music for a, Summer 
Night,” which went off last week. 
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*Number of Half Hour Firsts 
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e: Nielsen 24 market TV Report week ending September 18, 1960. 


TALLY: ABC-1V-I7 FIRSTS/!) 0 0/1 ° 2-6 
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SEASON SHAPE UP? 


Although it’s too early.for firm predictions, there already are some straws 
in the wind. A look at the first big week of the season may give you a 
hint of things to come. It was a week of new shows on Networks Y and Z 
...5% hours of them: Aquanauts, Checkmate, Tab Hunter, Tall Man, 
National Velvet, The Thriller and Shirley Temple, all lending their sup- 
port to the schedules. Despite this, and with no premieres, ABC-TV came 
up with a clear victory in half-hour firsts for the week. A quick glance 
at the chart shows that ABC won on four nights and tied on Sunday. As 
for those losing nights, let’s wait for our own premieres. We have a 
few hot ones coming up, including Hong Kong on Wednesdays at 7:30 
and The Roaring 20’s on Saturdays at 7:30. In the next five or six weeks, 
when the dust settles and the regular viewing habits are being formed, 
we'll be watching the ratings, with you. Particularly in the competitive 


markets—which are the true proving ground for audience acceptance. 


ABC TELEVISION 
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HY GARDNER SHOW 

With Marilyn Gardner, Betty Hut- 
ton, Evangelina Callas, Love B. 
Woods 


Producer: Bob Eberle 
Director: Tom Reynolds 

60 Mins.; Sat., 12 Midnight 
WOR-TYV, N.Y. (tape) 

N.Y. Herald Tribune columnist, 
Hy Gardner, introduced by his 
partner-wife 
tor of the unrehearsed talk show, 
now in its seventh year,” opened 
well on its new Channel 9 (RKO 
General) outlet in Manhattan ‘after 
several seasons on Metropolitan's 
Channel! 5) with what was patenily 
an unrehearsed and seemingly un- 
predictable emotional scene involv- 
ing Betty Hution and her band- 
leader-discoverer, 
It became somewhat of a profes- 
sional crying jag, apparently doing 
a kiss-and-make-up (‘on camera) 


after an announced schism of sev- | 


eral years. 
Under Gardner’s forthright prod- 


ding, another, more serious, side of | 
the quondam “America’s No. 1 jit-| 


terbug” asserted itself, bringing | 
out her basic insecurity, marital 


disappointments, professional 
savvy (‘instilled since she found 
herself a star, at 15, of Billy Rose’s 
Casa Manana, on Broadway; “I 
never had a chance to ‘grow up’”), 
and her frank dim view of the 
agency and sponsorial impresarios 
thai dominate commercial televi- 
sion. She insisted’on naming Gen- 
eral Foods and Benton & Bowles, 
by name, in connection with the 
fiasco attendant to her video spec 

Lopez's penchant for numerology 
—the does a periodic column for the 


Her-Trib’s TV Mag, of which Gard- 
ner 


is editor—asserted itself in his 
ast that “this was to be Betty's 





st vear,” whereupon she re- 
called “never having enough to| 
eat’; that Lopez “bought me my 


first steak—all to myself"; and her 
penchant, to this day, for steak 


four times a day, some days, in-| 


cluding breakfast 

Gardner referred to a Look mag 
interview wherein the comedienne 
recalled her childhood in a drab 
nighborhood and remarked that it 
was fortunate she had a _ profes- 
sional outlet to let her rise above 
it. Miss Hutton’s ambition to start 
a “Show Business Farm” for un- 
derpriviledged kids was also dis- 
cussed with Gardner’ observing 
“that would make a real good mag- 
azine story or even a book.” 

It was in this segment, as coun- 
terpoint to Miss Hutton’s colloqui- 


alisms (“that doesn’t bug me”; 
“make the scene,” etc.) that a new 
Betty Hutton image emerged. 


(This was in sharp contrast to the 
madcap bekaviorism on Jack Paar’s 
show earlier ia this week, to which 
Gardner also made reference) 


| 
Miss Hutton conceded her bound- 


less energy had caused Bob Hope's 
caps to be knocked off in a Para- 
mount filming scene, but balked on 
recalling a Keenan Wynn episode 
—‘you'd be off the air, Hy, but 
I'll tell you after the show.” 
When the curtain is down, and 
she alone with her thoughts-— 
period—‘‘when the musicians and 
the stagehands have gone,” she ob- 
served, “it’s something else again.” 


1S 


She plans calling her autobiog- |! 
raphy, “Backstage—You Can 
Have!” “When they’ve all cut 


out,” she concluded, “it’s the lone- 
somest business in the world.” 

Love B. Woods, lessee-manager 
of Hariem’s Theresa Hotel, to 
which the Castroites converted 
after checking into a midtown hos- 
telry, revealed little other than 
that the Cubans had been in neg- 
otiation for rooms preceding the 
Shelbourne check-in. 

Mr. Love was a “peace, it’s won- 
derful” guest. He couldn't be led 
on by Gardner’s “chicken-pluck- 
ing” and alleged cooking in rooms 
at the Shelburne; but he admitted 
a daily cash settlement at the 2 
p.m. checkout time and conceded 
that, since the Castro party has 
established credit, he would not be 
technical and would even ac- 
cept checks. It was drawn out of 
him that Fidel had put a curb on 
indiscriminate check-signing in 
the public diningrooms and bars. 

Mrs. Evangelina Callas, mother 
of Maria, who has not spoken to 
her for 10 years (“in 1950, when I 


s0 


was 51, my daughter wrote me she | 


could send me no money and sug- 
gested I get a job”), essentially 
shilled for her just-published book. 

Gardner, now that he’s on the 
RKO-General outlet, seemingly is 
adhering to the same surefire 60- 
minute formula of topically news- 
worthy names—Mrs. Callas and 
Love—and the bulwark in-depth 
interview. 

Gardner personally handles most 
of the commercials when Marilyn 
(Mrs. Gardner) doesn’t; both are 
generous with the hard-sell. 

Abel. 


Marilyn, as “origina- | 


Vincent Lopez. | 


LARAMIE 
With John Smith, Robert Fuller, 

Julie London, Claude Akins, 

Eddy Waller, others 
Exec Producer: Richard Lewis 
Producers: John Champion, Win- 

ston Miller 
| Director: Lesley Selander 
Writer: Jerry Adelman 
60 Mins.; Tues., 7:30 p.m. 
PARTICIPATING 
| NBC-TV (film) 
| The defection of Hoagy Car- 
michael from the regular cast this 
season has left “Laramie” bereft 
of its single offbeat feature, and 
the series started its second term 
last week in totally undistin- 
guished fashion. However, there's 
| probably no cause for alarm. As a 
strictly conventional saddle-soaper, 
| it should hold up well enough in 
‘its early evening slot where it can 
corral a juve audience and besides, 
those grownup fans who favor the 
old-fashioned oats. The only adult 
thing about “Laramie” is that the 
heroes kiss the girls at the finish, 
and not their horses. 

It's -amazing how serviceable 
those old western plots and hack- 
|neyed heroics can be. The first 
|episode was riddled with ‘em, and 
‘it played as a slick and swift hour. 
There was never any question how 
the story would turn out, and yet 
there’s a certain pleasure in watch- 
ing it happen according to formula. 

There was the dangerous-seem- 
ing gambling lady who’s really a 
| goodie, and three bad brothers out 
to get the marshall whe put them 
behind bars, the ex-marshall who's 
s+helpless because _ he’s hurt his 
shooting hand, and one hero who 
wants to help and one who doesn't. 
There were numerous heroics over 
the lady in distress, including the 
| inevitable saloon fight and the old 
runaway horses bit. And finally 
there was the showdown in the 
street, with the good guys nailing 
their men. More than a formula, it 
was practically a ritual. 

Guest star Julie London en- 
hanced the outing with her good 
looks, but Claude Akins gave a 
weak performance as the pathetic 
marshall. John Smith and Robert 
Fuller were strapping cowboy 
| heroes with plenty of sex appeal, 

es. 


CELEBRITY GOLF 

| With Harry Von Zell, Bob Hope, 

' Sam Snead 

Exec. Producer: 
burn 

| Director: Norman McLeod 

Writer: Victor McLeod 

30 Mins., Sun., Sept. 25, 5 p.m. 
KEMPER INSURANCE 
NBC-TV (film) 
| (Clinton Frank Inc.) 

The Sunday intellectual ghetto 
of tv is a vanishing slum. It’s rap- 
jidly being razed for the gridiron, 
the diamond, the gym and the 
links. Latest project, NBC’s “Celeb- 
rity Golf,” cut its inaugural rib- 
| bons on a New York tele afternoon 
'that featured four pro football 
telecasts, the Yankees beating the 
Red Sox for the American League 
pennant and a kids’ studio dance 
party on Channel 13 that was 


Norman Black- 


a 
wrestling match of sorts 

If the opener was lost {fn the 
welter of events elsewhere, the 


celeb ingredient should gain audi- 
jence as the season develops. “Ce- 
lebrity Golf” is a kind 
{sporting event, anyway, since the 
{element of competition is removed 
Nobody would be more surprised 
ithan the producers if one of the 
| show biz talents pitted against top 
| pro Sam Snead ever lucked out 
} with a win in the nine-hole mat 
play. It’s a distant cousin of the 
pro match play films viewed else- 
| where. 

| Initialer had comedian Bob Hope 
{in a dead serious and futile chase 
lof the Texas hotshot (Snead _ bird- 
jied him three holes in a row) 
|While Hope is no duffer, the dis- 
|parity of golf talent was a joke. 
jand Hepe quipped about it in 
|standard fashion during the post 
|mortem, which is the best seg of 
| the show. Snead was a fair quip- 
| Ster himself. At the wind, he in- 
| structed the comedian on how to 
|drop a six-foot putt. When Hope 
|surprised himself and the gallery 
by dropping the put, Snead said 
simply, “happens every time.” 

Golf action clipped and packed 
into the format with commercials 
and all is occasionally abortive and 
confusing. Aside from editing 
cuts, however, Norman McLeod's 
direction of the match at Lakeside 
Golf Club, Hollywood, was mostly 
expert and even. 

Veteran of the dulcet tones 
Harry Von Zell did a fine savvy 
job on the commentary and was a 
most polished intercedant during 
the wrapup seg. Bill, 


of mock 


ch 





HAPPY BIRTHDAY 

With Merv Griffin, June Havoc, 
Celeste Holm, Darrin McGavin, 
Julanne Wright, Kay Landy. 
Vince Morrow, Schenectady 
Light Opera Company, State Tax 
Commissioner Joseph H. Mur- 
phy, Congressman Samuel S. 
Stratton, George Reading, Ernie 
Tetrault, others 





Producer: Robert Boggs 
Directors: Leonard Sarnecki, Hal 
Grene 


150 Minutes, Friday (23), 8:30 p.m. | 


WRGB-TV, Schenectady 

The area’s first spectacular in 
prime evening time, “Happy Birth- 
day” marked the first anniversary 
of “Gear Up In Schenectady For 
Tomorrow” (job-creating project), 


with program hitting an uneven 
level of message and entertain- 
ment. Merv Griffin, of NBC's 
“Play Your Hunch,”" emceed the 


ambitious, if not entirely success- 
ful, videocast. 

With the best of public service 
intentions, it is possible that the 
|GUTS Committee and General 
'Electric ‘owner of WRGB) would 
have been wiser to cut the show 
to either 30 to 60 minutes. A more 
|compact presentation might well 
have “sold” the theme more effec- 
tively, and framed the more solid 
portions of the entertainment more 
compellingly. Tighter organization, 
sharper direction, quicker camera- 
shifting, closer attention to sound 
and sound balance, would have 
been both desirable and helpful. 

The first 35 minutes were par- 
ticularly slow and over-localized 
Griffin, who apparently had not 
been on the scene long enough, 
tended to speak as though the pro- 
gram were aimed only at Schenec- 
tadians (a name he mispronounced). 


It was not until Newsman George | 


in an interview with Re- 
publican Congressional Candidate 
;Si Wright of Oneonta, suggested 
the problem of creating jobs was 
‘not local but regional,” that the 
proper perspective was put on the 
show's theme. After all, 


teading, 


or more distant in three or four 
states, 

| When Congressman Samuel §S. 
| Stratton came on, an hour after his 
jrival, he spoke of the new-jobs 
{situation as one pertaining to the 
Northeast, all the way down to 
West Virginia. Stratton introduced 
somewhat of a political note, by 
referring to the “depressed areas” 
| bill which he had cospomsored and 
which the president had vetoed. 
| Stratton also read a telegram from 
;Democratie Presidential Candidate 
}John F. Kennedy congratulating 
|the GUTS committee and pledging 
hiss continued support. Stratton 
registered like the _ professional 
telecaster that he is having used 
both tv and radio throughout his 
political career. 

To keep the political balance, 
Reading quipped, as _ Stratton 
| signed off, ‘Thank Mr. Nixon, too.” 
Ernie Tetrault, who scoreboarded 
job openings in interviews with 
Schenectady businessmen and fac- 
tory owners read a congratulatory 

legram to GUTS from U. S. Sen- 
ator Kenneth Keating. 


| The professionals naturally out- 


shone the local talent. A mixed 
iensome from Schenectady Light 
Opera Company came _ through 
nicely. Local songstress, fulvia 


Brun, chose to jazz up a standard 
ballad that, coupled with camera 
closeups, must have caused viewer 
wincing. 

The two most absorbing inter- 
views were videotapes with Darrin 
MeGavin and June Havoc—made 
While they were guesting at area 
strawhats. An unidentified young 
man, presumably Tom McDun- 
nough, of WRGB summer staff, 
quizzed McGavin. Attractive Sun- 
nie Jennings introduced June 
Havoc; also Celeste Holm, who 
spoke briefly but feelingly of her 
work with the United Nations 
Refugee Committee. All three ex- 
changes were in line with the 
GUTS effort, 
It would 


have added consider- 
ably to the show to have taken 
cognizance of Miss Havoc’s and 
McGavin's tales, and spliced them 
into the Schenectady project. 
Griffin’s better moments came 
during the latter part of the pro- 


|gram, when he sang and played 
;|competently and wove in a bit 
j\from “Play Your Hunch.” His 
| quips mildly amused at times; 


}others sounded in slightly ques- 
| tionable taste. An exchange with 
; Schenectady Mayor, Malcelm Ellis, 
[highlighted Griffin's first stanza. 
| Admittedly, Griffin undertook a 
\long, difficult assignment with a 
minimum of rehearsal. 
Julanne Wright (Mrs. 


WRGB | , 
included viewers some 125 miles|\ nich the program recapitulated | 


Griffin) | portantly, 


THIS IS YOUR LIFE 
With Ralph Edwards, Bob Warren, 
announcer 
Producer: Alex Gruenberg 
Director: Dick Gottlieb 
30 Mins., Sun., 10:30 p.m. 
BLOCK DRUG CO. 
NBC-TV, from H’wood 
(Grey) 

NBC-TV apparently believes in 
| the motto, “Where there's ‘Life’ 
| there’s hope.” That's evident in the 
network’s shift of its established 
audience-puller, “This Is Your 





| Life” into the 10:30-11 p.m. Sun- | 


day slot opposite CBS-TV's power- 
| house, “What's My Line?” In mak- 
jing the move, NBC is now battling 
| the CBS “Line’’-news-“Late Show” 
|parley on an almost-equal time 
basis instead of trying to take the 
| play away from the competition by 
jbecinning a feature film at 10:30 
| p.m. 

“Life,” which moved into the 
new time period for the start of its 
ninth consecutive season last Sun- 


|day night (25), is followed by 10) 


| minutes of news and then a feature 
|pic for a five-minute jump on the 
|“Late Show.” Whether this change 
in programming will pay off for 


| 
‘NBC remains to’ be seen. In any | 


event, the Ralph Edwards show 
| qualifies as a good competitive bet 
for “Line,” although the panel 
show has obviously become a Sun- 
/Gay night habit for many viewers. 

The sugary biographies and soap 
opera dramatics of the show, which 


| Eawards created, owns and emcees, | 


have human interest appeal and as 
such rate as strong femme fare. 
“Line” is also considered to have 
a big distaff audience and on that 
basis there might be some conflict 
among the women as to which of 
the shows to watch. 

This season's getaway “Life” bio 
was devoted to a mother, whose 
sacrifices on behalf of her children 
combined with her successful 
lcampaign for the erection of a 
church in the Ohio town where she 
lives, warranted the recognition 

iven her. But, the manner in 


her deeds and accomplishments was 
| strictly for the “Life Can Be Beauti- 
‘ful’ addicts. The woman, who 
{emigrated to the U.S. from Greece 
land didn’t learn to read or write 
itil the age of 40, was Ohio's 
“Mother of America for 1958.” 
Jess 





LIGHTS 
With Wallace Butts, Ed Thilenius 
Producer-Writer: Thilenius 
60 Mins., Sunday, 1 p.m. 
COCA-COLA BOTTLING CO. 
WAGA-TV, Atlanta. 

While U of Georgia is located in 
Athens, it is just a scant 75 miles 
from Atlanta, so city is overflow- 
ing with football fans who follow 


dogs. 

Wallace Butts is head coach of 
Bulldogs: and Ed Thilenius broad- 
casts their games on a statewide 
radio network. Their mission Sun- 
day (18) in televising official films 
of game played in Birmingham was 
saddened because Coach Bear 
Bryant's U. of Alabama Crimson 
Tiders shellacked Georgia 21 to 6 
the day before. 

To add to Georgia Alumni dis- 
comfort was the fact that contest 
was NCAA’s Game of the Week 
seen on a national tv hookup. Such 
a sorrow for loyal Georgians. 

Butts was philosophical about 
defeat, admitting that Georgia staff 
was outcoached from the start. 
Thilenius spent most of his time 
trying to console Butts. 

Thilenius did the narration and 
Butts contributed a bit of fill-in 
talk as the action unfolded on the 
screen. A change of pace was of- 
fered at quarters and halftime with 
introduction of players of the 
week, shapely majorettes and cheer 
leaders. Luce. 





offered a comedy segment. Strik- 
ingly dressed, she portrayed a 
scattered-brain appiicant for a key- 
puncher’s position (one of the 
“openings” tabbed on program). 
Griffin did not identify his better- 
half until the conclusion. 

Handsome Vince Morrow crooned 
smoothly, in two spots. Kay Lan- 
dy, once of WRGB’s “Hospitality 
House” and former Arthur God- 
frey Talent Scout aspirant (she 
subbed for Jeanette Davis on the 
Godfrey show), struck her finest 
vocal pitch during the show’s lat- 
ter half. 

State Tax Commissioner, Joseph 
A. Murphy, and Deputy Commerce 
Commissioner, Ronald Peterson, 
could have been used more im- 
Jaco. 





GEORGIA FOOTBALL HIGH- | 


fortunes of school’s gridiron Bull- | 


I SEE CHICAGO 
With Fahey Flynn, Irv Kupcinet, 

Frank Reynolds, John Harring- 

ton, Joe Diehl, aul Angle, Joey 

Bishop, George Raft, others 
Exec Producer: Charles Hinds 
Directors: Bill Robbins, Phil Bon- 

delli, Barry McKinley 
Writers: Hal Fisher, Bob Allison, 
| Hinds 
| 60 Mins., Wed. (21), 9 p.m. 
ILLINOIS BELL TELEPHONE 
WBBM-TV, Chicago (film & tape) 

(N. W. Ayer) 

Like those satellites that failed, 
the documentary “I See Chicago” 
was just about to orbit when some- 
thing went wrong and sent it spin- 
ning down. The first two segments 
meshed beautifully, but the sput- 
tering began in the third, and by 
the final (seventh) segment it had 
all fallen apart. In the autopsy, the 
flaw seems to be that the footage 





was shot first and the “I See” 
theme dreamed up as an after- 
thought. 


This hourlong one-shot for IIli- 
nois Bell Telephone was probably 
one of the most expensive programs 
ever put together for local ex- 
posure. It was conceived more than 
a year ago, when the sponsor was 
[thinking in terms of four such 
specs on a sort of “Wide Wide Chi- 
|cago” peg. Dissatisfied with the 
pilot that was made several months 
\later, Bell shelved the idea for a 
'season and then had WBBM-TV 
go back into production. 

Show purported to look at the 
midwest metropolis through the 
eyes of ficticious individuals in dif- 
fering occupations, a device which 
allowed vignetes of the city awak- 
ening, the open air market on Max- 
well St, the steel mills, the night- 
life arteries, the cultural emporia, 
the motorized police, and, ill-ad- 
visedly, the Crusade of Mercy. 
| Best episodes were the first two 
}and the one of the police task 
force at work. The steel mills seg- 
ment seemed to come from an in- 
{dustrial film, and neither it nor 
Paul Angle's lecture on the culture 
al bigness of Chicago were legiti- 
mate vignettes. Irv Kupcinet's 
|rounds of his nightclub beat had 
| its rewards but was marred by the 
obviously staged-for-television in- 
| terviews with George Raft and Joey 
Bishop. , 

The show possibly tried to 
| achieve ‘oo much in an hour. Grade 
it “A” for-Ambitiousness. Les, 





| 
| 1960 TV FASHON HERALD 


| With Julie Dane, Diane Strock, 
Producer: Sidney Pike 

Director: Robert Kinkead 

Writer: Jess Cain 

|60 Mins., 8 p.m. Sat. (17) 

| BOSTON SUNDAY HERALD 
WHDH-TV, Boston (color) 

Latest in Hub tint channel's 
(WHDH-TY) series of high style 
|spectaculars, which have made it 
the outstanding color tv fashion 
{station around, was hour-long “TV 
Fashion Herald,” climaxing a full 
| week of special daytime halfhours 
| presenting latest in wearables for 
milady. ’ 
| Three years’ experience in both 
itv fashion shows and extensive 
|colorcasting paid off handsomely, 





jwith brisk-paced, well-mounted, 
glowingly-hued production that 


presented 20 top models in a total 
}of 120 stunning outfits. 
| Bob Kinkead drew the assign- 
; ment of being the first to make full 
juse of WHDH-TV’s extensive new 
| production facilities for a major 
}show. Kinkead staged the opus in 
|huge 80 by 50 foot studio. using 
|four RCA color cameras. With di- 
|rection one of the key factors in 
}s0 compliated an undertaking, 
| Kinkead rates kudos for a flawless 
| performance. - 
| Also flawless was on-air perform- 
{ance by top Boston model, Julie 
|Dane, who doubles regularly as 
|WHDH-TV’s fashion hostess and 
commentator, including fronting 
for station's year old Fashion Firsts 
production 

Jess Cain, ex-N.Y. video and vid- 


film actor, now half of WHDH 
Radio's early a.m. funnymen and 
music team, made a successful 


switch to straight scripting. In ad- 
dition to writing the show, Cain 
spelled Miss Dane from time-to- 
time with narration of imaginative 
and artful bridges that set the pro- 
duction’s underlying theme of ele- 
gance 

Producer Sid Pike wrapped it all 
up in an engaging bundle, with 
fashion ard production coordina- 
tion by Taylor-Walker Associates, 
sets by Henri Lion and technical 
production crews totalling nearly 
40 persons, probably the largest 
group ever involved in any single 
Hub video production. Guy. 
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*'L IN SPONSOR SALES 
A NEW 
SYNDICATION SERIES! 


"TWO FACES WEST” 





Starring 


CHARLES BATEMAN 
in the DUAL Role 
of the Brothers January 





Record sales to top sponsors and advertisers across the country— 
that’s the big news about syndication’s newest and most exciting 
success story—TWO FACES WEST. 


This new action-charged frontier series will debut on 146 stations 
by mid-October with a record number of regional and local adver- 
tisers already signed. 


Included are such multi-market sponsors as: 

Drewry’s Beer, LaBatt’s Beer, Jax Beer, Coors Beer, Utica Club Beer, 
R. J. Reynolds Tobacco, Ford, P&R Macaroni, Standard Oil of Texas, 
Miles of California, Kroeger Stores and D-X Sunray Gas. 


How about TWO FACES WEST for your market? There are still a few 
choice availabilities open! 


Call us today 
for full details... 


SCREEN GEMS, iwc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
NEW YORK » DETROIT CHICAGO « DALLAS + HOLLYWOOD + ATLANTA + TORONTO 
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SOME ENCHANTED EVENINGS 

With Edmund Hockridge, Dennis 
Lotis, Shirley Eaton, Helena 
Scott, Nicolette Roeg, Irving 
Davies, Inia Wiata, John Hewer, 
Peter Gilmore, Prince Littler, 
Wolf Mankowitz, Cyril Ornadel 
erch, Cliff Adams Singers 

Director: Peter Croft 

Writer: David Croft 

55 Mins., Wed., 8:30 p.m. 

Associated-Rediffusion from Lon- 
don 

Associated-Rediffusion’s tribute 
to Oscar Hammerstein 2d turned 
out to be “a quick rundown of a 
fantastic credit list,” to quote inter- 
locuter Wolf Mankowitz. Not much 
was said that was new or revealing 
about the man and his qualities, 
either by Prince Littler who de- 
livered an obviously teleprompted 
foreword in his capacity of Drury 
Lene Theatre topper, or by Manko- 
witz who nevertheless did touch on 
Hammerstein’s sentimentality and 
the requirements that make a good 
lvrie writer. Total output, age, the 
composers collaborated with ‘(Rod- 
gers was the only cleffer men- 
tioned)—these, at random, were 
omissions. There were plenty more. 

As a program, it could of course 
scarcely miss in the music depart- 
ment. But as so often with British 
spectaculars, there was a good deal 
of trying to inject novelty for 
novelty’s sake. Hardly anyone ceuld 
sing without there being dancers 
in the background, often  point- 
lessly. And aren't the original 
orchestrations to the Rodgers 
showtunes good enough? It was 
not necessary to convey the major 4 
content, of course, numbers picked 
from shows ranging trom “Sunny” 
to “The King and I,” some of the 
staging inevitably failing to do 
justice to the original (*Oklahoma” 
being a prime example). Highlights 
just had to be a couple of clips 
from the films of “South Pacific” 
and “The King and I.” 

All the artists worked with a 
will, even if individuals didn’t al- 
ways get the right kind of number. 
As an instance, Shirley Eaton who 
hes a pleasant but not overstrong 
voice, was required to render the 
zippy, forte “June Is Bustin’ Out 
All Over,” while the dancers did aj 
kind of Spanish fandango. If any- 
one were to be singled out tor 
honors, it would be Helena Scott 
from the London cast of “The Most 
Happy Fella.” Final verdict: dis- 
appointing, but okay for some solid, 
utings Erni, 





FALSTAFF : 
With Geraint Evans, Ilva Ligabue, 


Oralia Dominguez, Sesto Brus- 
cantini, Juan Oncina, Anna 
Maria Rota, Marie!la Adani, 


Hughes Cuenod, Marco Stefano- 

ni, Mario Carlin, Harold Wil- 

liams, Glyndebourne chorus bal- 

let, and orch 
Producers: Peter 

Wilson 
Composer: Verdi 
Musical Director: Vittorio Gui 
145 Mins., Thurs., 9 p.m. 
BBC-TV, from London 

One of the high spots of the an- 
nual opera festival at Glynde- 
bourne, Sussex, Verdi's “Falstaff” 


Ebert, Noble 


was relayed complete, with a 15-} 


minute interval, from the opera- 
house. It made an artistic event of 
the first order, and some of the 
enjoyment must have spilled over 
to non-addicts who stayed with it. 

Justly acclaimed as a stage pro- 
duction, there was little fault to 
find with the singing, or the im- 
maculate Roval Philharmonic Orch 
under Vittorio Gui. Welsh 
tone Geraint Evans gave one of 
the great modern portrayals as the 
paunchy Falstaff, and the perform- 
ance stood up well to the searching 
tv eye. As the scheming 
who engineered his downfall, Ilva 
Ligabue and Oralia 
were superb. And the dulcet pair 
of young lovers were hauntingly 
created by Juan Oncina and Mari- 
ella Adani 

The production, which went out 
on Eurovision, was content to re- 
cord stage events, including a shot 


of the orchestra in action and audi- | 


ence reactions. This was the right 
decision, for there’s no denving 
that operatic conventions don't suit 
the intimacy of tv and it’s better 
not to shirk the fact. Peter Ebert, 
who had re-staged father Carl’s 


production for Glyndebourne, was | 


in partnership with Noble Wilson 


oe ied 


bari- | 


women | 


Dominguez | 


for this presentation. The result 
was an example of its kind. There 
were losses, of course. Osbert Lan- 
caster’s witty sets and costumes 
were made ior color, and the qual- 
ity of the sound was sometimes 
flat and boxy. Otherwise, it was a 
model production—and, though 
sung in Italian, the  story-line 
wasn’t difficult to follow for those 
remembered their school Shake- 
speare. Between the acts, Peter 
Ebert himself neatly summarized | 
the action to follow. Otta, 





THE CAROL BURNETT SHOW | 

With Carol Burnett, Milt Kamen, 
the Monn-Keys, Kenny Baker | 

Director: Eric Fawcett : 

30 Mins., Fri., 8:55 p.m. 

Granada TV, from Manchester 

This middling half-hour was al- 
most a repeat dose of a recent Gra- 
nada “Variety Show,” thus proving 
thrift if nothing else. Three of the 
four acts, Carol Burnett and Milt 
Kamen, from the U.S. and the 
Monn-Keys, from Norway, were all 
doing the same stuff again 

Caral Burnett, an amiably gawky 
comedienne, kicked off with some 
agreeable take-offs of singers. Ex- 
ample: the girl who went French 
with a beret and practically killed 
herself smoking a cigarette during 
her number. Burnett's a girl with 
nifty ideas, but without the needle- 
sharp wit to make them memor- 
able. 

Milt Kamen prattled acceptably, 
and would be fine if he could find 
a shape for his act. The Monn- 
Keys did what used to be called 
a novelty number; they harmonied 
well, but pulled too many faces. 

Miss Burnett and Kamen wound 
up the show with a sketch about 
a couple going off on their honey- 
moon, raising a few yocks and more 
eyebrows, Eric Fawcett was the 
competent director. Otta. 


NO WREATH FOR THE GEN- 
ERAL 

With William Franklyn, Lana Mor- 
ris, Rona Anderson, Moray Wat- 
son, James Villiers, Patrick Car- 
gill, Lloyd Lamble, Rowena, 
Gregory, Motly Urquhart, Mau- 
rice Hedley, Norman Mitchell 

Producer: Julian Amyes 

Writer: Donald Wilson 

30 Mins.; Mon., 8:45 p.m, 

| BBC-TV, from London 
This initial segment of a six- 

part series was an object-lesson in 

the skill with which scribe Donald 

Wilson started up a number of 

mysteries. All of them were such 

|} teasers that they seemed bound 
to carry over a high viewership, / 
eager to see how they sort them- 
selves out. 

| Another 





asset of the skein {fs 
that it’s subject is the topical one 
of military memoirs A general 
had just completed his. disclosing 
the secret background to a war- 
| time exploit that failed. First a 
burglar snitched the telling chap- 
ter, then the General's secretary 
(Lana Morris) acted dubious. The 
General next went off to visit a 
frend, was followed by a mysteri- 
| Ous gent, and didn’t turn up at his 
| destination. In the meantime, the | 
| manuscript had been sent for 
screening on security grounds to 
the War Office, and was handed 
| over to a scientist for his okay 

| Questions were raised all round, 
and if Wilson can come up with 
some pretty cogent answers, “No 
Wreath for the General” seems set 
for a click. The acting, particularly 
| by Maurice Hedley, Lana Morris, 
Rona Anderson, James Villiers, 
and Patrick Cargill, was suitably 
tantalizing, and Julian Amyes pro- 
vided a fine tension. Otta. 

| rer ican | 
Fl | 
THE BERLIN STORY 

| With Henry Fairlie, Willi Brandt, 
| others 

| Producer: Caryl Doncaster | 
| Director: Graham Watts 

Writer: Henry Fairlie 

160 Mins., Wed., 9:35 p.m. 
Associated-Rediffusion from Lon- 
| don 

| Not even the most cold-war-con- 
scious Britisher could have realized , 
that the temperature was so low. 
Associated-Rediffusion’s attempt to 
answer the question “Why is Berlin 
the flashpoint of East-West rela- 
| tions’ came straight out of the ice- | 
box, and A-R froze its fingers 
somewhat in the extracting. 

|} For the program 60 viciously 





|sympathetically as shivering, 


+ 


blackened the 
whitened the West, like characters 
in an oldfashioned melodrama, that 


East and blithely; entirely through any fault of the, ence. 


| 


producers, the motion didn’t real- 
|ly jell in the event. The original 





Not all “It’s A Square 
World” clicked, but most of it 
evoked hearty yocks. The gagster 


it damaged its own case. Without | film made in 1944 by a fine di-| used just about all his resources 
making any plea for the Russians/rector, Humphrey Jennings, had|and whether he was indulging in 
here, they surely had reason for;a poetry and emotionalism that|an argument with a deputation of 


bombarding Berlin in 1945; but the 


|inevitably made the subsequent | 


cartoon characters protesting at 


program painted them as ruthless; mundane comments of not particu-| the employment of live actors, in- 
bloodlusters who hammered a piti- | larly articulate characters fall flat.|terlinking alleged remote broad. 


ful, defenseless populace without 
cause. No reference was there as to 
Germany's own atrocities, and the 
wouldbe herrenvolk were depicted 
in- 
nocent refugees 

Right from 1943 on, in fact, so 


' the program led viewers to believe, 


Russia has been the West’s grim 
enemy. This “historical inaccuracy, 
for a start, illustrates the deter- 
mined slanting that marred the 
survey throughout. And due to the 
apparent blind hate that governed 
the program, some events were not 
sufficiently clarified for the lay- 
man, Not made explicit, for ex- 
aniple, was what caused the breach 
between the occupying powers 
that led to the famous airlift. 
Visually there was some telling 
stuff. expertly edited, and the 
blame for any failure must be 
placed squarely at the door of 
Henry Fairlie who wrote and nar- 
rated. His (filmed) interviews with 
refugees appeared carefully 
selected to prove a preconceived 
point, his questioning of Willi 
Brandt allowed the West Berlin 
mayor to dodge unpleasant issues 
Summing up, it’s difficult to see 
how the program could have been 
shown at any time, other than one 
such as the present when East- 


West relations are at a stretchpoint, | 


without the risk of being classified 


as liable to evoke a note of pro-| 


test. 

Maybe the moral came out all 
right, that the West must stand by 
the Berliners, or lose the faith and 
trust of the whole of non-Com- 
munist Europe, but the means used 
to achieve this end hardly repre- 


sented an example of balanced, 
democratic investigation at its 
best. Erni. 





FACE TO FACE 
With Gilbert Harding, John Free- 

man 
Producer: Hugh Burnett 
30 Mins.; Sua., 9:45 p.m, 
BBC-TV, from London 

Making its comeback to the fall 
schedules was the most searching 
interview 
works And this time John 
Freeman, permanent  inquisitor, 
did his probe so thoroughly that 
his subject, tv panelist and wise- 
acre Gilbert Harding, almost broke 
down 

Harding is a man of intelligence, 
wit, and taste put to trivial enter- 
taining. This was Freeman’s start- 


ing-point, and he elicited Harding’s ' 


frustration and his desire to do 
somethiag more worthwhile. He 
also drew out the subject's loneli- 
ness, the reasons for his occasional 
outbursts of public ill-temper, and 
sketched in his curious, but fa- 
miliar, history as_ schoolteacher, 
policeman, and BBC employee in 
the monitoring service. 

Trying to judge Harding’s 
awareness of death, Freeman asked 
him whether he'd ever been at the 
bedside of a dying person This 
visibly upset the interviewee, and 
proved also that Freeman's depth 
sounding can sometimes strike an 
embarrassing note. 

Hugh Burnett's direction relied, 
as before, on telling closeup and 
sometimes cruel profile. Freeman 
was largely unseen, and his inter- 
view was carefully planned to tear 
strips off his subject in relentless 
stages Otta. 


TIMOTHY'S SECOND DIARY 
With Richard Attenborough, Tim- 
othy Jenkins, Betty Jenkins, Alan 


Bloom, Peter Roper, Goronwy 
Evans, others 

Producer: Tim Hewat 

Director: Wilfred Fielding 


60 Mins., Wed., 9:35 p.m. 


| Granada TV from Manchester. 


Granada TV came up with a 
smasheroo of an idea to mark the 
2ist anniversary of the start of 
World War II: to re-screen the 
classic Crown Film Unit documen- 
tary “A Diary for Timothy,” then 
interview the participants to see 
if the postwar world has shaped 


up to the hopes and visions attrib- | 


uted to them. Unhappily, and not 


program on British net- | 


Elaine Grand conducted the 
actual interviews sympathetically, | 
but elicited from miner Goronwy 
and farmer Alan, for instance, both 
of whom figured as quietly heroic 
contributors to the war effort in| 
the original pic, nothing much 
more than that mining and faym- 
ing had had a better deal these 
last few years. Nobody shone with 
enthusiasm or tolled with regret 
for the world today. Not one in- 
terviewee even mentioned the H 
‘bomb. Only young Timothy. now 
an upright lad, said anything 
really substantial, that he was of- 
fended by the color bar. | 

All the same, the program was 
arresting stuff, as it had to be 
when the Jennings film took up 
its greater part. Throughout, Rich-| 
ard Attenborough acted as sincere, 
sympathetic interlinker, himself | 
capturing that emotionalism that | 
the post-picture conversations | 
lacked and raising unanswered the | 
| kind of question that ought to have 
been followed up: “Is comfort and 
money all that the Timothys, born 
in those terrible wartime days and 


now young men, really need?” 
Otta, 
i arm } 
SOMEONE WHO CARES | 


| With Jess Conrad, Vivienne Mar- | 
tin, Joyce Blair, Lionel Blair | 
orch under Alan Yates 
| Producer: Douglas Moodie | 
| Writers: Peter Myers, Ronald Cass 
50 Mins.; Tues., 7:55 p.m, 
BBC-TV from London 

The schmaltz rarely comes 
schmaltzier than in this play with 
music by revue writers Peter My- 
ers and Ronald Cass. The plot had 
)}a shy teenage mouse admiring a 
rock ‘n’ roll singer from afar, 
meeting him and discovering that 
he was “an ordinary guy,” relin- | 
quishing him on realizing that his | 
fame made too many demands on 
his freedom, and re-accepting him 





gladly when he turned up declar- 
ing he couldn't live without her. | 
What made this all the more 
squirmy was the cliche-ridden 
dialog, 

Yet, inasmuch as such dialog 


sprang naturally from the lips of 
the characters, while the naive 
narrative had a certain unassuming | 
charm, the feeling persisted that | 
with smoother and rather more at-! 
tentive production this would have 
emerged as a really engaging fairy- 
| tale with some pungent comments 
|on the lot of teenage idols. 

| As it was, the piece didn’t en- 
tirely miss. Those comments were 
there, especially in the lyrics to 
| the generally pleasant and tuneful 
numbers that were cleverly inte- 
grated into the story flow. Addi- 
tionally Vivienne Martin as the 
mouse gave a touching perform- 
ance in appropriate vein, while 
Joyce Blair as her pal and Lionel 
Blair as the singer’s manager con- 
tributed competently. Jess Con- 
rad wasn’t too impressive in the 
hero role, largely because the dub- 
bing of some of his songs was ir- 
ritatingly obvious. Erni, 


IT’S A SQUARE WORLD 
With Michael Bentine, Dick Emery, 
| Clive Dunn, Benny Lee, Frank | 


Thornton, Bruce Lacey, The 

Square Seven 
Producer: G. B. Lupino 
30 Mins., Fri., 9 p.m. 
| BBC--TV from London 

Comedian Michael Bentine is 
| nated as something of a wow by 
| devotees of the any cult, but hith- 
erto; attempis to establish him in 
wider popularity have flopped. 
| That’s not necessarily because he | 
| hasn‘t got what it takes The com- 
merical web ABC-TV had a gallant 
go, but the network wouldn't take 
a chance and his programs were 
seen only in the Midlands and the 
North at a late hour. Now BBC-TV. 
however, has taken the plunge and 
lis showing him off countryside in 
{a skein of six shows, having ‘been 
|convinced by this one-shot, “It’s A 
Square World” that Bentine is defi- 
nitely not just eaviar for the gen- 
eral. 

Bentine is one of the funniest 
jfunnymen around for any audi-, 





|}and she scored 


| “Buzz 


| was 


casts on football, chess and show- 
jumping, giving battle to a tactical- 
ly-minded worm in a windowbox or 
ribbing a wellknown ad on the 
commercial channel by parodying 
it as an award-winning Japanese 
film, he used them all to admirable 
effect. 

Correctly, Bentine played his 
stuff absolutely straight. His col- 
laborators in this spree followed 
suit, with Benny Lee singing a 
number from BBC-TV's “Riverside 
Studios” up to the waist in water 
till attacked by a shark (they car- 
ried the shark by on a stretcher, 
next scene), and with Dick Emery, 
Clive Dunn and others serving a 
fast meal on an express-plus boat 
train that pulled up in Dover Har- 
bor (‘Back a bit.” instructed Ben- 
tine, peering through a periscope). 
Production was fast, sure and pol- 
ished. Erni. 











Foreign TV Followup 











Sunday Night at the Palladium 

Chief innovation of this “Sun- 
day Night at the Palladium,” from 
ATV, was the launching of a new 
emcee. Bruce Forsyth, who's car- 
ried the chummy chore for the last 
three seasons, has left for a show 
of his own, scheduled for Novem- 
ber. His job-filler, Don Arrol, ac- 
quitted himself smartly. Radiating 
less of a split-melon grin and rather 
more of a professional gagster, 
Arrol was brisk and friendly. 
More warmth and personality may 


|emerge when the surroundings be- 


come more familiar. 

Kay Starr filled the top spot, 
deserved a friendly reception, and 
got it. She took off with “C'est 
Magnifique,” put passion’ into 
“Lonesome Road” and verve into 
her latest waxing, “Just for a 
Thrill.” Time allowed an encore, 
with “Wheel of 
Fortune.” An able act, which she 
filled with vitality. 

The other singing contribution 


| came from jocal sepia artist, Emile 


Ford. With twanging backing 


|from his instrumental group, the 


Checkmates, Ford wended his way 


| through “What is the Price of Hap- 


and 


piness?”, “Them There Eyes,” 
Goes the Bumblebee 


| Trouble was that the arrangements 


ironed them all out so that no one 
could tell the difference. Ford 
certainly polished, but he'd 
rubbed away the individuality. 

Comedy was provided by Marty 
Allen & Steven Rossi It would 
have raised more yocks if they'd 
taken the trouble to study the mar- 
ket. An imitation of Tony Ben- 
nett, say, lost out because Ben- 
nett’s style is not familiar in these 
parts 

The show was bounced into be- 
ing by the Three Houcs, a nimble 
juggling act. “Beat the Clock” was 
a test for Arrol, and he couldn't 
fill all the silences. Albert Locke's 
production was as able as ever. 


Otta. 


GRANADA-TV WIDENS 
ITS EDUC'L SCHEDULE 


London, Sept. 27. 

Granada TV Network, same as 
another commercial web, Associ- 
ated-Rediffusion, and the BBC-TV, 
is widening the scope of its schools 
programs this fall. Outfit reports 
that more than 250 grammar 
schools in the north of England are 
now equipped to watch its educa- 
tional series 

“Discovery,” science skein which 
figured in last year’s Granada 
schedule, is to continue with ex- 
perts such as the Astronomer Roy- 
al featured in the 11 lectures. New 
series is “Inquiry,” with speakers 
such as the Lord of the Treasury, 
the vice-chancellor of Leeds Uni- 
versity and the deputy director of 
BBC-TV covering aspects of cur- 
rent affairs—in thesé three cases 
Parliament, universities and tele- 
vision. Both “Inquiry” and “Dis- 
covery” will also be picked up by 
TWW Ltd, 
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*'1 IN SPONSOR RENEWALS 


FOR A 2nd YEAR 
SYNDICATION SERIES! — 


‘“MANHUN 


Starring 
VICTOR JORY 
PATRICK McVEY 














This fall MANHUNT will start its second year of first-run telecasting on over 160 
stations—with a growing list of top regional and local advertisers, including: R. J. 
Reynolds, Ford, Jax Beer, Ralston Purina, L & M Cigarettes, Drewry’s Beer, Miles of 
California, Kroeger Stores, Genessee Beer, Jacob Schmidt Beer, American Tobacco, 
Stag Beer and Amoco Gas. 


Reason? In market after market where MANHUNT’s fast-paced police-action drama 
was played, the time period ratings soared impressively. Take Mobile where the 
rating jumped from fast year’s 24.3 to 35.8...Pittsburgh: from 11.4 to 22.5... 
Fresno: from 15.7 to 24.3.:.Las Vegas: from 26.2 to 29.9...Charleston: from 25.5 
to 31.5...Columbia, S. C.: from 34.0 to 46.4...San Francisco: from 16.4 to 23.5 
...South Bend: from 14.8 to 31.8.:.San Antonio: from 13.2 to 24.8.°.Davton: from 
21.4 to 31.5...etc., etc., etc.” 


For details about the few choice market availabilities still remaining, call 
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Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top nine syndicated shows in the same particular market. This week 
nine different markets are covered. 

In the syndicated program listings of the top nine shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com. 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





-ARB SYNDICATION CHART 


exact picture of the rating performance of syxdicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top nine network shows on the local level, the Varrety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 








BOSTON 


STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: AUGUST 4-10, 1960. 













































































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV.) TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG ||@K. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
. _ 1. Lock Up (Thurs. 10:30)...... rr WHDH ...Ziv-UA 23.0 Dek | El BAIVETS .w. 2. cciewees WBZ 11.3 
| Oe ee Ee i eae | ae & SS, Mail Gat 16-99)............ WNAC....NTA 227 58.7|Four Just Men ........ WBZ 107 
2. Esther Williams (Mon. 10:00-11:00).. WBZ 38.51) §° Whirlybirds (Fri. 7:00)........... ... WNAC....CBS 17.0  42.5| Death Valley Days ...... WBZ 12.0 
c. Cee ee 2 - aee | eae & aener Wane (Well. T00). 00.00... WBZ..... CBS 147  40.5| Wed. Showcase ......... WNAC 133 
3. Wagon Train (Wed. 7:30-8:30). ...... WBZ 3a a|| 5. Honeymooners (Thurs. 7:30) ........WNAC....CBS 13.3 52.2|Steve Canyon .......... WHDH 8.0 
. ee eee ee 00).....WHDH 30:5 || & Woody Woodpecker (Fri. 6:30)....... WNAC.... Kellogg 12.7 36. | (News: Weather «.. 10... WBZ 133 
. ry a a es iin ) Huntley-Brinkley ...... WBZ 2n7 
6. I've Got A Secret (Wed. 9:30-10: :00).. WNAC 30.0'| 7. Death Valley Days (Fri. 7:00) .......WBZ_.....U.S. Borax 120 30.0 Whirlybirds ........... WNAC 1 
3. dig ng Fg Me ge oie 00 bat Cc 280 7. Huckleberry Hound (Thurs, 6:30)....WNAC....Screen Gems 12.0 38.7| { News: Weather ........ WBZ 15.3 
‘. s see Sem mews -“s2's 0° = ) Huntley-Brinkley ...... WBZ 17.3 
8. Lawrence Welk’s Dancing Party HDI 27.0 || 8 Our Miss Brooks (Tues. 8:00)....... WNAC.... CBS 8 @bblimeie ........ccoccs WBZ 80 
(Sat, 9:00-10:00).........----. WHD 7.0ll g° Phil Silvers (Thurs. 10:30).. Ck ee CBS 113 25.1! Lock-Up eat: WHDif 23.0 

Ss, 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: AUGUST 4-10, 1960. 
1. Esther Williams (Mon. 10:00-11:00)...WWJ  40.8|/ 1. Huckleberry Hound (Thurs. 7:00)....CKLW....Sereen Gems 207 58.0| Michigan Outdoors ...... ww 8.7 
2. Gunsmoke (Sat. 10:00-10:30) ........ WJBK 35.11) 1. Sen Hunt (Sat. 10:30)... 2. cccesees WJBK.... Ziv-UA 20.7 49.5} Starlite Theatre ........ CKLW 10.4 
3. Spike Jones (Mon. 9:30-10:00).. . WJIBK 30.5 || 2. Manhunt (Fri 10: soit aris aoe WJBK.... Screen Gems 16.0 41.0| Black Saddle ........... WXYZ 10.7 
4. Have Gun, Will Travel (Sat. 9:30- 10). . WIBK 2¢ 3|| 3. Divorce Court ‘Tues. 7:00). ......... WJBK.... Inter-State 15.0 40.2 | Million $ Movie ........ CKLW 11.0 
5. Untouchables (Thurs. 9:30-10:30)..... WXYZ 28.9 4. This Is Alice (Thurs, 6:30).......... CRLW....NTA 14.0 41.5| { News; Sports ......... WJBK 6.0 
6. Real McCoys (Thurs. 8:30-9:00)...... WXYZ- = 28.7)! " | ) Huntley -Brinkley ...... ww 43.7 
7. I've Got A Secret (Wed. 9:30-10:00)..WJBK  24.7/| 5. Pamic.(Mon. 9:30)............44.++.. WWJ..... UPS 12.0  19.0/Spike Jones ............ WJBK 304 
8. U.S. Steel Hour (Wed. 10:00-11:00)..WJBK 246{| 5. Not For Hire.(Sun. 10:30) vf ee So 12.0 29.2| What’s My Line ........ WJBK 20.7 
8. 77 Sunset Strip (Fri. 9:00-10:00).....WXYZ 24.6 |! 6. Quick Draw McGraw (Tues. 6:30)....CKLW....Screen Gems 11.7 40.3 | News sierarasercuets WJBK 7.0 
9. Rifleman (Tues. 9:00-9:30)........... WXYZ 24.011 7. Sweet Success (Mon. 7:00) pide SNE «s+ 11.0 41.7'San Fran. Beat ......... WJBK 5.4 
CLEVELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: AUGUST 4-10, 1960. 
1. Untouchables (Thurs. 9:30-10:30) _WEWS 37.5 1. U.S. Marshal (Fri. 30:29) pe cebaws'es WEWS....NTA 20.4 $40 | Pretett BO .. 2.5.0.2 20s- KYW 15.3 
on. cae tMion, '10-00-11:00). KYW. “"3eyit ® Grand Jury (Sat. 10:30)............. JW...... NTA 164 50.2/Dial 999 .............. WEWS~ 97 
2. Eeier Wee ee. i ns 4 ona || 3- Phil Silvers (Thurs. 10:30)........... KYW..... CBS 15.4  36.1|Man Without A Gun ....WEWS 14.0 
Se ae oe Sle” | een & ee ee, 9)... KYW..... Ziv-UA 140  362|Mike Hammer .........WEWS 109 
4. —_ ge M9 a KYW 26.6|| 5: Look-Up (Sun. 10:30)............... KYW ..... Ziv-UA 11.7 , 28.1/|Bold Venture ........... WEWS 97 
5. Lge od | Hour (Wed. 10:00-11:00) |. WJW 242|| & Mike Hammer (Tues. 10:30).»........WEWS....MCA a - .,  eeeeseenoeet KYW 14.0 
3° Aifced Hitcheock (Sun. 9.30-10:00)...WJW 220 || & Death Valley Days (Wed. 7:00)...... KYW..... US. Borax 10.0 41.2) {City Camera -......... wJw 93 
. .-..mn) 9 : owe: Cronkite ...6<:. WwJw 8.7 
8. Alcea Presente. (Tues. 10:00-10:30).._ WEWS 274 || 6 Coronado 9 (Wed. 10:30)........+.., YW...... MCA 10.0 228|U.S. Steel Hour ........ WIW 24.7 
; . ill Travel (Sat. 9:30-10) WJW 22.9 || 2+ Dial 999 (Sat. 10:30). ........... oo- WEWS....Ziv-UA 9.7 20.7 (Grand Jury... iccescese wsIw 16.4 
9. Have Gun, Will Travel (Sat. 9: «ll %. Bold. Venture (Sun. 10:30)....... .. -WEWS....Ziv-UA ST MESES UG |. oniecccsccusee KYW 11.7 
MI AMI STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: AUGUST 4-10, 1960. 
. Esther Williams (Mon. 10:00-11:00)..WCKT  43.5|| 1. Sea Hunt (Fri. 7:00).........++-+0-. WTVJ.....Ziv-UA 24.0 54.6| Hollywood Spec. ........ WCKT = 115.3 
2. ac Mason (Sat. 7:30-8:30) sie OE 4.5|| 1. U.S. Marshal (Sat. 10:30)....... eoees WEVS coe MTA 24.0 78.2| Interpol Calling ........ WPST 4.0 
3. Gunsmoke (Sat. 10:00-10:30)......... WTVJ 39.3 || 2. Shotgun Slade (Mon. 7:00)...... ees WTVJ. MCA 23.3 50.7 | Woody Woodpecker ..... WCKT 19.0 
4. Have Gun, Will Travel (Sat. 9.30-10)..WTVJ  36.0|| 3. This Man Dawson (Sat. 7:00)......,.WTVJ.... Ziv-UA ta... eps: WCKT 147 
5. Ed Sullivan (Sun. 8:00-9:00).......... WTVI 33.7|| 4. Woody Woodpecker (Mon. 7:00)......WCKT.... Kellogg 19.0 40.0} Shotgun Slade .......... WTVJI 23.3 
6. Wagon Train (Wed. 7:30-8:30)........ WTVS 32.9 || 4. Huckleberry Hound (Thurs. 7:00)....WCKT....Screen Gems 19.0 QTL VTVRERGOWR «on cc vcccccns WIVES 17.0 
7. Untouchables (Thurs. 9:30-10:30) ...WPST 31.0]] S Rescue 8 (Wed. 7:00)......... sec. WTVJ.... Screen Gems 14.7 i | re WCKT 13.0 
8. Father Knows Best (Mon. 8:30-9:00)..WTVJ 293]| 6 Trackdown (Thurs. 7: 00) “wv ae@ee-es MS see MOM 17.3 43.0| Huckleberry Hound ..... WCKT 19.0 
9. I've Got A Secret (Wed. 9:30-10:00)..WTVJ 29.0 || 7. Death Valley Days (Sat. 6:30)........ WTVJ.....U.S. Borax 17.0 “ol Ss ccicin toe ahh J ee WCKT 11.4 
10. Rawhide (Fri, 7:30-8:30).......... WIVJI SECH SG. Meee Cw CPF G0). oo oo ccc sec cecs WTVJ.....Ziv-UA 16.7 33.4177 Sunset. Strip okee eaine WPST 23.3 
WASHINGTON STATIONS: WRC, WITG, WMAL, WTOP. SURVEY DATES: AUGUST 4-10, 1960. 
1. Esther Williams (Mon. 10:00-11:00)..WRC 37.5 || 4. Woody Woodpecker (Wed. 7:00).....WTTG.... Screen Gems 16.4 5.3) Rescue © «ni... c.cccces WTOP 5.3 
2. Gunsmoke (Sat. 10:00-10:30)......... WTOP 29.3 || 2. Huckleberry Hound (Thurs. 7:00)....WTTG.... Screen Gems 15.7 52.9|N.Y. Confidential ....... WTOP 6.7 
3. 77 Sunset Strip (Fri. 9:00-10:00)...... WMAL 29.2 ||: 3.-Honeymooners (Tues. 7:00) ee ee CBS My 42.0} Cannonball ............ WTOP 7.3 
4. Perry Mason (Sat. 7:30-8:30)........ WTOP 27A}| 4: > ng 3 Draw McGraw (Mon. 7:00).. bf Jake ao0 + ag Gems 10.7 43.3 = Francisco Beat ..... WTOP 5.3 
5. Untouchables (Thurs. 9:30-10:30).....WMAL 25.2 {| 5. Sea -Hunt (Sat. 7:00).............+0. AL....Ziv-UA 10.4 eee WRC 5.7 
6. Have Gun, Will Travel (Sat. 9:30-10).. WTOP 24.7 || 6. Copter Patrol (Fri. 7:00)............ WGP. wc CBS 8.7 33.8! Phif Silvers ............WRC 8.7 
7. What’s My Line (Sun. 10:30-11:00).. WTOP 23.7 || 6. Phil Silvers (Fri. 7:00)... en. eee CBS 8.7 33.8; Copter Patrol ..........WTOP 8.7 
8. U.S. Steel Hour (Wed. 10:00-11:00)... WTOP 23.2 || 6. Three Stooges (Mon.-Fri. 6:30) ..WTTG.... Screen Gems 8.7 29.7 dei News Spotlite Saved WTOP 7.5 
9. Price Is Right (Wed. 8:30-9:00)...... WRC 21.3 ' News: Cronkite ....... WTOP 7.7 
10. Wagon Train (Wed. 7:30-8:30).......WRC 20.0 || 7. Bozo The Clown (Mon.-Fri. 5:00)....WRC...... Jayark Films 8.2 eae WTTG 3.1 
SAN FRANCISCO STATIONS: WIVU, KRON, KPIX, KGO. SURVEY DATES: JUNE 1-7, 1960. 
1. Wagon Train (Wed. 7:30-8:30) .... KRON 30.0{| 1. San Francisco Beat (Sat. 7:00)........ og! CBS 24.9 66.6| Meet Your Giants ......KRON 46 
2. Father Knows Best (Mon. 8:30-9:00)... KPIX 29.8 || 2. Divorce Court (Sat. 6:00) ee re eg 19.7 57.6 | Championship Bowling ..KTVU 7.6 
3. Red Skelton (Tues. 9:30-10:00)...... KPIX 29.3 || 3. Death Valley Days (Sat. 10: 30). . i. ea U.S. Borax 18.2 59.3| Best of MGM .......... KGO 5.3 
4. Ed Sullivan (Sun. 8:00-9:00). . .. KPIX 28.8 || 4. Manhunt (Tues. 6:30).............6.. KRON.... Screen Gems 15.6 60.2| Early Show ........ eevee 3.7 
5. Summer On Ice (Thurs. 9:30-10:30)..KGO 28.2 || 5. The Honeymooners (Mon. 6:30). . KRON.... CBS 12.9 46.9 | Woodly Woodpecker ....KTVU 5.3 
6. 77 Sunset Strip (Fri. 9:00-10:00)..... KGO 27.7 || 5. Tombstone Territory (Mon. 7: 00). ...KGO -ee. -LIV-UA 12.9 $1.2); Cannenball .... ..-..... KTVU 12.6 
7. Gunsmoke (Sat. 19:00-10:30)......... KGO 26.5 || 6. Cannonball (Mon. 7:00) ery) © 3. eee 2 12.6 30.4| Tombstone Territory ....KGO 12.9 
8. Cheyenne (Mon. 7:30-8:30). ........ KGO 26.2|| 7. You Asked For It (Thurs. 7:00)...... KTVU....Cr'sby/Br’wn 12.3 AE re KRON 7.9 
9. Danny Thomas (Mon. 9:00-9:30)...... KPIX 26.1 |} 8 Rescue 8 (Wed. 6:30)..............6. KRON.... Screen Gems 11.0 38.1 et Hound cant KTVU 9.6 
10. What’s My Line (Sun. 10:30-11:00)...KPIX 25.81 9. Huckleberry Hound (Wed. 6:30)..... KIVU.... Screen Gems 9.6 ee KRON 11.0 











TOLEDO 


STATIONS: WTOL, WSPD. SURVEY DATES: JUNE 1-7, 1960. 











Sant Bip ste .. (Continued op. page.@) =... 





1. Red Skelton (Tues. 9:30-10:00)...... WTOL 47.1) 1. Three Stooges (Mon.-Fri. 6:30)....... WTOL.... Screen Gems 13.1 53.5| Deadline (Mon.-Fri.) ....WSPD 10.8 
2. Gunsmoke (Sat. 10:00-10:30).........WTOL  40.0/] 2. Machicheers Hound, (Thurs. Sm)... WEED... . Screen Gems 14.0 39.2 =| oe eee - WTOL 15.4 
1 ( . 9:00-9:30)..........WSP 2. 3. nny night (Thurs. 10:30).... - MCA 12.9 31.6 aesar ..... 5.4 
+ eae dee onbeal wane. aan © ee 8... v.s..WTOL. ... CBS 129  28.0|Msjor League Baseball ..WSPD 19.0 
4. Danny Thomas (Mon. 9:00-9:30)...... || 4. Sea Hunt (Tues. 7:00)............05. WSFD.... Ziv-UA 125 35.3/Weteh With Ward. ....WTOL 133 
5. Untouchables (Thurs. 9:30-10:30).....WSPD 31.5 || §. Lock-Up (Sat. 7:00)............... .WTOQL....: Ziv-UA 11.4 34.2| Landmark Jubilee ...... WSPD 14.3 
6. Real McCoys (Thurs. 8:30-9:00)...... WSPD 31.4] 6. Popeye (Mon.-Fri. 5:00; Sat. 11: 30)... .WSPD.... U.A.A. 10.7 42.1 Big ae osbbvartccwad ba = 
6. Garry Moore (Tues. 10:00-11:00)..... WTOL 314 3 =p ie nS Sl L 4. 
1. Father Knows Best (Mon. 8:30-9:00)..WTOL _30.7|| 8 Tombstone Territory (Mon. 7:00).....WSPD.... Ziv-UA 10.7 33.3 bn o ha Open or ¢ oh 
8. I've. Got A Secret (Wed. 9:30-10:00)..WTOL 29.6|/ 7, Grand Jury (Thurs. 7:30)..... Pere D....NTA 10.0 378| Manhunt .:........ «+ . WTOL *...03 
9. Welk’s Dancing Party (Sat. 9:00-10)..WSPD 29.3" 8. Death Valley Days (Sun. 9.009.222... WSPD. +++ US, Borax - RT B19" Lassie -..+-..0--0.-.4..WTOL 319 
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NOW FOR T.V. 


ANOTHER OF THE GREAT 
WARNER BROTHERS 
“FILMS OF THE 50’s” 
FROM SEVEN ARTS 


SEVEN ARTS 
ASSOCIATED 














kon 6-1717 
ORchard 4-5105 
ADams 9-2855 
GRanite 6-1564 
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Report Danny Seymour Moving Up 
At JWT as Strouse Seeks TV Aide 


—On Other Madison Ave. Fronts 


By BILL GREELEY 


There are persistent trade re- 
ports that the recent changes in 
top management at J. 


by major changes in the tv pro- 
gramming department. 

Word is that tv topper Dan Sey- 
mour will be upped to a policy post 
while continuing to supervise tv 
activities of the agency. But his 
upper-echelon duties will require 
hiring of an operational head of 
the VNT tv dept. 


Walter | 
Thompson agency will be followed | 


| must be appropriate to the linguis- 
tic and cultural circumstances in 
which they are to be applied.” 
Travelers-Y&R on Record 
Travelers Insurance, via Young 
& Rubicam, is issuing a disk with 

| voices of presidential candidates 
back to the time of Benjamin Har- 
rison. 

Recorded voices are from the col- 
lection of Travelers prexy J. Doyle 
/ DeWitt. On record are the voices 
of William Jennings Bryan, Wil- 
| liam Howard Taft, Coolidge, Teddy 

Roosevelt, FDR and the present 


formerly with BBDO & Benton & 
Bowles. 

New Biz: Sloan’s Liniment and 
Balm to Lambert & Feasley. 

Minneapolis-Honeywell, Interna- 
tional Division, to BBDO. Account 
was with Gotham-Vladimir, Chi- 
cago. 


With the Station Reps | 


Briefs: Radio Advertising Bureau 

















}and Higbee’s department store in 


Cleveland will extend their joint 
study of radio’s retail ad pull for 
another six months . . . Mort Bas- 
sett, formerly exec veepee and a 
partner in Forjoe, has joined 
Broadcast Time Sales as exec vee- 
pee... William B, Peavey has 
been named West Coast manager 
for Adam Young Tesevision with 
HQ in the San Francisco office. 


It’s known that JWT’s new chair- [ a = amd ‘count exec for 
man, Norman H. Strouse (who candidates Nixon and Kennedy. ll i seiimiaailienes 
took over for retiring Stanley! Record was cut in connection Spotlight: Roman Products ts 


Resor), has been quietly shopping 
the Madison Ave. market for a 
program VIP, with the scuttlebut 
indicating the choice is anybody's 
guess at this point. Seymour would | 
of course continue with a lot of 
tive side. Strouse’s search has | 
been a limited one thus far and | 
there’s a good chance that he may | 
decide to promote from within, as | 
gainst hiring from the outside. 
Agency's loss of two major ac- 
counts this year (Gulf and Ameri- 
can Home Products) has been a 
prime unsettler, but Thompson 
also has had some tv program 
problems. Lever Bros. is reported- | 
ly upset by the joggling it’s taken | 
on the nighttime web program | 
lineup (a situation that involves | 
the soap firm's other agencies as | 
well as Thompson: Foote, Cone & | 
elding; Ogilvy, Benson & Mather; 
and Kenyon & Eckhardt). When); 
“Father Knows Best” quit produc- | 
tion, JWT failed to find a replace- | 
ment suitable to both client and 
CBS-TV, thereby losing a valuable 
Monday night time slot (“Bringing 
Up Buddy” went in by web edict 


1 
| 


with Traveler’s sponsorship of 
“The Right Man,” CBS-TV cam- 
paign special scheduled for Oct 


| 24. Y&R says no commercial use 


is being made of the disk, but it 
will be distributed for educational 
purposes. 


Changes: Douglas R. Hathaway, 


director of media and with the 


agency since 1937, retires from | 


J. M. Mathes. Alvin R. Kracht, 
formerly associate director of me- 
dia, takes over and is named a vee- 


ee. 

John F. White Jr. and Ed A. 
Leary join Grant as account sup- 
ervisors. White was with McCann- 
Erickson as administrative man- 
ager. Leary was creative and mer- 
chandising director of Perrin-Paus, 
Chicago. 

. E. (Gene) Staley III, former- 
ly with Dancer-Fitzgerald-Sample, 
joins Arthur Myerhoff Assoc.’s as 
marketing director next month. 

Randy Grochoske, formerly with 
Y&R, joins Guild, Bascom & Bon- 
figli, San Francisco, as tv art di- 
rector. Harold Balk, formerly with 


launching a saturation tele cam- 
paign via Smith-Greenland for 
Frozen Roman Pizza, Roman Ravi- 
oli and other frozen Italian foods. 
Opening phase will be a seven- 
week flight of spots in New York 
and Philadelphia. 


London Agencies 


International Advertising Film 
Festival organizers in London ad- 
vise agencies and others that next 
vear'’s fest will be held June 12 
through 16, again at Cannes. Clos- 
ing date for the receipt of entry 
forms is being advaticed, to April 
30, the category for widescreen 
techniques is being reintroduced, 
and entry. fees for pix ure beirg 
increased ... Advertisers here are 
starting to use Rank Audio Plastics 
“hifi slim disks’’—light, paper-thin 
platters free as ad and sales mate- 
rial BBDO cooperates with 
Latham Boods, British subsidiary 
of the U. S. General Mils on a 
scheme to introduce “Betty Crock- 


= ; Gumbinner, joins GB&B’s -New er” home baking mixes to the U.K 

x er iternate agg 5 ; , 
buy) — ne | York office as an account exec. : . The Hotel Corporation of 
Be { Ogilvy, Benson & Mather’s asso- America appoints Roger Pryer 


Then there was the spring hassle | 


a ie a |ciate, assoc. art director A. M.| Creative Advertising as agency for 
on —— > aiaar fter last | WavPotich has been elected a its luxury-class hotel Carlton Tow- 
weekly Jack Benny show a ;veepee. account men at OB&M (er, skedded to open in London ia 


season’s buy of the web’s Benny- | 


Bé Bice eh CBS this year —_ Robert Savage, formerly of December... Dorlaad Advertising 
Gobel sprees. = the Sunday | P&G: James Fisher, formerly with handles U.K. advertising for Min- 
double-contracting on “ “|McCann - Erickson; and John nesota Mining and Manulacturing 


time ordered by Lever. (Lever also | 
encountered a Saturday night 
shakeup on CBS with the demise 
of “Mr. Lucky” [OB&M], winding 
up with an alternate third of web 
choice “Checkmate.”) 

Otherwise, in a rough program- 
ming year, JWT had the ill-starred | 
“Ford Startime.” ranking disap-| 
pointment in a disappointing yea 


o 


of specials. And, as a programming rr 


on'ooker e!sewhere put it, there 
can be no joy at Kraft over Perry 
Como’s longterm (“they've got him 
forever”) contract, what with the 
disappointing showing by Como in 
the Wednesday night Kraft spot on 
NBC-TV. 
Numbers Game for Real 

Current lull before the Nielsens | 
may have most of Madison Ave.’s| 
program dopesters on the verge of | 
the vapors, but it’s strictly 
at Cuningham & Walsh. 


Thomas (as a senior account exec’, 





Ide Sua TV 


Co. from Nov. 1. 


Appointment of John W. Galiivan as publisher of the Salt Lake Trib- 
une one week after the death of 72-year-old John F. Fitzpatrick may 


largest 


r/ Mean a “new look” at television coverage at the intermountain west's 
daily. Tribune, with 100,000 daily and 180,000 Sunday circu- 
jlation, lists tv and radio programs carefully, and runs a weeklong 
| listing in its Sunday magazine. However, while rival Deseret News has 
|}a weil-read column by critic Howard Pearson. Tribune has only run 


a boiled-down version of New York Times criticism, leaving local cov- 


erage to Pearson. 


However, Tribune has long had a sizeable fiscal interest in televi- 


| Sion, and at one time owned a piece of KALL radio. Tribune's chief 
| tv interest is the 35° of KUTV owned by Kearns-Tribune Corp. In 
|addition, Kearns-Tribune, (the Kearns family firm which owns news- 


paper, real estate, mines, natural gas wells) also has some interest in 
television relay and antenna systems in Elko, Nev., parts of Idaho and 
Montana. Gallivan, named publisher this weekend, was Kearns-Trib- 


a game une business manager and served as liaison with KUTV’s president 
}and principal owmer, Abe Glassman, publisher of the Ogden Standard 


Agency staffers James Ducey | Examiner. Gallivan, officially secretary-treasurer of KUTV, has long 


and Frank Martin are conducting | 


been regarded as the most pro 


gress.ve member of Tribune's top eche- 


C&W’s second annual “Rate the | lon, vis-a-vis television and radio. Rumors concerning a Tribune tele- 
TV Shows” contest with prizes of | vision column are already about, with Bob Halliday of paper's Sunday 


$100, $35 and $15 to contestants 
who come closest to picking top 
five raters among the 36 web shows | 
preeming this fall. Rating source 
for winners will be the Nielsen) 
pocket-piece of Nov. 2. 

Entrants are contributing $6 
each to the pool, payable at a buck 
a week. 

Psyches Here and There 

Harry Henry, managing director 
of McCann-Erickson’s London re- 
search branch, Marplan Ltd., says. 


“It has now come to very widely | 
recognized in Europe that, in doing | 


multi-country studies, if you want 
comparable answers you may have 
to ask very dissimilar questions. 


staff likely to get nod. 


A new closed-circuit experimental electrical engineering course 


began last week at U. of Wisconsin 


in Madison, Two classes will re- 


ceive the closed-circuit course in Milwaukee. One class meets on camp- 
|us at U. of Wisconson-Milwaukee, the second at the Oak Creek plant 
of AC Spark Plug Division of General Motors, while the third meets 
on campus at U. of Wisconsin in Madison 


Utilizing the facilities installed by Wisconsin Telephone Co., and U. 


| of Wisconsin radio station WHA, all students will have opportunity of 


questioning professors relative’ to class lectures 


Course, affording 


three credits, is slanted to beginning graduate students and advanced 


| graduate students. Students pay the regular course fee. 


Kurt F. Wendt, dean of U. 
| 
| 


: of Wisconsin College of Engineering, 
indicated this initial closed-circuit class instruction might greatly af- | 
fect future utilization of tv for instruction of technical courses, as well |the ad agencies ard the press. One studio was converted into a cave 


as directly on job locations in Wisconsin. 


Seven broadcasters have been named to the FM Radio Committee |to remind the guests of the new “Roaring Twenties.” 


This applies even in relation to of National Assn. of Broadcasters. Chairman will be Everett L. Dil- 
lard, WASH-FM, Washington. Other members 


clearly-observable facts; it applies 
with far greater force in the field 
of psychological market investiga- 
tion.” 

Statement was made at a talk 


Raymond S. Green, 


WFLN-FM., 


Philadelphia; Michael R. Hanna, 








TV-Radio Production Centres 


=a Continued from page 38 








wife of KPIX general manager Lou Simon, broke her foot... Included 
among the three new directors of ETV’s KQED is Robert Lurie, son 
of Frisco capitalist Louis Lurie. Other new directors are Mrs. Allen E, 
Charles and Lowell M. Clucas . . , “Brother Buzz,” a Ralph Chesse 
puppet segment, moved over into KTVU's orbit ...WBKB’s Sterling 
C. Quinlan due in Frisco Thursday (29)—and, meanwhile, KGO-TV 
sales manager Russ Coughlan takes off for a series of Chicago and 
Manhattan presentations. 


IN LONDON... 


Nancy Wickwire in from America to cast-lead BBC-TV’s version of 
Eugene O'Neill's “Moon For The Misbegotten.” skedded for Oct. 27 
airing ... Minister of Education, Sir David Eccles, suggested last week 
that adult education tv programs be aired Saturday mornings... 
;Odhams Press, major publishing house. forms Odhams Press (Radio 
}and Television) as a preparatory move should commercial sound radio 
come in... Shirley Bassey now definite for Sunday's (2) Palladium 
| Show on Associated TeleVision . . . Eartha Kitt tops the bill in BBC's 
|Light Program steam show “London Lights’ Oct. 12 . . .Parade,” 
Alan Melville’s upcoming 13-week show biz skein for BBC-TV which 
| Starts Oct 5, will be the first series for orchestra director Harry Ra- 
| binowitz since he joined the television service . . . Associated-Redif- 
|fusion presents an eight-part serialization of A. J. Cronin’s “The Cita- 
|del” after “The Mystery of Edwin Drood,” starting tonight (28), ends 
|its eight-week run ... Third series of six “Spy-Catcher” stories starts 
| on BBC-TV Tuesday (4) . . . Manufacturers’ sales of tv sets in July 
|Were at 115,000 down from July, 1959, by 40% .. .“Cry From The 
| Depths,” play by David Turner which won a Cheltenham Festival con- 
test, is to be aired by BBC-TV. 


IN BOSTON ... 


Joe Levine, news and film director WHDH-TV, has added Tony Lupo, 
former WCCM, Lawrence, Mass. radio news director, to his expanded 
| tv news staff, which now inchudes: Phil Cogswell, Jim Harrington, Bob 
| Ruttenberg, news editors and reporters; John Davin, Joel Goldberg, 
| Jack Cryan, photogs . . . Matt Connolly, Jr., promoted from film ed 
to director-producer at WHDH-TV; film shipped Dick Molinari upped 
jto replace Connolly as filmed, with Bill Burke moving in from mail 
|room to replace Molinari ... WBZ Radio's Carl deSuze back from trip 
|} to Congo and presenting his films and talkalong, “Africa: Giant at the 
| Door,” at John Hancock Hall Thursday (29) .. . Sherm Feller, vet Hub 
| diss jock, back on the air at Nelson Noble’s WILD . . . WJAR radio, 
| Providence, appoints Stan Lipp, former program director of WNBH, 
| New Bedford, as program director ... Ed Pearle, WBZ press director, 
| back from California where he visited L.A. and Westinghouse in San 
| Francisco . .. Nate Freedman, former newsman at WHIL, Medford, to 
| WBZ as mobile news reporter. 


| 
IN PHILADELPHIA .. . 


| In sweeping changes in WIP’s news room, vet writers Sam Ettinger 
| and Alex Rosen are out and newscaster Paul Sullivan has quit. Accord- 
|ing to Harvey Glascock, general manager, the moves are in line with 
| the streamlining policy of the owners, Metropolitan Broadcasting, 
;which require newsmen be able to handle the mike as well as copy. 
| Taylor Grant exited station also because of his increased schedule of 
| network news. Much of Grant's broadcasting will originate from WFLN, 
|local FM outlet . . . The Board of Education is skedding an early 
morning session for “illiterates”’ . . . Temple U.’s Owls night games 
jto be broadcast by WFIL, with Ed Romance doing the play-by-play 
|... WFIL-TV staffers Bill Rassell, Pete Twaddle and Ernie Lane work- 
ing as a technical crew at the Ogontz Playhouse during the run of 
“Wish Me Mazel-Tov.” ... George Lord to moderate “Crime in Phila- 
delphia” on WCAU (2)... Russ Hall, WCAU personality, will do all 
| pre-game football kick-off and post-game scoreboards programs for 
|}the Penn and Eagles football games. 


IN ST. LOUIS... 


To provide greater spot news coverage, KTVI has signed an agree- 
ment with Mississippi Valley Helicopters, Inc., for a standby alert 
service ... KMOX-TV will telecast the six regular-season away-from- 
home games of the new St. Louis Football Cardinals, with Jack Drees 
;and Terry Brennan as the announcing team . . . Jack Buck, sports di- 
rector for KMOX Radio, signed by ABC to handle the play-by-play 
telecasts for the newly-formed American Football League ... Boyd 
{Fellows new program manager of KETC, educational tv station... 
|King Richard, KWK deejay, now emceeing Friday night dance hops 
at Club Imperial . . . WIL deejays plugging their shows in special tv 
comedy commercials on KPLR. 


\'IN DETROIT... 

| Vet WJBK-TV personality Sagebrush Shorty heads for California, 
with Don Hunt, billed as “B’wana Don,” replacing him on the early 
morning “Felix the Cat” show . Cosmetologist Rose Laird and 
| WXYZ-TV’'s Rita Bell will combine for a five-minute Monday at 10:10 
a.m. show, “Your Skin Is You” on WXYZ-TV ... Bill Michaels, veepee 
jand general manager of WJBK-TV, was chairman of the National 
|Assn. of Broadcasters’ Videotape Usage Committee’s meeting in Wash- 
|ington early this week to study the establishment of production and 
| playback standards for videotape . . WWJ-TV is adding a second 
|exercise show, “The Debbie Drake Show” at 1 p.m. every Saturday 
and Sunday. It will continue the “Ed Allen Show” across-the-board 
|from 9:30 to 9:55 a.m... . WXYZ-TV will introduce its “Play of the 
| Week” show at 11 p.m. Saturday (1) with Anton Chekhov's “The Cherry 
| Orchard,” an NTA production starring Helen Hayes, Susan Strasburg, 
| E. G. Marshall and John Abbott... “Lock Up,” starring MacDonald 
| Carey, begins its second year in the 7 p.m., Tuesday-spot on WWJ-TV 





IN PITTSBURGH ... 


WTAE threw its annual shindig at the station on Thursday (22) for 


with girls dressed in leopard skin romping around to promote the 
upcoming “Flintstones.” In another room, a speakeasy room was built 
It was a lavish 
|affair with most of the community's dignitaries and the station tab 
was around $15,000 . . . “Beat the Experts,”’ quiz show that was just 
|catching on here, failed to find a sponsor and WIIC dropped it 


|WHCU-FM, Ithaca, N. Y.; Merrill Lindsay, WSOY-FM, Decatur, Ill; |The magic combination of KDKA-TV and the Variety Club brought in 
|Richard Mason, WPTF-FM, Raleigh, N. C.; Fred Rabell, KITT, San 
Diego; and Harold Tanner, WLDM-FM, Detroit. 


this week before a “consumer ses-| _ 
sion” of the Sixth Annual Confer-| Canada's most ambitious educational tv teaching project to date 
ence of the Advertising Research | tees Nov. 5 on CBC’s Toronto channel. It's a series of 48 half-hour 
Foundation in New York. [lectures in elementary Russian grammar and conversation, given by 

“Although the same basic ap-|two Russian-born members of Dept. of Slavic studies, U. of Toronto, 
proach to psychological research! which is co-sponsoring series with CBC. They're Prof. Maya Jenkins 
is valid throughout the whole of|and George Haijan. Course should produce ability to use 800-1,000 
the western world, said Henry,| Russian words in simple reading or conversation. For U. of Toronto 





“the actual research instruments |students, it’s a credit for Bachelor of Arts degree, and will combine 
in any particular country‘ with tutorial studies and reading. 


used 


; another $100,000 to Variety Club charities in a telethon over the past 
weekend ... While here for the telethon, Raymond Burr told Win Fan- 
ning, the Post Gazette tv writer, that he is doing everything in his 
power to get William Talman back on the “Perry Mason” series . . . 
David Crantz has been named the new promotion head at WTAE, 
succeeding Gregory Van Camp... Ed Young will produce and Tom 
Borden will direct the United Fund telecast for WTAE which will 
feed the show to KDKA-TV and WIIC. . . The show, on Oct. 3, will 
be from the stage of the Penn Theatre and stars tentatively set are 
Pearl Bailey, Jane Froman, Lenny Bruce, the Treniers, Beverly James, 
—— Brewer and two acts, not yet named, from the Lawrence Welk 
show. 
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This year more than ever 
New York audiences are watching 
network quality entertainment 


every night on WPIX-11, the presti ee | 


the prestige independent. 
° 


Advertisers are selling with ° 3 => ch cd t « thy 
minute commercials in this és, ie) even en Wi ¥ 
“network atmosphere” 


| duririg prime evening hours! : network 


No other station provides this 


kind of selling opportunity bd 
in New York — Prime Time Minutes program ming f 


in so many good locking programs. 








Mi SQUAD 
AIR POWER 
MAN AND THE CHALLENGE 
MIKE HAMMER 

MEN INTO SPACE 

HIGH ROAD 

HOW TO MARRY A MILLIONAIRE 
SAN FRANCISCO BEAT 

THIS MAN DAWSON 
TARGET 

NEW YORK CONFIDENTIAL 
DECOY 

MEET McGRAW 
INVISIBLE MAN 
STATE TROOPER 

YOU ARE THERE 
TRACK DOWN 

SILENT SERVICE 

YOU ASKED FOR IT 
MR. ADAMS AND EVE 
THE HONEYMOONERS 
SHOTGUN SLADE 
NAVY LOG 

EGLD VENTURE 
JEFF’S COLLIE 
WHIRLYBIRDS 

THE CALIFORNIANS 
BOLD JOURNEY 

AND MANY MORE 


where are 

your 

60-second — 
 ¢€0mmercials 
| tonight? 
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Wu, covers one market. 


burea 


be listed. 





Variety's weekly feature chart, based on ratings furnished by American Research 
Each week the 10 top rated features for the one market 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 


included in this Variety chart. Listed below is such pertinent information regarding 
f ’s as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 


factors as the time and day, the high and low ratings for the measured 


time period. 


for the particularly rated theatrical 


ascertained. 


VARIETY -ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i:e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multt 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
filmed show are as accurate as could be 








SALT LAKE CITY 


TOP TEN FEATURE FILMS 

1 “THE ACCUSED”’— 
Loretta Young, Robert 
Cummings, Wendell Corey; 
Paramount; 1948: MCA 


2. “AND NOW TOMORROW"— 

i Young, Alan Ladd, 
Susan Hayward, Barry Sullivan; 
Paramount) 944; MCA 


3. “DR. CYCLOPS”— 
Albert Decker, Jancie 
Logan, Thomas Coley; 


Paramount; 1940; MCA 
4. “BRIDE CAME C.O.D.”"— 


James Cagney, 
Bette Davis: 
Warner Bros.; 1941; UAA 


5. “MONSIEUR BEAUCAIRE”’— 
Bob Hope, 
Joan Caulfield: 
Paramount; 1946; MCA 
6. “ADVENTURE” — 
Clark Gable, 
Greer Garson; 


GM: 1945: MGM-TV 


i.oretta 


7. “PROUDLY WE HAIL”— 
Claudette Colbert, Paulette 
Goddard, Veronica Lake; 
Paramount; 1942; MCA 


8. “FIVE GRAVES TO CAIRO”"— 
Franchot Tone, 
Anne Baxter; 
Paramount; 1943; MCA 


9. “SCARLET STREET’—— 
Edward G. Robinson, Joan « 
Benneit, Dan Durvea; 
Universal; 1945; Screen Gems 


10. “THE INVISIBLE RAY’— 
Boris Karloff: 
Universal; 1926; Screen Gems 


DETROIT 


1, “CLOAK AND DAGGER”"— 
( Cooper, 
Palmer; 


1946 


2 “FOUR MOTHERS”"— 
scilla Lane, 
frey Lynn; 

V ner Bros.; 


1941; UAA 
3. “THEY LIVED BY NIGHT”"— 


I ey Granger, J. C. Flippen, 
Kathy O'Donnell; 
.O; 1949; C&C Films 


4. “THIRTY SECONDS 
roKYO”"— 
Van Johnson, 
Robert Walker: 
MGM; 1944, MGM-TV 


5. “SHEPHERD OF THE HILLS’— 
John Wayne 
vy Fields; 
umount; 1941; MCA 
5. “WAKE ISLAND’— 
I n Donlevy, 
rt Preston; 


ramount: 1942; MCA 


6. “EAST OF THE RIVER”— 
John Garitield, 
‘nda Marshall: 
Warner Bros.; 1940; 


OVER 


| 


UAA 


“CHICAGO DEADLINE”’— 
Alan Ladd, 

Qonna Reed: 

Paramount; 1949; MCA 


8. “SHE WORE A YELLOW 
RIBBON”’— 
John Wayne, John Agar, 
Joanne Dru, Van Johnson; 
RKO; 1949; C&C Films 


~a 


9. “TORPEDO ALLEY’— 
Mark Stevens, 
Dorothy Malone; 
RKO; 1953; M&A Alexander 


RUN 
Ist Run 


lst Run First Security 


Ist Run 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


TIME SLOT 
Kennicott Theatre 
Fri. May 6 
9:00-11:00 p.m. 
KUTV-TV 

Theatre 
Mon. May 9 
9:30-11:15 p.m. 
KUTV-TV 
Academy Theatre 
Thurs. May 5 
9:30-11:15 p.m. 
KUTV-TV 
Academy Theatre 
Tues. May 3 
9:39-11:15 pm 
KUTV-TV 
Paramount Theatre 
Sun. May 8 
9:30-11:00 pum. 
KSL-TV 
Weekend Theatre 
Sat. May 7 
10:30-12:00 p.m 
KCPX-TV 


Channel 2 Presents 
Wed. May 4 
10:30-12:30 a.m. 
KUTV-TV 
Sat. Theatre 
Sat. May 7 
10:45-12.00 

KSL-TV 


p.m. 


Two On the Isle 
Fri. May 6 
11:00-12:45 a.m. 
KUTV-TV 
Mystery Mansion 
Sat. May 7 
11:00-12:45 a.n 
KUTV-TV 


Bi}l Kennedy Showtime 


Sun. May 8 
1:00-3:30 p.m. 
CKLW-T' 





St ingis ht Theatre 
Sat. May 7 
10:30-12:15 a.m 
CKLW-TY\ 


Nightwatch The 
Tues. May 3 
11:15-1:15 a.m. 

WJBK-TV 


Early Show 
Wed. May 4 
5:00-6:30 pm 

WJBK-TV 


Million $ Movie 
Mon. May 9 

7:00-8:30 p.m. 
CKLW-TV 


Nighiwatch Theatre 
Wed. May 4 
11:15-1:15 a.m, 
WJBK-TV 


Hollywood Showcase 
Sun. May 8 
1:06-3.45 p.m, 

WJBK-TV 


Million $ Movie 
Fri. May 6 
7:30-9:00 p.m, 
CKLW-TV 


STATIONS: KUTV-TV, KCPX, KSL. 


AVERAGE 


RATING HIGH 
17.7 18.0 
16.9 20.0 
15.4 23 3 
13.9 23.3 
9.5 18.0 
7.1 93 
6.5 8.7 
5.0 6.0 
43 8.0 
43 6.9 

STATIONS: 

113 12.0 
10.1 10.7 
8.6 15.3 
7.5 8.7 
7.2 14.0 
7.2 8.0 
6.7 6.7 
5.8 7.3 
5.7 6.7 
5.5 6.0 


LOW 
17.3 


8.7 


8.7 


9.3 


6.7 


6.0 


4.0 


4.7 


0.7 


WJBK, WWJ, WXYZ, CKLW. 


10.7 


6.0 


6.7 


6.7 


2.7 


2.0 


5.3 


AVERAGE 
SHARE 


35.8 


40.0 


35.9 


38.4 


38.9 


33.1 


50.8 


50.7 


30.8 


11.8 


38.7 


11.0 


SURVEY DATES: MAY 3-9, 1960. 


STATION RTG 
TOP COMPETITION AV. 
Royal Wedding ........ce.ccs Micra sodeens 21.4 
News: News; Weather; 

Sports Be ARE ec ee oe 3 &) re 26.8 
Border” Pawel: «so sdceveceeee> BASE: seaneas.s 10.4 
Cannonball Ee SE ee Se. siaeaewais 15.3 
News: News; Weather; 

Sports pantera eo re 20.0 
nee: “SRORUROE. 2 oi ..5-0 «es eclnetn PE. ciaesdses 10.0 
MPT oo ate oalis fe aratorsccr a ovanerene Ree. Kceiess 26.0 
News: News; Weather; 

PN Ea a ccs teclanioenwixe i ye. Gee 26.0 
Adv. In Gardening: . ....:0.000« 8 6 Seer errr 5.0 
eben  BROONe os ks eceskaeius Rs kaixesteres 22.0 
News: News; Weather 

EERE fosincucawise cee Maen ae. :as0 aera 22.4 
NN coo a ei nici aeetee de Ue! ar 6.7 
Sea Hunt ete atats ele teneicate Ew “oss teen 19.3 
News; Weather; Sports........ 2) oS ee 14.0 
Masterpiece Theatre— 

Philadelphia Story (Repeat)..KCPX ........ 5.7 
News: Sports | MER oe 10.7 
Sat. Theatre—Five Graves 

To Cairo . , St Hos Seseuun's 6.0 
Mystery Mansion—The 

Invisible Ray <Repeat)...... MEY sacssaken 5.2 
CRN or oc cee ae csteee ME. cwsesss 10.7 
Jack Paar SHOW. .<.cccieccccses oy ee 73 
Weekend Theatre— 

“Adventure” (ist Run) KCPX oe 
Jack Paar Show KCPX $.7 
Weekend Theatre— 

“Adventure” (1st Run) KCPX 6.2 


SURVEY 





Hollywood Showcase— 
She Wore a Yellow 

R ) ROGOR ia cccmewe WJBK 
Sunda OR a are a rae ww 
Tournament of Champions WwwJ 
Matty’s Funday Funnies WXYZ 
Starlight Theatre—‘“Thirty 

Seco! s Over Toyko”.. CKLW 
Sat Wate BONES... 02 < co awe awe Wwd 
iret SE ants ss oa aia WJBK 
Saturday News, Final: 

Weather: Sports WJBK 
Nightwatch Theatre—‘They 

Lived By Night” (Repeat)...WJBK 
Weather; Sports......... .. WWI 
Jack. Paar SHOW. «<.6.s.0s00000 WwwJ 
American Bandstand.......... WXYZ 
Ceeree- Prereds: . <0. <es00< se WwwJ 
pm ME: . |. tc sanGecnenscs wwdJ 
Tombstone Territory.......... WXYZ 
OME oi econ eawieweeian A WXYZ 
PRR OT TIPU... awreweseenrs ww 
eotk: Paar SOW: . os06ee6e0ees ww 
Biil. Kennedy Showtime— 

“Clowes &: TAMGES” «oi scc0sc CKLW 
Million $ Movie— 

“IPOUG TEGUIUD. . v0 sdccwees CKLW 
Rawhide .......... cine .... WIBK 
ee: WOE... . adeeebawees ww 
Masquerade Party............ ww 


DATES: MAY 3-9, 1960. 
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He is known only by his 

pipe and raincoat. +. He is the 
man who holds Europe’s 

most exciting secrets... 
B.B.C. tv dtudios are studying. 
this man, pattérrihe him to 


a series which will have 





sensational impact...who is he? 7 Ses i 


; ) 


MILLIONS WILL FIND OUT FROM THE STUDIOS OF... | 


THE WORLD'S SEN'OR T.¥, BROADCASTING SYSTEM 
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BBC May Be Non-Com'l, But Jingle 
Of Coin Keys Waldman’s New Unit 


by HAROLD MYERS 


London, Sept. 27. 


BBC-TV has gone conmercial. 
Not in the sense that it is accept- 
ing adveriising or that it is chang- 
ing the format of its programs. 
It simply has realized the com- 
niercial value of the material in its 
vaults 

Until April of this year, over- 
seas sales of BBC programs was a 
svimmewhat haphazard operation 


deritaken by the corporation's 
External Services, On April 1 last, 





the corporation announced’ the 
formation of BBC-TV Promotions, 
which, in a standard commercial 
operation, would have been a 
wholly-owned subsidiary company. 
This division, which is under the 


command of Roland Waldman with 


| pleted. 
|minimum of 26 and may possibly 


, States prior to the beginning of the 


business drive, and since 
other program sales 
made including ‘Face to 
Face” to WNTA-TV N.Y., and “The 
Age of Kings” drama series to 
WNEW-TV, also N.Y. The corpo- 
ration is continuing to trade sub- 
stantially with NET, which was 
formerly the main U.S 
BBC programs, 

Under the new setup, the BBC 
intends to intensify its coproduc- 
tion plans, both electronically and 
on filin. The first electronic series, 
based on George Simenon’s “In- 
spector Maigret,” is already in 
tive production, and the first five 
hour-long episodes have been com- 
The skein will run to a 


present 
then 
been 


go to 39 segments. By viftue of the 


»> title f gener ang > is - 
t nisi 24 . for 
~e 7 A az tion - the costs are about 25°) of 
and business operations, partic- | those for the film - such series are 
ularly buying and selling of pro-| “ae dependent on US. sales te sia 
grams and the organization of co- turn a profit indeed they can 
production {return their investment with a 

Under Waldman are five de- comparatively few foreign sales. 
partmental heads: Greeve Del-|  Conroduction on film, however, 
sivuther, who returned from four’ . i for the time being at any rate 
te 'th a. on be undertaken by the BBC in col- 
sili Ss haere agar es laboration with American compa- 
Sandy Callum as his assistant; nies One deal is now in an advance 
Gordon Smith, responsible for pur- stehe ae Ree TRS and is expected 
chasing; John Grove in charge of |; = : 


and Peter Tyrrell, the 


business; 


teanseription manager. The fifth 
departmental head will be respon- , 
s ble for coproduction and will be 
t equivalent of executive pro- 
ducer. This appointment will be 
nade as and when required and 
will not, unlike the others, be a 


permaavent arrangement. 

In the year before the advent of 
BBC-TV Promotions when. sales 
were handled by External Services, 
500 BBC origination programs were 
sold overseas. Business has im- 
proved 120° in the first quarter 
of the new operation, and that was 
be°ove the division was fully staffed 
and was truly underway. Indeed, it 
will not be at full throttle until 
aliout the end of this year. 

The first quarter's returns show 


that deals were made in 20 foreign 
markets including the US., 
Canada, Japan, Australia, New 
Zealand, Rhodesia, Italy, Germany 
and several Scandinavian _ terri- 
tories, and among the programs 
sold were “Spy Catcher,” a 
counterespionage' thriller series, 
. ye ce * k's Half Hour,” “Whack- | 
oO" “Command in Battle.” The | 


Laie (he been bought in the U.S. 


Two BBC vidpic series, “The 
Third Man” and “R.C.M.P.,” were 
already on view in the United 


to be closed within the next month. 
This is with a leading U.S. organ- 
ization and involves 39 pix, all of 
which will be made in Britain. Ad- 
ditionally, the BBC is associated 
with ABC (of America) in the 
Churchill series for which it has 
provided a subsiantial amount of 


| meterial. 


Another major facet of the BBC's 
promotion activities will be linked 
to its electronic facilities, which it 
claims to be the best in the world. 
Its converters can operate to any 
standard and its kinescopes have 
already been accepted in the 
United States as having superior 
quality. A special feature of Wald- 
man’s department is the provision 
of facilities to the United States. It 
provided them, earlier in the year, 
with the “Perry Como Show” 
which was produced in London, 
and earlier this month with two 
Eleanor Roosevelt “Prospects of 
Mankind” programs. Normal BBC 
policy is for these facilities to be 
made available for programs which 
are considered suitable for trans- 
mission over its own web. 

With the amount of material on 
hand and which will constantly be 
thrown into the hopper, Waldman 
reckons that his new op ration will 
become the largest of its kind in 


| special 


have | 


. Outlet for | 


ac- | 


the world. Unlike the American 


networks, which produce only a 
fractional part of their own pro- 
gramming, BBC- TV, is responsible 
for producing 90° of its shows. 
Existing BBC offices throughout 
the world will be reinforced by 
sales staffs and, where 
necessary, distribution agents will 
be appointed to handle selected 
territories. The first such agency 
has been appointed in Japan. 


5 Union Heads 
Renew United 








Front’ Talks 


For the second time in less than 
two months, leaders of several di- 
verse television unions sat down to 
talk about a united labor front. 
The bosses of IATSE, AFTRA, 
IBEW and Directors Guild of 
America met last week in N. Y. 
with NABET hosting. 


All of the five unions have in- 
dustry negotiations due within the 
next six months. IBEW, NABET 
and AFTRA (along with probable 
co-negotiator SAG) have major 
pacts to dicker with the networks. 
AFTRA’s is in the late fall. IBEW 





and NABET meet the webs sume- | 
time before February. 

TA was repped by Richard Walsh, 
international president. Walsh 
could not attend the meeting held 
under AFTRA auspices last July | 
in Washington, D. C., because his 
union was having a convention at 
the same time. But he was present 
for the luncheon meeting at the 
Hotel Taft, along with host, George 
Smith, who is his NABET couuter- | 
part; AFTRA exec secretary Don- 
ald Conaway; IBEW radio-ty direc- 
tor Al Hardy, and DGA exec secre- 
tary Nicky Burnett 

“All parties present.” said a 
NABET spokesman, “indicated 
their desire to work together and 
present a united labor front in| 
their future dealings wth the broad- | 
cast industry and in legislative mat- 
ters affecting employment in the 
industry.” 








St. Louis — Alex Runciman, 
socialogist and tv newsman, has 
joined KMOX-TV as a producer on 
special public affairs projects and 
the station's “Eye on St. Louis” | 
show. Runciman was producer and 
narrator of “Television Journal,” 
a series covering varied subjects 


‘on KNXT-TV, CBS-owned Los An- | 


geles outlet. | 


| be foolhardy 


TAM's Top 10 in Britain 


(Week Ending Sept. 18) 


Homes 
Viewing 
Producer Contractor (000’s) 
1. No Hiding Place ..... eT Tr errtTT. ares = | 
2. The Arthur Haynes Show acide vane eaienrs TW n0te<eer 6,031 
aD: SOUR, PA. onic wed checencesies pe ccoccces OeE 
4. Television Playhouse (The New Man) ..: AB .csc00e-0,0ek 
Emergency—Ward 10 (Friday Sept. 16) ‘ATV. eieiwine ace cet 
6. Val Parnell’s Sunday Palladium Show .ATV ....... 5,830 
7. Armchair Theatre 
(A Heart and a Diamond) ......... ES os acti cisiee 5,529 
8. Knight Errant Limited ook. .ccccccossves GRANADA ..5,428 
ES VON no hr ek a ee alae MW. xsies3n% 5,428 
ee EF IIE OED ins 6:9 oesse areas wae ees eT eNom 5,383 


* No originating program contractor can be shown since the con- 
tent of this program differed in each transmission area. 








Blast FCC ‘Rush’ to Wipe Unused 
UHF Construction Permits Off Slate 


Washington, Sept. 27. 
Holders of idle UHF television 
n.rmits had their day before Fed- 
eral Communications Commission 





permits unitl the UHF-versus-VH 
allocations problem is solved. 
FCC set aside 10 hours last Fri- 
day (23) to hear arguments from | 
31 permit holders as to why their! 


have a 


“clean slate” in the UHF 


field when the allocations prob- 


lem is ultimately resolved. 


Herbert Mayer, president of Ajax 


in thei ht to hold onto thei bo ay holder of permits for 
ee et ee ee ee WXEL in Bosion and WPHD in 


| Philadelphia, decalred that he 
a staunch believer in UHF 


all-UHF policy. 
|in the UHF field, he said he 


was 
and 


|the only solution for FCC is an 
An early veteran 


be- 


rights should not be cancelled in | lieved it would have been against 


view of their failure to build sta- | 
tions. The 31 were among a group | 
of 54 permitees given notice last 
March to start building or get off 
the air. The remaining 23 surren- 
dered their permits. 


| the public interest for him to con- 


struct the stations and ask the pub- 


lic to get converters to receive 


in doubt 
He urged 


the Commission 


him 


| When the future of UHF remained 


to 


Arguments tossed at the Com-| consider a freeze on construction 
mission pointed up the dilemmas | of ail tv stations until the ultimate 


posed by 
the allocations problem, or even 
give the industry a strong indica- 
tion of which path-will be taken. | 
Benito Gaguine, speaking for | 
Star Broadcasting Co., hoider of 
a permit for WCBF-TV, and other 
stations, frankly told the Commis- | 
sion that his clients would not be- 
gin construction of their station 
within six months if today’s situa- 
tion remained the same. He said 
he would advise them that it would 
financially to build a 
station before the FCC makes up 
its mind on the allocations ques-' 
tion. m 
Gaguine outspokenly asked the 
Commission what was the “un-| 
seemly rush” about getting the 
idle permittees off the books. He 
argued that it could not be they | 
were getting in the way of others | 
building stations in the UHF band 
since permits were up for grabs 
virtually everywhere. He suggested 
that FCC's move against them 
arose out of some tidy desire to’ 





FCC's failure to settle! decision is made on allocations. 


'NBC’s 1st N.Y.-to-London 


Cablefilm Transmission 


NBC News made the first direct 
transmission of cablefilm between 


N.Y. 
ceived it. 
of tv film (showing Khrushche 
the UN) over 
phone cable. 

Cablefilm, 
sion, was. transmitted 
London and Montreal, 


to the 
equipment in NBC's N.Y. 
early last week. Equipment, 
by BBC and owned by NBC, 
moved from Montreal after | 
clearances were obtained. 
50 minutes to transmit the 30 
onds film. Bypassing 
saves NBC about an hour in tr 
mission. 


and London, where BBC re- 
Network fed 30 seconds 


v at 


transatlantic tele- 


on a previous occa- 
between 
but the di- 
| rect N.Y.-to-London feed was 


due 


installation of cablefilm 
studios 
built 


was 
egal 


It took 


sec- 


Montreal 


ans- 








This week 


strength of particular series. 


VARTETY - ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating stuc idy 
in de »pth of the top nine syndicated shows in the same particular market. 
nine different markets are covered. 

In the syndicated program listings of the top nine shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top nine network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 








SEATTLE—TACOMA 


(Continued from page 46) 


























STATIONS: KTVW, KOMO, KING, KIRO, KTNT. SURVEY DATES: JUNE 1-7, 1960. 

TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
ees , " 1. Bold Journey (Wed. 9:00)............ KOMO....Banner 23.9 72.0} U.S. Steel Hour ........ KIRO 19.2 

. ae KOMO = 449|| 2. Mike Hammer (Fri. 10:00)........... KING.....MCA 192  37.6|Deadline ............... KOMO 163 
3 Ady i Paredes (oie, 8:30-9:30). ...KOMO 341 3. Manhunt (Tues. 9:30) tte nee oi KING ee Screen Gems 18.5 33.5 | Garry Moore hele alee KIRO 18.3 
4. Bourbon Street Beat (Mon. 7:30-8:30) KOMO 323 || 4 Seven League e774 Wed. 9:30)...... KOMO....Banner 16.3 28.0| People Are Funny ...... KING 195 
5. Welk’s Dancing Part (Sat. 8.00- 9:00). KOMO 306 See BE COG, cc ics cc er ceven MTN. 6-0 0's Ziv-UA 16.3 32.5| Championship Bowling ..KOMO 15.9 
6. pe Seeauie Praen, 9:00-9:30: KOMO 311|| > Johnny Midnight ‘Tues 9:30) oe. OMO....MCA 15.9 ae ee are KING 18.5 
5 Ganemeee (Sut. 008050.......... KIRO 30.1 || 8 Huckleberry Hound (Fri. 7:00)....... KING.....Screen Gems 14.6 SL. WIS. SPPONEY, oi. ce sci ces KOMO 15.2 
8. Wasen Train (Wed. 6:30-7:30)... KING 29 2|| & Rescue 8 (Thurs. 10:00)........+.... RKOMO....Screen Gems 14.6 37.0 | Deadline .--KOMO 13.9 
© Beal MeCave (Thurs “7-30-8:00) ae --KOMO 28.8 7. Divorce Court (Sun. 10:30).......... sh tee KITV 13.6 55.3 | Masterpiece Theatre .. KIRO 73 
$0. Sanumer = Ice (Thurs. 8:30-9:30)... KING 28.2|| ?- Troubleshooters (Sun. 10:00) KING.....Ziv-UA 13.6 35.5} § Sun. News Spec. ...... KIRO 15.2 

- sera a ra le || Masterpiece Theatre ..KIRO 6.0 
. YIN 7 N 7 AI’ 

SAGINAW_—BAY CITY—- FLINT STATIONS: WNEM, WJRT, WKNX. SURVEY DATES: JUNE 1-7, 1960. 
. oa nee Geen Wert 96-61 1. whirlybirds (Fri. 9:30) WJRT.....CBS 23.2 43.8| Cavalcade of Sports ....WNEM 22.0 
3. Price Is Right (Wed. 8:30-9:00)...... WNEM 39:1 || 2- Highway Patrol (Mon.-Wed.-Fri. 6:15). WNEM... .Ziv-UA 223  71.7|Colonel Gyro: News |...WJRT 6.7 
3. Rebel (Sun. 9:00-9:30) .............. WIRT 39 1 3. Shotgun Slade (Mon. 9:30) ......... WNEM....MCA 21.9 33.1| Adv. In Paradise ......WJRT 27.8 
= sate tlle eee cane” WNEM 387 3. Johnny Midnight (Mon. 7:00)........ WNEM....MCA 21.9 61.7 | Three Stooges .......... WKNX 6.6 
5. Summer On Ice (Thurs 9:30-10:30). WNEM 384 4. Coronado 9 (Wed. 7:00) oeeeee WNEM....MCA 20.6 G5.9 | Navy LOG ......cccccces WIRT 46 
6. Bonanza (Sat 7:30-8:30) : WNEM 374 5. Woody Woodpecker (Mon. 5:30)...... WNEM... .Kellogg 20.5 66.0 | Capt. PRONE —....06064005 Oe 6.0 
1. The Rifleman (Tues. 9:00-9:30)... WJIRT 33.1 6. This Man Dawson (Tues. 10:30)......WNEM....Ziv-UA 20.2 48.8| Phil Silvers ............ WJRT 11.0 
8. Tales Of Wells Fargo (Mon. 8:30-9) WNEM 325 || 2: Border Patrol (Sun. 10:30)..... ----.WJRT ....CBS 18.9 58.3| Grand Jury ............ WNEM 9.0 
8. The Deputy (Sat. 9:00-9:30)... “WNEM 32.5 || 8- Sea Hunt (Fri. 7:00)..............4- WNEM....Ziv-UA 18.5 45.3 | Major League Baseball ..WJRT 16.6 
®. Laramie (Tues. 7:30-8:30)............WNEM  321|| 2 Manhunt (Thurs. 10:30)............. WNEM....Screen Gems 17.9 45.8 | Tombstone Territory ....WJRT 17.9 
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A CHAMPAGNE TOAST TO 


2) ° GREAT 
DANCE 


MILLER 


ON 


° : PARADE * 
2 (mi. 
—Q 
Ge 
A ot a “SPECIAL” 
Presented By 


Qed PATA and the 


CHAMPAGNE MUSIC MAKERS 


For many months Lawrence Welk has planned this “MUSICAL SPECIAL,” 
and assigned his staff of arrangers to duplicate the exact sounds of these Great 
American Dance Bands of the exciting 30’s and 40’s. We believe this dramatic 
and nostalgic “SPECIAL” will be one of the most memorable musical pro- 
grams yet presented on television, and invite you to enjoy it to the full. 

° 


RUSS 
MORGAN Q 
* 
JIMMY 
DORSEY 


7 _. 
LAWRENCE WELK 
SHOW” 
Sponsored on alternate 
weeks by 
DODGE — and the 
. B. WILLIAMS CO. 

== 
om 


Oo wh. O 


Oo 
GABBE, LUTZ, HELLER & LOEB o O,’° 
Personal Managers to “i? 


Lawrence Welk 








A BANDS 8.0. j 








ALL THESE GREAT BANDS ARE 
SCHEDULED FOR A MUSICAL SALUTE: 


LOUIS ARMSTRONG KAY KAYSER 


CAB CALLOWAY HAL KEMP 
FRANKIECARLE WAYNE KING 
BOB CROSBY TED LEWIS 
SIMMY DORSEY GUY LOMBARDO 
TOMMY DORSEY ' FREDDIE MARTIN 
DUKE ELLINGTON CLYDE McCOY 
JAN GARBER GLEN MILLER 
BENNY GOODMAN RUSS MORGAN 
GLEN GRAY ARTIE SHAW 
WOODY HERMAN’ ORIN TUCKER 
HARRY JAMES TED WEEMS 
SPIKE JONES PAUL WHITEMAN 





7 SATURDAY, OCT. 8 


ABC-TV NETWORK 
9:00-10:00 P.M.(E.T.) 











6:00-7:00 P.M. (P.T.) 


DON FEDDERSON PRODUCTIONS 


Television Consultants to 
Lawrence Welk 
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Pulse’s Roslow On Ratings 


Scr, Continued from page 39 eee 





for under present ratings research? 
In radio, he has a despondent look. 
With tune-in down around 15-20 
and under—and with the addition 
of out-of-home audience, with 10- 
20 or more stations to share this 
t -in, his ratings at best can’t 
even approach the ‘itsy bitsy yellow 
polka dot bikini.’ Local tv fails to 
yield the high audiences of the 
early days and now, with higher 
costs Oniy among the popular 


network tv programs are the high 
ratings found 


caster induce the advertiser to buy 


How can the broad- | 


away from fixed position time buy- 
ing, with the advantages ee 
in frequency and totality of im- | 
pressions, how can the time buyer | 
justify his| purchase of breadcast | 
time only jon ratings?” 

“Our plan from this point on is | 
to propose, research for our clients 
emphasizing average ratings by 
broad periods, and several qualita- 
tive factors describing the audience 














delivered during these periods,” he 
| concluded. 

S&H Telefilm 
=m Continued from page 34 ae 
lexcept for Bess Meyerson, who 
does the lead-in and lead-out, 


radio in times other than rush 
hours, in the night time period? 
How can broadcaster induce the 
advertiser to buy daytime tele- 
vision, late night television? 

“And what about the buyer of 
time” Is he buying fixed position 
today beyond that association with | 
strong network programs? Does} 
the quarter hour rating truly tell 
him how effective his advertising | 
message may be? With the trend 








100% PAYOLA-PROOF 
QUIZ SHOW 


“PREDICT 


and 
PROSPER’’ 


Swill Kennedy get New York state? 
Swill Khrushchev challenge Ike at the 
U.N.? 





SWI) Sugar Ray regain the title? 
Contact 


ANN MILLER AGENCY 


3840 Ingraham Street 
Los Angeles 5, California 

















EMMETT KELLY 


Mst.: LEONARD GREEN 
300 B. Sist St.. New York 
PL 2-1764 








em- 
ploys only Chicago talent. 

Film will be shown on_ suc- 
cessive Sundays, Oct. 2 and 9. For 
the first date, S&H has purchased 
the 3:30 p.m. period on WNBQ 
and the half hour immediately fol- 


|lowing WGN-TV’s White Sox tele- 


cast. Following week WBKB will 


| show it at 1 p.m., just before ABC- 








TV’s pro football game. WBBM- 
TV has yet to set a time slot. 

Following the initial paid ex- 
posure, S&H will donate the film 
to the stations as a public service 
film. 








Continued from page 37 








ipants into some semblance of real 
controversy. 

Opener dealt with domestic is- 
sues, which of course permits less 
fireworks than the foreign affairs 
field and the question of national 
defense and preparedness. But 
what happened to civil rights, for 
one thing, with Nixon neither chal- 
lenging Kennedy on the southern 
Democratic question nor even rais- 
ing the issue in the remotest form, 
and Kennedy restricting his ob- 
servations to how unfortunate and 
limited are the opportunities for 
minority races. 

Perhaps the next three discus- 
sions will be more productive. The 
opportunity was there. The Lin-| 
coln-Douglas debates, argued be- 
fore a comparative handful, are 














TOP FLOOR GOING UP! 


right. 
tioa.” 








Hartford residents have been treated to the 
unusual sight of half of the top floor fo Broadcast House, new home 
for WTIC AM-FM-TV, being hoisted aloft from the ground. 
ether floors, already completed, are immediately beneath and ready 
for tHftiag while additional roof and floor sections await Iffting on 
Revolutionary building process is known as “lift slab construc- 


Three 

















HEP 
REP 





remembered after more than a 


hundred years. The Kennedy- 
Nixon discussion, historic in its 
implications and held before mil- 
lions of Americans, will probably 
be forgotten in just a few days. 
Chan. 


NBCs : Temporary 


Victory in Frisco 
e 
KRON Antitruster 
San Francisco, Sept. 27. 
NBC has won at least a tem- 
porary victory over Frisco Chronit- 
cle’s KRON in the network's at- 
ir i to buy KTVU, Frisco-Oak- 


Federal Judge George B. Harris 
last week ruled that KRON’s anti- 
trust suit to call off KTVU sale to 
NBC would have to be postponed 
until the FCC had decided whether 
or not to okay the proposed pur- 
chase 

After the FCC 
judge, Chronicle Publishing Co. 
can “apply for an injunction to 
preserve the asserted status quo.” 

Judge’s two-paragraph opinion 
followed two days of oral argument 
in August between NBC and 
KRON lawyers NBC §seattorney 
James Michael argued suit couldn't 
be considered until FCC acted be- 
cause it would be impossible for 
KRON to be damaged until after 
| the sale had gone through. 

Judge gave KRON a little leeway 
in his opinion, saying KRON could 
apply for status quo injunction be- 
fore FCC ruling if NBC started to 
knock off contracts on its own 
volition. KRON, an NBC affiliate 
since 1949, is expected to lose its 
lucrative affiliation when its two- 
year contract with the network ex- 
pires next stone 30. 


FCC Lists Composite Week | 
For Program Log Analyses 


Washington, Sept. 27. 
| Following is the composite week 
to be used by broadcasters whose 


acts, said the 





piling program log analyses for 
their renewal applications to Fed- 
eral Communications Commission: 

Sunday—Aug. 30, 1959; Monday 
—Oct. 19, 1959; Tuesday—Dec. 1, 
11959; Wednesday—Feb. 10, 1960; 
| Thursday—April 21, 1960; Friday 
j—June 17, 1960; and Saturday— 





| Sept. 10, 1960. 
Figen Back to Chi 
St. Louis, Sept. 27. 
Vet gabber Jack Eigen has 


tossed aside a highly lucrative job 
because he and his family like 
Chicago more than they dig St 
Louis, even though St. Louis has 
been taking to Eigen's controver- 
}sial and sock interviews, aired 
| here nightly over WIL from the | 
| Steeplechase cocktail lounge since | 
| June 20. 

| Eigen handed notice last week to 
| Harold Koplar, prexy of the Chase- 
| Park Plaza Hotels and KPLR-TV, 
| and to John Box, general manager 
| of WIL, 
| show for Koplar on Oct. 7 and his 





chase on Oct. 8. 





| because of the fact that as a daddy 
| he should be with his wife and 
youngster, and they live in the 
Windy City. 
| Eigen came here June 20. Prior 
to this stint he held forth for 
| eight and a balf years on NBC in 
| Chicago from the Chez Paree and 














Salt Lake TV’ers 


Continued from page 32 


of KSL-TV brass, Deseret News 
IBM machine broke down about 
midway in the tallying rush, leav- 
ing KCPX-TV to pick from 
service. 

Meanwhile, KSL-TV 
moved out ahead with fulsome 
sults flowing from Tribune's 
tery of reporters, editors 
IBM's 











re- 
bat- 
and 





that he'll do his last tv | 
last radio show from the Steeple- | 


In his notice to the bosses, Eigen ! 
pointed out that he is leaving only | 


KSL radio, which relied on par- 
ent Deseret News for its results 
likewise suffered by the snafu at 
|the Mormon newspapet KALL, 
| KLUB, KNAK and KMUR all 
‘took their tallies from Tribune. 

TV industry is claiming consid- 
by William A. Barlocker, youthful 
turkey raiser who swept Demcratic 
gubernatorial nomination Bar- 
locker, 
nent Ira Huggins 30,136, 
pumped much of his campaign 
spending into tv, making heavy use 
of films showing visits to depressed 
Utah mining areas. 
that George D. Clyde, incumbent 
GOP governor seeking reelection, 
will make very heavy 
result of Barlocker 


had 


sweep. 


WHOM 


=a Continued from page 39 











mam | 
which grabs a 19 vs. WHOM's 63°% 
share. 

Pulse survey, covering the 1T- 
county New York area, was or- 
dered by WHOM and WADO, both 
of which accepted Pulse bids for 
the report. With the Spanish-lan- 
guage market in Gotham becoming 
an increasingly important factor in 
agency media planning, study has 
been long awaited by the ad 
agencies. Extent to which the mar- 
ket looms importantly is indicated 
by the fact that 90% of WHOM'’s 
| current business is national, not 
local 





wire | 


and KUTV] 


| Campbell-Mithun, 


) | personality, 
with 70,380 votes to oppo- | 


|a.m 


Pillsbury's Late 
NBC, CBS Buys 


Chicago, Sept. 27. 

Pillsbury has been doing some 
late program buying, with both 
CBS and NBC the beneficiaries. 
Flour company picked up alternate 
weeks of “My Sister Eileen,” via 
startiiig Oct. 12, 
giving CBS the greater share of 
the late billings. 

On NBC, Pillsbury bought a 
third of “This Is Your Life” and 
alternate thirds of the Shirley 
Temple series. NBC buys were 
made via Leo Burnett and totaled 


- ae 0.¢ 
erable post-election credit for win | $400,000. 





Houston—Willard Paige, local 
has joined the staff 
of KHUL-FM as continuity direc- 
tor and producer of “Night and 
Day,” the station’s midnight to 6 
show. Paige started his ra- 


|dio career at the microphones of 


Expectation is | 


use of tv as} 


Switchover from Italian to Span- 


ish at WHOM (as well as WOY- 
| WADO) has tended to be gradual, 
as first-generation Italians 
died out and the wave of Puerto 
| Rican immigration has 


have | 


swelled. | 


Pope interest in the Spanish mar- | 


last vear of La Prensa. oldest 
Spanish-Language daily in Gotham. 
Pope, of course, owns the ven- 
erable Italian daily, Il Progresso. 





K. William Hudson has been 
named program manager for 
WKJG, Fort Wayne, succeeding 


Paul Dawson, who resigned to be- 


of America, Washington, 


tor with KWJG-TV. 


licenses expire next year in com- | ket is accentuated by his purchase | 


come manager of the Dental Corp. | 
BC. | 
Hudson had been es 


education station KUHF-FM here. 




















Mgt. William Morris Agency 

















BROADWAY 


45th - 46th Street 
New York 


AIR CONDITIONED 


2nd and 3rd fi's each approx. 
3,400 sq. fr. 


$12,000 per annum each 
ROBERT JOSEPH CO. 
Incorporated 
1133 Broadway, N.Y. OR 5-6420 


























A. GUY VISK 


Writing Enterprises 
“Creators of Special Comedy 
Material" 


124 Old Homestead Rd., Warwick, R. L 
(The Mirthplace of Show Biz) 
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MEMO 





| TO 
| 


FROM: 


advertising and promotion .. . 


| ess. 


and can do well. 


planning. 


touch on receipt. 








Film Companies 
Recording Companies, 
Networks, etc. 


SEASONED YOUNG AD 
EXECUTIVE WHO'S AVAILABLE 


! 

| They say there’s a shortage of creative young executive talent in 
| and here | am eperating an advertis- 
ing agency that | built from the post. 
| tired of selling clients’ products that | don’t like in the agency rat race. 
Can't resist the yen to trade it all for specialization in something | de 
Six years experience in every phase of 
agency work and as ad-promotion manager for large advertiser. 
Strong creative copy and art background with depth in promotional 
nerchandising and administration. 
ing positions that recognize old fashioned thinking. 
or the West Coast and a responsible spot in ad department of firm 
that’s going places in motion pictures, 
industries. All position has to offer is at least present earnings, in- 
terest and a hint of future—I'll add the rest. 
your firm, please drop me a note outlining some details and I'll be in 


BOX V-1249, VARIETY, 154 W. 46TH ST.. NEW YORK 36, N. Y. 


Frankly just getting a little 


College grad investigat- 
Prefer New York 


recording, radio-tv, or related 


if there's such a spot in 








Advt. |8| before that for four years from the 
| lounge of the Copacabana in New 
| York. 

heemassal TT TS ae gt 

















WWW TVAR...anew new breed 


of 


reps. Small list of big 


stations. Big staff 
Spot Specialists. De 


of 
ep 


Research. Videotape 


Service. A new rig 
arm for agencies. 
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TELEVISION ADVERTISING REPRESENTATIVES, INC. 
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ASSOCIATED-REDIFFUSION LIMITED 


MR. JOHN SPENCER WILLS’ REVIEW AFTER FIVE 
YEARS OF INDEPENDENT TELEVISION 


WIDENING 


The FrrtH ANNUAL GENFRAL 
Meetinc of Associated-Redifu- 
sion Limited was held on 22nd 
September in London, England, 
Mr JOHN SPENCER WILLS, the 
Chairman, presiding. 

In moving the adoption of the 
Report and Accounts for the 
year ended 30th April, 1960, the 
Chairman said:— 


Today happens to be the fifth 
anniversary of the date on which 
we first went on the air—a date 
which was full of anxiety to all 
of us in the Company. After the 
early years of heavy losses, it 
gives me the greatest possible 
pleasure to submit such satis- 
factory Accounts to you. The Di- 
rectors’ Report and Accounts 
are, I think, self-explanatory, 
but there are two points to 
which I should like to draw spe- 
cial attention. The first is the 
transfer of £1,500,000 to Gen- 
eral Reserve. In my address last 
year I emphasised the import- 
ance of financial strength in 
view of the special nature of 
our main business as an inde- 
pendent television programme 
contractor, a businesss which 
carries with it, in fair weather 
and in foul, the obligation to 
provide a service to the public 
—and a very high cost service 
at that — irrespective of the 
amount of our income; it is, 
therefore, essential that ade- 
quate reserves be built up. The 
second is the widening of the 
Group's activities by the acqui- 
sition of the new interests re- 
ferred to in the Directors’ Re- 
port: to these I will refer sepa- 
rately. 


Wembley Stadium 


The Company has now ac- 
quired the whole of the De- 
ferred Share capital and over 
93 per cent. of the Preference 
Share capital of Wembley Sta- 
dium Limited. This very inter- 
esting acquisition gives us an 
important interest in different 
fields of public entertainment 
in the area we serve. Your Di- 
rectors were delighted that Sir 
Bracewell Smith, under whose 
leadership for some years past 
the Company had done so well, 
accepted their invitation to act 
as Chairman of the Board. It is 
our intention to continue to op- 
erate the Company in the man- 
ner which has given national, 
and even international, fame to 
the Stadium and the Empire 
Pool. We would like to promote, 
or assist in the promotion of, 
still further activities of a sport- 
ing or entertainment character. 
for which there is plenty of 
accommodation. 


Independent Film 
Distributors 


At the beginning of this vear 
the Company acquired Inde- 
pendent Film Distributors L'm- 
ited which, as the name implies, 
is a film distribution company. 
The Company's assets include 
films which it distributes for 
exhibition both in the cinema 
and on television. Through this 
acquisition, a large number of 
British post-war films, whilst re- 
maining available for cinema 
exhibition, will be shown on 
the nation’s television screens 
on both the Independent Televi- 
sion and B.B.C. services. They 
will be seen by much larger 
audiences than could possibly 
be reached through cinema ex- 
hibition alone. It seems to us to 
be right that such outstanding 
roductions of the British film 
ndustry as for example, ‘“Rich- 
ard III,” “‘Moulin Rouge” and 
“African Queen” should be seen 
by the largest possible audi- 
ences. Apart from the pleasure 
which they will give to the 
viewers, it surely cannot be 
other than good for the British 
film industry itself that the pub- 
lic should ‘be reminded that 
British films can compare fa- 





OF THE COMPANY’S 


vourably with the best produced 
by any other country. 
Associated-Rediffusion 


Theatrical Productions 


Through this Company we 
have taken an interest in the 
London theatre by the acqui- 
sition of the licence of St. Mar- 
tin’s Theatre. In the sphere of 
television we have achieved no 
little success in the presenta- 
tion of good drama and we hope 
we may be equally successful 
in this venture into the live 
theatre. 


TV Publications 


The main asset of this Com- 
pany is, as you know, the TV 
TIMES but additional publish- 
ing interests have been taken 
over and the Company now pub- 
lishes the established and well- 
known children’s journals, TV 
COMIC and TV EXPRESS 
WEEKLY, and a new chiidren’s 
journal, for the very young, 
which has recently been 
launched under the title TV 
LAND. Present indications are 
that the acquisition of these ad- 
ditional interests will prove in- 
creasingly profitable. 

The TV TIMES weekly net 
sales figure again shows a sub- 
stantial increase over the year. 
The new Anglia edition has 
done well and the Southern edi- 
tion figures have increased con- 
siderably now that the edition 
covers the Independent Televi- 
sion Authority's South - East 
England area as well as the 
Southern area. Advertisement 
rates have been raised to take 
into account the increased cir- 
culation. The size of the paper 
has been increased to 48 pages 
and, in view of the resultant ad- 
ditional production costs, the 
price of the paper ‘which has 
been 4d. since its inception five 
vears ago) is being increased to 
5d. as from the ‘beginning of 
next month. 


Keith Prowse Music 
Publishing Company 
and the Peter Maurice 
Music Company 


Although our musie publish- 
ing activities are comparatively 
small at the moment, I am glad 
to be able to tell you that these 
companies have made an in- 
creased contribution to our 
profits. 


Wembley Studios 


The only other principal sub- 
sidiary which I have not vet 
mentioned is Wembiey Film 
Studio Limited, which owns our 
main studios at Wembley. We 
acquired this Company from the 
Twentieth Century Fox Film 
Company Limited at the begin- 
ning of 1955 and have since 
spent a great deal of money in 
building and equipping the stu- 
dios there. Our new Studio 5 is 
now in operation and I had the 
pleasure of formally declaring it 
open on 9th June. I mentioned 
last year that the foundation 
stone had been laid for us in 
May, 1959, by Sir Ivone Kirk- 
patrick, the Chairman of the In- 
dependent Television Authority. 
Our thanks are due to the con- 
tractors, sub-contractors, equip- 
ment manufacturers, technical 
consultants and all others con- 
cerned for their efforts in mak- 
ing possible the completion of 
a project of such magnitude and 
complexity in little more than a 
year. It is the largest television 
studio in the world and has been 
fitted with the finest and most 
up to date equipment, the over- 
all cost being approximately one 
million pounds. We hope and 
believe that it will contribute 
substantially to the future en- 
joyment of millions of television 
viewers throughout the country 
and, indeed, throughout the 





world. 


INTERESTS 


Revenue and Costs 


There was a satisfactory in- 
crease in our television adver- 
tisement revenue déuring the 
year of the order of 7'9% per 
cent. Our operating casts how- 
ever, increased ‘by some 121% 
per cent. The improved final 
result which we have been able 
to achieve has been assisted by 
increased revenues from our 
ancillary and subsidiary activi- 
ties; Our operating costs are 
continuing to rise, which under- 
lines what I have atready said 
about the need to build up a 
strong financial pocition. 

On 10th February, 1959, the 


Board issued .a_ statement to 
shareholders in the following 
terms: 


The Board are of opinion 
that the profit of the Com- 
pany for the = ending 30th 
April, 1959. should be not less 
than £7,000,000. They also 
see no reason to suppose that, 
in the absence of unforéseen 
circumstances, the profit for 
the year ending 30th April, 
1960, should be any lower. 

The receipts for the above 
two years will include sub- 
stantial sums received under 
an agreement in respect of 
programmes supplied by As- 
sociated-Rediffusion to  an- 
other contractor. This agree- 
mert is terminable on 29th 
July, 1960. and, if it is ter- 
minated, the receipts of Asso- 
ciated-Rediffusion under that 
particular agreement will dis- 
appear. What the effect (if 
any) of that disappearance 
would be on the profits of As- 
sociated - Rediffusion would 
depend on many circum- 
stances, including the growth 
of the business and the then 
current networking arrange- 
ments not only with the con- 
tractor referred to but also 
with other contractors.” 

That agreement was terminat- 
ed on the 29th July, 1960. In the 
continued absence of unforeseen 
circumstances, it is anticipated 
that the loss of receipts under 
that agreement will have been 
made good from other sources 
and that the profit ‘of the Com- 
pany for the vear ending 30th 
April, 1961. will be not less 
than £7,000,000 


Advertisement Rates 


In view of the continued and 
substantial growth in our audi- 
ences, some increases in our 
advertisement rates will be 
brought into force in 1961. The 
new rates will be subject to a 
reduction of one-sixth during 
the Summer months so that ad- 
vertisers will be able to buy 
time during the Summer of 1961 
at our present rates, and many 
of our advertisers who have 
taken advantage of our contract 
discount arrangements will not 
be affected by the new rates for 
a considerable time. On the is- 
sue of our new Rate Card we 
announced that we would, up 
to the end of this year, except 
new contracts under these con- 
tract discount arrangements, 
covering expenditure up tothe 
end of 1962, thus giving the ad- 
vantage of two years’ rate sta- 
bility,.in addition to the special 
discount, to advertisers who 
avail themselves of this import- 
ant concession. 


The power of television as an 
advertising medium is beyond 
doubt, but it is sometimes said 
that it is suitable only for ad- 
vertisers with very large appro- 
priations. That this is not so is 
evidenced by numerous success 
stories in cases where compara- 
tively small expenditure has 
been involved. If the medium is 
properly used — and our staff 
are well qualified and eager to 
advise advertisers about this— 
some outstanding results can be 





achieved quite economically. 





During this year our policy in 
relation to the acceptance of ad- 
vertisements has been the sub- 
ject of much discussion, and the 
Independent Television Author- 
ity has decided that, whilst the 
present average of six minutes 
advertising time per hour will 
not be changed. a maximum of 
seven minutes advertising in any 
ene hour will come into force 
later this year. In addition. the 
programme companies them- 
selves are introducing changes 
in the presentation of advertice- 
ments which we think will make 
for still greater effectiveness of 
television advertising. 


Audience Research 


We have intensified our audil- 
ence research activities during 
the year. Our first major spve- 
cialised receorch project. com- 
pleted In 1958. was an “attitude 
study” of the London area audi- 
ence, and we have followed this 
with further survevs into andi- 
ence attitudes, viewing habits 
ard purchasing habits with the 
obiecte of assisting in the most 
suitahle plannine of pro- 
grammes and helning advertis- 
ers tao make the most effective 
use of their expenditure. At the 
moment we are engaged on the 
first saciolovical ard psvcholog- 
ical studv of the London area 
audience. This is the largest and 
moct comnrehersive curvev ever 
to be carried out in this field and 
it ic hejire condneted wonder the 
advice of leading academic au- 
thorities, Avart from its value to 
the Comnrsany, it should also 
prove to he a dictinetive con- 
tribution to social science. 


Pregrammes 


Ovr primarv function as a 
felevicinn programme contrac- 
tar ic the prov'cion af televicioan 
provrammes. Whilst no member 
of the Roard oar the Manage 
ment is in danver of feeline anv 
cause for complacency. we think 
we can reasonably claim that 
we are earrvire ovt this fune- 
tion with an increasing meas- 
ure of suceess. 

In the fields of drama and 
children’s nrogrammes we have 
continued to meke the largest 
eontribntion of Jive television to 
the netioral network. and our 
live drama_ productions have 
achieved higher averare ratines 
than those ef anv ather com- 
panv. In the field of light enter- 
tainment. ovr “Hipnodrome” 
ceries reached the network Top 
Ten more often than anv other 
weekday one-hour variety pro- 
gramme. 

In our svecial feature pro- 
grammes, which have ‘heen ¢ce- 
scribed in the Sunday Times as 
“Associated - Rediffusion’s ad- 
mirable adventures in adult 
education,” we have provided 
historical fact and informed 
comment on major problems of 
our age in an absorbing form. 
Programmes like “Tyranny.” 
the story of Hitler, “Israel 
Rises.” a nation in the making. 
“Battle Ground.” the Spanish 
Civil War, “The Unwanted.” the 
refugee problem, “Global War” 
and others have all been seen 
and apovreciated by vast audi- 
ences. With these and our regu- 
lar series of shorter feature pro- 
grammes we are developing a 
new form of visual journalism, 
by the use of which we think 
the medium of television can 
make a substantial contribution 
to the public good. 

Our weekly current affairs 
programme, “This Week,” cov- 
ering happenings in almost 
every part of the world, is now 
in its fifth year of production. 
Except for the last General 
Election period, it has had an 
uninterrupted run since it was 
first broadcast at the beginning 
of 1956; it continues to attract 
maior audiefices and has been 
included in;the network Top 
Ten on a number of occasions. 


Our schools broadcasts, which 
now include programmes for 
primary schools, secondary 
schools and grammar schools, 
are ‘being taken by over one 
thousand schools in most parts 
of the country. An interesting 
new. series just commenced is a 
French language series. 

Whilst referring to our 
schools programmes, I want to 
say how sorry we are that it has 
recently become necessary for 
Sir Sydney Caine, on —s ap- 
pointed a member of the Inde- 
pendent Television Authority, 
to resign from the chairman- 
ship of our Educational Advis- 
ory Council, and to express our 
thanks to him for his valued 
services in that office since he 
took it over from Sir John Wol- 





fenden in September, 1958. We 
are grateful to the other mem: 
bers of the Council for their 
help in this very imporiant 
part of our work. 


One other programme item of 
special interest was our produc- 
tion of Benjamin Britten’s Op- 
era. “Turn of the Screw.” broad- 
cast last Christmas. This was 
noteworthy in that it was the 
first full-length opera broadcast 
on Independent Television; 
there has been some _ contro- 
versy about the suitability of 
opera for television, but this 
programme, although of minor- 
ity appeal, was an undoubted 
success. 


International Division 


During the year we have es- 
tablished an International Divi- 
sion of the Company to deal 
with our sales of programmes 
overseas. Our revenue from 
this source has so far been com- 
paratively small but there is 
a growing potential here and 
we hope to be able to take ad- 
vaniage of it. The advent of 
videotape recording, which we 
were first to install in this coun- 
try, makes the recording of 
programmes much more effi- 
cent and less costly than in the 
past and we now have the 
equipment to record program- 
mes to American and European 
television standards as well as 
to British standards. To make 
the best use of all the oppor- 
tunities overseas we do need 
the realistic cooperation of the 
writers’ and artistes’ unions on 
the question of fees for over- 
seas use; given that, we believe 
we can exiend our activities 
considerably in this direction 
to the mutual advantage of the 
writers and artistes and of our- 
selves. 


Support fer Arts and 
- Sciences 


We have continued to give 
substantial financial support to 
the arts and sciences. Grants 
have been made to organisa- 
tions in the fields of music, bal- 
let and opera, including the 
training schools, and to reper- 
tory theatres and scientific in- 
Stitutions. The tote! grants 
made by the Company over the 
past two years amount to some 
£55,000. 


Pilkington Committee of 
Inquiry 


As was generally expected, 
the Government hzs how ap- 
pointed a Commitee of Inquiry 
into the future of sound and 
television broadcasting and they 
have been given the following 
terms of reference :— 

“To consider the future of 
broadcasting services in the 
United Kingdom, the dissemi- 
nation by wire of broadcast- 
ing and other programmes, 
and the possibility of tele- 
vision for public showing; to 
advise on the services which 
should in future be provided 
in the United Kingdom by 
the B.B.C. and the 1.T.A.; to 
recommend whether  addi- 
tional services should be pro- 
vided by any other organisa- 
tion; and to propese what 
financial and other condiiions 
should apply to the conduct 
of all these services.” 

Sir Harry Pilkington is Chair- 
man of a Committee of thirteen 
men and women with many and 
varied interests. Although the 
terms of reference are brief, 
the task of the Committee is 
almost certain to be long, and 
arduous. Your Company is to be 
given an opportunity to submit 
views and evidence. I do not 
propose now to anticipate what 
those views may be. 


Thanks to Management 
and Staff 


It is my privilege again to 
express your thanks to our 
Management and staff. The 
service they have given has in 
my view, been better than ever 
before. Among the major tasks 
in which our operational staff 
played a most important part 
were the very successful Inde- 
pendent Television broadcasts 
of the last General Election and 
the Wedding of Her Royal High- 
ness Princess Margaret. It is 
the aim of the Management and 
staff, as it is of your Board, con- 
tinually to improve the stand- 
ard of our service to the public 
and I think that this aim is, 
through their devoted and en- 
thusiastic work, being achieved. 

The Re and Accounts 
were mously adopted. 
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‘Ramar’s’ Record Run — | Aussies in Major Buyup 
’ rT “559 Longevity of kiddie pro- ‘Little Debates’ - 
Gulf’s ‘Fire at Will gramming is illustrated | by Of CBS Pubaffairs Segs 
as of the Jungle.” WPIX, == Continued from page 32 See Maj tion of CBS 4 
— i ..Y., bought the roperty é ajor portion 0 news an 
ee ee | many years ago on a fives ear |WIGM, Medford; WHBL, Sheboy- 


who was hired recently to concen- 
trate on the sale of news stanzas. 
Reportedly, Byron made the initial 
contact with Gulf toppers. 

The $42,147,000 in billings (time 


and program) for NBC News dur- | 
ing the '60-’6! season is not over-| 


whelming. CBS has made much 
more in the same area. But it is 
a marked advance from the depart- 
ment’s take last season, before 
Huntley, Brinkley and others of 
the NBC news team turned the 
conventions into a major critical 
and audience victory for the web. 
One estimate of last season's take 
is about $7,000,000, at best. 

In light of the Gulf deal, an- 
other NBC News sale slipped by 
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;almost unnoticed. It is not yet) 
'common knowledge that General | 
Mills, which deals essentially in| 
|entertainment vehicles, will spend | 
| $1,100,000 this season for a daily | 
‘five-minute news strip, beginning | 
at 12:55 p.m. Ray Scherer will 
probably do the newscasts five days | 
a week, directly after “It Could Be 
You.” | 
Apart from the Gulf and General 
Mills deals and the pending re- 
newal by Texas Co., NBC has con- 
tracts for various news and public 
|affairs stanzas, with Purex, Timex, 
Procter & Gamble (see separate 
story), Longines-Wittnauer, U.S 
Steel and Savings & Loan Assn- 
Time is paying a reported $600,- 
000 for half of six one-hour pro- 
i grams by NBC news executive pro- 
|ducer Irving Gitlin, to be called 
|“‘White Papers.” Longines has 
|$752,000 worth of eight programs 
‘known as “The Campaign & The 
| Candidates.” U.S. Steel is spend- 
|ing about $200,000 for one edition 
lof “Project 20” and Savings & 
Loan about $260,000 for a second 
edition. Big boost is $2,500,000 
from Purex for seven Gitlin day- | 
|time specials and for two “Proj- 
'ect 20” programs. 
| The “Project 20s” don’t officially 
‘come under the aegis of NBC News, 
but they are public affairs specials, 
and the belief within NBC is that 
|sale of the “20s” was made in- 
finitely easier by NBC News new 
prestige status. In all, five ‘20s’ 
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WANTED: 
BRIGHT YOUNG TY MAN 


Fast rising advertising agency needs 
twentyish young man, college edu- 
cated, some television experience at 
an agency, network, or client. Must 
have some knowledge of media, re- 
search, and account work. Fast, effi- 
clent, aggressive—iove the medium. 
Moderate starting salary; great oppor- 
tunity for rapid advancement. 
Write Box V-1251, c/o VARIETY, 
154 W. 46th St., New York 36 











- | sold out and reportedly 


are planned this season, and five 
are sold. Compared to last year, | 
when NBC openly complained that 
selling these programs was like 
swimming the channel, it is a defi 
nite improvement. Very few were 
sold in the ’59-’60 season. 

Not counted in the total $12,147,- 
000 is the money accruing to Elec- 
tion Night coverage by NBC, which 
| several weeks ago was five-sixths 
will be 
SRO by next week, if a few poten- 
tial sponsors make up their minds 
to buy in. 
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|channel now operating that con- 
centrates mostly on hor and two- 
hour shows. Longest shows so far 
set are only 30 minutes. 

; The Jan. 1 opening, of course, 
|ih highlighted with festivities. The 
British quizmaster, John P. Wynn, 
| who speaks German, will present 
|}a new quiz show. Curd Jurgens, 
| film and stage star, is set for an 
| appearance, and so is actor Viktor 
de Kowa. Stefan Andres has writ- 
ten a new play for the opening, 
and the magician Kalanag, who is 
a regular staff member of Freies 
Fernsehen, will entertain. 

German master of ceremonies 
Peter von Zahn has done a series 
called “Pictures of the New 
World,” about his recent trip to 
America. 

The Freies Fernsehen. people 
have also contracted for 13 half- 
hour television shows made in 
| America, to be shown under the 
| title “Stormers of Heavens,” 


deal. Series ran and then was 
put on the shelf for a three- 
and-a-half year period 

Indie now is dusting off the 
property for a new crop of 
kids and slotting if this season 
in its kiddie strip at 5 p.m. 








“Ramar,” one of the key prop- 
erties of TPA, now is owned 
by ITC. 

about scientific developments of 


the space missiles. 
The new programs will be much 


lighter than those presented on 
the state-run television Channel 
One, since about three-fifths of 


the time will be used for plays and 
feature films, quizzes and musicals, 
and two-fifths for news, informa- 
tion and documentaries, with less 
emphasis on “culture” and more 
on “entertainment.” 

Freies Fernsehen plans to op- 
erate about 25 hours a week at the 
beginning, with five hours on Sat- 
urday and Sundays, and three 
hours the other days. 

Of every hour 54 minutes will 


be used for the program and six | 


minutes for advertising. Officials 
expect that about 10% of their 
costs will be financed by the ads, 


with spots being placed only at 
the beginning and end of the half 
hour shows. Time will cost be- 
tween 15,000 and 20,000 marks 
about $3,750 to $5,000) for a min- 
ute, and they expect to have no 
trouble finding buyers since the 
first television channel, which pro- 
vides only six minutes of commer- 


| cials per day, is about 300° over- 


subscribed. 
Freies Fernsehen has made ar- 
rangements for 29 stations to carry 


| its shows, so that at the start of its 


about 62° of the 
country will be able to receive its 
show. There are now about 4,180,- 
000 television sets in the land, none 
of them as yet converted to re- 
ceive the second program, but it’s 
expected that conversions to re- 
ceive the second channel! will soon 
be made, when final decisions are 
announced re the beaming 

Freies Fernsehen now has 140 
fulltime employees, working on 
getting it into full operation, with 
headquarters in downtown Frank- 
furt 


broadcasting, 

















| Telefilm Chatter 


Joe Flynn has been signed to 
play the lead role of Rube Gold- 
berg’s assistant in Trans-Lux's five- 
minute show, “Rube Goldberg In- 
ventions” .., Jack McCarthy takes 











over as emcee of WPIX's, N.Y., 
“Popeye” show. He replaces Allen 
Swift ... Film produced by the 


Jewish Chautauqua Society, “Count 
Your Blessings’ will be telecast 
by WPIX Sunday (2), 

Peter A. Griffith wins veepee 
stripes at Transfilm-Caravel. He's 
been with the blurbery a year as 
a producer and account exec, and 
has been most recently involved in 
production of the Zest and Prell 
tele commercials. 





















“SEA HUNT” 


se-lgalare 


LLOYD BRIDGES 


-.. and pulling down 


in cities coast-to-coast! 


TOP RATINGS LIKE THESE 


34.3 | 25.5 













SEATTLE-TACOMA 
KING-TV 


38.7 






KOKA-TV 





PITTSBURG 


28.0 


Above Ratings Nielsen, March '60 









gan; WIBA, Madison; WHBY, Ap- 
pleton; WKBH, La Crosse and 
WBEL, Beloit. 





KYW-TV’s Series 
Cleveland, Sept. 27. 

While the two major political 
parties are doing their utmost to 
stamp out the word “debate” in 
connection with the face-to-face 
meetings of Nixon and Kennedy on 
three-weh ty and Mutual Broad- 
casting, Ohio politicians are squar- 
ing off in the traditional style. 

Westinghouse outlet KYW-TV 
launched a Sunday series this week 
25), which will feature five de- 
bates between northern Ohio as- 
pirants to Federal office. Last Sun- 
day’s half-hour toe-to-toer was be- 
tween U, S. Congressman Robert 
FE. Cook, Dem incumbent from the 
llth district, and GOP opponent 
David Dennison. Four more Sun- 
day debates will feature Congress- 
men and opponents from other dis- 
tricts. All shows will get rebroad- 
cast on KYW Radio Sunday nights. 








| ; 
WLOL, Mpls., Offer 
Minneapolis, Sept. 27. 

Following the national television 
networks’ lead as far as the presi- 
dential candidates are concerned, 
local radio station WLOL has of- 
fered free prime air time to Demo- 
cratic Farmer Labor candidate for 
re-election, Gov. O. A. Freeman, 
and his Republican opponent, El- 
mer L. Andersen, for a series of 
three or four debates between 
them. 

In making the offer, N. L. Bent- 
son, WLOL president, urged the 
candidates to accept “in the public 
interest.” He pointed out that 
“such a series of debates over the 
air, given prime listening days and 
times, would go a long way in help- 
ing to educate Minnesota voters 


as to the candidates for governor | 
themselves and the Issues facing | 


them.” 








* 3 ‘ | b] 
image’ or ‘Angle 
Continued from page 33 jam 


that NBC now finds itself in— 
running last in terms of audience, 
prestige (except in the area of 
news) and “image,” a predicament 
from which it seems only now be- 
ginning to recover via a lot more 
care fostered on the programming 
itself. 

At CBS-TV, this is the year of 
the image,’ with special image- 
makers all over the joint, at the 
corporate level, in the -news divi- 
sion, even image-makers-at-large. 
And the current line at the net- 
work, when the web’s new night- 
time schedule is discussed, seems 
to be, “but look at our public af- 
fairs lineup.” The web's pub- 
affairs schedule is admirable, 
pointing towards an alltime high 
in quantity, and hopefully, quality. 
But if it’s to be used as a dodge in 
evading the question of regular 
programming, then trouble’s ahead. 

Even at ABC, where the web has 
had the honesty te make no bones 
about being in the mass entertain- 
ment business—and accent on the 
mass—there are. signs, like the 
web’s current emphasis on “our 
varied program schedule.” The 
web has been satisfied to let the 
| programs speak—and very success- 
|fully—for themselves. But now, a 
| “look ma, we're balanced” attitude 
oo to be taking hold. 


UN Tough 


—mmmmg Continued from page 33 ae 





























window in the 2d floor delegates’ | 
lounge, to put the Cuban leader in| 
range of a camera prepared to| 
catch his picture through a win- 
dow, from a position on the floor 
above. That was okay, because the 
camera was legal. But when the 
broadcaster for CBS whipped out 
a wireless microphone, a fast-mov-| 
ing UN guard, reportedly reacting 
as though Schorr had a gun instead 
of a mike, fouled up this piece of 
CBS enterprise. It seemed that the | 
guard, later supported by UN press 
rep Mike Hayv.ard, was prompted 
by a UN rule against use of any 
“electronic device” within the con- 
fines of the delegate lounge. 
Matters have since quieted, be- 
eause if there is one consistent 
pursuit in the United Nations, it is 





pub-affair3 programs to be proe 
duced in 60-61 season has been 
bought by the Australian Broad- 
casting Commission for its national 
network, 

Included in the package will be 
programs presented on “CBS Ree 
ports,” “Tomorrow,” “Eyewitness 
to History,” and “Twentieth Gen- 
tury” as well as special programs 
produced by CBS news and pub- 
affairs department, Deal was negoe 
tiated by Charles Moses, general 
manager of ABC, and Merle S, 
Jones, CBS Films prexy. 





FASTEST 


SELLING 
SERIES IN 
SYNDICATION 
TODAY! 





Buyers who know the 
best are snapping it up... 
Pacific Gas & Elec~ 
tric Co. (through Bat- 
ten, Barton, Durstine &: 
Osborn) signed the series 
for San Francisco, Bake 
ersfield, Chico-Redding, 
San Luis Obispo, Salinas- 
Monterey, Eureka and 
Fresno ... astute station 
groups like Triangle 
bought for all of their. 
markets including Philas 
delphia, New Havene 
Hartford, Altoonae 
Johnstown, etc.¥ and 
Crosley Broadcast- 
ing for Cincinnati, Co- 
lumbus and Atlanta... 
and the list of available 
markets shrinks every 
day! 

Wire today to secure the 
“best” series—BEST OF 
THE POST -—for your 
mar! — 


> INDEPENDENT, 
C TELEVISION 
CORPORATION 


488 Madison Avenue + N.Y. 22 « PL 6-2000 














OFFICES FOR RENT 
57 ST., Corner 7th AVE., New York 
HEADQUARTERS FOR TALENT 
Choice, 11 fl., 3 exposures, 1,800 


sq. ft., central air cond., 5 large pvt. 
ofcs., furniture available, reas. 
PL 7-6612 














the pursuit of protocol 


ee 
|\BROOKS 
Was COSTUMES 


3 West éist 5t., N.Y.C.-Tel. PL. 7-5800 
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CLEVEREST ADVERTISING INVENTION 
SINCE TELEVISION ITSELF! 


Here’s how to get a sneak preview 
of the new 5-minute “Sidesplitters” 
by the world’s wackiest inventor... 
Rube (who else?) Goldberg. 


One look at the pilot film now available 
for audition and you’ll know why this dizzy series 
will dazzle, delight — and sell! 










National advertisers and their agencies can spend 
the most valuable five minutes of a lifetime 

catching this preview (custom-shown 

at your convenience). A 


130 of these episodes, each 


with a new invention, and “ ee ) Be : ? 
starring Joe Flynn and Dave HOE DAVE 


Willock with the animated 


artistry of Rube Goldberg, -U 0 DE A FLYNN WILLOCK 
: Sensati hi Fe. i 
Wil be sateanee Ser Ss aidan: ea, nin 
TV advertisers in 1961. TV Spectacular. TV shows. 
~ INVENTIONS” 


© acorse PROOUCTIONS, INC. 






































© ruse corosenc, 1960 











TV ADVERTISER (A) READS AD IN PAPER AND JUMPS UP AND Bown WITH GLEE, JACKING UP DOG (B) —DOG GR«BS 
BONE (C), OPENING CAGE(D) AND RELEASING MOTHS(E) WHICH EAT LARGE WOOLEN SOCK (F)— LOSS OF WEIGHT IN SOCK 
CAUSES LIGHTED CANDLE(G) TO SET FIRE TO WIG SHOWING NEW BEEHIVE HAIRDO (H)— FIREMAN (f), SEEING FLAMES, 
RUNS ON TREADMILL (J) WHICH SETS PROJECTION MACHINE (KK) IN MOTION SHOWING PILOT OF RUBE GOLDBERGS NEW TV SHOW! 


Audition Screenings by appointment: 


Call or Wire: Richard Carlton, Vice President in Charge of Sales . 
TRANS-LUX TELEVISION CORP. “&/, 
625 Madison Avenue, New York 22, N. Y. 


Fhone: PLaza 1-3110 
Chicago - Los Angeles 
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Paul Evans 
“HUSHABYE 
(Pambill-Lyle*) has a twangy sound 
and a likable vocal that has a step- 
out possibility. “BLIND BOY” 
(Pambill-Lyle*) is a sentimental 
ballad with limited possibilities. 

Joe Reisman Orch (Roulette): 
*“MELODIE D'AMOUR” (Rayven?*) | 
is a rich and colorful instrumental 
rpretation of a tune that 
clit ‘ked several seasons ago 
“BRASILIA” (E. B. Marks?) cuts 
up a neat Latino pace that the 
programmers will go for. 

The Easy Riders (Kapp): “THE 
GREEN LEAVES OF SUMMER" 
(Feist*) is one of the key songs 
from “The Alamo” pic and its folk 
flavor is excellently suited to the 
group's style for good spinning re- 


LITTLE GUITAR” 


| 


sults. “BALLAD OF THE ALAMO” | 
(Feist*) is in the popular song saga 
groove and will do a lot to help 


promote the film. 

Karen Chandler (Carlton): | 
“IRMA LA DOUCE” (Chappell*) 
has a strong French melodic line 
and thrush’s vocalizing makes it| 
an attractive slice. “THAT'S A 
PLENTY” (George Simon*) plays | 


.o——— 


RAY CONNIFF ORCH. . 
(Columbia) 
Ray Conniff's 


ore ewer 


“Midnight Lace” 


Jocks, Jukes and Disks 


By MIKE GROSS 
(Guaranteed):|“LOVE MUSIC FROM TRISTAN 


| GLADNESS” 


....-- MIDNIGHT LACE—PART I 








& ISOLDE” (Editone*) is a big and 
lush orch slicing with some drama- 
tic keyboard work to win it com- 
mercial approval. “MY LOVE” 
Witmark*) is a flavorsome instru- 


; mental showcasing more of George 


Greeley’s potent piano styling. 

The Clebanoff Strings (Mercury): 
“TIE GREEN LEAVES OF SUM- 
MER” (Feist*) gets a rich instru- 
mental production that adds variety 
to the flock of disk entries being 
racked up by this tune from “The 
Alamo” pic. “WHERE THE HOT 
WIND BLOWS” (Levine-McHugh*) 
is a pic title song with an interest- 
ing melodic line nicely developed 
in this orch treatment. 

Gary Paxton (Lute): “THE WAY 
I SEE IT” (Fairway, Kavelin, Mav- 
erick?) works up a blues idea in a 
sluw vocal manner that builds in- 
tcrest. “YOU'RE RUININ’ MY 
(Kavelin, Maverick*) 
message across with 
good for juke 


gets its blues 
a snappy beat that’s 


play. 
Earl Bostic (King): “JUST IN 
'TIME” (Stratford*) gets a solid 


beat here making it a good coin- 


Bets 


—— 


Midnight Lace—Part II 
(Arwint) is weaved into a socko 


instrumental slice by the intriguing buildup of the varied melodic 


themes and a standout harmonica 


solo by Eddy Manson. The theme 


from the upcoming Doris Day-Rex Harrison starrer gets a two- 


sided workover. 


. * * 


JONI JAMES ..... 
(MGM) ..... 


weoee BE MY LOVE 
Tall A Tree 


8 6.44 6.0@ 6 @ ace 


Joni James’ “Be My Love” (Robbins*) is the Mario Lanza click 


turned out in a strong romantic 
“Tall A Tree” (Blue-Jay+) plants 
vocal and a big orch support. 

- 


OLIVER COGL. ...065. 
(Roulette) 


Oliver Cool’s “Oliver Cool” (Planetary*) is a hot 
for all spinning outlets. 
" (Vanlee*) is a cute lilter with a punchy vocal treatment 


with solid commercial values 
Girls 


that will win lotsa play. 
* 


THE COPYCATS . 
GEIROES. oiig cians oie x ciateecw’s 
The Copycats’ “Chief Sittin’ 
song to the clicko “Mr. Custer” 
of its catch-on novelty approacl 
(Criterion*) is another novelty s 
for laughs. 


O66. 0 eee oS 


Bull” (Criterion*) 
and is sure to go as far because 


vocal to take it to the top again. 
a warm ballad idea with a tender 


shiaies tu Sebccnaesay eee OLIVER COOL 
.I Love Girls 


novelty item 
“I Love 


ee ee er 


- * 


sicker CHIEF SITTIN’ BULL 
The Abominable Snow-Man 
is the answer 


1. “The Abominable Snow-Man” 
ide that the jeaners will pick up 


» * * 


THE CRESTS 
i) eer ree 
The Crests’ “ ‘Isn' t It poner ine” 
and a brisk vocal attack to take 
“Molly Mae” (Winneton+) has a 


6 6 0°t 616 6-466 


ISN'T IT AMAZING 
ils st vcla iy uae sete Molly Mae 
“(Winnetont) has a breezy beat 

it right into the payoff brackets. 
pleasant ballad quality that will 


stir up some spinning appreciat ion. 


DUANE EDDY 
(Jamie) 


1OHCECCC EOE 


ee eee e ee eesene 


jie tae peepee PETER GUNN 
skeucke Along The Navajo Trail 


Duane Eddy's “Peter Gunn” (Northridge*) shoots up a rhythmic 


storm 

“Along The Navajo Trail” (Lee 

spinnable side via Eddy’s slick m 
* 


STAN ROBINSON. . 
(Amy) 


in this instrumental slicing and it’s sure to take off again. 


ds*) is fashioned into a highly 
uitar work. 
.CAN ‘SHE GIVE YOU FEVER 


Rhinoceros 


Stan Robinson’s “Can She Give You Fever” (C. Shawt) runs at 


a wild pace, 
tnto a spinning winner. “Rhinoc 
drive that gives it a takeoff pote 


rhythmically and vocally, that the jean crowd will turn 


eros” (Gilt+) roars with-a vocal 
ntial, too. 





=— 





with a zingy beat and a vocal 
growl that's quite peppy. 

Ray Campi (Colpix): “HEAR 
WHAT I WANNA HEAR” (Rock?*) 


has a melodic drive and a strong | 


vocal treatment to send it up on 
the spinning circuit. “FRENCH 
FRIES” (Rockt) sizzles with a 
punchy beat and a vocal to match 
for okay results. 

Robin Wilson (Monument): “THE 
NERVOUS AUCTIONEER” (Tar- 


gett) sells a fast-paced beat via a, 
get) 


power-packed vocal that'll 
enough spinning attention to make 
it popular, “CLOSE TO ME” (Tar- 
gect) is a rocking ballad that’s 
built along familiar lines but the 
teenagers may take to the vocalist. 

Bob Crosby & Bobcats (Dot): 
“THEME FROM THE DARK AT | 
THE TOP OF THE STAIRS” | 
(Witmark*) comes from the cur- 


rent Warner Bros. release and the | 


orch gives it a bright instrumental 


reading that will attract spinning | ket is with the sub-teeners only: | 


attention. “NIGHT THEME”, 
(Laurat) is a moody instrumental | 
slice, okay for occasional spinning 
shots. 

George Greeley (Warner Bros.): 


!grabber for juke-dancing. 
| THE BOOKS” (Robbins*) fs paced 


“720 IN 


for dancing with a beat that's hard 
to resist. 

The Shooters (Trans* World): 
“SHE’S ALL RIGHT” (Kavelint) 
is a raucus noisemaker that the kids 


|around the jukes will probably 
take to for a while. “TUFF 
| ENUFF” (Kavelint) rocks with a 


drive that will get the jean set. 


stepping at a lively pace. 

June Webb (Hickory): “TAKE 
ME HOME (TO MY LOVE)” 
(Acuff-Roset) has a swingy country 
flair that could pull it through in 
some areas. “(I 


|Roset) is an alfalfa-hinged ballad 
/that may have some impact on the 
country spinners. 

Jay North (Kem): “THE ANIMAL 
FAIR” (House of James*) has a 
bright moppet flavor but its mar- 


“LITTLE BOY BLUES” (House of 
James*) is a kiddie blues item that 
has small spinning values, 

| 


‘*ASCAP, {BMI 


| This 


WAS JUST, 
| MEANT) TO BE LONELY” (Acuff- 











| 


| 





ABC 


-TV Network 
Lave rence Welk “Special” 


Dance Bands on Parade” | 
e to America’s Great Bands 
50! 


From 1930-5 


“Great 
A Tribu 





EWEN’S OK BIOGRAPHY 
OF LEONARD BERNSTEIN 


Bernstein” by David 
Ewen (Chilton; $3.50), is a biogra- 
phy of the celebrated composer- | 
conductor aimed at young readers. 
| However, anyone interested in the 
man and his work will find the | 
book pleasant reading. | 
Ewen has authored a veritable 
library of tomes on music and his 
| writing -has both grace and author- 
jity. The Bernstein story provides 
| the American musical world with 
jone of its best Horatio Alger sub-| 
a boy who declined $100-a- | 
== salary to enter the family 
usiness when he graduated from | 
“Marva d, and who almost starved 
before he became one of the fore- | 
most musicians of his time. Bern- 
jstein is also typical of his times, | 
| and this portrait reveals a vivid 
'contemporary at home in his world, 
his baton as popular in the Soviet, | 
for instance, as in America; a man 
as fond of Broadway as of Bee- 
thoven (serving each with dazzling 
proficiency); a “snappy dresser on 
and off” (to borrow the old show 
| biz expression); a person whose 
|eager mind graps and dispenses | 
often on tv) extraordinary knowl- 
edge in many fields; a wise teach- 





“Leonard 


| jects; 


er; a loving husband and father 
j(he is married to actress Felicia 
Montealegre) 


delightful study also con- 
tains a list of Bernstein's writings 
and recordings. Rodo. 


Up Wilkins, Butler 
In Col Finance Dept. 


William G. Wilkins has been set 
| as director of finance and Raymond | 
| Butler was named controller for 
| Columbia Records last week. 





| comfortable 


| separate 


| the 


Album Reviews 








eee 


Living Strings: “Play Music for | 
Romance”-”Play Music of the Sea” 
-“Play Music in the Night” (RCA 
Camden). RCA Camden, which is 


the lowprice subsid of the Victor | 


| 


imports from Europe, are topnotch 


label, is moving into the lush in- 
strumental field with a solid pack- 
age series. The three kickoff sets, 


mood music entries that the late- 
hour jockeys will find excel'ent 
programming fodder and that will 
serve home turntables for easy and 
listening. The 
toire for each set is culled from 


}out with a full-blown orch dress- 
| ing. The tin-foil cover with a color 
| photo to highlight the mood give it 
an - ractive and important sales 


ici Dragon - Orch: “Bless 
This House” (Capitol). Religiosos 
in a symphonic dresing is the pitch 
here and it works out into an ex- 
citing and impressive disk. Car- 
men Dragon leads the Capitol 
Symphony Orchestra through 
religosongs that take on added im- 
portance in the big orch treatment. 
Dragon has plotted his scoring to 
fit the mood and message of each 
item and they come 
across with impact. 

Norman Luboff Choir: “Songs of 
the Cowboy” (Columbia). This is an 
adult disk-western. For the most 
part, 
popular prairie songs and delves 
into unfamiliar material which 
gives the set added interest. 
gives them all a zestful delivery 
and even when he makes a stab at 
an occasional perennial like “The 
Last Roundup,” it sounds fresh 
and bright. } 

Joyce Grenfell: “Presenting 
Joyce Grenfell” (Elektra). Al- 
though there's been a big buying 
swing to comedy on disks, it’s been 
strictly a stag affair with the 
comediennes virtually shut out of 
boon. Joyce Grenfell won't 
change the status quo but she has 
come up with a platter 
ance that will be of especial appeal 
to those whe’ve gone over 


ports in which she’s appeared and 
a one-woman show in which 


It's a special audience but there's 
probably enough of 'em to make 


| this disk venture pay off. The sa- 


tirical monologs and songs of her 
own invention and they're sure to 
please the Anglophiles. George 
Bauer gives her a neat keyboard 
assist. 

Sarah Vaughan: “Close to 
You” (Mercury). Although Sarah 
Vaughan switched to the Roulette 
label earlier this year, her old 
stamping ground, Mercury Rec- 
ords, apparently still has a vault- 


reper- | 


| the standard catalog and is dished | 


10! 








by coming up with a blending of 
progressive and pop values. 

Los Admiradores: “Bonzos/ 
Flutes/Guitars”’ (Command), 
Enoch Light has developed a touch 





tranced the stereo market. In his 
latest production, he’s taken an- 
other group of standard songs and 
given them a “sound production” 
that emphasizes bongos, flutes and 
guitars, as is aptly advertised in 
the title. It's as persuasive as his 
previous “Persuasive” series. 
Roy Hamilton: “Soft ’n’ Warm” 
Epic). Roy Hamilton tones down 
for this package, but he’s just as 
effective as when he gives that 
power-packed vocal treatment with 
which he’s been identified. His 
renditions here are warm and win- 
ning. He handles this relaxed, but 
still captivating mood, in a man- 
ner that will get the tasty program- 
mers on his side. Marion Evans is 
right in the groove with his orch 
direction. 
Louis Nye: 
Ave.!” 


“Heigh-Ho Madison 
(Riverside). The target 


| here is adsville so it should go over 


the repertoire eschews the! 


Luboff | 


perforin- | 
to her | 
| side because of the British film im- 
|and novelties 
she | 
appeared on Broadway in 1955. | 


| Me” 


| Crazy Moon” 


| catalog. 


full of potent sides. This is evident | 


|in this new disk which features the 

















Wilkins had been the diskery’s | thrush in an intimate vocal mood 
controller since 1945 and Butler,| It’s romantic and effective and the 
| who joined the label in ‘46, has| arrangements and conducting by 
|} held various positions in the fi-| Belford Hendricks and Fred Nor- 
|nance department. man round out the overall mood | 
| hgplay 
\§ = 





Columbia Records is launching a 
contest with a Chevrolet, 


the Rolls-Royce Co. 
Sellers.” 
lie Uggams, 
turing 


“Sound of Genius 
Corvair as grand prize as a special promo- |! 
tion for its Masterworks releases... 
to promote its 


Capitol Records has tied in with 


Les- 
is fea- 
River- | 


side Records sending out a-special Madison Ave. kit (attache case, gin, | 


bufferin, 
of adsville... 


ovaltine, toothpaste, etc.) to promote Louis Nye’s LP spoof | 
Frank DeVol, Columbia's pop artists & repertoire chief, 


readying a Sigmund Romberg album with Earl Wrightson and Lois | 


Hunt . . . Atco Records featuring 
two new songs written by Darin) in 


of sides from Kapp Records’ Medallion albums have been ‘taken out | 
release as singles. They are the Medallion Strings workover of 
and “Spellbound.” 


for 
‘The Green Leaves of Summer” 

With nitery comic Bob Newhart’s 
Warner Bros. 


including | 
A couple | 


a Bobby Darin deluxer, 
this month’s release . . 


initial LP still hotsy on the charts, 


Records plans to release his second album in October, 


timing it for the yearend gift-buying spree. Sequel is titled “Button 


Down Mind Strikes Back” 
eight-week stand at Frisco’s hungry 


go to the 


| George Rosner will cut an album 


BevHills eatery, for Lionel Hampton’s Glad Records... 


and was etched during 


Newhart’s recent 
4. 


Peggy Lee is waxing a special Capitol LP from which all proceeds | 
“Meals for Millions” charity . . 
cussionist ajbum at Warners comprised of his own material . . 


. Don Ralke set to cut a per- 
. 88er 
live from his stand at Frascati’s, 
Salli Terri 


teams up again with guitarist Laurindo Almeida on a sequel to their 


Cap album, 


backstop him on several Chancellor 
three albums for Everest . 


“Duet With A Spanish Guitar”... 
Fabulous Four, vocal group, to accompany him on a 28-city tour and 


Fabian signed the 


waxings ... Bob Grabeau will cut 


. Maureen O’Hara will cut an album of 


| Irish ballads for Columbia during her N.Y. trek for a co-star role on 
“The Scarlet Pimpernel” which is initialer of NBC’s “Family Classics” 


| series, 


| way. 


well with the martini men. Mel 
Mitchell devised the material for 
this spoof and there are some 
funny spots, but Madison Ave. is 
too short a street for both sides of 
an LP even with a funny pro as 
Louis Nve as guide. 

The Drifters: “Greatest Hits” 
(Atlantic). Already established in 
the pop singles market, the Drift- 
ers have compiled their big ones 
for an LP fling. It’s strictly a 
teenage item but there are enough 
Drifters’ devotees around to make 
it an okay seller. The disk includes 
“There Goes My Baby,” “Dance 
With Me,” “True Love, True Love,” 
“This Magic Moment” and “Lone- 
ly Winds.” 

John Raitt: “Songs The Kids 
Brought Home From Camp” (War- 
ner Bros.). The robust voice of 
John Raitt is employed unusually 
but effectively in this platter that 
seems pegged for kiddies but which 
the parents will enjoy if they 
want to participate in a together- 
ness turntable program. The tune 
are familiar rounds, game songs 
that everyone can 
have fun with if they're in. the 
right mood. 

Barbara Russell: “Swing With 
(United Artists). There’s a 
jazz feel in Barbara Russell’s work 
that’s convincing and captivating, 
She doesn't go overboard, though, 
and her restraint and understande 
ing of pop lyric values are especi- 
ally noticeable on such as “Oh You 
and “This Could Be 


The Start of Something.” She 
also does well with “Misty,” 
“Something Happens To Me” and 


“Round 
standouts 


Midnight,” which are 
in an all-around solid 
Don Costa's arrangements 
and conducting help her all the 
Gros. 





‘HARRY TOBIAS MARKS 


window display | 


Angel LP, “The Best Of Peter | 
Album’s cover photo shows Sellers cleaning a Rolls... 
now appearing at N. Y.’s Radio City Music Hall, 
two songs from her Columbia LP, “The Eyes of God”... 


| Jerry 


| the music publishing scene. 








30TH ANNI AS CLEFFER 


Hollywood, Sept. 27. 

This year marks tpe 50th anni of 
Harry Tobias as a songwriter (39 
vears in ASCAP) and on Dec. 23, 
it's the 37th anniversary of his 
and Sophie’s wedding. od 

There are eight songsmithing 
Tobiases, Charles and Henry com- 
pleting the prolific triumvirate of 
brothers. In addition, Fred and 
Tobias, sons of Edna and 
|Charles, are ASCAPers. Ditto, 
Mrs. Edna Tobias and Mrs. Sophie 
| Tobias, and also Elliott Tobias, late 
| son of Sophie and Harry. 


Buddy Robbins Rejoins 
Styne’s Publishing Co. 


After a year’s fling at the disk 
end of the business Howard 
(Buddy) Robbins is returning to 
He's 
| rejoined Jule Styne’s Stratford Mu- 
| sic operation as general manager. 

Robbins left Stratford last year 





|to take over as a veepee in Bob 


Thiele’s Hanover-Signature record 
firms. His first chores for Strat- 
ford will be on the Jule Styne- 
Adolph Green-Betty Comden score 
for “Do Re Mi,” the David Mer- 
rick musical production starring 
Phil Silvers. Upcoming is the 
score for “Subways Are For Sleep- 
ing” by the same cleffing team. 

Stratford is affiliated with Chap- 
pell which acts as selling agent on 
a 50-50 deal. 
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TALL COIN IN N ‘CORN’ FIELD 





Monterey Salvages Jazz Fete Idea 
With Big B.0., Solid Show, No Riots 


By BILL STEIF 
Monterey, Calif., Sept. 27. 
The third annual Monterey Jazz 
Festival, which wound up midnight 
Sunday (25), apparently reversed 
jazz fest trends in two respects: 
1) Attendance and gross were 
both up more than 10% over 1959; 





EMI Profit Climbs 


To $19,500,000 in Year 


London, Sept. 27. 
Electrical & Musical Incustries, 


2) There wasn't a sign of riot, or|the company which controls six 


even disorderliness. 

Total Attendance for the five} 
shows, including one on Friday 
night and two performances on} 
Scturday and Sunday, ran 25,000, 
up 5,000 from 1959. Gross was 
$84,105, excluding $5,000 to $10,- 
000 still expected from concessions. 
It was up $12,000 over 1959. 

Fear of riots weighed on minds 
of general manager Jimmy Lyons 
and other fest officials, who 
thought prior talk would hurt box- 
office. But talk didn’t hurt a bit, 
and Monterey police chief Charles 
Simpson had force of 46 to 50 on 
hand to handle the routine easily 
and quietly. Sample of efficiency 
occurred Sunday afternoon after 
group of Frisco beatniks tried to 
establish a pad near arena’s main 
entrance. Simpson simply sent in 
cops to squat among  beatniks, 
later explained, “we communicated 
and they got the message.” 

Artist.cally, big winners ap- 
peared to be the Saturday and 
Sunday afternoon’ shows, with 
John Coltrane, Ornette Coleman, 
Gunther Schuller, Jon Hendricks 
and Miriam Makeba hitting peaks. 
and Duke Ellington’s Saturday 
night show, with Cannonball Ad- 
derly and Jimmy Rushing taking 
special bows. 

Fest's musical director, John 
Lewis, rate kudos for balanced 
programming, plucking best jazz- 
men frum all over U.S. 


Sunday (25) night show’s peaks 
were a set of lyricized Ellington 
tunes by the Lambert-Ross trio, 


several Coleman and Scott Lafaro 
sclos and a spectacular Modern 
Jazz Quartet set which included 
“Kalph’s New Blues” ‘dedicated to 
jazz columnist Ralph Gleason). 
MJQ also did fine work with 
trombonist J. J. Johnson, especially 
in uptempo ‘Paper Moon.” Louis 
Armstrong followed with his band 
and wound up show in series of his 
standards. 


(Continued on page 61) 


ASCAP Applies Decree 
Option to Put Resignees 
On Current Perf. Basis 


Under a clarification of the re- 
cent consent order, the American 
Society of Composers, Authors & 
Publishers has put all resigning 
members on a 100° “current per- 
formance” payoff basis. This means 


that payments to resigning mem- 
bers for works remaining in the 
ASCAP repertory on an exclusive 


basis will be based solely on their 
performance during the latest pre- 


ceding survey vear. 

Under the consent order, all 
members have ihe option of choos- 
ing between a “current perform- 
ance” basis or a more complicated 


payoff which takes into considera- 
tion their seniority, the durability 
of their songs and a sustained five- 
year performance average in addi- 
tion to current performances. No 
writer remaining with the Society 
has, as yet, selected the 100% per- 
formance payoff system. 

With respect to resigning mem- 
bers, the decree stated that the 
Society, at its option, could deny 
this class of writers the right to 
receive payment on any basis other 
than a current performance basis 
provided that the rule was applied 
to all resigning members alike. 
The Society's writers’ and publish- 
ers’ classification committee moved 
to take up the option last week. 


BOB WEST’S MERC POST 
Chicago, Sept. 27. 
appointed southeast- 
ern rep, basing in Atlanta, for 
Mercury Records, effective Oct. 10. 

He replaces Allan Wolk. 





Bob West 








disk labels including Capitol Rec- 
ords, made a trading profit of | 
around $19,500,000 for the year 
ended last June. That’s an im- 


| prov ement of over $470,000 on the 


previous year. The net, after tax, 
depreciation, ete., igs more than 
$6,700,000. 

As a result of the improved 
trading, dividend has been hiked 
from 13 13% to 174%2%. Apart 
from its diskeries, the company is 
a majer producer of tv receivers | 
and has various subsidiaries manu- 
facturing consumer electrical 
goods. 


‘Irma La Douce’ 
Gets 3d Cast Set 
With Col Disking 





Columbia Records has revised its | 


thinking on “Irma La Douce” and 
will cut an original cast version of 
the U. S. production after all. Ori- 
ginal plans had been to release the 
original cast set cut by Philips, 
Col's overseas affiliate, of the Eng- 
lish production. 

Switch in plans stems 
Col brass decision that the Ameri- 
can company is stronger than the 
British, although the stars, Eliza- 
beth Seal, Keith Mitchell and Clive 
Revill are the same. Col also thinks 


it can come up with a better sound | 


and that a new session here will 
afford an opportunity to come up 
with a stereo version. 

Musical, which opens on Broad- | 
way tomorrow (Thurs.), was written 
by Marguerite Monnet (music) 
and Julian More-David Henekin- 
Monty Norman (lyrics). Chappell 
is publishing the score. 

With the American original cast 
set upcoming, “Irma La Douce” 
will now have three original cast 
versions. The aforementioned Eng- 
lish company set and the original 
French version. Musical is also cur- 
rently running in London and 
Paris. 


DANNY DAVIS JOINS 
JOY AS A&R CHIEF 





Danny Davis has moved into the | 


Joy Records setup as artists & 
repertoire chief. Davis is a vet 
trumpeter-arranger. 

Joy will continue to use free- 
lance arrangers with whom Davis 
will work on specific artist’s dates. 
The first release under his aegis 
will be the new Mindy Carson 
coupling of “You're the End” and 
“A Little Love (Will Go a Long 
Way).” Monty Kelly did the ar- 
rangements for Miss Carson's date. 


Sholes to Coast 


Steve Sholes, head of pop artists 
& repertoire at RCA Victor, left 
for the Coast last week to attend 
the Monterey Jazz Festival with 
Chet Atkins, Nashville a&r direc- 
tor, and Dick Peirce, Coast record- 
ing chief. 

The a&r execs were joined at 
the fest by Ben Rosner, who han- 
dles radio and tv relations for 
the diskery, and Miriam Makeba, 
South African singer whose first 
U.S. longplay platter is currently 
on Victor release. While on the 
Coast, Sholes scheduled meetings 
with the Coast a&r staff and At- 





kins went on to San Franisco for | 
a personal appearance in his other | 


role of guitarist. 


from the | 


| Benny’s Baton Bit 





‘FROM BARE FEET 
TO WELL-HEELED 


Country & western music radio 
programming is shaping as a potent 
marketing avenue for advertisers. 
| According to a survey taken by the 
| Charles Bernard Co., a station 
| representation firm, and Pulse Inc., 
a national research firm, the in- 
come characteristics of the c&w 
listening market revealed that in 
the 11,000 homes of the 18 mar- 
kets surveyed 66% fell into the 
| $3,000 to $7,500 per year class, 
9% fell between $7,500 and $10.- 
000 a year and 312% exceeded 
| $10,000 annually. 

At a meeting of 150 representa- 
tives of ad agencies and radio sta- 
tions in N.Y.’s Savoy-Hilton Ho- 
| tel last week, Dr. Sidney Roslow, 
| director of Pulse, saiu that despite 
| the apparent major influence of 
country music on current pops, it 
was heretofore not possible te ac- 
| curately describe 1) the extent of 
| the market, or 2) the characteris- 
tics of the purely country music- 

listening segment. Unlike the for- 
/eign language market or the Ne- 
gro market, he said, where the ob- 
jective criteria are reasonably in- 
disputable, the country-favoring 
home has never been character- 
ized. The study sought to establish 
other common features of homes in 
which c&w music is the main pref- 











erence. 

The survey showed: 1) Nearly 
|one-fifth (18.2°°) of the c&w 
homes listened rather exclusively | 
to this type of music. 2) 43% of 
c&w homes also listened to some 
| other type of music. 3) 6.2% had 
broadly based tastes, listening to 
and liking a wide variety of fare. 

The greatest penetration of c&w 
| families was found, not unexpect- | 
edly in Nashville, which showed 
55% of the deep-dyed votaries 

(Continued on page 62) 
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Sion Payola OKs 


Washington, Sept. 27. 

Federal Trade Comimission haé 
| okayed consent orders barring two 
record distributors from clipping 
|payola to disk jockeys. The con- 
sent orders, which don't constitute 
admissions of guilt, were agreed to 
by: 

Robert Field, doing business as 
| Pacific Record Distributors, L.A., | 
and Fiesta Record Co., New York, 
along with one cf its execs, Jose 
Morand. 


Schicke Back at Epic 
As Field Mgr. Chief 


Charles Schicke is back in the | 
Epic orbit. He's rejoining the la- 
bel as national field sales man- 
ager after a little more than aj 
vear as general sales manager for | 
Everest Records. | 

The national field sales man- 
'ager’s slot is a newly created post 
at Epic and is another step in firm's 
overall expansion of sales opera- 
tions. Schicke will report to Al 
Shulman, Epic’s general manager, 
and he'll be responsible for the | 
diskery’s entire field force head- | 
(quartered in Chicago and L.A. 
He'll also coordinate distributor 
activities and handle dealer rela- 
tions. 

Schicke joined Epic in 1954 and 
served as national sales manager 
until 59 when he moved over to 
Everest. 








Indianapolis, Seft 
Jack Benny will play benefit | 
| concert with the Indianapolis Sym- 


as 


phony under baton of Izler 
Solomon at the Circle Theatre | 
Nov. 1. House, seating 2.500, will 


be scaled to raise $30,000 to start 
an orch endowninent fund. 

Event will be part of symphony’ 3! 
30th anniversary celebration § in 
‘ November, 


| Romance,” 


2 More Diskeries 


|} that vary from 30 to over 


| was tv, 


\Capitol Broadens B'way Angeling 
With 1506 Backing of Nat Cole Show 





"x 
v 


Congress Renders Unto 
Caesar a P.D. ‘Pledge’ 


Irving Caesar’s musical setting 
to the “Pledge of Allegiance” has 
been put into the public domain at 
his own request through a recent 
joint resolution of Congress. In 
1955, Caesar, a writer, publisher 
and ASCAP director, has assigned 
to Rep. Louis C. Rabaut of Michi- 
gan all his rights to the “Pledge” 
which he had written at Rabaut’s 
request. 

The Congressional resolution au- 
thorizes and directs the prepara- 
tion of band, vocal and orchestral 
arrangements of the work suitable 
for non-professional performances. 


Camden Tunes Up 
Package Bid Via 
New ‘String’ LPs 


RCA Camden, Victor’s lowprice 
subsid, 
pitch into the lush instrumental 
field with a series of imports ' 
that'll be marketed here under 
the Living Strings tag. The new 








|a $264,000 investment 


| bankrolling activity 


Capitol Records is adding a new 
facet to legit angeling by disk com- 
panies. The record firm is putting 
up $150,000 to bankroll) the Nat 
King Cole musical, “I'm With 
You,” which marks the first time 
that a diskery has backed a show 
for one of the artists. 

Heretofore, such record firms as 
RCA Victor, Columbia and even 
Capitol, have invested in shows 
primarily to nab the original cast 
album rights.» Lloyd W. Dunn, 
Cap's veepee jn charge of artists 
& repertoire who negotiated the 
deal, sees this new bankrolling 
step as being # custom-made show- 
case for one of its important artists 
and a move that other major com- 
panies are sure to follow. 

Cap, of course, will put out the 
original cast album of “I'm With 
You,” which will be its third origi- 
nal caster of the season. The other 
two are “Tenderloin” and “The 
Unsinkable Mo!ly Brown.” Cap has 
in “Molly 

its legit 
so far this 


Brown” which brings 


| Season up to $414,000. 


| Nair. 


is making a concentrated | 


series will kick off with three LPs, | 


Music For 
“Living Strings Play 
Music In The Night” and “Living 
Strings Play Music of the Sea.” 
According to Ray Clark, Cam- 
den’s planning and merchandising 
manager, the label is cutting its 
number of releases for the vear so 
that it can invest more money into 
the recording and packaging of the 
Living Strings series. The instru- 
mentals are culled from standard 
repertoire and are played by orchs 
50 in- 


“Living Strings Play 


struments. 

Different arranger-conductors 
were used for each Living Strings 
| set. Hill Bowen handled ‘“Ro- 
rr Bob Sharples did “Night” 
and Johnny Douglas was on “Sea.” 

The packages are earmarked for 


be a major selling point for the 
diskery’s Christmas selling push. 


| Clark says that Camden's plans for 


1961 will probably include more 
Living Strings LPs and that there's 
a possibility that the Living Strings 
will also come up with instrumen- 
tal treatments of the new Broad- 
way show scores. 

The albums are packaged in sil- 
ver-foil and contain a special Liv- 
ing Strings logo as well as four- 
color art work. In addition to a 
hefty ad campaign, Camden is 
shipping 2,400 copies to disk 
jockeys and another 400 special 
LPs to dealers for home audition- 
ing before the Camden salesman 
comes around. 


HENRY BRIEF JOINS 
RIAA AS GEN. MGR. 


Henry Brief has joined the Rec- 
ord Industry Assn. of America as 
general manager. It’s a new post. 





| new 


“I'm With You,” which will be 
produced by Paul Gregory, is be- 
ing referred to as “practically a 
one-man show.” Other cast meme 
ber will be thrush Barbara Me- 
She’s a Hanover-Signature 
disker who's been given the green- 
light to do the Capitol album. Bill 
Colleran will direct, Eugene Lor- 
ing is doing the choreography and 
Ralph Carmichael is handling the 
orchestrations. 

The book, music and lyrics have 
been written by Dotty Wayne and 
Ray Rasch. The young cleffing 
duo did the score for Cole’s re- 
cently released “Wild Is Love” 
disk package. The “Love” score 
was Originally intended for Cole’s 
legit musical showcase but it was 
decided that it was more suited for 
a record production than the stage 
and Wayne and Rasch knocked out 
material for the “I'm With 
You” presentation. 

Show begins its pre-Broadway 
tour in Denver Oct. 17 and will 
wind its road trek in Boston Jan. 
28. The Broadway bow is sched- 
uled for Feb. 1. Capitol plans to 


| have the original cast album on 


| Camden's October release but will | 


the market soon after the Broad- 
way opening 


Ella Breaks Philly Jinx 
Vs. Jazz Shows With Sock 
116 Gross for One-Niter 


Philadelphia, Sept. 27. 
Ella Fitzgerald broke the jinx 





| that has clipped jazz concerts here 


in recent weeks. The singer ap- 
peared at the Academy of Music 
Saturday night (24), under the 
sponsorship of Irving Granz, and 
the 3,000-seat concert hall went 
SRO to the tune of $11,000. 
Promoters saw a turn in the tide 
locally for pop music programs. 


| Beginning with the Quaker City 


The RIAA is prexied by George | 


R. Marek, veepee-general manager 
of RCA Victor, with John W. Grif- 


| fin as exec secretary. 


Brief comes to the RIAA from 
Home Furnishings Daily where he 
radio and hi-fi editor. 





Epic Into 4-Track Tape 


Market Via 10 P’kges 


Epic Records is moving into the | 


| four-track tape field. Diskery has 
earmarked 10 selections for its Oc- 
tober kickoff. 

Some of the artists featured on 
the tapes will be Lester Lanin, 
Chuck Sagle, Leon Fleisher, the 
| Cleveland Symph and the Concert- 
gebouw Orchestra of Amsterdam 
The pop tapes will ya for $6.95 


land the classical for $7.9 


H 


Jazz Festival, a three-day failure 
in Phillies’ ballpark late in August, 
the pickings have been meager for 
the impresarios. 

The first indoor jazz show of 
the year, starring Maynard Fergu- 
son's orch and Carmen McRae, 
was cancelled by its sponsor, radio 


station WHAT-FM, the night be- 
fore the scheduled performance 
(19) at Town Hall. A rock ‘n’ 


roll package with a dozen record- 
ing names drew a scant 2,300 in 
two shows at the Arena, with a po- 
tential capacity of 15.000. The 
shows netted $5,000. 





Glover to Roulette 
Henry Glover has joined Rou- 
lette Records’ artists & repertoire 
department. He'll concentrate on 
the singles line with special em- 
phasis on rhythm & blues. 
For the past nine years, 
t been with King Records’ a&r 
yartment. He had also been a 
umpeter-arranger for such bands 
as Lucky Millinder and Tiny Brad- 
shaw. Roulette’s pop a&r depart- 
ment is headed by Joe Reisman. 


Glover 
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AARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





\ This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and music 
programming by the major independent radio stations. 


Last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
2 7. MY HEART HAS MIND OF ITS OWN 
Connie Francis .......+-++- MGM 
1 10 THE TWIST 
Chubby Checker .........Parkway 
5 4 MR. CUSTER 
Larry Verne ........- seseeees Era 
4 11 WALK, DON'T RUN 
Ventures ........ccccccees Dolton 
3 I! IT'S MOW OR NEVER ; 
Elvis Presley .......... éscas WORer 
6 7 CHAIN GANG 
Sam Cooke ........ ecreieicle NNCUOE 
7 10 VOLARE 
Bobby Rydell ..... oveees . Cameo 
8 8 KIDDIO 
Brook Benton .........+. Mercury 
10 5 A MILLION TO ONE 
Jimmy Charles..........-- Promo 
11 10 THEME FROM THE APARTMENT 
Ferrante/Teicher ........+++> UA 
14 7 PINEAPPLE PRINCESS 
ONIO occ ccvc cs ccsiice goo vaste 
15 4 $O SAD 
Everly Bros. ......-s++eeeees 4vB 
9 8 NEVER ON SUNDAY 
Don Costa ......-ccccveccses UA 
12 10 DREAMIN’ 
Johnny Burnette........... Liberty 
13 8 YOGI 
Guy 3 wccccccccccvcccesccecs Shell 
17 7 DEVIL OR ANGEL 
Bobby Vee ........+-++5- Liberty 
16 8 YOU MEAN EVERYTHING TO ME 
Wee SOGGK. «.0.0:5:00005 cee: Victor 
277 3 SAVE THE LAST DANCE FOR ME 
IID 2:0 clorcisicrcinicarelaterev® Atlantic 
18 {t& MISSION BELL 
Donnie Brooks ........ccceee¢ Era 
26 4 ‘THREE NIGHTS A WEEK 
Fats Demtine ....%...c00% Imperial 
19 5 MOVE TWO MOUNTAINS 
Marv Johnson .......... wecee Ua 
30 7 ‘THE SAME ONE 
Brook Benton .........- « Mercury 
32. 4 #21| WALK THE LINE 
Jaye P. Morgan ...... ocevee MGM 
33 5 YOU'RE LOOKING GOOD 
Dee Clark .......... «cose Ven Jay 
23 13 = ITSY BITSY BIKINI 
‘ Brian Hyland .........++++. Kapp 
22 7 ANY MORE 
Teresa Brewer .........000- Coral 
28 J| JIN MY CORNER OF THE WORLD 
: PRETO oxi sicersrasere Carlton 
47 8 HONEST! DO 
NNEC 5-515: cleioieveleivicitienice Indigo 
2% 3. LET'S THINK ABOUT LIVING 
Be MOTOR: 50rcarciersre/siere sseee WO 
25 9 OVER THE RAINBOW 
ONEIONS: «cis icieis esse «oe Mohawk 
26 14 FINGER *OPPIN' TIME 
Hank Ballard ....... cosccese King 
35 8 HOT ROD LINCOLN 
Johnny Bond..... eecceee Republic 
36 4 I'M NOT AFRAID 


Ricky Nelson ... 


aeeeeeee Imperial 
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No. Wks 
On Chart TITLE, ARTIST LABEL 
4 LUCILLE 
Everly Bros. .......+. cocccce WB 
17 ONLY THE LONELY 
Roy Orbison ...... »+e+ Monument 
5 NICE 'N' EASY 
Frank Sinatra ......0.000. Capitol 
7 LOVE YOU THE SAME OLD WAY 


Ee NN ores c0:01s,0:0 0:s1e 00 ABC-Par 
HELLO YOUNG LOVERS 

Paul Anka ..... Seis sivie'eeis ABC-Par 
TA TA 

Clyde McPhatter......... Mercury 
YES SIR THAT'S MY BABY 

Ricky Nelsen .........00. Impertal 
HOT ROD LINCOLN 

Charlie Ryan .........0.08. 4 Star 
LET'S HAVE A PARTY 

Wanda Jackson ....... .»+ Capitol 
WRECK OF JOHN 8B. 

Jimmie Rodgers ........>. Roulette 
DON'T BE CRUEL jeeca 
AAS b:66 seelewie Hi 
RUN, SAMSON, RUN 

WOO DONNIE oc sicivcc ce ocscee Victor 
YOU TALK TOO MUCH 

SOE GS 8 cic ciceivsinecws ccoee RIC 
DIAMONDS & PEARLS 

WEEE io ols vikiesisoleeis . Milestone 
OVER THE RAINBOW 

Baysiders .......... eoees Everest 


ROCKING GOOSE 
Johnny & Hurricanes.......Big Top 


MY LOVE FOR YOU 


Johnny Mathis ......... Columbia 
1 WANT TO BE WANTED 

SHRINE BOO oo ciccicewseoce . Decea 
MALAGUENA 

Connie Francis ......ccccce MGM 


A WOMAN, A FRIEND, A LOVER 


Jackie Wilson .......... Brunswick 
I'M SORRY 

PE COP koe cecnsceseoue Decca 
COME BACK 

Jimmy Clanton .........006. . Ace 
BLUE ANGEL 

Roy Orbison ....... «++ Monument 
BEACHCOMBER 

oo fk eer Atco 


MY SHOES KEEP WALKING BACK 


Guy Mitchell ........... Columbia 
SHIMMY LIKE KATE 

Olympics ..........4. sseee Arvee 
A FOOL IN LOVE 

a ke Sue 


IT ONLY HAPPENED YESTERDAY 


i eee » Top Rank 
IMAGE OF A GIRL 

PE iN cia se-cicssdewwewn BO 
BIG BOY PETE 

Olympics ....... coccccce -. Arvee 
AND NOW 

Delia Reese .........esee00+ Victor 


FIVE BROTHERS 
Marty Robbins eeeereees Columbia 


PLEASE HELP ME, I'M FALLIN‘ 
Hank Locklin .......cc00. - Victor 





This Last No. Wks. 
Wk. Wk. OnChart TITLE, ARTIST LABEL 
67 — | TOGETHERNESS 

Frankie Avalon ........ Chancellor 
68 — | TWISTING, U.S.A. 

Danny & Juniors............ Swan 
69 64 4 TONIGHT'S THE NIGHT 

Chiffons ..........e0000 Big Deal 
70 38 4 KOMMOTION 

Duane Eddy .......seeee04 Jamie 
71 53 #12 £ALL MY LOVE 

Jackie Wilson .......... Brunswick 
72 76 4 KOOKIE LITTLE PARADISE 

Jo Ann Campbell....... «+ ABC Par 
73 40 6 THE LOVING TOUCH 

Mark Dinning ...... eeeseee MGM 
74 52 4 SHORTNIN' BREAD 

Paul Chaplin ........ eeeee Harper 
75 — | SOMEBODY TO LOVE 

Bobby Darin ......... cveeee Atco 
76 94 § KOOKIE LITTLE PARADISE 

Tree Swingers .......... - Guyden 
77. 92 +2 «JIS YOU OR IS YOU AIN'T 

Buster Brown .......... seoee Fire 
78 87 3 BRONTOSAURUS STOMP ' 

Piltdown Men .......... «+ Capitol 
79 83 2 MY DEAREST DARLING 

Etta James ........ coeerees Argo 
80 54 6 I'M FALLING TOO 

Skeeter Davis ....... ooeee. Victor 
81 67 9 MY LOVE 

Cole-Kenton .........+.+++ Capitol 
82 88 §& SERGEANT PRESTON YUKON 

Ray Stevens ..... hones eeee NRG 
83 85 5 SINCE! MET YOU BABY 

a eer eee Liberty 
84 56 14 WALKIN’ TO NEW ORLEANS 

Fats Domino ........ esses Imperial 
85 — | NORTH TO ALASKA 

Johnny Horton ....... «+ Columbia 
86 — | SUMMER'S GONE 

Paul Anka ......... eeeese ABC Par 
87 — | GHOST OF BILLY MALLOO 

Dorsey Burnette ..........+++ Era 
88 — 5 _ BLUE VELVET 

PEIN ov rcceeise. seeeeeee Liberty 
89 — | JUST A LITTLE 

Brenda Lee ......... ereeee Decca 
90 95 2 GIRL WITH STORY IN HER EYES 

Se acteceveses cocccccce Eldo 
91 59 13 NO 

Dodie Stevens .......0+0c000+-Dot 
92 62 3 £4WAIT 

Jimmy Clanton ...... cevcccee Ace 
93 — | TONIGHT'S THE NIGHT 

| reer re - Sceptor 
94 75 7 BRIGADE OF BROKEN HEARTS 

Paul Bvans ....cccece » Guaranteed 
95 72 13 %JSHOT MR. LEE 

NE dxtudincdmbnutene Triple X 
96 70 99 GEE BUT I'M LONESOME 

Ron Holden .......... «eee Donna 
97 68 4. IF 1 CAN'T HAVE YOu 

Gite & Marvey.ceccccccccce Chess 
98 66 14 FEEL SO FINE 

Johnny Preston .......... Mercury 
99 65 6 WE GO TOGETHER 

SP Greccdctetccssnene 
100 63 6& CANDY SWEET 

. Pat Boone ...... ecccccccccees Dot 
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Monterey Jazz Fete Clicks 
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The Sunday afternoon’ show, 
with 4,100 on hand and $16,000 
gross, was a big crowd-pleaser. 

It opened with half-dozen 
dren, backs to audience, sitting on- 
stage around Jon Hendricks, while 


grouped at stage rear were folk- 
singel Odetta, South African 
singer Miriam Makeba, gospel 
singer Hanna Dean, saxophonist 
Pony Poindecter, blues singers 
Jimmy Witherspoon and Big Mil- 
ler, Ike Isaacs Trio and a gospel- 
singing quartet, called Andrews 
sisters 


carried out 
“History of 


Hendricks’ idea 
beautifully, was to tell 


he Blues,” with illustrations, and 
precisely what he did. for 

90 minutes. Each artist offered 
umerous illustrations, winding up 
vith Big Miller preaching vest- 
pocket sermon to crowd and qudi- 
elice responding by standing and 
clapping time to “House of the 
Lord P 

The Saturday night show got 
tremendous reception from tes- 

al’s biggest audience, more than 
7.006 for gross of $28.580 

It was, in many respects, tribute 
to the genius of Ellington, who was 
commissioned to write a new work, 
a four-parter entitled “Suite Thurs- 
day” based on the John Steinbeck 
novel, for this fest. 

Eliington world-premiered this 
suite in first set, and it proved 
bouncy, infectious music close to 


his best productions 

Cannonball Adderly quintet fol- 
lowed with set in which waltz-like 
“Blue Daniel” and the great “Dis 
Here.” featuring long, fine solos 
Cannonball and Brother Nat, 
were standouts 

Lam bert-Hendricks-Ross trio 
next proved smash, with scat num- 
ber in which Hendricks imitated 
half dozen bassists correctly. 

Then Jimmy Rushing waddled 
onstage and, with Duke's band 
swinging in support, wowed crowd 
with clutch of old favorites. This 
was night peak, and crowd refused 
to let Rushing offstage until he 
begged off with more blues. 

It wasn’t until the Saturday ‘24 


by 


chil- | 


Continued from page 59 Ge 


afternoon show, with about 3,800 
persons on hand, that the festival 
went into orbit and really reached 
festival quality. 

Here careful programming—and 


a programming concept—paid off 
abundantly. The theme of the 
afternoon was “New Music,” and 


the whole show was preceded by a 
little talk by Gunther Schuller, 
composer-conductor who acted 
commentator throughout the after- 
noon. 

John Coltrane’s Quartet started 
things off with three long numbers, 
climaxed by a gorgeous, fragment- 
ed version of ‘““My Favorite Things” 
—fhis “Sound of Music” pops tune 
acquired depth and tremendous 
drive as Coltrane wailed his tenor 
over his .hythm group. 

Schuller next presented two of 
his own compositions. “Abstrac- 
tions’ and “Conversations,” with 
small orchestras. 

Final set of the aftesnoon com- 
prised five numbers by Coleman's 
quartet—Coleman, Don Cherry on 
his “pocket” trumpet, Earl Black- 
well on drums and Coleman’s new 


as 


bassist, Scott LaFaro. 

Schuller, in introducing Cole- 
man, explained his music is “a 
logical extension of jazz... ‘with 


continuous, unabated variation 
full of surprises and conitrasis.” 

Coleman then proceeded to dem- 
onstiate exactly what Schuller 
meant with a virtuoso performance 

Opening ‘concert, Friday (23) 
night, was in some respects some- 
thing of a dud. 

On paper, the program sounded 
terrific—Gerry Mulligan’s new 13- 
member band, the Andre Previn 
Tiio, oldtime blues singer Helen 
Humes making a comeback and, of 
course, the festival’s singing em- 
cees, the Lambert-Hendricks-Ross 
Trio 

Some 5.000 persons turned out 
for the opener, a crowd up 30°% 
from last year, and gross on ti.is 
stanza of the festival was estimated 
at nearly $20,000, almost double 
the opening night take of a year 


ago. 
But Mulligan’s band, in its first 


half-hour set, seemed still te be 
groping its way to real ensemble 
work, though individuals showed 
style and drive, especia'ly sax man 
Gene Quill in Mulligan’s own “18 
Carrots.” 

Previn, playing with Red 
Mitchell’s fine bass and Frank 
Capp’s drums, did nice, if unexcit- 
jing, work and it wasn’t until his 
set’s last two numbers that Previn 
began swinging 

Miss Humes probably was the 
standout of the first evening, start- 
ing routinely on nice renditions of 
a pair of '30’s numbers, and then 
going into some superior blues- 
shouting. 














_ Monterey Jazz-Ma-Tazz 














Monterey, Sept. 27. 

Fest orderliness was almost 
frightening——no sign of riot or even 
any minor disturbances. Neverthe- 
less, Monterery police had 40 to 50 
cops on hand nightly. One reason 
for fest calm could be the 
with which cars were parked at 
$5,000-auto lot adjacent to 2214- 
acre Monterey Fair Grounds. 
Autos could and did whip in and 
out with no strain another 
possible reason may have been that 
fest general manager Jimmy Lyons 
kept music going at all times once 
night shows got underway—idea 
was to prevent large knots of peo- 
ple from accumulating at inter- 
;missions, and easiest way to ac- 
complish this was to have no in- 
termissions. 

Odd situation developed in fest’s 
local press relations. Word went 


out from Monterey Herald’s man- | 


aging editor, Ed Kennedy, that fest 
—which, of course. is a local pro- 
motion—was_ getiing too much 
space in the daily ... one result 
was that advance ticket sales in 
Monterery-Carmel-Pacific Grove 
area were down from _ previous 
years, but sales in othern North- 
ern California areas, especially 
Frisco and Sacramenio, were up. 
Frisco press gave fest big play and 
one daily, afternoon News-Call 
Bulletin, put out special page day 
of fest’s opening . . . evening show 
tickets were scaled to $6.50, after- 
|noons to $3.50, up slightly from 
\previous years . 


case | 


Richard Rodgers’ Lyric Sola 





Richard Rodgers’ decision to try 
for the 





writing his own lyrics, 
third remake (20th-Fox) of 
Fair,” is actually not a first for 


him. He wrote the words io the 
revival of “Babes in Arms” ‘new 
| book by George Oppenheimer); 


and musicomedy historian Stanley 


Green, who was at the same boys’ 
camp which had, at various times, 
Dick Rodgers, Frank Loesser and 
| Charles (‘Bye Bye Birdie’) Strouse, 
| recalls that Richard C. ‘for Charles) 
| Rodgers long since dropped) 
{wrote “Campfire Days” in 1916 
when he ‘Rodgers) was 14. It was 
‘published in the Camp Wigwam 
(Harrison, Maine) Song Book 

In 1917 Rodgers also wrote the 
|; words to “When They Rub Noses 


In Alaska,” (‘if your sweetie 
should prove fickle, you can love 
ther for a nickel”), and “I'm A 
Vampire,” for “One Minute, 
| Please,” presented by the Akron 
Club a Manhattan social group, 


| for benefit of the N.Y. Sun Tobacco 
'Fund (these were the World War 
I years) at the Hotel Plaza grand 
ballroom Dec. 29, 1917. Doc Ben- 
| der now the agent, directed; some 
other lyrics were also credited to 
Ralph Engelsman, to which Rod- 
gers did the tunes. In 1919 ‘age 
17), he self-published four songs— 
i“Twinkling Eyes,” ‘“Asiastic An- 
| gles,” “Love Is Not In Vain” and 
|‘“Bntterfly Love’ for his 
; musical production, titled “Up- 
stage and Down,” also presented 


2. 


|by the Akron Club, for benefit of | 


ithe Infants Relief Society. March 
8, 1919 and the Waldorf-Astoria’s 
grand ballroom were the date and 
scene of this production. 
Presumably too good to scrap, it 
was retitled “Twinkling Eyes” and 
| presented at the 44th St. Theatre 
|on Broadway, but still a semi- 
| pro offering, this time under aus- 
| pices of the Brooklyn YMHA and 
| for a new beneficiary, the Soldiers 
& Sailors Welfare Fund. In this 


“State | 


ied to the score of the show. 


second | 


Vet Composer’s Decision to Write Words for Remake 
Of ‘State Fair’ Is Not the First Effort 


show, incidentally, a fifth song, 
“Love Me By Parcel Post,” had a 
lyric by his brother, Mortimer 
(now Dr.) Rodgers. 

To complete the historical foot- 
notes, Rodgers & ‘Lorenz) Hart's 
first published song was “Any Old 
Place With You” ‘copyrighted Dec. 
19, 1919), sung by Alan Hale and 
Eve Lynn in “A Lonely Romeo,” 
starring Lew Fields; song was add- 
And 
while Rodgers and Oscar Hammer- 
stein 2d date their bigtime and 
smashing collaboration trom ‘Okla- 


homa!” (1943). their very first song 
was “Room For One More,” sung 
in the 1920 Columbia Varsity 
Show, “Fly With Me,” which other- 
wise had an all-Rodgers & Hart 
score. 


Lew Fields (Weber &), father of 
librettists - playwrights Dorothy, 
Herbert and Joe Fields, starred in 
1924 in “The Melody Man” and its 
two song interpolations, “I'd Like 
To Poison Ivy” and “Moonlight 
Mama,” were collectively bylined 
“Herbert Richard Lorenz,” a com- 
bo credit for Herb Fields, [Ck 
Rodgers and Larry ‘Lorenz) Hart, 
so its’ assumed Rodgers there had 
no lyric collaboration, merely do- 
ing the melody. 


Melcher Sets Un Mart 
Label; 2006 for Talent 


Hollywood, Sept. 27. 

Marty Melcher, prexy of Arwin 
Productions, has set up Mart Rec- 
ords as a new recording subsid 
and allocated $200,000 for devel- 
opment of new talent, later to ap- 
pear in Arwin pix. Joe Lubin, Ar- 
win exec vp, will head up ltabel. 

Initial Mart waxing will be “The 
Street Fighter” b/w “The Deep 
Blue Sea,” sliced by Ronnie Lear- 
son. Hilton Shane and Bob Bacon 
join Mart to assist Lubin. Outfit 
will be repped in the east by Bob 
Crystal and in Europe by Leslie 
Conn. 
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DOROTHY 


Just released and 
already zooming... 
Derothy Collins’ 


UNLOCK 
TROSE 
CHAINS 


(RA-2074) 


ts unlocking ssies aff 
over the country 


b/w 
I'LL BE YOURS 
YOU'LL BE MINE 





TAKE 
IT FROM 
THE TOP! | 


THIS TOP RANK COMBINATION SPELLS HITSVILLE 
GET A PIECE OF THE ACTION NOW! 














In a finger snappin’ 
bongo bustin’ debut 
on TOP RANK, 
Preston Epps is 
headed for the top 


BONGOLA 
_ (RA-2067) 


BLUE BONGO 


JACK 


Jack Scott breaks 
ell records with his 
latest smash... 


PATSY 


(RA-2075) iii 
b/w 
Bive Me That Old Time GARY 
Religion. 
Gary Mills, the 
English sensation 
(“Look for a Star’) 








TOP TEEN 
BABY 


(RA-2071) 


b/w 


DON'T FORGET 





KITTY 


A star is born 
Kitty Ford delivers 


| LOVE 
YOU 
CONRAD 


*(J-77035) 
from the Broadway Smash 
“Bye Bye Birdie” 
b/w 


BLUE DIAMOND RING 










—2 








[sro] 


AND 
ON 
JARO... 







WORRIED? 
HAPPY 
GO 
LUCKY 
MEDLEY 


by Jesse and the 
Read Runners 
(3-77034) 
b/w 
SENTIMENTAL 
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On The Upbeat ae 
RETAIL ALBUM BEST SELLERS || ...cam= sce r= 
. - . , The Arena Twins have been 
signed the Fabulous Four, singing 5 signed to Columbia Records by 
New York quartet, for his upcoming 28-city (A National Survey of Key Outlets) Ernest Altschuler, pop records pro- 
Jimmy McHugh Musie planning | tour. This Last No. wks. ducer. Their first single (‘Notify 
to open foreign offices throughout | aa wk. wk. on chart The F.B1I.” and “Oh, What A 
Europe ... Mike Shepherd joined | Chicago .———— ——=z | Shame’) will be released this week, 
United Record Corp., Newark, to| Three Suns and 88er Al Morgan | 1 1 7 “KING STON TRIO (« (Capitol) | The boys are managed by Julian 
head the special promotion de-| latest Associated Booking Corp. ac- | ee String Along (T 1407) | Stearns. 
ritment for the pr lant | Quisitions . . . Les McCann combo|—{ 2 2 24 BOB NEWHART (WB) 
= : --aisttigeeraan into the Sutherland Hotel Oct. 26 m Mi (W 1379) Top Rank: Al Hibbler 
firm... Lois Van Duyne, produc- Button Down Mind Al Hibbler, a longtime Decca 
; pay ipa ..+ Dave Brubeck in for taping to- -_——_———_—_——_——— a“ ——— : a on eee. 
tion director for the Warwick Rec-| night (Wed.) of “Playboy’s Pent-|| 3 3 8 FRANK. SINATRA (Capitol) disker. will now record for the Top 
etnligale Telefilm Records com-| house” ty syndicationer . , . Chico Nice 'n’ Easy ‘W 1417) ot yng vith Fan Caen, 
pine, married Antonio Patrizio | qami i for ige’s ae ea unites Hibbler wi au ohen, 
Suppa (Count Aldobrandini) rowed b-aee-mond pig ll a 4 4 24 SOUND OF MUSIC (Columbia) onetime artists & repertoire man 
day (25) in Toronto . . . Maestro| and set to play the Chi Cloister | Original Cast (KOL 5450) at Decca now a&r’ing for Top Rank, 
Paul Lavalle on a musical goodwill | Oct. 17 for two stanzas . . . Roy 5 5 7 BRENDA LEE (Decca) F = 
peg oe «Ag _— Hamilton inked with the Lake ee Brenda Lee (DL 4039) | Frisco AFM Winner 
Meeran, MGM disker, guests on|Oce 12 oreca. Roem aic> token || © 8 © JOHNNY MATHS (Columbia) San Francisco, Sept. 27. 
Sanne Ernie Ford’s NBC-TV : i : * Johnny's Mood (CL 1526) Johnny Cordoni dance band won 
ennessee el Ss Gloria Lynne and the Earl May - ——-——— AFM Local 6's Frisco area contest 
show tomorrow (Thurs.) . . . Rou-| Trio to start Dec. 7 7 7 15 PAUL ANKA (ABC-Par) lieak Saget ts Mia Bee Geet Gee 
lette Records moved to its Broad- wae Paul Anka Sings His Big 15 (ABC-323) ot cman 
way & 50th St. offices last week. S F ° =e a —s Ser ee | Banc comp “48 
ies Cis ott tink the an Francisco 8 10 24 KINGSTON TRIO (Capitol) Cordoni’s 12-piece orch will com- 
production department and assist| Earl Hines will depart the Hang- _______—Sold Out (T-1352) pete & a finals at Frisco 
in the sales division of Hanover- | 0V®" Club, where he’s been a fix: 9 6 11 SHELLEY BERMAN (Verve) next mene 
Signature Records . . . Madeleine os since ae — Pee = Edge of Shelley Berman (MGV-15013) — 
Gottlieb joined Dave Lipsky’s pub- | 0" tour early in October. Show rea- —s SRR gE ae Ey 
licity office sr nite, eee Post heh sn turing Jimmy Rushing is due to 10 14 7 DAVE GARDNER (Victor? » oO NOTICE OF SALE 
nist Earl Wilson readying a Satur- take over Oct. 7... Ahmad Jamal ——- __ Kick Thy Own Self (LPM/LS?P 2239) 
day Evening Post profile on ABC-|Gartet’s due at the Blackhawk | 1; g 23 ELVIS PRESLEY (Victor) A.B.C. MUSIC CORP. 
Paramount disker Paul Anka . o— yd bed yA rae —— Elvis Is Back (LPM 2231) BOGAT MUSIC CORP. 
Guitarist Duane Eddy booked for} «aay ison, sowar umsey s a = cee. =~ 
six one-nighters through Pennsyl- Hollywood group, which includes 2 11 24 CAN-CAN (Capitol BOURNE, INC. 
vania, North Carolina and Virginia | Ftank Rosolino and Bob Cooper, ‘is cia eras ___ Soundtrack (LOC 1032) _ NOTICE IS HEREBY GIVEN that pursuant 
Nov. 1 through Nov. 6 . Fabian | scheduled into the club Oct. 11 13 12 22 SOUTH PACIFIC (Victor) to an order ef the Appelate Division ef the 
and they'll be replaced Oct. 25 by __ Soundtrack (LOC 1032) Supreme Court, First Judicial Department, all 
the Shorty Rogers crew . . . Ornette ———— of the issued and eutstanding shares of stock 
Coleman quartet goes into the Jazz 14 15 24 TERRY SNYDER ‘| (Command) of A.B.C. Musie Corporation, Bogat Music 
OF THE Workshop and Workshop's Art Persuasive Percussion (RS 800-50) Corporation and Gourne, tee., i be = 
: — — - aa in separate Parcels, s t, at bi 
The WEE K | Auerbach has signed James Moody | 15° 13 24 SHELLEY BERMAN (Verve) Zi [| auction in the Serregute's Court, New. York 
at an Oct. 25 —as 2% er Inside Shelley Berman (MGV 15003) County, Reem 510, Hall of Records, Cham- 
oire opening wit enny Bar : ee aon 5 bers and Laf Streets, N = s 
-_—" 16 16 24 BILLY VAUGHN (Dot) am Oetabar 14, 1080, at 2:30 Weueh Ia. the 
_ Theme from a Summer Place (DLP 3276) _ afternoon, 
Philadelphia 17.18 7 RAY CONNIFF (Columbia) A copy of the Terms of Sale together with 
Bullmodse Jackson, formerly in _____ SC Young at Heart (CL 1489) } boo ny 
ithe rhythm & blues sector lately 18 23 19 DAVE GARDNER (Victor) from the undersigned Exeeutors at the ad- 
| doing odd jobs in local bistros and Rejoice Dear Hearts (LPM 2083) Gress Indicated below. 
| clubs, making a comeback on the ar ee ee =" Soe a ee The Court has fixed t t 
| Warwick Label . . . Larry Cohen 19° 17 23 PLATTERS (Mercury) tits te 48 8 ee Pervele et $2,108,000. 
giving up teaching history in — Encores of Golden Hits (MG 20472) _ — 
1s g ry —— —_ iD Dated: New Verk, N. Y, 
| junior high to become regional 20 «(19 7 BILLY VAUGHN (Dot) i August 15, (960. 
Sings | Promotion man for United Artists ee ____ Look for a Star (DLP 3322) ‘nie sneniniiaes emai 
Ahmad Jamal planning to cut 21 24 5 TENNESSEE ERNIE FORD (Capitol) MARY M. BOURNE 
ae -his road work and opening a Sing a Spirituai With Me (TAO 1434) JOSEPH TRACHTMAN 
inight club in Chicago where he 52. 21 21  BEN-HUR (MGM) i c/o HON. JOSEPH A. COX 
| will feature himself six months a Soundtrack (1 E 1) | Surrogate's Court 
| year... Mayo’s Showplace launch- : ———— - Se SSE | Hall of Records 
ing a show policy, with Joe Valino 233 22 17 MITCH MILLER (Columbia) $1 Chambers Street 
current to be followed by Beb Sentimental Sing with Mitch (CL 1457) New York 1, N. Y. 
D’Fano,, Bob Manning and Joan | 24 20 6 BOBBY DARIN (Atco) 
King . . . Toni Harper to be fea- ——— Bobby Darin at the Copa (LP 122) 
K 12916 tured in the Contemporary Music 25 36 2 CONNIE FRANCIS (MGM) 
Guild concert under the direction Sings Spanish & Latin Favorites (E 3853) - 
of Jimmy DePreist, at Irvine Audi- Te i GEORGE SHEARING (Capitol) CLIMBING TO THE TOP 
é sen as EB sn bog ire White Satin (T 1334) 
skedded to be a halfback in Temple 5s , 
University’s grid squad this fall, 27 30 10 peg cnegg Tagg eng 1013) 
gave up his atheltic scholarship to ——— 7 ae adie é 
become road manager for Fabian 28 31 17 WOODY WOODBURY (Stereoddities) 
and Frankie Avalon. an ____ Laughing Room (MW 2) 
29 33 24 + #HWENRY MANCINI (Victor) 
0 bhi Mr. Lucky (LPM 2198) 
ROSEMARY CLOONEY || Mpls. Symph’s ‘New Look’; || 3333 —a Los ADMIRADORES (Command) 
Sings on To Play MJQ Jazz Work | _ Bongos (R 809) 
Minneapolis, Sept. 27. 31 25 24 CONNIE FRANCIS (MGM) RTMENT 
RCA VICTOR When the Minneapolis Sym- ——- Italian Favorites (E 3791) 
phony opens its 58th season Nov. 32 26 6 ELLA FITZGERALD (Verve) 
a feature 2 “new look.” In Elia in Berlin (MGV 4041) 
addition to its new conductor, yaar aa Ta 
Stanislaw Skrowaczewski of Po- 332 11.” EVERLY BROTHERS (Cadence) 
: Lo It’s Everly Time (W 1381) TH 
land, there'll be a new associate —S ee <a = 
conductor, Frank Miller, and three 34 28 22 HARRY BELAFONTE (Victor) 
other new faces in key positions. Belafonte at Carnegie Hall (LOC 6006) 
MOMENT Something brand new will be|| 55 32 16 RAY CHARLES (Atlantic) PAILLS MUSIC mc 
the performance of a piece for jazz | In Person (8039) 
RPO quartet and orchestra, headlining 36 37 4 MARTY ROBBINS (Columbia) 
FAMOUS MUSIC CORPORATION > oo — gto = More Gunfighter Ballads (CL 1481) 
— who wi making their first ap- AINTOVANI (Lo: y 
pearance with the orch include i oo as acer a, $149) ‘ 
SONGS tenor Richard Tucker, violinists | = innil 
Enough for musical. | am eo cona-{|Johanna Martzy and Christian|} 38 29 14 a ep ag ogy A 
dent they will hit, | wilt sell them on || Ferras and pianists Gary Graff-| entus of Ray Chartes (1312) 
terms with moderate down payment. ||man, Samson Francois and Mal-|} 39 34 $ BELLS ARE RINGING (Capitol) 
if you come and see you will be |)/colm Frager. Guest conductors | Soundtrack (W 1435) 
pleasantly surprised. who will appear for the first time|| 4 98 4 DORIS DAY (Columbia) — 
TRafaiger 7-2200, Ext. 1014 are Colin Davis, Peter Maag and | Show Time (CL 1470) 
Walter Hendl. : 
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=m «Continued from page 59 =a 
| dominating that market. 


WKTG, Charlotte; Coleman Finkel, 
exec-veepee of Executive Commu- 
nications Inc.; Norman (Bud) Mess- 
ner of WCBG, Chambersburg, Pa.; 
Louis Hayman, owner of WSHE, 
Raleigh, Dr. Sidney Reslow and 


‘Corn’ Field 


Nearly 


and HIS ORCH. 
“Theme From THE 


SUNDOWNERS” 
#16133 





CHICO HAMILTON 


QUINTETTE 


Sept. 20- Oct. 2—JAZZ GALLERY, New York 
Oct. 3- Oct. 8—METROPOLE, New York 
Oct. 12- Oct. 16—JUDGE'S CHAMBERS, E. St. l.ouis, Ill. 
Oct. 17 - Oct. 30—-THE CLOISTERS, Chicago 
WARNER BROS. RECORDS 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 

745 Fifth Ave. 202. Wabash Ave. 407 Lincoln Rd. 
New York 22, N.Y. Chicago, tl. 
PLaza 9-4600 C&ntral 6-9451 


PIII IKI RAIAAKADAIASA AAA A AAO I IK 









0619 Sunset Bivd 
Miami Beach, Fila. H’'woed 46, Calif. 
JEfferson 6-0383 OLympia 2-9940 











one-third of Augusta (Ga.) were in| Charles Bernard. 
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|Denver’s total market is one- 
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GREAT RECORDS 
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three most-penetrated market of 

boy aa i THEME FROM oF THEME FROM 

| Cities in the survey were At- “THE _ “ 

jlanta, Baltimore, Augusta (Ga.), 1 OF TwE SIMs" GREAT THEMES s THE 

| Charl lotte (N. C.), Denver, Dallas- ATKIN RCA-VICTOR Abe UNDOWNERS” 

| Ft. Worth, Houston, Kansas City CHEK A CSFIELD na} FROM GREAT ROBERT HOLLIDAY __ — 

| (Mo.), Long Beach-L. A., Memphis, pERcy FAITH..--, ”e MANTOVA 

Miamt, Nashville, Orlando, Phoe- noses woo pay’. EVEREST PGI ay Mt... .. LONDON 

nix, Tucson, San Bernardino, Salt AC PLEIS «++ CCA REAT JACK <a, 

ae: City, Utica~-Rome-Remsen conn * MELODY FROM BY G FELIX SLATKIN. pana 

m On the speaker's dais during the atm ‘a HUTTE sos THOMPSON .. RcA. “VICTOR 
Y. meet were: Leroy Gloger of LRCA-VIC BiLLy 

KRCT, Houston; Kurt Meer of BOB THOMPSON . 5 

KCUL, Dallas-Ft. Worth; Carl 

Brenner of WBMD, Baltimore; t AT 


|} Olin Tice of CBS who also-owns 
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HICK FAIRS GET | HIP AND SLICK 





Philly Downbeats Rydell With Thin 5G 
But Coldstream Guards Hit Big 156 


4 





Philadelphia, Sept. 27. 

Local showmen are wondering | 
whether quality of the attractions, , 
or the fact that the youngsters’ 
allowances aren't what they used 
to be caused a pair of b.o. phenom- 
ena here. During the past week 
the city had contrasting boxoffice 
returns at the Arena which may 


have implications on a_ national 
scale. 
Philadelphia, normally regarded 


as a good rock 'n’ roll town, gave 
“The Biggest Show of 1961” with 
a cast headed by Bobby Rydell, 
an extremely small $5.000 for two 
shows on Saturday (17). But “ae 
Coldstream Guards in one show 
on Tuesday (20) returned a sell- 
out $15,000. 

Rydell, who has a record (“Vo- 
lare”’) in the Top Ten and is also 
on the hit-list in a lower position. 
was putting on a display in his 
home town. Accounting for his poor 


a 


Avoirdupois, Will Travel a, 


Pressagents Eddie Jaffe and 
Sam Gutwirth are now staging 
a “Miss Buxom America” con- 
test presently slated for As- 
bury Park (N.J.) Convention 
Hall in October. It’s open to 
girls over 150 Ibs. 

One of the prizes is a week 
at Seton Inn, a reducing spa 
in Lakewood, N.J. 


Exec Shakeup 
Due at Ky. Fair; 
Hits 206 Deficit 











biz, it's argued that rock ’n’ roll is 
on the downbeat, but that has been 
heard for several years. The show, 


promoted by Irving Feld, had been | 


a lot of advance plugging. 
the other hand, the Cold- 
stream Guards taking what is or- 
dinarily an offnight ‘Tues.) not 
only sold out the Arena, but turned 


given 
On 


many away. It’s a traditional mili- 
tary band, imported by S. Hurok 
for a swing around the country, 
and which has little or no juvenile 
appeal 

Local showmen haven't yet made 
up their minds as to the posvibility 
that the record singer format has 
run its course, in this town any- 
way, or whether there are deeper 
factors involved. Feeling by some 
is that there is a downward dent 
in the economy. and the young- 


getting as tall allow- 


used to. 


sters arent 
ances as they 


Should this be the case, then 
rnany types of shows appealing to 
the younger crowd, and _ possibly 


the collegians, are in deep trouble. 
Whatever factors are involved, the 
impression in some quarters is 
that the boxoffice is becoming 
more and more the domain of the 
elders at least in these parts. 

Whether Philadelphia is the 
bellwether of a similar stuation | 
around the country, remains 
be seen. But the gate of these two 
attractions has given local show- 
men food for thought. 


‘ICE CAPADES ’ 6006 
RECORD IN N.Y. STAND 


The 21st edition of “Ice Capades” 
which completed its run at Madi- 
Square Garden, N.Y., 
Wednesday (21) hit its highest Gar- 
den gross in history with a huge 
$600,000. Some of this is due to the 
fact that this year’s run, 22 days, 
was longer than any other “Ca- 
pades” engagement at the Garden, 
but generally, business was higher. 
Last year’s take was $560,000. 





son 


The final night of the show was ; 


closed to the public having been 
bought out by American Tel. & Tel. 
for its employees. The show 
closed on Labor Day evening. 

“Ice Capades” started its run 
Aug. 31 with a near sellout, but 
biz was not too forte before Labor 
Day. However, sales perked up to 
sellout proportions after the holi- 
day despite a lot of bad weather. 
Layout moved on to Cleveland after ' 
the Garden run. 


Cincy’s Beverly Hills 
Sets Remodeling Hiatus 


Cincinnati, Sept. 27. 

Beverly Hills, Greater Cincy’s 
ace nitery on the Kentucky side 
of the Ohio River, will shutter 
after the New Year's Eve two- 
framer for extensive remodeling. 
Reopening is tentatively pegged 
for ‘ate March. 

Current talent includes the 
Moron-Landis Dancers, in their 
second year, and Gardner Bene- 
dict’s orch, the Jimmy Wilber trio 
and singing pianist Larry Vincent. 


Was 





to | 


last! 


Louisville, Sept. 27. 
Kentucky State Fair ended its 
nine-day run Saturday (17) with 


cain holding down attendance. 
Special events disappointed, par- 
ticularly the three-day ‘Piano Fes- 
tival,” which featured 50 amateur 
piano students, and starring Libe- 
race. Only 9,161 payees saw the 





| 


INGLING MORE 
DR SUBURDIA 


The function of the oldfashioned 
ricultural fair is rapidly chang- 
ing. The rural exhibits, once run for 
| the entertainment of farmers in the 
| area, are in many cases, now en- 
croaching suburbia, and entertain- 
ment patterns as well as the essen- 
tial function of the fair is under- 


| going a revolution that makes the 


oldfashioned farmer's outing as 


|} outdated as the oldtime general 
| store. 


| 


According to Louis W. Davis, di- 
rector of the Long Island Fair, 
| held annually at Westbury, on the 
| grounds of the Roosevelt Raceway, 


| from Oct. 8-16, the fair is one form 
|} of show business that is changing 


| 


| dustrialists work on 


show and with the fair paying the | 


Liberace troupe a $20.000 guar- 
antee on the show, the fair will be 
in red on this feature. Fair 
|show a $20,000 loss after all ex- 
penses are paid, according to fail 
controller C. F. Atkinson. 

Japanese Spectacular, an out- 
door event in the Stadium, played 
four of its skedded six shows the 
first three davs. Attendance to- 
taled 4.755 and admission $5,453 
Fair's guarantee for the show’s 
promoters was $8,000 and has other 
expenses to pay. 

This year’s disappointing attend- 
ance bodes major changes in the 
plans for future fairs in Louisville 
| Resignation of Fair Board Consult- 
| ant H. Clyde Reeves with the close 
of the fair, leaves the top execu- 
tive job open. Kentucky State Fair 
has for years been a sinecure for 
ree favorites. 


Entratter Car Crash 
Hearings On in Vegas 


Las Vegas, Sept. 27. 

A preliminary hearing for Sands 
| Hotel prexy Jack Entratter on a 
| manslaughte r ‘charge continued the 
week after Justice of the Peace 
Oscar Bryan heard several persons 
testify during an all-day session 
Friday (23). 

Entratter was charged with tn- 
voluntary manslaughter as a re- 
sult of the death of New York 
electronics manufacturer, David 
Ormont, 50, who was a passenger 
in Entratter’s car which 
route to Lake Mead Aug. 27. 








Seymour Morris Heads 


Gloversville. N. Y., Se 
Seymour L. Morris, for oops years 


< | director of advertising and publi- | 


city for the Schine Theatre Circuit. 
has been transferrea to the New 


will | 


most rapidly. The fair shows that 
lused to pull in farmers and ex- 
hibitors, now draw on_ sophisti- | 
cated urban and suburban centers. 
They now cater to a different clien- 


tele, and as such had to revise the | 


type of exhibits, the brand of en- 
tertainment bought for the grand- 
stand shows and the method of 
selling. The L.I. Fair, he pointed 
out, has become a community proj- 
ect on which businessmen and in- 
a voluntary 
basis with the fair directors. Lo- 
cated in an area that has now been 
(Continued on page 64) 


Ind. State Fair Shows 
Up 366 Over Last Year 





Despite Attendance Dip 


97 
af, 


Indianapolis, 
Total gross for three Coliseum 
shows at 1960 Indiana State Fair, 
Aug. 31-Sept. 9, was up $36,000 
over 1959, although fair gate. ad- 
missions were off about $35,000 
fair officials reported here. The 
1960 take was $119.377 in five 
days for shows featuring Pat 
Boone, Lennon Sisters, Duke El- 
lington, Ahmad Jamal, Dukes of 
Dixieland, Les Brown, Tennessee 
Ernie Ford and Anita Bryant. 
Declines in over-all gate admis- 
sions to $274,227 from 1959 total 
of $308,890 was attributed largely 
to summer's worst heat wave. Total 


Sept 


j receipts for seven fair attractions 


| plus gate admissions was $579,788, | 


| shows. 


compared to $604,72 in 1952 

Ford packed the Coliseum at the 
Indiana State Fair with 28,191 per- 
sons for four shows to break the 
State Fair record despite tempera- 
tures in the 90s. Gross was $75.606 
Ford and his troune received 607 
of the gross, or $45,363. He was 
guaranteed $25.000 for the four 
Anita Bryant, Carlton re- 
cording artist, was the only woman 


‘in the show. 


was en! Boone 


Earlier in the week, some 12.103 
persons paid $30,120 to hear Boone 
in two shows. This compared with 
his last visit, two years ago, when 
in three’ performances 


| plaved to 27.094 persons who paid 


{ 


York offices as head of the Schine | 


Enterprises’ hotel division’s adver- 
tising, publicity and promotion de- 


|partment. Seymour J. | iSy) Evans, 
| Morris’ assistant in Gloversville 
| since 1951, is now director of the- 


atre advertising and publicity. 
Schine Enterprises, which made 
the entry into the hotel by about 
1946 by purchasing the Roney Plaza 
|in Miami. and which later operated 
| the Boca Raton Club at Boca Ra- 
| ton, Fla,, now owns six hotels 
; across the country and three mo- 
tor inns (a fourth is in the works). 





Belafonte Singers’ Tour 
Belafonte Folk Singers started 
a 65-stop tour Friday (23) at De- 
troit, 
Town Hall, N.Y., Jan. 14 
Group will tour under direction 





by David Thimar, 


a total of $68,202. Boone received 
$20,000 under a contract that called 
‘for that sum or 60° of gross re- 


Schine’s Ad- — — ceipts, whichever was higher. 





RINGLING CIRCUS SUES 


BEATTY OVER SLOGAN 


The Ringling Bros. and Barnum 
& Bailey Circus has filed a $250.- 
000 suit in N.Y. Supreme Court 
against the Clyde Beatty Circus and 
its management comprising Walter 
Kernan, Frank McClosky, Jerry 
Collins and Randolph ee 
Action asks damages and seeks t 
bar the latter outfit from using the 
trade name, “The Greatest Show 
and/or Cireus on Earth” or any 
similar name. Suit also wants the 
court to restrain the defendant 
from using the name superimposed 
over a globe depicting the earth. 

Action charges unlawful aprro- 
priation of the slogan, which the 


| plaintiffs say they have used since | 


since 1959, 
culminating in a concert at | 


1945. Complaint also asserts that | 
the Beatty circus has 
used the name without authoriza- 
tion and continued use would cause 
“irreparable” damage to Ringling | 
and confuse the public into the be- 


eo WBE Bi, cig 


C3e Me 82.4 |b 





\Name Shortage, Tax Arrears Point 
To KO of Chi $ Famed Chez Paree 





Definitely Iffy 
Las Vegas, Sept. 27. 

Marquee at the Sands over 
the weekend read: “Sammy 
Davis Jr. and maybe Dean 
Martin.” 

Jack Entratter, Sands prexy, 
explains that Martin was visit- 
ing for a few days, poined 
Davis onstage the first night, 
and might repeat at any per- 
formance while he’s in town. 
He's expected to sub for Davis 
this weekend because of the 
entertainer’s observance of the 
Yom Kippur (Day of Atone- 





ment) holy day. 


Other Chi Spots 
Eye Chez Paree 
Talent Regulars 


Chicago, Sept. 28. 

With the Chez Paree apparently 
in permanent eclipse ‘see separate 
story 
west nitery kingpin, the trade 
| game now is figuring what's to hap- 
pen with the attractions which 
regularly played the spot. 

Collateral poser is what 
the foldo will have, if any, 
vViving Windy City clubs. 

Generally agreed by the _ per- 
centeries is that there'll be little 
problem switching Chez staples to 
other rooms. It’s already happened 
in several cases. 

Jack E. Leonard has long since 
confined his nitery activity here to 
the small rooms ‘most recently 
Mister Kelly's), while Sophie Tuck- 
er has clicked at the Palmer House | 
Empire Room and storyteller My- 
ron Cohen is winding a successful 
pioneering stand at the Drake Ho- 














on sur- 


tel’s Camellia House. There are} 
others, of course, but these come 
quickly to mind. 

‘Certain elements of the Chez 


roster are apt to tantalize Kelly’s | 
Marienthal, though |! 


boniface Oscar 
specific considerations are 
from the dicker stage vet 
instances—e.g., Red Skelton, 
Martin, 
is that house booker Merriel Ab- 
bott will cast a covetous eye on 
them for the Empire Room. 
Gorme, in fact, played the biz 
swankery prior to going into the 
, Chez over a year ago. 

| What's pivotal in terms of these 
names, to be sure, is the fact the 
Empire Room can stand the coin 
demand with much less strain than 
the small indies. Indeed, with 
demise of the Chez, Miss Abbott is 
seen emerging with possibly the 
dominant hand to play in the 
town's talent-tapping. 

Withal, the two Rush St. in- 
tinferies—Kelly’s and the Trade 
| Winds—should also be strength- 
'ened, with the latter’s capacity 
edge a possible significance in 
some cases. Against that, however, 
is Kelly’s growing rep as the 
“smart” room in town. 
| Overall, no marked rearrange- 
ment of influence is foreseen by 

the line of the theory 


remote 


Tony 


tradesters, 
being that all operators figure ta 
| benefit from the added talent avail- 
able due to the Chez’s misfortune. 
In any case, those whu should 
know claim the other importani 
|considerations will continue’ to 
shape the nitery futures here. 





Bob Hope to S.M.U. 
Dallas, Sept. 27. 
Bob Hope plays a return date 
Oct. 1 at Southern Methodist U.’s | 
coliseum. He'll be backed on the 
| Show by The Brothers Four. Re- 
| served seats go at $2-$2.50. 
Comedian played this spot last | 
spring to a sellout crowd, day and | 





| date with Red Skelton at State Fair | 
of Robert DeCormier, with staging | lief that the Beatty show is Ring- | Music 


Hall Both drew hefty | 


— 


after some 28 years as mid- | 


effect | 


In other | 


Eydie Gorme—likelihood | 


Miss | 


Ry JACK PITMAN 


Chicago, Sept. 27. 

Chez Paree, flagship of the mid- 
west nitery structure since 1932, 
apparently is down for the count 
—kayoed by a variety of indigo 
ink factors. 

Nitery went dark list June when 
it couldn't pact headliners to rally 
biz over the hot weather stretch. It 
had planned to relight earlier this 
month but failed, and at presstime 
the room was in dusty disrepair, 
its phones disconnected. 

There was no direct foldo an- 
nouncement from co-owners Dave 
Medlevine—but no denia!s, either, 
to the street yak, reflected in press 
obits via the gossip columns, fhat 
the Chez was no more. 


Burdened With Debts 

No secret is: the cabaret’s heavy 
debt, including a hefty five-figure 
federal tax arrearage. Additionally, 
the club lost some rental income 
when the sales division of Ansco, 
film supplier and processor, va- 
cated its space in the north section 
of the building some months back, 
Omen of an uncertain future ap- 
peared a year ago when the Chez, 
via its Fairbanks Court Bldg. Corp., 
posted the “for sale” notice on the 
three-story structure. 

Meanwhile, trade buzz has Hal- 
| per and Medlevine mulling a num- 
ber of alternate moves, among them 
a reported shift to Las Vegas. For 
another, the partners are seen 
catching up with the times per a 





more intimateecafe operation as 
|part of a motel enterprise they 
ij would erect. But again, no come 


ments from either party. 

It comes as no revelation to the 
biz that what sloughed the Chez 
; was its dilemma as an economie 
and social anarchronism—accent- 
ing the general parlous state of 
the regulation clubs, some of 
which remain in contention oniy 
on the strength of their banquet 
business. 


20G Weekly Nut 

Counting kitchen and_ service 
|personnel, and including electri- 
cians, stagehands, band and line, 
it cost the Chez, by sound esti- 
mates, nearly $20,000 a week just 
to open the doors. With the spend- 
ing that characterized the 1940s 
withheld, and with fewer power- 
| house attractions to go around, the 
biggery eventually began to find 
its star in rapid eclipse. 

Short of a total overhaul, what 
it most needed in recent years was 
a plenitude of potent names. Only 
a handful — notably Red Skeiton, 
| Sammy Davis Jr., and Louis Prima 
& Keely Smith—were available to 
it. Others which had been sure 
| minters, no longer were, and some 
of these shifted, to other rooms in 
town. 

Chez was founded in 1932 by 
Mike Fritzel ‘since deceased) and 
Joe Jacobson, who some years ago 
| sold the key to a foursome consist- 
ing of Halper, Medlevine, Jay 
Schatz (later aligned with Texas 
broadcaster Gordon McLendon) 
and Al Kaiser. Halper and Med- 
levine have had it to themselves 
the past few seasons. 


HAROLD COHEN EXITS 
A-S FOR OWN AGENCY 


Harold D. Cohen resigned last 
week from the Ashley-Steiner 
Agency to set up his own firm for 
representation and management 
of talent as well as production 
staffs and will package various 
shows. He had been with Ashley- 
Steiner for four years and prior to 
that was the director of business 
affairs for the American Broad- 
casting Co. 

Cohen started in the agency 
business in the contract depart- 
| ment of the William Morris Agency 
| following his graduation from Cor- 
| nell Law School where he was 








managing editor of the Law Re- 
| view. 


Red Buttons signed for the Con- 
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Vande, Cafe Dates 





New York 


Mata & Hari arrived in New 
York following a South African 
tour . Dorothy Loudon repeating 
at the Blue Angel for seven weeks 
starting Oct. 10... Larry Wilder 


due at the Elegante, Brooklyn, Oct. | 
Jerry Vale! 


i2 for one week . 
on a last minute booking 
Town Casino, Buffalo . 
Lewis pacted for the 
Hilten, Houston, May 25... 
Bishop set for the Palmer 
Chicago, April 1... 
rie Vonn started at the Henry Hud- 
son Hotel . Dick Allen opened 
a management office 


at the 
Joe E. 
Shamrock- 


Jimmy Durante to play the Flam- | 


boyan, San Juan, Jan. 20... 
Myron Cohen booked for the 
Vapors, Hot Springs, Oct. 24 . 

Betty Madigan set for the Shore-, 


ham, Dee. 20... Four Lads entered 
into the Copacabana, Nov. 10... 
Evelyn Knight’ inked 7 the 
Radisson, Minneapolis, Dec. 27... 


Lucille & Eddie Roberts move into | 
| 


the Mint. Las Vegas, Jan. 
Stan Rubin & Tigertown Five, 
signed to the William Morris Ag- 
ency, 
60N. 


Chicago 
Buddy Lester to Eddys’, K.C. 
Oct. 28 for two... Joanie Som- 


mers, current at the Chi Cloister, | 


down for Freddie's Cafe, 
apolis, Feb.:2-11 ... Evelyn Knight 
set for Hote} Radisson’s Flame 
200m, same city. opening Dec, 27 
... Johnny Desmond booked for 
the Roostertail, Detroit, Nov. 28 
... Myron Cohen inked for the Va- 
pors, Hot Springs, Oct. 24. 

Ford & Reynolds work Angelo’s, 
Omaha, Dec. 9-17 . Singer ‘Fred- 
die Stewart into Huddle Embers, | 
Indianapolis, Nov. 14 for a fort- 
night. Frank D’Rone to same spot 
Dec. 12... Earl Grant signed with 
Rancho don Carlos, Winnipeg, 
6... Johnny Puleo and Harmonica 
Gang set for the Southern 


day House, Milwaukee, March 17. 


San Francisco 
Ahmad Jamal opens Friday 
at the Blackhawk 


(30) 











Presenting— 
America's Dynamic 
Youthful Song Stylist 


JOAN 
PROCTOR 


Formerly Featured 
with the 
RED CAPS 


Watch for Release on 


RCA-Victor Records 


Exclusive Booking 


JOLLY JOYCE AGENCY 


Write—Wire—Phone 
NEW YORK CITY 
234 West 48th &. 
Plaza 7-1786 Circle 6-8800 
PHILADELPHIA 
1061 Chestnut St. 
WAlnut 2-4677 


Joey | 
House. | 
Pianist Fred- | 


to do a concert tour next sea- | 


Minne- | 


Oct. | 


Club, | 
Hot Springs, March 6, and the Holi- | 


Ella Fitz-| 


{gerald follows Carmen Cavallaro 
into the Fairmont Oct. 13 for six 
weeks; Mills Bros. open there Nov. 
24, Kirby Stone Four Dec. 15 and 
Crosby Bros. are reported to be 
just about set for early January 
. . . Duke Ellington orch opehed 
Mike duPont’s Neve Monday (26), 
; will be followed Oct. 11 by Lam- 
bert-Hendricks-Ross, Oct. 18 by 
Lionel Hampton orch, Oct. 25 by 
Red Norvo Quintet, Nov. 8 by Ray 
Anthony orch and Noy. 22 by Sa- 
rah Vaughan. 


Omaha 


Laura Beth Leacox handling vo- 
calist chores for Lee Williams orch 

. Tuesday Musical Club signed 
pianist Van Cliburn for a March 2 
concert at the City Aud Music 
Hall. Others on regular series at 
Joslyn Art Museum are Roberta 
Peters, Oct. 4; Richard Lewis, Nov 
20; John Browning, Dec. 9: Henry 
Szeryng, Jan. 11; and Chicago Lit- 
tle Svmphony, Feb. 22 Rise 
Stevens and Dallas Symphony have 
signed for Omaha Orch's concert 
series this winter. 


| 


| 
| Reno 


DeCastro Sisters follow Reno 


‘ton, D.C., booking on Oct. 18 . 
Lancers to Tahoe Harrah’s on Oct 
|14 for four-weeker Dick 


'Shawn to Coconut Grove on Oct 
12 Ford & Hines signed by 
|Riverside for two frames. bowing 
Oct. 27 Wilder Bros: in for 
lounge date at Mapes. . . Johnny 
Mathis inked for early ‘61 date at 
| Tahoe Harrah's . Kings IV billed 


for Nov. 24 date at Riverside . . 
| Gaylords signed to open at W agon 
|Wheel, Tahoe, on Dec. 2 for one 
month. 


London 
| All EMI labels are now being is- 
sued in stereo, with the addition 
{this month of releases on Parlo- 
| phone and MGM . Actor David 
| Kossoff de buts asa ’ vocalist on an 
|Oriole EP, “Songs from the Mu- 
sical ‘Oliver’’ . Agreement be- 
tween the Musicians’ Union and 
commercial tv companies ups rates 
for arrangers, composers and copy- 
lists ... Trend towards disking ra- 
dio shows continues, with Fontana 
|releasing today (28) a longplay 
“The Cream of ‘Take It from 
Here’ ”. Label coincidentally pushes 
out “Hits From The Gang Shows” 
| Bandleader Eric Robinson 
| does a deejay stint for BBC, start- 
jing “Records For You” on the 
| Light Program Oct. 5... Martini 
| & Ressi Ltd. promotes a Roy al Fes- 
i tival Hall concert Oct. 3 featuring 
|the London Symphony Orch con- 
| ducted by Alexander Gibson. 
Comedian Charlie Chester wings 
to Cyprus tomorrow (29) for a 
month’s tour for the forces there 
and in Maijta, Gibraltar and North 
Africa... Peter Reeves and Bryan 
Blackburn opened at the Colony 
on Monday (26)... Ike Hatch back 
at the Panama Club... “Life Be- 
gins in Mayfair” is the new floor- 
show revue at Winston’s ... Mi- 
chael Napper now flack at “The 
Talk of the Town” niterie . . . The 
Pigalle is installing a new air con- 
ditioning plant. It’s skedded for 
| January. 





Nelson at Memphis Fair 
Memphis, Sept. 27. 
; Memphis’ annual Mid-South 

Fair, which tees off here for nine 
|days beginning Friday (23) has 
| inked Ricky Nelson for the final 
| two days (Sept. 30-Oct. 1). Charlie 
| Spivak orch will also be on tap to 
back up the Nelson crew. 

Dale Robertson, tv star of ‘Wells 
Fargo,” will do two shows daily 
during the entire fair with the 
World’s Championship Rodeo bri- 











gade. 
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| Moscow State Variety 


‘| date at the Holiday with Washing- | 


‘Brit. Vauders Ask Turn 


| try to come in, 
j}area a 


In Culture Exchange Act 


Isle of Man, Eng., Sept. 27. 


British vaude and light enter- 
tainment should be included in 
cultural exchanges abroad, thus 


raising 
in other countries. This plea was 
made by the British Variety Art- 
istes’ Federation at the annual 
British Trades Union Congress 
here 

R. W. Swinson, Federation's gen- 
eral secretary, said drama, ballet, 
film festivals and music were all 
covered by such exchanges, but 
vaude productions were not. He 
referred to visits to the U.K. by the 
and the State 


Circus, and said the Russians would 
welcome visit from British vari- 
ety and circus acts. A representa- 
tive of the Russian Ministry in 
London said cultural exchanges 
with British vaude units would be 
“most welcome in the USSR.” Rich- 
ard ‘Mr. Pastry) Hearne, English 
comedy actor, is being paged to 


visit the Soviet Union with a con- 
cert party next summe! 


Lew Grade Execs 
Grade Org. Bd. 


London, Sept. 27. 





ew Grade has resigned from 
the board of the Grade Organiza- 
tion, the agency which he founded 


with his brother, 
under the 
Grade Ltd 

He had 
operation 


past five 


Leslie, 
name of Lew 


years ago 


& Leslie 


in the 
for the 
formation 
the com- 
company 
managing 
his original 
the agency, 


been 

of the agency 
vears, since the 
of Associated Television, 
mercial programming 
of which he is assistant 
director He retains 
financial interest in 
however 


not active 








Hick Fairs 


aa CONtinued from page 63 





ee 
built up, the L.I. exeib had had to 
se the focal point of its appead 


: its function to meet the ever- 
changing picture in this field, 
he pointed out * 

Today, he said, the L.I. Fair's 
entertainment roster comprises 
names from niteries and the disk 
field Included will be Jackie 
Miles, Morey Amsterdam, Buddy 
Hackett. Morty Gunty, Phil Foster, 
Harvey Stone and others. 

In the field of exhibits, the fair 
will have major missile display, 


which will 
ng of the 
the Polaris 
covered nose 
erer XITI 
Comniission 
with exhibits 
Davis pointed out that the orig- 
inal function of the fair, in which 
farmers brought their crops to be 


include the first show- 
Minute Man, as well as 
Bomarc, and the re- 
cone of the Discov- 
The Atomic Energy 
is also cooperating 


sold, has all but disappeared. The 
modern farmer today sells many 
crops in a frozen state, his wife 


doesn’t have to make jellies to aug- 


ment the family income, -some 
crops are dehydrated, and some 
stored for later use. The farmer 


has little to sell at these fairs to- 
day, but wants to inform the pub- 
lic of the progress and problems 
of farm life 

On the other hand, the communi- 


ties in which fairs are held, have 
their own stories to tell, he said 
Many use the fair to invite indus- 


and help make the 
more self-sustaining com- 
munity. The fair has become a show- 
case of manpower, natural resour- 
ces, countryside, culture. At the 
same time, the fair has to appeal 
more to those who raise babies in- 
stead of cattle because of the ex- 
pansion of urban and. suburban 
areas 

The successful fair is a mixture 
of many appeals from the midway 
to baby contests to highly indus- 
trial exhibits. Next vear, he said, 
the theme of the LJ. Fair will 
change from the space age to com- 
munication and transportation. 

Extent of the cooperation given 
by the community to the L.I. Fair 
is seen in the fact that the Roose- 
velt Raceway contributes’ the 
ground for the event at no rental 
anti businessmen and industrials 
put out a newspaper for the fair 
on a voluntary basis. With the 
rapidly expanding metropolitan 
area in which the event is located, 
the L.I. Fair expects a record-top- 
ping year, 


| 


its status to that of vaude | 


| 


Inside Stuff—Vaude 


Murray Muntz’s Knight Finance Co., 


Toronto, has disclosed plans 


for a $3,000,000 luxury resort hotel in the Caledon Hills, west of To- 


ronto, with a $1,000,000 
but with Canadian themes. Hotel 
its nightclub and dining room, 
financed. 


“children’s heaven” 
itself 
The 140-acre development is now being 


modelled on Disneyland 
will use name entertainers in 


Candy Barr, onetime nitery stripper serving a 15-year prison term 


in Huntsville, Tex 


, for possessing marijuana, has been assigned to sew 


pants for male prisoners. She also plays the drums in the prison band 
|}and sings in the women’s choir. 


Sahakian 


Offstage she’s Mr. Jack (Juanita) 








| One-Man Show 


Christopher's W onders | 

Milbourne Christopher, Nancy 
Haskins, Bob Fischer, Ira Sanders, 
Diana Paoli. Produced by Brantz 
M. Bryan Jr.; opened Sept. 26 at 
Maidman Theatre, N. Y., $4.60 top. 

Milbourne Christopher is one of 
the better magicos in the profes- 
sion and one who has tried, 














|} some years, to elevate the level of 


| rooms 


his calling. In recent times, the art 
of magic has merely been an ex- 
| hibit for club dates and living 


thus the vast literature, the 
rich tradition and the enormous 
entertainment to be found in 
section of the craft has become all 
but wasted. The time is ripe for a 
revitalization of this craft, as 
Christopher has recognized. In re- 
cent vears he has tried twice with 
one-man shows to restore magic to 
its proper place in the entertain- 
ment firmament His second at- 
tempt opened Monday (26) at the 
Maidman Theatre, N. Y. 
Christopher is a personable, ami- 
able gent recognized as one of the 
top practition Yet, despite his 
virtuositv, opening night witnessed 
less disciplined assistants who got 


this 


ers 


in each other's way; the noisy and 
fumbling backstage crews further 
helped ruin illusion, dispel charm 


and spoil the best laid plans of an 


expert prestidigitator. It is little 
wonder therefore Christopher's 

|abracadabra went awry in_ his 
maiden try at the Maidman. Per- 
haps. the most gauche item of the 
evening was the way an eager- 
beaver stagehand raised the cur- 
tain, for a second bow, only to 
reveal how a cabinet trick was 
executed. It was distressing to see 
the magic of this show dissipated 
by ineptness of others 


Christopher has a way with gab, 
handles his lines well, and is adept 
at tricks both large and small 
does especially well in the mind- 
reading sections or, in latterday 
parlance, extra-sensory perception. 
Some of his major levitation tricks 
also come off well 

However, in an audience of 
adults many of the tricks and even 
the modus operandi appeared 
familiar. An evening of magic, 
when it comes down to It, becomes 
an exhibit of the performer's pol- 
ish, charm, wit and nearly every- 
thing but deception. However, it 
takes firm execution to reach that 
stage, and because of faulty assist- 
ance, was rarely given opportunity 
to rise to that level 

Of course, in an audience of chil- 
dren, which becomes one field in 
which the magico is put. at its 
severest test, a performer can at- 
tain the added element of enchant- 
ment and elders can be transported 
to that plane along with the young- 
sters. The first night had exceed- 
ingly few moppets to add to the 
evening. 

Christopher has a wide catalog 
of tricks and props. He did revivals 
of some of the escape tricks made 
especially famous by Houdini; and 
he revived a memory of La Fol- 
lette, the quick change artist. 
There was the sawing a woman 
in three parts, and making the 
midsection disappear. Of 
he did small card, handkerchief 
and rope tricks that give the 
magico opportunity to give 
engaging account of 
Christopher came well equipped, 
but failed to reckon with the stage- 
hands—a powerful union—and of 
his quartet of sorcerer’s appren- 
tices, only Bob Fischer seems to 
be almost ready for solo opera- 
tions. Jose. 





for | 


| $4,000. 


Mort Sahl Launching 
| 30-City Tour at $100,000 
- Guarantee; Will Play South 


Hollywood, Sept. 27. 

Mort Sahl, on Oct. 11, will open 
a 30-city tour of one-niters for 
which he is guaranteed, in ag- 
gregate, slightly more than $100,- 
000. Only one gig is on a flat fee, 
opener, in an auditorium on Univ. 
of Minnesota campus. Figure is 
All other engagements are 
a specified guarantee against 
percentage. 

Lowest guarantee $2,500, 
against 60% Most dates are for 
$3,000 against 55° and many, too, 
are in college towns, although not 
on campus property. Such book- 
in Lansing and Ann Ar- 
Mich.; Berkeley, Princeton. In 


for 


is 


ings are 
bor, 


| some instances the comic will play 


He | 


theatres, such as the Paramount, 
Portland, Ore., and the Orpheum, 
Seattle. The New York engage- 
ment is at Town Hall Oct. 22 

Tour touches here Nov. 4 with a 
one-niter at Santa Monica Civic 
Auditorium, and following night 
at Pasadena Civic. Trek winds Nov, 
12 with stand at Masonic Temple, 


San Francisco. On election night, 
Nov. 8, Sahl will not work, his 
booker, William Morris agency, 


realizing it will be tough to lure 
ticket buyers. 

Sahl and his manager, Milt Eb- 
bins, deny report that the comic 
will not play southern cities on 
grounds his material is “too con- 
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o.asons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special! on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. ... $10 @ 
@ 4 Blackout ae Per Bk. .. $256 
@ Minstrel Budget $25 @ 
How to Master the Ceremonies 
$3 per Co 
No C.0.D’s a Open” 
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200 W. 54th St., N.Y¥.C., 19 CO §-1316 
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“Excitement in Dance" 


Currently EMPIRE ROOM, PALMER HOUSE, Chicago 
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Hotels Best for Jobs in Far East 


Sammy’s Wedding Plan 





Yank Vauder’s Closeup on Types of Boites in the) 
‘Loew’s Ganges’ Belt 


Portland, Ore., Sept, 27. 
Zolly Volchock, boss of Noyth- 
west Releasing Corp., has been in- 
formed by the William Morris 





By JANET GREY 
Bangkok, Thailand. 
The Metropole Hotel, Karachi, is 
one of the largest hotels in the 
city, with 350 rooms. They play 
three acts in the Grill Room. They 


have a six-piece band which plays | 


terrific dance music, as well as ex- 
cellent show music. The grill 
sezts about 200 with a cover 
charge of 5 rupees ($1) on Satur- 
day night only. 

The Beach Luxury Hotel is the 
next largest, although it is the 
newest At the time we were 
there they had one act, who ap- 
peared three times doing one 
dance each time. They have a 
dance band of five men, who didn't 


play too well either for the danc- 
ing for the floorshow. They had 
a cover charge during the week 


of 5 rupees ($1) and $2 on Satur- 
day, part of which applies towards 
your dinner. Seating capacity is 
300 

lhe Palace Hotel plays two acts, 
two shows a night, one very short 


one at 10:30 and the full show at 
midnight. The five-piece band is 
just fair, and cover charge is 5 


rupees on Saturday; capacity about 
150 

The Excelsior Hotel is the only 
place that has a big show. How- 
ever, the owner, although it is 
against martial law, expects all the 
girls to make “consommation” 
(mix For that and other reasons, 
it is getting more and more diffi- 
cult to get acts to work there, as 
word of the place gets back to the 
Middle East and Europe. Seats 
about 150 people, and cover charge 
is flexible-—up to 30 rupees per 
person sometimes. The Taj and 
the Imperial hotels have just one 


girl who sings and “mixes.” 
Pakistan 
In Pakistan, there is a six-day 
week You have to get a visa 


which will take anywhere from one 


day to a maximum of two weeks. 
Salary is figured in sterling on a 
monthiy basis. Room and board 


is also included, and you are al- 
lowed 
bank rate to the U.S. 

Calcutta 

Calcutta has the same conditions. 
It may take a little longer to get 
your visa, that’s all. 

The Grand Hotel is one of the 
best places to work, except for the 
fact that you have to do two shows 
a night. ‘You get awfully spoiled 
going through the Middle East and 
Pakistan). Their inside room, 
called the Princes, is ideally laid 
out. The tebles are tiered up and 
you can see from any seat in the 
house. Seats about 250 and the 
cover charge is $1. The six-man 
band plays grea. dance music amd a 
great show. The outside garden 
room, called Sherazade, has the 
same show at popular prices; 20c 
cover during the week and 40c on 
Saturdays. The band is also good 


there 
The Great Eastern is a long, 
narrow room where it is sort of 


difficult to see. The prices are 
the same. Sunday mornings they 
have a “breakfast show” at 12 
o'clock, otherwise it is only one 
show a night. They play two acts, 
both coming from England, gen- 


transfer of your money at, 


erally a comedian and a stripper. 


(Indian love exotics!); cover of $1 
during the week. 
Spences Hotel plays two acts. 





office that it has cancelled the 
This is one of those places with Sammy Davis Jr. tour of the 
poles all around the floor. The Northwest set for Oct. 19-22. Da- 


vis’ forthcoming marriage was rea- 
son WM gave for the pullout. 
Sudden switch is proving a hard- 
ship on NWR as theatres have been 
pacted and announcements put out 
Paramount Theatre in Portland 


band of five men is pretty bad. 
They also have a “breakfast show” 
Sundays. The place seats about 
150, and has a cover every night. 

Firpo’s is the only restaurant 
having a show. The others just 


have combos. The remarkable and Orpheum Theatre in Seattle 
thing is that _this -~ = > are now trying to scratch for pics 
hotel to make up the deficit. +9 f11 the gap. Volchock’s outfit 


Without being in the hotel business, 
the owner manages to pack people 
in with a two-act show. No one in ; 
Calcutta can understand it. The the Davis show. 
food is geod, which is the main 
reason, and for the drinkers, he 
gives a good-sized shot of whiskey. 
They seat about 300 in a barn of 


Desert Inn Nixed 
a place which could seat 500 if they 
moved the chairs and tables only | ~~ 
a little closer together, Cover of } De 
5 rupees on weekdays and Sun- My viera a 


days, no cover for the “breakfast 
show,’ On Sunday morning. 
Delhi 

Delhi has only one place having 
a show. There is prohibition in 
Delhi. You can drink in your room, 
but not in a public place. You are 
invited out, and your host may Say, 
“Let's go to the Imperial for ice- 


also passed up the Irving Feld tour 
because of conflicting dates with 





Las Vegas, Sept. 27. 
A group of Desert Inn execu- 
| tives was denied its bid to pur- 
chase 38°C of the ailing Riviera 
Hotel in a ruling by both state 
gaming control agencies last week. 
Although seven DI execs, headed 
by Moe Dalitz, offered to reduce 
the investment from 38 to 30%, 


cream and coffee, and catch the stme 3 c 
show.” This is deadly for show the application was denied unani- 
business. Facing a roomful of re- Mously by the Gaming Control 


Board in a vote at Carson City, 
and backed up by the parent Gam- 
ing Commission. 

Riviera attorney Harvey Silbert 
said the Board's denial is “illegal,” 
and hinted that further court ac- 
tion would be taken after a meet- 
ing of the seven applicants. 


ANKA BOFFO IN BRAZIL 
THEATRE-VIDEO. DATES 


sentful faces does nothing for your 
morale! 
Bombay | 
Bombay doesn't have too much 
more. Here you have prohibition 
of a different type. You have to get 
a special permit to be able to buy 
liquor. This costs 40 rupees ($8) 
a month, and entitles you to four 
bottles of liquor, which is over- 
priced to start out with. When you 
have your permit, you cannot drink | 
a bottle of wine in your room, or 
in the diningroom, you have to Sao Paulo, Sept. 27. 
drink only in the “permit” room. Paul Anka was given one of the 
If you wish to have a cog au vin, biggest receptions ever accorded 
or a fondue with kirsch, you can-'an American singer on his series 
not eat in the diningroom, you of theatre and television dates in 
must eat it in the “permit” room, this city and in Rio de Janeiro. 
as it has liquor in it! In Sao Paulo, the streets in front 
Evils of No-Drink jof the hotel Othon Palace were 
> aide : “ahihitio sac jammed throughout the day, and 
es. Se ene Ne his concerts at the Record Thea- 





come the inevitable bootlegging . 

and illegal selling of smuggled ‘ve were sold out long in advance. 
" * i bad . azi “nNicec 

liquor. Many people now have a He came to Brazil under auspices 


rs and of Paulino de Carvahlo, president 
x Of Radio Records for which he 
ave two television performances. 


servant problem. The beare 
cooks feel, “Why should I wor 
for 60 rupees a month, when I can | 84Ve W : . 
make liquor or beer, and sell one | Ratings were among the highest 
bottle for 60 rupees in one after- station ever received, hitting 83 
noon?” and 84. Anka’s disks, issued here 

The places having shows in Bom- | © the Polydor label, have been 


bay, are the Ambassador Hotel. Its 4 top seller for several years. 
the smartest in Bombay, and is run | Eddie Elkort. head of the Gen- 


by a very sweet, and also very eral Artists Corp. foreign dept., 
yl » Bargains ro my Jack planed down with Anka last week. 
Voyantzis. He serves terrific food, = — — 8 olga 
and such is his personality that |f0F @ Gate yesterday ‘Mon.), anc 
people come in to see “eet not |1°F subsequent stands in ,.Montiv- 


only to eat or see show. The place deo and Santiago. 

is quite small and intimate. It seats e 

not more than 100 people. They Mathis Show Grosses 

never have more than two acts. 

They have an excellent four-piece ; Big $16 500 in Portland 

combo. There is only one draw-;: ’ 

back, they have posts near the; Portland, Ore. Sept. 27. 

dance floor. As owner says, “More | The Johnny Mathis show racked 

columns in my place than at the up a lusty $16,500 in two evening 

Acropolis!” I forgot to mention, performances at the Paramount 

he’s a Greek. Theatre here Friday and Saturday 
The only other place that has a | (23-24). The 3,400-seater was scaled 

show, is the Ritz Hotel, only one at a $4 top. In addition to Mathis, 


act, but the drawback there is that|the layout included the Hermes 
the acts that work the Ritz have to! Pan Dancers, Tehon’s “La Com- 








K.0.s Northwest Tour 
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double across the street to the Air- 
lines Hotel, which is under the 
same management. 
offered the Ritz at tne same time 
we were offered the Ambassador 





| DON 
TANNEN 


International Comedian 


Currently Performing 
His One-Man Show at 


The BEACH HOTEL 
urban 
South Africa 
Dir.: G.A.C. 


season is no time to have a job 
like that. We'd be swimming across, 
not walking. 

The only other places that some- 


the Venice Room, in the Astoria 
Hotel, but only occasionally. Pro- 
hibition has really stopped night- 


\from enlarging, but it hasn't 
| Stopped people from drinking, far 
from it. 























DICK AUNT 


WESTON «> MARTHA 


Comedy Ventriloquism 
, Currently 
HOTEL THUNDERBIRD 
Les Vegas, Nev. 
Pers. Mgt.: GEORGE SOARES 
4208 EI Jardin, Las Vegas, Nev., Du. 4-2182 








We had been | 


‘but turned it down. The monsoon | 


times have shows are La Bella and | 


clubs from opening, or restaurants | 
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panie Des Marettes,” and Allyn 
Ferguson batoning the pit crew. 
Outing grabbed a nifty $15,800 
in two evening performances at the 
Queen Elizabeth Theare in Van- 
couver earlier in the week (20-21). 
Outfit moves on to Seattle, Edmon- 
ton, Calgary, Denver, 
Manila. Tour here was under the 
Northwest Releasing Corp. banner. 
Victor Borge opens a one-niter 
tour of the northwest at the Para- 
mount Theatre tomorrow ‘(Wed.). 





Schine Names Myzell 


Entertainment Director 


Los Angeles, Sept. 27. 

Elliott Myzell, general manager 
of the Ambassador Hotel, has 
taken over duties of Gus Lampe 
as entertainment director of the 
hotel and Schine Enterprises, fol- 
lowing Lampe ankling post. Lampe, 
with the Schine hotels for the past 
\35 years except for brief hiatus 
last year, reportedly “resigned” 
|to take a vacation. 


Myzell also absorbed Lampe’s. 


chores when he left last year for 
a short association with Frank 
|Sennes at Moulin Rouge and Ciro’s. 


and then} 


aeeet et eee 





Weekend Blaze Destroys Gatineau, 
Ottawa; Ma Jor Cafe for 33 Years 





Cleve.’s Theatrical Grill 


Cleveland, Sept. 27. 
Fire completely destroyed Morris 
Wexler’s Theatrical Grill last week, 
but the owner is already planning 
to build another deluxe nitery- 
restaurant as soon as possible on 


the same site. The fire chief esti- | 
the damage tentatively as} 


mated 
about $250,000. Wexler said his 
| loss came to more than $750,000. 

| Theatrical Grill was one of 
;Cleveland’s most profitable musical 
j}room. Ramsey Lewis jazz trio and 
| Ellie Frankel’s trio were playing 
the spot when it was hit by the 
fire. Lewis’ band finished its en- 
gagement by playing at Jules Wein- 
berger’s nearby Hickory Grill with 
Miss Frankel’s crew. Weinberger 
made a deal with Wexler to take 
over contracts of jazz bands pre- 
viously booked for the Theatrical 
Grill. 





Ceatlivre Brewing Corp., 
| GAC Parent Firm, Preps 
Merger With 2 More Cos. 


} Centlivre Brewing Corp., head- 
ed by Herb Siegel and which re- 
cently acquired General Astists 
Corp. for a price said to be around 
$2,000,000, is currently negotiating 
for a three-way merger of the 
Montrose Chemical Co., and the 
Baldwin Rubber Co. into the Cent- 
livre setup. Surviving firm would 
|be called Baldwin-Montrose Chem- 
ical Co. Baldwin is a Centlivre 
subsidiary. 

Montrose as well as Baldwin are 
on the American Stock Exchange, 
while Centlivre is on the Midwest 
Exchange. 

Current deal is considering the 
issuance of convertible preferred 
stock of the surviving firm in ex 
change for common stocks of Bald- 
win and Montrose. In the case of 
Baldwin, exchange would be one 
for one, while in the case of Mont- 
rose one share would be exchanged 
for 7/10 of the new convertible 
preferred stock. Conversion priv- 
ilege of the new preferred stock 
will initially be at the rate of 1.3 
shares for the 





common surviving 
company for each share of pre- 
ferred, 


Convertible preferred stock will 
have a call price and liquidation 
preference of $25 per share and 
a cumulative dividend rate of $1. 
|As part of the plan, certain prin- 
cipal Montrose shareholders will 
be obligated to sell approximate- 
ly 150,000 shares of the new pre- 
|ferred stock at $21.50 per share 


jor at its market price, whichever | 


jis lower on the date on which the 
merger becomes effective. Excep- 
tion is that they will not be re- 
quired to sell if the market price 
}on effective date is less than 
$19.50. 

| New company will also invite 
|tenders on the new convertible 
|stock at from other shareholders 
at $21.50, and will purchase up to 
50,000 shares. Montrose’s principal 
shareholders and their families 
|have agreed not to participate in 
|these tenders. The $21.50 price of 
\the new stock is equal to a similar 
price per share of the Baldwin 
Common, and about $15 of the 
present Montrose common. 


| 





Club Rancho’s Tax Rap 
Milwaukee, Sept. 27. 
James Rancher, operator of the 
Club Rancho here was tagged with 
a Federal tax lien for $32,723. 
This lien covered cabaret taxes 
unpaid from the first quarter of 


| 1957, through the fourth quarter | 


of 1959. 


Demolished by Fire 


Ottawa, Sept. 27. 

The Gatineau Club, 1,000-seater 
which has been a major nitery in 
the Ottawa area for more than 33 
{ vears, was destroved by fire early 
| Sunday morning (25). No estimate 
| of the loss has been made. No one 
; was seriuosly injured but owner- 
| boniface Joe Saxe and five club 
| Staffers escaped, with the flames 
|at their heels, via second-story fire 
| escapes. 
Flames originated in the dress- 
| ing-room section, behind the band- 
; Stand, less than an hour after 
| the final show of the night closed 
|}and minutes after the last of a ca- 
pacity Saturday night crowd had 
eft. 

Firemen from Aylmer and Hull, 
|unable to check the flames that 
swept like a blow-torch through 
the wooden structure, prevented 
extensive damage to the pro shop 
and members’ lounge. Proper tag 
|of the establishment was the 
| Gatineau Golf & Country Club. It 
'was a golf club by day, theatre- 
restaurant by night, located five 
| miles west of Ottawa on the Que- 
| bec side of the Ottawa river. 
| 





This was the second nitery lost 
to this area in less than a month, 
| Three weeks ago, the Fairmount 
| Club shuttered after provincial gove- 
ernment authorities lifted its li- 
icense. Only remaining nitery is 
|the Chaudiere Club, four miles 
east of the Gatineau Club on the 
| Aylmer Road. 

Besides complete loss of build- 
ing, furnishings, equipment, food 
and liquor stocks, the blaze de- 
stroyed uniforms, instruments and 
musie library of the Russ Thomas 
light-piece house band, as well as 
three new sets of costumes intro- 


duced last Thursday (22) by the 
five Craig Day Dancers. Terp line 
costumes were valued at more 


than $3,000. 

Formerly a farm, latter a golf 
club, the Gatineau preemed as a 
nitery in 1927 when the major 
structure was added to the farm 
house, today more than 150 years 
old Its three-foot-thick stone 
walls and chimneys were the only 
{parts to stand after the morning's 
| fire. The former farm home cone 
tained the club’s lounge and bar 
| downstairs, and offices upstairs. 
| Besides the Craig Day Dancers, 
/eurrent fare had comic Allan 
Drake, Melino & Hollis, and Jerry 
Cooper. 





‘Ice Capades’ Unit Pulls 
$225,000 in Pitt Stand 


Pittsburgh, Sept. 27. 


Everything seems to be doing 
well at Forbes Field here, which 
is the home of the league-leading 
| Pittsburgh Pirates. The glamor 
land excitement of this National 
League Club has rubbed off on the 
second company of “Ice Capades” 
which played a week-stand there 
ending Aug. 28. The John H. 
Harris show scored a_ strong 
$225,000 and clocked 90,000 admis- 
sions. 

The first “Ice Capades” company 
is current at Madison Square Gar- 
den, N. Y. 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 121st Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions end im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 - 
oreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.’s 
BILLY GLASON 


200 W. 84th St. New York City 19 
CO. 85-1316 
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Cecoanut Greve, L. A. 
Los Angeles, Sept. 23. 
Gordon & Sheila MacRae, Bob 
Devoye Trio, Freddy Martin Orch 
(19); $2.50-$3 cover, $3 minimum. 





The Grove has a winner with 
this one, which will come as no 
surprise because Gordon MacRae 
is usually well-received here and 
he’s backed by the Freddy Martin 
orch, a perennial Grove favorite. 
Added attraction is the Bob De- 
vore “rio which is as good as the 
publicity blurbs say. 

MacRae’s great voice is in top 
form and the singer, in a few num- 
bers, adds a lyric quality which 
mokes his easy dramatic style more 
effe: His imitations, particu- 
larly of Arthur Godfrey, Dean 
Martin and Perry Como, are first- 
rate 

Sheila MaeRae, despite the fact 
that she lacks stellar quality at this 
point in her development, goes far 
toward justifying the  billing— 
equal to her husband’s—in a num- 
ber of imitations and duets with 
MacRae. Exvertly made wigs and 
some gorgeous gowns assist her 
and her personality is pleasing. 

Vhougia long, the MacRaes’ turn 
is) suff v ovorict to. sustain 
lively interest, thanks to clever 
patter supplied by Shirley Henry 
and some special material by Harry 
Crane. Meriam Nelson choreo- 
graphed a coupie of novelty num- 
bers and Van Alexander neatly 
handles the Martin orchestra. Joe 
Lubin’s tune, “Showtime,” is used 
as the signature. 

MacRae sings about 20 numbers, 
fncluding his old standbys, “If I 
Loved You,” “So In_ Love,” 
“Stranger in Paradise’ ete.—and 
frankly thrills in several of them. 
Peter Lind Hayes made the intro 
opening night. 

The acrobatic Devoye dancers 
prompt the question what do they 
do for an encore? To be more 
spectacular, they'd need a trapeze. 


zlen. 


tive 


nity 


Hotel New Yorker, N.Y. 

Milton Saunders Orci, Bob 
Kasha Trio with Ada Cavallo; no 
corer or minimum. 





Time was when the entire area 
around the New Yorker Hotel was 
filled with the sounds of revelry. 
It is comparatively scarce these 
days, but in recent times there 
seems to be a slight revival of 
gaiety in that precinct. One of the 
factors is the New Yorker's experi- 
ment with the Golden Thread Cafe 
which is primarily on a dine and 
dance format. 

The New Yorker, which tried 
this policy last year with prac- 
tically the same bill, is at it again; 
apparently results indicate that the | 
operation fills a need in the area. 

On tap this year is a corps com- 
prising the Milton Saunders or- 
chestra, and the Bob Kasha Trio 
with Ada Cavallo. The results 
make for sprightly dance incen- 
tives. The Saunders crew, paced by 
the maestro’s tenor sax and fiddle 
for the dinner sessions, is backed 
by piano bass and accordion, which 
gives the end-product enough beat, 
and a melodic accent that makes 
some of their offerings hummable. 
There seems to be a natural drop- 
in trade in that part of town with 
so many buyers inhabiting hotels 
in the area, and as everybody | 
knows, that kind of patron re-| 
quires a lot of entertainment. 

Bob  Kasha’s_ instrumentation | 
comprises the maestro at the| 
piano plus a bass and drum. This 
group provides strong background , 
for Miss Cavallo’s vocals. She is) 
more than a band singer in this 
instance, giving a lot of musical 
vividness to the group. She does | 
excellently at the rhythm tunes | 
and provides a spate of sprightli- | 
ness. Kasha paces the group from 
a lively piano for floorfilling re-, 
sults. Jose. 


Danes, Las Vegas 

Las Vegas, Sept. 23. 

Frankie Vaughan, The Novelites | 
(3), Jack Cole & Dancers (19), 
Pascaline, Bill Reddie Orch (13); 
produced by Harold Minsky; stage 
director, Eddie Lynch; choreog- 
raphy by Jack Cole; $4 minimum. 








Frankie Vaughan, British singer, 
who made his Vegas debut here 
a year ago, is back, headlining one 
of the best Harold Minsky produc- 
tions te date. Balancing are the 
Novelites (3), a frantically funny 
and fast moving turn of nonsense; 
exotic terp Pascaline; and three 
production numbers staged with 
taste and imagination by Jack 
Cole, who appears with top level 
effect as dancing star. 


Vaughan, fresh from his first 


is a handsome warbler and first- 
rate showman. Numbers include 
“Lovely Way To Spend An Eve- 
ining,” “Just In Time,” “It All De- 
|pends On You,” “Give Me The 
| Moonlight,” and “Happy Days and 
Lonely Nights,” latter sung during 
a stroll through the audience. 
Basil Tate guides smoothly on 


the 88. 
Novelites (Frankie Carr, Joe 
Mayer, Chuck Leonard) get con- 


sistent yocks with their changing 
hat routine, an hilarious hill-billy 
bit, and assorted shenanigans. 
Carr on accordion, Mayer on bass, 
and Leonard on guitar also show- 
case as expert musicians. 
Pascaline, billed as “The Mar- 
tinique Bombshell,” preems here 
after a stint at the Paris Crazy 
Horse, does an exci'ing bit of bra- 
less torso tossing. There are two 
other nudes in show, six boy and 
12 girl dancers, all directed with 
flair by Cole. Bill Reddie and orch 
(13) give strong backing to show, 
set for four weeks. Dulce, 


Shamrock, Houston 
Houston, Sept. 22 
Nelson Eddy & Gale Sherwood, 
Paul Neighbors Orch (10); no 
cover or minimum. 





Like “Old Man River,” which 
he does not sing, Nelson Eddy 
keeps rolling along. Baritone notes 
own endurance by constantly kid- 
ding himself about his age. Actu- 
ally, voice has changed little more 
than his act, last seen here a little 
more than a year ago. 

Eddy’s partner, blonde and beau- 
tiful Gale Sherwood has fine set 
of pipes honed by opera and light 
opera training. Eddy features sev- 
eral old tunes with which he is 
identified in former film work, 
some done as s‘los, others as duets 
with Miss Sherwood. Blonde 
thrush also holds her own in a 
solo or two. 

They play 
yet it does 


their humor broad, 
play, particularly in 


| “Carmen” skit and performance of 


“Wunderbar” There’s an added 
gimmick for show. Room serves 
shortning bread at each table. and 
Eddy, surelv tired of number by 
now, does “Shortnin’ Bread” as one 
of several encores. 

Eddy’s long-time conductor, The- 
adore Paxton, sits at 88s and con- 
ducts Paul Neighbors orch in ex- 
cellent backing chore, also gets 
briefly in act. If opener was indi- 
cation, the International Club's 
Contirental Room should be 
p.cked for next two frames. Ken 
Murray & Marie Wilson due in 
Oct. 6. Skip. 


Thunderbird. Las Vegas 
Las Vegas. Sept. 20 

“All Star Ice Revue,” Toni & Jan 
Arden, Dick Weston, George Ar- 
nold, Phil Richards, Farrar & Car- 
ter, George Zal:, Perky Twins. Kay 
Brown, Harry Nofal, Ice Cubettes 
(12), Al Jahns Orch (12); pro- 
duced by Marty Hicks, staged by 
George Arnold, directed by Jerry 
Franks; $4 minimum. 





The newest edition of the mara- 
thon ice show here is called “All 
Star Ice Revue,” and headlines 
Toni and Jan Arden, with ventrilo- 


|quist Dick Weston featured. It is, 
|} as its predecessors, a lavish pro- 


duction beautifully costumed and 
should do beaucoup biz for the 
room. 

On her own, Miss Arden includes 
“Everything’s Coming Up Roses,” 
“Non Dimenticar,” and “Pennies 
From Heaven” in her songalog. 
With brother Jan she _ warbles 
“Singing In The Rain,” “To- 
gether,” plus medleys which show- 
case their voices in a pleasant 
blend. Solo, Jan includes “Red Red 
Robin,” “I'm A Fool To want You,” 
and a French medley. Brother- 
sister team is handsome, 
both In the pipe and terp depart- 
ments. 


trade; his lips don’t move, his tim- 
ing is perfect, and he has a collec- 
tion of distinctly different tonal 
qualities. His “Aunt Martha,” and 
“Tramp” characters quickly por- 
tray identities of their own, and 
the dialog is fresh and funny. 


class to the classy festivities with 
top notch. production vocals. 
George Arnold, Phil 
Alice Farrar, Jimmy Carter, the 
Perky Twins, and George Zak 
are superb as major league skating 
performers. The four nudes among 
the 12 chorines are covered for 
dinner shows so that youngsters 


smoothly backs the show directed 
by Jerry Franks, produced by 
Marty Hicks and in for an indefi- 





American film “Let's Make Love,” 


nite run. Duke. 


Young voice-tosser Westan Is 
probably the best technician in the | 


Kay Brown and Harry Nofal add | 


Richards, | 


can attend. The Af Jahns orch (12) | 


| Fairmont, San Francisco 
San Francisco, Sept. 23. 


Carmen Cavallaro, Ernte Heck- | 


|scher Orch (11); $2.50-$3 cover. 
| Carmen Cavallaro provides a 
skillfully pleasant 45-minute show 
which rates huzzahs from the pay- 
ing customers. 

He comes on with a fancy ar- 
rangement, segues into a simple 
French song and then really 
pounds out “Begin the Beguine” 
on his piano—in start of the Cole 
Porter classic sounds a bit like the 





start of “Warsaw Concerto,” which ' 


Cavallaro does much later. Next 
comes a dandy Afro-Cuban num- 
ber, “Voodoo Moon,” “Smoke Gets 
in Your Eyes” and, eventually, a 
swingin’ arrangement of “Just 


One of Those Things”’—and Caval.- | 


laro does swing very nicely, along 
with his rhythm section (J.mmy 
Norton on guitar, Richard Maloof 
on bass and Tony Condon on 
drums), each of whom takes a 


| solo 


“Warsaw Concerto” follows, and 


jthen a long. lovely medley from 


‘The Eddy 
is “Brazil.” 

Cavallaro is a good pianist, with 
a wonderful sense of tempo, and 
if his music is a trifle schmaltzy 
for some ears, 


Duchin Story.” Begoft 


Show runs 
Stef. 


nous Venetian Room. 


through Oct. 12. 


Joe Howard's, N. Y. 

Thelma Carpenter (with Reggie 
Beane) Ocie Smith, Patty Jerome, 
Sanford Scott, Fred Cole Trio; $4 
minimum 

Joe Howard, at various times, 
was a leading figure on the New 
York nitery scene. He had been 
associated with Jack Dempsey’s, 
the Singapore and Zanzibar, and 
had managed the Embers before he 
opened the present spot labeled 
simply Joe Howard's, last season. 
He died when the new spot 
only a couple of weeks old, and 
now his widow has taken over its 
management 

The spot is tasteful and elegant 


with deep colors used with re- 
straint to provide an attractive 
decor. The spot is primarily a 
restaurant during the early eve- 


ning hours, and thence into a sup- 
per club format which is operated 
on a two floor level, On the upper 
story, Thelma Carpenter prevails. 
Accomped by a pianist, Reggie 
Beane, the Negro singer provides 
a wide range of tunes to go with 
the intimate and cozy room 
tially, she’s a gay personality and 
even some of 
take on a light touch. Her work is 


easy, swingy with a high impact 
rating 
On the lower floor, the major 


item is Ocie Smith, a Negro singer, 
who also provides a groovy mood. 
Smith kneads a wide variety of 
tunes into a pleasant pattern. He 
concentrates on rhythmic adapta- 
tions of standards with enough zest 
to keep the customers swinging. 
Other performer on the bill is 
Patty Jerome, with a Tin Pan Alley 
lineage. She's the grandaughter of 
Billy Jerome, who wrote “Row, 
Row, Row,” and Maude Jerome 
who scripted “Sweet Rosie 
O'Grady.” Miss Jerome is a pleas- 
ant blonde who gives the room 
some swinging moments. She 
travels with the mike at times, 
telling ringsiders that she has little 


talent, but she mixes. Her chatter | 
is frequently more interesting than | 
but the overall effect | 


the songs, 
is okay. 
Sanford Scott opens the proceed- 
ings with songs and his own piano 
accomps, while the Fred Cole Trio, 
(piano, bass and guitar) backstops 
the turns nicely. Jose, 


clicks | 


A Severa, Lisbon 
Lisbon, Sept. 18. 
In Portugal they do not kill the 
bull or snap the fingers as in Spain. 
The Portuguese equivalent of 
| flamenco is “fado,” a kind of sad 
song with gultar music. It is ren- 


| dered with a certain informality | 


though the performers expect con- 


form, no floor. 

A couple of guitarists place 
chairs among the tables, lean 
against the wall and the show 
begins. “Fado” is sung solo, in 
duet, in chorale effects, and it is 
not always visible, the ensemble 
| being out in the hall next to the 
| hatcheck, and indeed part of the 
| hatcheck. 

A Severa is one of the four most 
prominent spots in Lisbon for 
| these “tipica” sessions. Others are 
|O Faia, Solar da Herminia and 
| Adega Machado. Apparently talent 


it's nevertheless | 
exceedingly pleasant in the caver- | 


was | 


Essen- | 


the heavier ballads.| 


versation to hush. There is no plat- | 


{rotates among them, motivated in 
| part by the mood of the evening. 
|No names are announced in the 
cafe, or mentioned in printed 
matter. The quality range is from 
so-so to very good. 

The legend in Lisbon is that the 
Portuguese soul is addicted to 
melancholia. Without understand- 
|ing the words, the general tone 
| bears that out. However, not all 
“fado” is doleful. There are gay 
ditties, too. The performers have 
|a kind of dignity and stage pres- 
ence which is quite impressive 

Though “fado” spots operate like 
tourist traps and the stranger 
rather expects to be exploited, this 
is far from the truth. A scrupu- 
lously honest and detailed bill for 
two was rendered. Madeira aperi- 
tifs, an elaborate dinner of several 
courses, a bottle of wine and cor- 
dials, with the 12° service charge 
added, came to about $14. Try to 
top that in any of the “folk” spots 
in Greenwich Village, N. Y 

Land. 


| 


Trade Winds, Chi 
Chicago, Sept. 22. 

| Don Rickles, Noreen Parker, Joe 

Parnello Trio; $2.50 cover. 





When it shows us the lunacy of 
our situation, and when it deftly 
strips personal pretense, insult 
comedy, with savvy handling, can 
be a choice idiom. Otherwise, as 
in Don Rickles’ case, it's mainly 
sledge-hammered crudities circling 
| personalities, religious 
ethnic bromides, 
that puts a premium on the out- 
rageous without really 
penetration. For a fact, some true 
funnies pop out, but 
enough to cleanse the whole. 

Yet, whatever the auditors may 
second-think, fact is they fall to 


angles, | 
etc.—shock stuff | 


satiric | 


hardly | 
| ern-day tv 


plenty yocking. Rickles has a fast, | 


well-trained mind for his non- 
sequitur format. but can ease up 
amusingly, as after callback, with 
chatty stuff and impreshes. 

In a way, even less tasty than the 
sickies is his standard brother- 
hood, all-in-fun disclaimer. The act 
that needs it shouldn't. Rickles, 
by the way, pulied a nice house 
for a Jewish holiday, boding good 
biz for the run. 

Full-figured Noreen Parker, first- 
Ing in town, doesn’t offer 
individuality, yet still comes up 
with a fairly pleasing song ses- 
sion. Her lone ballad was “Misty,” 
| proving she’s wiser to belt, among 
}’em “Mack the Knife” and “I En- 
joy Being a Girl” for good mitt. 


much | 


Desert Inn, Las Vegas 
Las Vegas, Sept. 20. 
Tony Martin, Guy Marks, Art 
Johnson, Marlyn Q. Mason, Donn 
Arden Dancers (14), Carlton 
Hayes Orch (21); choreography, 
Donn Arden; $4 minimum. 


Tony Martin is back in the 
Painted Desert Room, and Wilbur 
Clark & Co. are fortunate in hav- 
ing him—he’s money in the casino. 
Martin, always a potent draw for 
the gaming fraternity, is at his 
artistic peak in the current engage- 
ment. 

Comedy star of we show and 
newcomer to these parts, Guy 
Marks is a refreshing, offbeat en- 
tertainer who is sure to register 
strongly as a word-of-mouth power- 
house. And the “Blessed Event” 
production number is one of the 
most delightful ever seen on the 
Strip—all of which adds up to a 
blockbuster show. 

Martin leans to nostalgia, and 
gets warm audience approval for 
each of his 15 songs, which include 
such tunes as “Autumn Leaves,” 
“September Song,” “Let’s Fall In 
Love,” “You Made Me Love You,” 
“Sound Of Music,” and of course 
his trademark, “There’s No To- 
morrow.” Two shapely dancers, a 
brunette and a blonde, supplement 
some of his songology. Al Sendrey 
at the 88 again sets the proper 
pace for Martin, as he expertly 
guides the Carlton Hayes orch 
(25>. 

Marks clicks solidly with first- 
nighters, as he applies his Al Jol- 
son-ish speaking voice to clever 
bits never heard in Vegas. His 
spoofs of early radio orchs, mod- 
specs, and silent films 
keep the yocks coming thick and 








fast. 

Art Johnson and Marlyn Q. 
Mason handle the vocals in the 
Donn Arden production opener 


which features 14 lovely chorines. 
Show skedded for four weeks. 
Duke 


Statler Hilton, Beston 

Boston, Sept. 22. 
“Salute to Rodgers & Hart,” 
Ruby Newman producton, directed 
by Lee Daniels, Show Toppers with 
Ron Brandt, Mary Bradley, Guy 
Rotondo, Lourie Walsh, Roberta 
Sorbello, Frank Schulte, Sammy 


| Dale Orch (10), Jay White Quar- 


Joe Parnello’s Trio showbacks and | 
| salute to songsmiths, a non-name 


cuts a fine entr’ acte sesh. 
come in Oct. 5. Pit. 
Crazy Horse, Paris 
Paris. Sept. 18. 
Mac Ronay, Fred Allister, Mor- 
(5), Antoine Tudal Co. 


| gans (3), 


| Georges Lafaye Co. (4), Jacques | 


| Ary, Crog’ Monsieurs (2), Duzia, 
| Maia Tupov, Gegrgina Schweppes, 
|Rapha Temporel, 
| Myria; $3.50 minimum. 





Crazy Horse Saloon still shoe- 


Frances Faye and Marvin Welch | 


tet; $2 cover. 





This is the second season of the 


policy, which has given the Statler 
Hilton greater impact and more 
b. o. in its return to flesh after a 
ll-year fadeout. Format result of 


| longtime planning by Bert Stanbro, 


Elsa Brandzy, | 


managing director, and Walter Car- 
ney. manager, is similar in con- 
ception to the shows built around 
specific composers that the Hotel 
Pierre, N.Y., staged last year. 

Last year, it was a salute to 


| Hammerstein. This one on Rodgers 


horns them in every night though | 
the air-conditioning has not been | 


completely installed. Some solid 
new sight acts and the easy on the 
orbs strippers, plus some inventive 
production aspects make this a 
show up to par with former ones. 
| Mac Ronay has the right mug- 
ging and timing for his wrong-way 
| magico bit 
| applause while Fred Allister does 
some okay quick change tactics to 
impersonate noted world figures. 


& Hart, is both nostaigic and pleas- 
ing. Opening with “Thou Swell,” 
and using it as at bowoff, talented 
group runs through 27 numbers 
that the pair turned out. Singers 


| are staged in full group, solos, twos 


and threes, with director Daniels 
spotting them around the room, 


| coming through like a big produc- 


which gets plenty of | 


tion. Intros and narration, written 
by Newman, are quick and deft 
with just the right amount of nos- 
| talgic back looking. 


There's a nice comeo of “Ten 


Too much dead time hampers the | Cents a Dance” by blonde pixieish 


make up for it. Morgans (5) are a| # Single spot tracing the singers, 
zany orch who depends more on | the show gets underway with “This 


| clever clowning and shenanigans 
than music to make them a solid 
vest pocket spike Jones-type entry. 
They garner loads of yocks. 
Antoine Tudal Co. (3) do a 
silent screen-type love mixup with 


| material. Georges Lafaye Co. (4) 
| lend their familiar but still catchy 
puppet bits mixing abstract jazz 
interps with a knowing takeoff on 
Stan Freberg’s “John Marsha” disk 
via a disembodied boa and a top 
hat. 
| Jacques Ary is a smart record 
mime comic with investiveness and 
solid comedics. The Croq’ Mon- 
| sieurs are two men doing a parody 
| strip. 

Girls, who do strips between 
acts, are all shapely and the expert 
lighting, sound effects and ideas 
enhance the appeal and soften the 
erotico aspects making it all more 
like a witty peep show. Duzia, 
Maia Tupov, Georgina Schweppes, 
Rapha Temporel, Elsa Brandzy and 
Myria are cagy strippers who main- 
tain the renown of this a 








a flickering light that is okay filler | 


| routine, but his uncanny likenesses | Lourie Walsh, as Ruth Etting. With 


| Can’t Be Love,” by Roberta Sor- 
bello, and Guy Rotondo. Mary 
Bradley and Frank Schulte take 
“Blue Moon” for a nice ride, and 
Lourie Walsh and Ron Brandt 
come on for “Dancing On the Ceil- 
ing;” Roberta Sorbello makes most 
{of “My Funny Valentine.” From 
then on, there are solos from the 
sides of the room segueing into 
vocal group renditions with such 
fare as “Johnny One Note,” “I 
Could Write a Book,” “Bewitched,” 
“Here in My Arms,” Lady is a 
Tramp,” “Isn’t it Romantic,” 
“Small Hotel,” “Girl Friend,” “I 
Married an Angel,” and all the 
others. 

Solid applause punctures group’s 
singing, bit of dancing, and intros 
over the fast 50-minute route. The 
three boys and three girls strike 
easy rapport with the customers. 
Voices are well selected and entire 
layout has been integrated in 
slick fashion. Sammy Dale again 
backstops the evening with pro 
savvy, besides dispensing dansapa- 
tion, and Jay White's sprightly trio 
alternates. , Guy. 











A seaasin i 


a 








Wednesday, September 28, 1960 


VARIETY 


NIGHT CLUB REVIEWS 


67 





Riviera, Las Vegas 
Las Vegas, Sept. 19. 

Red Buttons, Mills Bros. 
Wilda Taylor, Don _ Chastain, 
Riviera Dancers (16), Jack Cath- 
cart Orch (15); 
Sammy Lewis, $4 minimum. 


Red Buttons and The Mills 
Brothers comprise the double-fea- 
ture Sammy Lewis is now present- 
ing here. It’s a good balance, with 
Buttons uncorking mostly new ma- 
terial with no ho-hos, and the vet 
Mills freres scoring with their 
forte, nostalgia. 

Buttons has some clever topical 
gags which put first-nighters in a 
yockable mood from the opening 
line, “You're looking at the only 
Red permitted to leave Manhat- 
tan.” He refers to the presidential 
race in a song called “Let’s Have A 


Party of Our Own,” and chides tv 
execs with the statement, “My, 
latest pilot was turned down by 


the network~they said it was very 
reminiscent of something that’s 
never been done before.” In _ his 
bowoff, Buttons accomplishes some- 
thing extremely difficult for any 
comedian—he makes flag waving 
sound entertaining. 

Herb, Donald, and Harry Miils, 
with guitarist Norman’ Brown. 
glide through 10 songs including 
“Glow Worm,” “Till Then,” “Paper 
Doll,” “Lazy River.” and with their 
w.k. “oral instrumentals” present 
“Basin Street Blues.” All their 
efforts are rewarded with warm 
mitting. 

Wilda Taylor is highly effective 
in a specialty terp number with 
the Riviera dancers (16) as is the 
vocalizing of handsome Don Chas- 
tain. Jack Catheart’s orch (15) 
gives strong support to the pack- 
age, set for four frames. Duke. 


Blinstrub’s, Boston 
Boston, Sept. 13. 


(3), | N.Y., 


produced by! 


He has been known toe rock huge 
houses like the now defunct Roxy, 
and now he proves that he 
can adapt himself to intimeries of 
the Living Room size. 

What’s more Calloway has mel- 


jlowed sufficiently to deliver bal- 


lads as well. However, his lead 
items are still the tunes associated 


|with him, like “St. James Infirm- 


. be S | 
Sam Vine, Ann Henry, Harrison 


9 


& Kossi . Michael Gaylord Orch 


8), $2.50 minimum. 


< 


Sam Vine. one of the most un- 
usual acts in show biz. makes a 
terrific entry into the bigtime with 
his astounding hypno layout, in 
which he producer, director. 
choreographer and sceneshifter, to 
kick off the official opening of 
Blinstrub’s big 1.700-seater for the 
season. Stirring up plenty, of busi- 
ness excitement opening night. of 
én unprecedented four-week stand. 
after skedded opening of Monday 

12) was deferred by Hurricane 
Donna, Vine is proving the hottest 
ticket in town, d jooks to rack 


is 


and 
f the biggest bonanzas in 


1 one ¢ 


the big boite’s history 

\ comes on affably with 
smooth patter about hypnotism 
£ ng it a bit of background. His 
monolog is crisp and nicely paced. 
and he’s not plagued bv trouble of 


getting volunteers, in fact he has 
to brush off repeaters who want to 
get ir act again. Forty re- 
sponded to his call onening night 


to the 


11 of them femmes. Selecting 20 

cluding six girls in a rapidfire 
est, Vine went to work evoking 
and hilarious amazement at the 
control he manifests over his sub- 
i 


Harrison & Kossi open the show 
with a dramatic adagio, routine 
put together at the Lido, Paris, in 





which the femme comes on in stun- 
ning feather wrap, unpeels to gold 
leotard and joins partners’ on 
lighted shadow box for series of 
amazing spins, head, neck-and- 
shoulder lifts and stands. Red- 
haired femme and darkhaired part- 


ner precede with some classic top 
lifts. Ann Henry, in the next to 
closing spot. is a vivacious, swing- 
ing sepian piper, a sort of femme 
Davis Jr.. with sock car- 
terping, and jazz and blues 
numbers 

She wins with a great takeoff on 
Eartha Kitt. another of Pearl 
Bailey and winds up with “Louis 
Armstrong. She whams out a great 
You Sinners” and _ keeps 
Mike Gaylord’s orch playing plenty 
of notes for her rhythm. 

There can be no doubt that busi- 
ness at Blinstrub’s will be good the 
rest of this month with Vine head- 
ing the bill. Ray Eberle comes in 
26th and Four Lads Oct. 3. Balance 


Sammy 
bons. 


Sing 


of present show holds through 
Sunday (25) Guy. 
Living Room. N. Y. 
(FOLLOWUP) 


Danny Siegel's Living Room {s 
Maintaining its pace by 
Veteran and 


mixing | 
younger performers. , 


The bill, on which Karen Chandler ' 


and the Buddy Cole Trio remain, 
now has Cab Calloway in the head- 
line slot. Calloway is a holdover 
from the Cotton Club era, but has 
been able to adapt his particular 


atyle to changing styles and mores. | splits, 


ary’ and “Minnie the Moocher.” 
He is a pro in every sense of the 
word. He has changed only slightly 
to make his big voice fit into these 
surroundings and he scores handily 
with his exhibits here. Jose. 





Harrah’s, Lake Tahoe 

Lake Tahoe, Sept. 21. 
Liberace (with Gordon Robinson 
conducting), Ballet Trianas (6), 
Anden’s Poodles, June Taylor 
Dancers (6) with Peter Gladke, 
Leighton Noble Orch (14); $4 
minimum, 





After a six-month hiatus in Eu- 
rope, Liberace is back on U. S. 
shores and from aud response com- 
manded in this reprise at Tahoe 
Harrah’s he was definitely missed. 
And as in prior dates here; the 
show comes through with 
Liberace — exactly what tablers 
came to hear and see. 

He retains both the flashy ‘style 
and suiting, and the trademarked 
candelabra. For this turn he’s 
brought along the class Ballet Tri- 
anas (three guys, three femmes) 
who show much skill! in the heel- 
toe routines. And Anden’s Poodles 
offer the diversity. 

The headliner comes on replete 
with cane and spats and much ver- 
biage (in chatter and song) re the 
tour of the Continent. For his work 


at the 88, he essays such as “Foggy | 


Day,” “Lover,” “September Song” 
and other evergreens to good and 
full effect. 

Trianas fill in during Liberace’s 
costume changes (and as per usual, 
the suiting can’t by any standards 
be ignored) with well executed and 
fast paced Latino offerings. Appeal 
is both visual and in the choreog 

Anden’s poodles ‘back in this 
spot for the second time in less 


than three months) take commands | 


like a well-trained child, and work 
with great precision and balance 
for an animal act. It rates the top 
endorsement given. 

The six June Taylor Dancers. 
working with Peter Gladke, look 
and terp in neat fashion. Leighton 
Noble backstops complete show in 
usual firstrate manner. Lo: 


Palambo‘’s. Philly 
Philadelphia, Sept. 23. 


Q 





Jimmy Durante, Sonny King, 
Eddie Jackson, Margo and Cer- 
vetta, Joe DeMarco, line (6): Earl 


Denny's Orch (10); $6 minimum. 

Jimmy Durante generates his 
own special brand of excitement. 
He packs them in the 700-capacity 
room at Palumbo’s and the number 
of turnaways has promoted this 
cafe to sign the comic for.a June 
return engagement. 

Durante is one of those fortunate 
entertainers who works to a pre- 
sold audience. From the moment 
he comes on singing “I Could Have 
Danced All Night” and then com- 
plains “Why should I make that 
song a big hit?” it’s obvious every- 
body's with him all the way. The 
act moves continually, with few 
waste moments, and gathers 
mentum as it goes. Even though 
there is little that hasn't been 
heard before, his delivery of the 
lines always seems spontaneous. 

One incident at the performance 
caught illustrates the star's quick 
instinct for turning what might 
have easilv been a lull into a fast 
novelty bit. A clergyman’ with 
some USO experience was intro- 
duced from the stage and asked 
for and got a clarinet. Durante 
promptly brought out hoofer Joe 
DeMarco to punctuate the tempo 
as the priest plaved “Sweet 


Georgia Brown.” Then with Sonny. 


King and Eddie Jackson assisting 
he stepped up the final chorus with 
vocals, 

Jackson as always stops the show 
with his stylized version of “Bill 
Bailey,” but Durante seems to rely 
more upon the services of the 
younger King. Their bickering 
over King’s attempts to hog the 
spotlight allows the star to go 
through his customary boisterous 
aggravation. 

The girls are lookers and long- 
stemmed. Durante’s “Inka Dinka 
Doo” finale brings standing trib- 
utes. The main event is preceded 


| by a Spanish dance team, Margo & 


| Cervetta, who mix heel stomping | 


with adagio lifts and spins. the 
girl taking some rough diving 
Gagh. 


lotsa 


mo- | 


Village Vanguard, N. Y. 

Chris Connor with Ronnie Ball 
| Trio, Ronnell Bright Trio; $4.50 
nuntmum, 











Having had her fling with a full- 
| blown band backing last April at 
| Basin Street East, Chris Connor 
| has returned to the intimate atmos- 
phere of this Greenwich Village 
| cellar with the more familiar small 
combo accompaniment. Ronnie 
Ball, who knows just what she 
wants and needs, leads the backing 
trio with a beat and a restraint 
that give Miss Connor's vocal, ef- 
| forts a solid showcasing. 

She whips up a plenty of jazz 
steam with a repertoire that runs 
the gamut from moody ballad to 
finger-snapping rhythm. It's a set 
that’s always interesting and never 
lags. From the opening “Day In 


Day Out” through such nifties as | 
“Witchcraft,” | 


| “Alone Tofether,” 
i ‘In Other Words,” “I’ve Got You 
Under My Skin” to the closing 
“Gypsy In My Soul,” Miss Connor 
sets a piping pace that keeps the 
buffs happy. Ball helms at the 
keyboard with Eddie De Hass on 
bass and Charlie Persip on drums. 
; The Ronnell Bright Trio alter- 
nates with some swingy renditions 
of standards and new stuff. Group 
attracts attention with its zesty 
workovers of such familiar ma- 
terial as “I Can't Get Started” and 
“People Will Say We're In Love.” 
Bright’s on piano, Robert Thomas 
is on drums and Sam Gill hits the 
bass. Gros. 


Reverly Hills, Cincy 
Cincinnati, Sept. 23. 
Dorothy Shay & Her Kinfolks 
(Jo Ann Miller, Curtis: Wheeler), 
|Peter Pit. Moro-Landis Dancers 
(8), Charlie Hines, Gardner Bene- 
| dict Orch (10), Jimmy Wilocr 
| Trio, Larry Vincent; $3-$4 rini- 
mum, $1-$1.50 covgr. 


Dorothy Shay, gone from these 
|diggings for nigh on six 
| brings two “mountain country re- 
lations” for her current headline 
stint in the Beverly Hills swank 
Trianon Room. Supporting the 
“Park Ave. hillbilly” in a_pleas- 
ing 75-minute floorshow are Peter 
Pit, young magician from Holland, 
and the location’s Moro-Landis en- 
semble with baritone Charlie 
Hines, plus the Gardner Benedict 
combo for backing. 


Utilizing an out-yonder drawl, 
Miss Shay is a city slicker with 
}crispy one-liners and = charac er 


|}songs as well as a smart dresser 


at opener. Surefire vocal items are 


her trademark “Uncle Fud,” 
“What Happened to the Man I} 
Married,” “Stout Hearted Men” 


belted to chorusing by bandsmen, 
and the autobiog “Story of My 
Life.” “Kinfolks” team of Jo Anr 
Miller ance Curtis Wheeler, in 1] 
minutes of the 38-minute Shay 
frolic, appear in stylish hick attire, 
and use a separate stand mike 
when joined by the headliner in 
patter and warbling. Heaviest 
mitting is on “Carolina In The 
Morning.” Buddy Freed, musical 
director, conducts from the 88. 
Pit, a likeable newcomer 
trace of his native Dutch 
essays passable chatter with small 
magic effects. Makes with small 
prop table, silk, cards and regis- 
ters with a dancing cane closer. 
Jane Morgan returns Oct. 7, to 
, be followed Oct. 21 by Liberace. 
Koll, 


<_N5 


Shoreham, Wash. 
Washington, Sept. 21. 
Ted Lewis with Virginia Carrol 
Loew, Paul White & Elroy Peace 
and Manor & Mignon: Bob Cross 
Orch, (14); $2 cover. 


Ted Lewis, with a large follow- 
ing here accumulated through the 
years, is getting the new season 
of Allan Bralove’s swankery, the 
Shoreham Hoiel Blue Room, off to 
a fine start. Everybody's happy. 

On this trip to town, Lewis 
brought new material, highlighted 
by two sentimental segments par- 
ticularly fitting his talents and age 
bracket. One is pegged on “not 
so long ago” memories, and the 
other a “this is your life, Ted 
Lewis” production tieing in his 
associations with the greats of 
vaudeville. 

Most of the customers, of course, 
,came to hear him sing his stand- 
ards, “When You're’ Smilin’,”’ 
“Jealous,” “Carolina in the Mor- 
nin’,” ete. 
| for his “Me and My Shadow” song 
, and dance with Elroy Peace. 
| Virginia Carrol Loew (grand- 
| daughter of Marcus Loew) has an 
jinteresting and pleasing voice, 


years, | 


gorgeous in a beaded white gown | 


with; 
accent, ! 


Biggest reception came | 


ere Was You” her 

e has a pixie comic 
| quality about her etage presence, 
but Lewis lets her make little use 
of it as the act is now formatted. 

Paul White, with Lewis for 
years, takes the cumedy chore and 
does it well with a remarkably ex- 
| pressive face. White also teams 
with Peace for soft-shoe’ dance 
numbers. 

Manor & Mignon execute origi- 
nal terp routines impressively, in- 
cluding an exciting paso doble. 
Bob Cross orchestra does its usual 
top quality job in its third year in 
the room. Carp. 


with “T 
best number. 








Barclay Hotel, Toronto 

Toronio, Sept. 20. 

Jane Morgan, The Aldotts ‘2), 

Paul Grosney Orch (9); $2 admis- 
sion, 


Jane Morgan is packing them in 
for her fortnight’s engagement at 
the Barclay Hotel. Her new pianist 
is Bob Alberti, who has just fin- 
ished a similar chore with Johnny 
Mathis. 

In yellow cloak, which she doffs 


to a blue evening gown, Miss Mor- | 


gan opens cold with her trade- 
marked “Fascination” and was on 
for 55 minutes when caught, with 
repeated begoff encores from cus- 
tomers who couldn’t get enough. 

Despite a too loud mike on 
opener, a difficulty which should 
be rectified in this 450-capacity 
room, the blond chanteuse is a su- 
perlative singer, plus good looks 
ijand wardrobe, who doesn't need 
|the amplifier. 

Miss Morgan delivers her “Bal- 
lad of Lady Jane,” an Elizabethan 
chant; then slips assuredly into a 
medley of “Paris” songs followed 
by another lengthy medley oi songs 
that have won Academy 

Interpolated are a bouncy “Srike 
up the Band” and a siow tempo of 
'“The Day the Rains Came.” 
Throughout, the thrush exhibits a 
buoyant voice that ranges from in- 
timacy to shout style, with an un- 
derstanding of the well-articulated 
lyrics. Alberti, her accompanist, 
aiso takes over direction of the 
orch for the singer's act. 

The Aldott duo (Alex and Dita), 


class act recently over from play- | 
ing the European top spots, are on | 


for nine minutes of acrobatic ada- 
gio for clever lifts and spins that 
had no difficulty in scoring. 
McStey. 








| Mister Kelly's. Chi. 
Chicago, Sept. 19. 
ie Christy (3), Lenny Maz- 
Marx-Frigo Trio; $2.50 cover. 
ae 
| June CGhristy’s third booking 
here certifies her pull-power evi- 
denced by the capacity opener for 
|her three-weeker. Capitol chirper 
has no trouble beguiling the cool 
school aficionados with her stand- 
‘ard book; but other rounders 
might find her too impersonal for 
first-to-last focus. With her own 
sidemen, 88er Hal Serra and 
| bassist Wyatt Ruther, she was most 
intriguing for inclusion of the so- 
| phisticated verse to “Bewitched, 
Bothered” etc. 
His second 


Jw 


wel 
well, 


stand here affirms 
ability in a room well-suited to his 
manner. But what fiaws an other- 
wise hep turn are the mixed 
images he projects. Either by word 
or action, he’s too often a re- 
minder of some avant-garde con- 
| ‘emporaries, He whams ‘em 
jthough, when he shifts from the 
jokes and commentary to rou- 
jtines—the Austrian warbler bit 
and, most potent, his dandy prison 
vaude show impresh. 

Marx-Frigo 


threesome essays 
slick between-show sets. Dick 
Haymes & Fran Jeffries open 
Oct. 10. Pit. 


Gatineau. Ottawa 
Ottawa, Sept. 23. 
Ailan Drake, Melino & Hollis, 
Jerry Cooper, Craig Day Dancers 
(5), Russ Thomas Orch (8); $2 
admission, 


Standup comics are regular at 
the Gatineau Club but Allan 
Drake, here for the first time in 
seven years, brings a fresh bit of 
wit to the big room. Drake uses 
topical items to breathe life into 
stock gags here and there, but the 
;act is solidly knit to keep the 
customers guffawing throughout. 
| <Acro-comedy pair of Melino & 


Hollis are pleasant in slapstick 
routine. Heldover are Jerry 
Cooper, eniceeing, chanting solo 


and with the Craig Day Dancers 
| who introduce three new routines 


this week in gorgeous costumes. | 


Russ Thomas house band handles 
shows and dancing tunes. Gorm. 


Awards. | 


glib comic Lenny Maxwell's agree- | 


Motel Roosevelt, N. 0. 

Carmel Quinn, Chiquita & Johw 
son, Don Glasser Orch (10); $2.5@ 
minimum, $4 Saturdays. 


It's the first date for Carmel 
Quinn in Seymour Weiss’ plush 
|rendezvous, but this red-haired 
; bundle of talent and savvy pulls 
hefty biz as well as applause 

Irish thrush gives one of the 
|most showmanlike performances 
|ever seen in spot. She delivers a 
varied repertoire with expertly 
|controlled voice capable of ex- 
|} treme variations in tone quality. 
| Her material is, for the most part, 
{intelligently selected and ranges 
'from the sweet “Scarlet Ribbons” 
to the rollicking airs of “McGitti- 
gan’s Ball” and ‘“McNamara’s 
Band.” 
| Miss Quinn exhibits a warm, 
friendly, quick-witted line of pat- 
iter between tunes as she ankles 
about the ringside tables exchang- 
ing pleasantries with the cus- 
tomers. 

She has the advantage of win- 
ning the aud from her walkon and 
builds from there. Wins rapt at- 
tention with tunes that include 
“Just A Country Girl,” “Galway 
Bay” and “Look To The Rainbow,” 
then belts out “Yellow Polka Dot 
Bikini.” and for quick change of 
pace takes page out of the Al Jol- 
son “story” singing “Waitin’ For 
The Robert E. Lee,” “Swanee” and 
“California Here I Come.” 
| Chiquita & Johnson tee off acts 
| with sock acrobatic turn. Chiquita 
|}amazes with her effortless splits, 
spins and hand-to-hand balancing. 
| Her spine-tingling terps draw pro- 
longed applause. Johnson makes 
| everything look simple and easy 
with his sense of timing and acro 
; savvy. Team is one of best to play 
| spot in sometime. 

Both acts get fine support from 
Don Glasser and his musical crew. 
His rhythms keep floor crowded 
| during the ankle-bending sessions. 

Liuz. 





Holiday House, Pit? 
Pittsburgh, Sept. 23. 
Joanne Wheatley with Hal Kan- 
ner, Jerry Bergen, Will Gaines, 
| Del Monaco Orch; no cover oF 
minimum, 


This club comes up with such 
consistently fine shows with every 
act a show-stopper, but owner 
John Bertera needs a new speaker 
| system. When caught, the speakers 
| gave off periodic rasps and grunts, 
{but the four pros on the show 
;overcame this handicap. 
| Terper Will Gaines clicks with 
his sharp routine and clever jibes. 
Jerry Bergen, in the true tradi- 
| tion of all the great clowns, keeps 
the laughter rolling with his 
familiar turn. 

In the star spot, Joanne Wheat- 
ley is right at the top among the 
femme chirpers. In a new arrange- 


ment cf “Three Little Words,” 
she opens to ballad tempo on the 
verse and then picked it up on 
|the chorus for a rev! rouser. She 


introduces many new numbers but 
the best is “But Yours,” from 
“Take Me Along” which husband 
Hal Kanner has given a sock ar- 
rangement and provided with new 
lyrics. Kanner accompanied on 
the piano with intermittent vocal 
aid and then comes off his stool 
to sing with her on her first bow 
off and stayed with her to sing 
“But Yours.” They go off to strong 
applause, Lit. 

Flame Room. Mpls. 

Minneapolis, Sept. 23. 

Vaughn Monroe, Franciz Dear 
Orch. (7); $2-$2.50 cover. 

Vaughn Monroe fans were pres- 
ent in goodly numbers for his 
opening dinner show (22) in this 
plush Hotel Radisson supper club 
j}and they received his efforts en- 
thusiastically, bringing him back 
; repeatedly after exits 

This is Monroe's first local ap- 
pearance as a single and he seems 
a boff booking on the part of 
boniface Guy Lombardo who pre- 
sents the Radisson shows. He 
stacks up as just what the doctor 
would order for this kind of lavish 
and tony room. 

Although anologizing for a touch 
of pleurisy, Monroe impressed as 
in fine baritone vocal fettle and, 
displaying his usual relaxed style, 
graciously reeled off surefire num- 
ber after number. In addition te 
the perennials there were show- 
tunes and a comedy contribution, 
“The Railroad Passed Through the 
Middle of the House.” He inter- 
rupted the vocalizing briefly for a 
whirl at the trombone and a rib- 
tickling recitation. 

Francis Dear’s orch backs up 
Monroe nicely and plays for guest 
| dancing. Rees. 
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Musie Hall, N. Y. 

Russell Markert production of 
“Three Cheers” with Leslie Ug- 
gams, Glenn & Brenda Derringer, 
Helen Wood, Dick Towers, Donna 
Monroe, Mary Roche, Jordan Bow- 
ers, John Lankston, Corps de Bal 
let (Margaret Sande Choreog 
raphy’, Rockettes (Dancers by 
Emilia Sherman), Symphony Or- 
chestra conducted by Raymond 
Paige with Anthony Dario and 
Joseph Tejula, soloists. Sets, James 
Stewart Morcom;: costumes, Frank 








Spencer; svecial lyrics, Albert 
Stillman. “The Dark at the Top of 
the Stairs,” reviewed in VARIETY, 
Sept. 14. '60. 


The Radio City Music Hall com- 
bines a rather unique combination, 
using the get-out-and-vote theme 
aiong with teenage performers. Al- 
though these teenagers are not 
yet ready to use their franchise at 
the polls, they get the ready ap- 
probation of the Rockefeller audi- 
ences. Leslie Uggams and the teen- 
age organ duo, Glenn & Brenda 
Derringer, are unusual figures for 
this house, and score heavily de- 
spite their youth. 

Miss Uggams, in keeping with 
the Jewish holidays, confines her 
offerings to a pair of religiosos, 
“The Eves of God” and a rousing 
rendition of “Whole World in His 
Hands.” Negro moppett combines 
her youthful appeal with a strong 
beat for salubrious returns. The 
Derringers, similarly put a lot of 
exuberance into their work. Their 
beat is heavy and their accents are 
on-melody. The pair errs in using 
the same sections of the organs in 
both selections, but compensate for 
this with visual antics such as the 
brief standup bit at the end. The 
house likes them. 

Other maior soloist is Helen 
Wood, the balleteer who fronts the 
Hall's Corps de Ballet for some 
striking individual work. Her 
choreography is imaginative and 
sprightly. There is also a brief turn 
by Harry Towers voicing the 
ABC’s of election time, an Al Still- 
man concoction. Acting as a quar- 
tet of emcees are Donna Monroe, 
Mary Roche, Jordan Bowers and 
Jonn Lankston who maintain strict 
neutrality in their major offering. 
“What's His Name for President.” 

The Rockettes complete the pic- 
ture with a sprightiy terp session 
in which they kick up a good hand. 
The gathering of the Rocks and the 
Corps de Ballet in the drill finale 
is probably one of the most monu- 
mental gatherings of cheesecake 
on a New York stage. It’s a stirring 
curtain 

The Music Hall Syvmph, con- 
ducted hy Raymond Paige. provides 
the Hebrew prayer, “Kol Nidre,” 
in Max Bruch’s musical setting. 
Soloists in this religious bit are 
tenor Anthony Dario and cellist 
Joseph Tekula. The stained glass 
depictions add to the reverence of 
the prayer and the season. Jose. 


Bobino. Paris 


Paris, Sept. 17. 
Annie Cordy, Jean Valton, 
Denise Lebrun, Robert Jeantal, 


Lolo & Lita, Elvi & Pilon, Lavodos 


(2i, Farina: $1.25 top 


Bobino relights for the season 
with the first house stint of bom- 
bastic songstress Annie Cordy in 
four years. Though material is not 
up ta par, and her mugging some- 
times descends to quaintness, she 
has a good pair of pipes and 
enough comic sense to get yvocks 
as well as good listening out of her 
stint. Two trombonists, who join 
in some numbers, and a combo 
backing also help 

Miss Cordy has to quash her cute 
tendencies and channel her drive 
into better material. But when she 
is doing a flanper or lovesick street 
girl, she hits the right note of 
parody and insighi to show her old 
form when her material was better 
and her frenetic posturing more 
telling 

Jean Valton patters some bright 
jokes before an uncanny session of 
imitating noted show biz stars in 
little playlets that have definite wit 
aad invention as well getting at- 
tention by perfect mimicking. 
Denice Lebrun and- Robert Jeantal 
show enough singing promise to 


away with the applause and know- 
how. A jabbering woman _ con- 
stantly berates a little balding 
chap, who is on shoes with semi 
ski attachments. He does solid 
juggling, risible bends and terping 
and ends with making up figures 
from balloons. Act has surefire 
public appeal. Pair, just over from 
the U.S., looks in for mucno work 
abroad. 

Elvi & Pilon are also a solid act 
4 man and woman, they do grace- 
ful acrobatics, with both undering. 
A Russian woilfhound bounds ef- 
fortlessly ameng them. It in 
for mitts. Lavodos (2) are a knock- 
about acro act with enough 
prowess to blend their kidding into 


is 


‘supple and eye catching stands and 


rate a New Act analysis. The form- | 


er is a belter with solid dramatic 


'20 Mins. 
feel and the latter a big voiced | Bobino, Paris 


singer who has yet to find the| 


right style and songalog. 
Among fillers and openers the 


balancing. 

Farina is a situation comic whose 
takeoffs on a Hispano dancer and 
a pleading lawyer do not have 
enough awareness and insight to 
give the bit the snap and comedic 
outlook it needs. But he has timing 
and needs material before he can 
emerge a new comic bet here 

Bobino has sagely given this two- 
week entry a fine roster of acts 
appreciated by its mainly nabe 
clientele. Miss Cody is still a solid 
entertainer though she has to use 
more care in new material. Yvonne 
Jacquemont gives the gossipy in- 
tros the audience seems to want 
and is comely enough for those 
who don't. relish the spiels. 
Maurice Boulais Orch (9) do okay 
backing and intro work. 








New Acts 














KENNY MILLER 
Songs 

25 Mins. 

Ye Little Club, BevHills 


Friends, friends—-and more 
friends—sardined into Ye Little 
Club Tuesday (13) for youthful 


blonde Kenny Miller’s singing bow 
The capacity crowd, primarily the 
younger set, must have garnered 
Marshall Edson mucho green stuff, 
for even the Pepsi crowd has to 
shell out a two-drink minimum 
But its doubtful whether Miller's 
pals will stretch lovalty to the 
point of repeating the spending 
scene. Also, doubtful whether he 
would ditto in any but this Bev- 
Hills boite. 
“Act itsel® staged by Al 
Anthony who aiso fingered the 88 
at opener, is highly imaginative ir 
spots, Unfortunately Miller, whose 
turn orbits around the youngsters 
in the entertainment field, isn’t 
enough of a heavyweight vocally to 
put it across. “In-jokes,” personal 
references and pals’ names re- 
sulted in enthusiastic mitt action 
from opening night crowd. 
Anthony's staging called for 
Miller to come on mike as a news- 
boy “extra-ing” his opening. From 
here the young singer worked into 
a fairly good “Let Me Entertain 
You,” “Just In Time” and a hand- 
clapping spiritual, “Old Time Re- 
ligion.”” While his gestures are in 
tempo for each number he should 


‘imitating Miss Piaf 


is not 
answer, Denise Lebrun, however, 
is a young firmly planted, intense 
looking dark girl who gives out 
with songs of desire and want, with 
the dramatic twist of loss or gain, 
that makes her a new songstress 
who might emerge a fine specialized 
siuger in her own right without the 
shadow or precedent of Miss Piaf 
either abetting or aiding her. She 
sometimes forces an emotion in- 
stead of feeling it but shows aware- 


ness, sensitivity, a voice and stance 
that may turn her into a needed 
beiter here Mosk. 


PAUL EVANS 
Songs 
27 Mins. 
Chaudiere, Ottawa 
Newest of the Jimmie Rodgers- 


type folk-singing chanters is Paul 


Evans who runs through a nice 
stanza of warble sans much stag- 


ing but with plenty impact. There 
must be thousands of Paul Evans’ 
coming up in church halls, Legion 
halls and school auditoriums, but 
this one has two disclicks in a row 
Guaranteed label) and bookings 
in niteries so he’s well on the way 
to a chanting career. Evans uses 
a guitar alone and with orchestra 
backing and offers a 
string of folk tunes. He's a hand- 
some boy with pleasing pipes and 








without evident effort 
Stint is good for disks, niteries, 
television, radio. Gorm. 
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Coldstream Guards 
Band 
And the Queen's Own 
Cameron Highlanders 
(Madison Sq. Garden, N. Y.) 
The annual Hurok parade from 





the | 


pleasant | 


| 
| 





| 


England this time comprises the} 
Regimental Band of the Cold- 
stream Guards and the Pipes, 
Drums and Dancers of the 
Queen's Own Cameron High- 
landers. li’s the first time for 
these groups in this country, al- 
ough Hurok in past years has 
aken other crack marching out- 
its f 1 the colorful 1egiments 
of B 1in 

It's another great occasion for 
he .\nglophiles, or practically any- 
ody else who subscribes to the 
Gershwin line, “I Love a Parade.” 
This is military pageantry at its 
best. The display as presented for 
vo performances at the Madison 


Garden 





N.Y., on Saturday 





e\ 24) and Sunday matinee, 
played before nearly full houses 
loaded down with the idolators. 

rhis is one of the biggest enter- 
tainment airlifts in the concert 
sphere. It's a huge undertaking 
lat encompasses a great deal of 
expense, but it seems to be one of 
the more profitable ventures in 
this season's Hurok prospectus. 
The wonder of it all is the size 
of the audiences. One can deduce 
hat only Anglophiles attend, but 
at Saturday’s Garden show, the 
mere mention of Irish (iraditional 
enemies of the English) troops got 
the biggest vocal huzzah of the 
evening. Then again, while New 


bypass songs in the “Jezebel” York has a sizable British colony 
flavor. In time. and with more sea- 4nd a greater number of former 
soning, Miller may come up with ‘tourists who have watched the 
a stiff enough punch to warrant Changing of the guards at Buck- 
this type of act. Kara, |ingham Palace but this show still | 
LESSEE en jtaxes seating capacities in areas 
ROBERT JEANTAL where the British aren't as well 
Songs represented. It could be a pure 
20 Mins. love of pomp that brings such 
Bobino, Paris huge returns 
Robert Jeantal recently won a The red-coated and shako splen- 
singing contest among young hope- dor of the Coldstream band and 
fuls here. He is personable but tne tartaned splash of color and 
still has too many personal tics, the skirl of bagpipes of the Cam- 
like lolling his head too much, eron Highlanders nearly brought 


which will probably disappear with 
some roadwork. He has a big 
voice but forces it a bit and has 
a penchant for mushy material 
More poise, a channe of his 
voice into better material, and 
greater ease, may turn him into an 
eventual staple here. 

As yet he does not show the 
songs, insight and spark that augur 
star material, but he could be an 
okay regular in the male singin 
corps here which have not gotten 
much new blood of late. He is on 
Philips disks. Mosk. 


ing 





DENISE LEBRUN 
Songs 


Due to Edith Piaf’s lingering 
illness there has been a search on 
to find new, dramatic singers. But | 


the audience to its collective teet 
The marching formations. regal 
carriage and sense of history car- 


ried in the bearing of this aggrega- 
tion is truly stirring 

Musically, the Britishers dis- 
play the same fine sense of dis- 


cipline as they do in the march- 
ing. They perform, as expected, 
excellently and at times, surpris- 
ingly. Imagine treating one of its 
former colonies to a round of songs 
which include “Saints Come 
Marching In,” “St. Louis Blues,” 
“Stardust” and “Stars & Stripes 
Forever.” There were even some 
fairly good hot trumpet licks dur- 
ing “Saints.” Under the baton of 
Lt. Col. Douglas A. Pope, ARCM, 
PSM, the Queen’s Own unbent 
more than somewhat for these 
renditions. 


The Dancers from the Cameron 


eclownish duo of Lolo & Lita sun' these don’t grow on the vine and | Highlanders also bring the house 





os as . a a @ pbs A | Sid Millward 
brings the tablesitters in with him | Waty Stawart 








VARIETY BILLS | 


WEEK OF SEPTEMBER 28 





NEW YORK CITY 
MUSIC HALL Helen Wood 
: ani Anthony Darie 
Leslie brs seams | Rockettes 
Dick Towers {Corps de Ballet 
G & B Derringer 


IR Paige Sym. 
AUSTRALIA 
MELBOURNE | Rita Moreno & Ann 
Tivoli , Evelyn Rose 
June Bronhill | Ulk & Maor 


Ore 


Deidree Thurlow Marie Claire 
liowell Glynne Peter Crago 
Raymond Nilsson | Patricia Smith 
John Larsen | Eileen O'Connor 
Kevin Mills Jimmy Vaughan 


BRISBANE 
Her Majesty's 
Nat Jackley 


Robert Eddie 
Bruce Williams 
John Godfrey 


Helinka De Sonny Willis 
Tarczinska Sammy Curtis 
Thea Phillips | Seth Gee : 
Renee Osbourne Jackie Dennis 
Douglas Stuchberry | Trio Hoganas 


Ronald Austrom Montego & Partner 
SYDNEY Wasta & Rena 
Tivoli Dahl 

Lee Davis Flat_ Tops 

Barney Grant Hi Fi's 


Dancing Fountains 
Williams & Shand 
Paula Langlands 


Edith Dahl 
Coquettes 
Les Dandinis 


BRITAIN 
BLACKPOOL LEEDS 
Opera House Empire 
Tommy | Steele Geo. Mitchell Min. 
Alma Cogan Stan Stennett 
Eddie Calvert Penny Nicholls 


Wise Guys Ossie Noble 
The Jackpots 


Mitchell Maids 


Nitwits Larry Gordon's 
Harbers & Dale TV Dancers 
Mathurins Joan Hinde 


May Warden | ‘Tony Mercer 


Freddie Frinton | Dai Francis 

Cliff Adams Singers | jonn Boulter 

ee See LONDON 
Palace Palladium 

Harry Secombe Richard & Shadows 


Russ Conway 
Joan Regan 
Edmund Hockridge 
David Kosso: 


Ruby Murray 
Harry Worth 
Bob Williams 
Amazing Marvyn 














Roy Szonys 
Skylons Billy Dainty 
Max Russell | Des O'Connor 
Palace Dancing | Ron Parry 
Lovelies 3 Romanos 
Cabaret Bills 
NEW YORK CITY 
Sirdiand Hotel Taft 
Buddy Rich All Vincent Lopez Ore 
Siars Hotel St. Regis 
Horace Silver 5 Fernanda Montel 
Afro-Jazziacs Milt ag si 
Basin St. East Walter Kay Ore 
Betty Hutton International 
Sn or Gretchen Wyler 
Don Williams Sngrs = : 

Sv Oliver Orc Foster & Dean 
» St Phil Black 
Charlie Shavers 5 Mike Durso Ore 

Bive Angel | Avila Ore 
Shelley Berman Latin Quarter 


Noel Harrison 


“Holiday in Japan” 
Barbara Giibert } 


| Jo Lombardi Ure 
Jimmy Lyon 3 | 8 Harlowe Ore 
Bon Soir | Living Room 
Tony & Eddie | Cab Calloway 
Phyliis Diller Karen Chandler 
3 Flames | Bobby Cole 3 
Jimmie Daniels | No. 1 Fifth Ave. 
Camelot Harry : Noble 
Vie Damone | Tied Silver 
Earl Hale | Eity a - 
Page Cavanaugh | Rea Nichola e 


Bick: eanile Ore | Cootie Williams 


Chardas 
5 > y |} Jean DuKamp 
Soocha Renay 
Lia Della pms — 
pick Morte | Rena & Zahava 
Bill Yedla be emen 
Elemer Horvath lt s ay 

Chateau Madrid | Leo Au 


Savoy Hilton 
Gunnar Hansen Orc 
| Chas. Holden Orc 


Lobato Ballet 
Ralph Font Ore 
Panchito Ore 


Copacabana Ray Hartley 
Joe E. Lewis | Upstairs ‘Downstairs 
Sandy Stewart | Ceil Cabot 
Johnny D’Are | Gordon Connell 
Bonnie Marie |Gerry Matthews 
Paul Shelley Ore | Bill Hennant 
Frank Marti Ore | Mary L. Wilson 

Embers | Pat Ruhl 

Dorothy Donegan |} Carl Norman 
Roy Eldridge 3 ; William Roy 
Joe Howard's | Viennese Lantern 
Barbara Black Estrellita Salinas 
Owen 3 | Ruth Shepard 
Ace Smith | Harold Sandler Ore 


Hotel Astor | Paul Mann 


Eddie Lane Ore Jerry Troppi 
Hotel New Yorker Village Barn 
Ada Cavallo George Hopkins 
Bob Kasha 3 Carol Ritz 
Milt Saunders Ore |S & J Jenkins 
Hotel Pierre | Piute Pete 
“Merry Widow” | Bill Cimler ’ 
Jimmy Carroll Lou Harold Ore 
Ronnie Cunningham Village Gate 
Larry Douglas Geoffrey Holder 


Wilbur Evans 
Victoria Sherry 
Stanlev Melba Ore 
Joe Ricardel Orc 
Hotel Plaza 
Jacqueline Francois 
Ted Straeter Orc 


Village Vanguard 
Chris Connor 
Ronnie Ball 3 
Waldorf-Astoria 
Rosemary Clooney 
Sidney Kassimir 
Violinaires 


M. Monte’s Con- Fmile Coleman Ore 
tinentals Theo Fanidi Ore 
CHICAGO 

Blue Angel “Persian Paradise” 
Mighty Panther Shirley Winter 


“Calypso Voodoo” Bill Christopher 
Marliza & Lationgo | Frederick & Gina 
Tina Montez | Max Patkin 
Camille Yarbrough Ron Urban 
Jamaica Slim | Byrd & Janine 
King George Gay Claridge Ore 
Tino Perez Orc Boulevar-Dears (5) 
Conrad Hilton Boulevar-Dons t3) 





down. Theiir executions of the tra- 
ditional Scot dances nearly exude 
the scent of the heather. 

The present tour of these two 
outfits not only does much to build 
a dollar surplus for the mother 
country, but helps promote tour- 
ism for Britain. These outfits 
march like West Poirters and play 
like virtuosos. It’s a combination 


Lenny Maxwell 

Marty Kubinsiein 3 

Marx & Frigo 
Palmer House 

George Gobel 

Ben Arden Ore 


{ Drake 
}; Diana Trask 
dimmy Blace Ore 
Gate of Horn 
| Bob Gibson 
| London House 


Eddie Condon 6 
| Audrey Morris 3 Trade Winds 
{Eddie Higgins Don Rickles 
| Mister Kelly’s Noreen Parker 
| June Christy Joe Parnello 3 
Band Box vino’s 
Billy Gray Rev Joanne Patrich 
Lenny Kent gack Elton 
Keity Lester Steve La Fever 
| Sonny Sands Encore 
Ben Gives Randy Sparks 3 
_ ys is Russ Haddock 
ully icnharc 
Jules Savoy ay op 
llona Adams Bobby Short 
Joan Kayne Lenny Bruce 
Joan Elliot Moulin Rouge 





Richard Cannon Olivette Miller’s 





| Ivan Lane Ore (35) “Highlights of Har- 

| Ciro’s lem” (All-Negro 

|The Crosby Bros. Musical 60) 

' Cloister Slate Bros. 

| Sarah Vaughan Jack Douglas 

| Traian Boyer Reiko 

Geri Galian Gus Bivona Trio 
Cocoanut Grove Statier Hote 

Gordon and Sheila | “Playmates of *6O” 
MacRae | Skinnay Ennis Ore 

Crescendo | Ye Little Club 


Louis Armstrong 
Dorothy Loudon 


Sally Jones 
Kenny Miller 


LAS VEGAS 
Desert Inn , Treniers 
Tony Martin | Kathy Ryan 
Guy Marks | Dick Rice Ore 


Donn Arden Dners 


“4 Rivier 
Carlton Hayes Ore — 


Red Buttons 





Michael Kent | Mills Bros. 
Dave Apollon Billy Williams Rev 
Milt Herth Jack Cathcart Ore 
Henri Rose 3 Novelords 
Dale Jones s 

Dunes — 


Dan Dailey 


Frankie Vaughan Connie Francis 


Pamela Deuanis 


| Novelites Ray Anthony Rev 
Bill Reddie Ore Deedy & Bill 

El Cortes Louis Basil Ore, 
Joe Sante 4 Sands 
Don Corey Sammy Davis Jr. 


Bob Melvin 
Morrey King 
Bobby Cole Trio 


Ike Carpenter 
Don Friend 
Joe Cappo 





| Topnotchers Garr Nelson 
| Flamingo Copa Girls 

Ray Bolger Antonio Morelli Ore 
Dorothy Louden Jan August 

Muriel Larders Showpdoat 
Linda Green | Harry Ranch 


Harry James 

Barry Ashton Dners 

N. Brandwynne Ore Silver silpper 
Fremont Hotel | Hank Henry 

Jets | Faith Dane 

Sotellites Sparky Kaye 

Bob & Sylvia Red Marshall 

Joe King | Danny Jacobs 
Golden Nugget Dick Weston 

& Faye May- /| Charlie Teagarden 


Johnny Cash 
Mer'e Travis 


Lee 














Fairmont Hotel |} Susan Stephens 


nard Don Santora 
Sons of Gold’n Wst Geo. Redman Ore 
acienda tardust 
Four Tunes Lido De Paris 
Johnny Olenn “Ca C'est L’Amour” 
Keynotes Roberta Linn 
Mint Ilawaiian Revue 
|} Merry Macs Thunderbird 
Harry Babbitt “Follies cn Ice” 
Ginny Jackson Toni & Jan Arden 
Kay Martin Chaz Chase 
Hoyt Henry Ore Al Jahns Ore 
Nevads Club Fred & Marcy 
| Smokey Stover Millionaires 
| Edi Domingo Tropicana 
Anita De Castro Folies Bergere 
| Royal Tahitians Jerry Colonna 
Johnny Paul Ralph Young 
Los Latinos Maria Lopez 
New Frontier Janine Caire 
Larry Alpert Colette Neidiger 
| N. Brandwynne Ore | Frank Moore 4 
“Oriental Holiday” | Channing Pollock 
| Billy Eckstire 'Shecky Greene 
RENO-TAHOE 
Golden | Skeets Minton 
} Miguelito Valdes Tune Jesters 
{Four Coins Joy & Boys 
| Apollos | Patty Andersoa 
Harold’s Club | Holiday 
Busty Drapes |De Castro Sis 
reddie Morgan | Gene Rains 
L & E Roberts | Joyce Aimee 
ly Aosta s (Tahoe) | Charles Gould 
bderace 
Ballet Trianos . Mapes 
Anden’s Poodles | weaee Bros. 
Taylor Dancers | Don Peterson 
|Mary Kave Trio } Dick Shawn 
| Arthur Ellen Gigolos 
| George Rock |Jack Melick Ore 
| Leighton Noble Ore | Riverside 
| Harrah’s (Reno) Kitty Kallen 
} Tony Pastor Gaylords 
| Wade Ray ‘Ed Fitzpatrick Ore 
SAN FRANCISCO 
| Blackhawk | Moulin Rouge 
|} Ahmad Jamal | Patti White 
} Fack’s Oscar Cartier 
| Duke Ellington penne Kaye 
|Carmen Cavallero | Maynard Meyer Ore 
| E. Heckscher Ore | 
Gay 90's |; On the Levee 
Ray K. Goman Kid Ory Ore 
Be & Ray Goman Purple Onton 
Reba Brown | Smothers Bros. 
Hangover | June Ericson 


| Eddie Liggins | Mel Young 


Earl Hines Ore | 365 Club 
Hungry 1 } Ben Wrigley 
louis Nye Larry Grayson 
Limeliters | Marge Cameron 
| Svivia Syms | Max & Cherie 
| Olga Sbragia | weorge Zork 
Jazz Workshop | Barry Ashton 
' 


|} John Coltrane Roy Palmer Ore 





| ‘NEW HORIZONS’ EXECS 
Hollywoed, Sept. 27. 

Irvin P. Mazzei, western regional 
director of the American Guild of 
| Variety Artists, and John Tranchi- 
| tella, prexy of Local 47, American 
| Federation of Musicians, have been 
; named co-chairmen for “New Hori- 
zons of 1960.” 

The free admission show fea- 
tures the newest products and 
services developed in So. Cali- 





fornia and will be staged at the 
Shrine Exposition Hall, Oct. 12-18. 
Both Mazzei and Tranchitella will 
bring in various musical and show 
biz acts, all to be paid each union's 





that excites boxoffice. Jose. 


minimum scale. 
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Paris Season Starts Early With 


French ‘Raisin, Edwige Feuillere Rep 


+ 


Paris, Sept. 20. 
The Paris legit season is off to 
an early start. Local policy is 


generally for houses to reopen af- 
ter summer holidays with revivals 
or continued runs of last-season 
hits, while new shows are prepared 
and rehearsed. This year, however, 





many theatres are unshuttering 
new entries. 

Edwige Feuillere has opened her 
repertory season at Sarah Bern- 
hardt with new production of Jean 
Cocteau’s “L’Aigle a Deux Tetes,” 
which she played originally at the 
Hebertot in 1946. She follows it 
with Pol Quentin adaptation of 
Somerset Maugham’s “Constant 
Wite acted by Ethel Barrymore 
in New York:ii “1926 and revived 
by . Katharine Cornell in 1952), 
“Constance” and Corneille’s Cleo- 
paira tragedy, “Rodogune,” sched- 


uled for December. 
in adaptat ion of the oe So\ iet 


comedy, “Another Man’s Cuild,’ 

by V. Chkvarkine, has velighted 
the Daunou. The French version 
is alled “La Petite Datcha” 
(“Little Datcha”) and has a cap- 


able company and added songs and 





dances. Gilbert Miller’s first pro- 
duction in Paris is a French ver- 
sion of the N.Y. Drama Critics’ 
Prize play, “A Rafsin in the Sun,” 
at the Caum The drama of 
Negro life in ago has been 
translated by nanuel Robles 
and in the Sidney Poitier role has 


Bachir 17 


roure, who scored last vear 
in Jean Genet’s “The Blacks.” 
Due before October are a new 
comedy bv Marcel Achard, 
“LIdiote e Idiot”), at the An- 
Cor ied on page 71) 


Merrick Again Shuffles 
B’way P.A. Assignments 
_ Fer Ballykoo Refresher 











Iway producer David Mer- 
rick has been switching his press- 
agents again. Last spring, when 
he was represented on the Main 
Ste by three musicals and a re- 
vue errick shuffled assignments 
so that e: of the shows had a 
ne I presumably to freshen 
up € 00 

Three of those four entries are 
still running in New York, but only 
one is being represented by the 
same assigned to the job 
Jast s] y evmour Krawitz, who 
at that time was moved over from 
“G ’ to “La Plume de Ma 
Tante.” is still pressagenting the 
French revue Hiowever, “Gypsv.” 
st h had gone to Harvey Sabin- 
EO s now represented by the 
pul team of Frank Goodman 
and Ben Washer. 

Phe p.i chores for the 
holde I how, “Take Me 
are now being handled bv the Bill 
D< office hich teok cver from 
Ss 1 who had been with 
the tune e the spring. Doll, 
who nt for Mervick’s 
first entry of this 
season, “Vintage '60,” which folded 
afte eek’s run, is also working 
o! o of the r other shows the 
produce has scheduled for Main 
Stem | by the end of this year 

Of the new quartet, Doll is han- 
dling “Taste of Honey,” which 
opens next Tuesday (4) at the Ly- 
ce 1 Theatre, N. Y., and “Do Re 
M S ated to bow Dec. 26 at the 
St. James Theatre, N. Y. The re- 
maining two entries are “Irma La 
Douce,” which Goodman and 
Was re representing, and 
“Becket,” which James Proctor is 
publicizing. ‘Irma’ opens tomor- 
row night ‘Thurs.) at the Pivmouth 
Theatre, N, Y., and “Becket’ bows 
next ednesday (5) at the St 


James Theatre as an interim book- 
ting 
ing 


‘Skin of Our Teeth’ Will 








Merrick Weighs London 


‘Image’ for Next Season 


Ottawa, Sept. 27. 
“Double Image,” the Ted Allan- 
Roger MaeDougall play, produced 
in London two years ago, may be 
done on Broadway next season by 
David Merrick. A French edition, 
adapted by Gabriel Arout ‘nom de 


plume), has been running in Paris 
for over a year under the title, 
“Gog et Magog.” 

Merrick hasn't signed contracts 
for the play, ecriginally about a 
“twin” invented by a murderer but | 
now reportedly involving a dual | 
personality. The script will prob- 


ably be retitled, 
and Ego 


Another Village 
Nitery Shifts To 


possibly as “Alter 





b | e 
Of-B'way Legit 

Another former Greenwich Vil- 
lage nitery site is being trans- 
formed into an off-Broadway thea- 
tre. Lynn Michaels and Harry 
Baum, of the downtown eastsif#e 
St. Marks Plavhouse, are expand- 
ing their legit activities to the 
Harlecuin Cafe Playhouse, which 
they're managing with Philip 
Mesiter. 

The Harlequin, a 199-seater, is 
located on West 8ih Street, be- 
tween 5th Avenue and 6th Avenue, 
on the site occupicd for some time 
by the Moroccan Village, ich 
specialized in female impersona- 
tors. Following the demise of the 
Morocean Village, the spot con- 
tinued a nitery policy as the Istan- 
bul and most recently as the Quad 
rille 

A room adjoining the Harlequin 
theatre has been equipped as a 
continental cafe. where coffee and 
food is served. The theatre, which 
is without a legit tenant at present, 
is booking folk singers d musi- 
cians for eekend performances 
One Sheridan Square, where} 
“Greenwich Village, U.S.A.” opens 
tonight (Wed.) as the first legit 
tenant at the newly-converted 
showcase. was previously the site 
of Cafe Society Downtown 

One Sheridan Square, a cabaret- 
styled operation (‘coffee instead of 
alcohol), opened last Aug. 15 with 
a folk musie program. The Sheri- 
dan Square Playhouse, located a 


short distance from One Sher 


Square, also occupies the site of 

former nitery, the Village Actes 
Nut Club. The Playhouse has been 
tenanted for over a year by the 


revival of “Leave It to Jane.” 


NICHOLS-MAY POSTERS 
ON RESTAURANT PASS 


H. 





Alexander 
O'Clock Theatre production 
“An Evening With Mike 
and Elaine May,” due to open Oct. 


Nine 
of 


Nichols 


Cohen's 


8 at the Golden Theatre, N.Y., is 
getting a free ride in three-sheets 
to be posted a week previously 
The posters are hinged on a co-op 
“Nine O'Clock Curtain—Dine at 
Leisure” message and include ad- 
vertisements for six New York 
restaurants. 

The eateries are the Colony, Al- 
gonquin, Leone’s, La Fonda del 
Sol, Playbill and Sardi’s East. 


Each spot is charged pro-rata and 
consequently the three sheets in- 
cluding printing, posting and ex- 
hibition are costing the production 


|nothing. The average Broadway 
}show normally spends between 
|/$500 and $750 weekly fer such 


| coverage. 


| 


Launch Season for ELT, 


The Equity Library Theatre wil 
open its 1960-61 season Oct. 11 
with a production of Thornton 
Wilder's “The Skin of Our Teeth,” 

at the Lenox Hill Playhouse, N. Y. 


The showcase presentations will | his options on Robert Lane's 
be performed Tuesdays through | | vide by Two,” 


Cohen has purchased a half-page 
weekly in the Playbill, the official 
Broadway legit program, to cross- 


l plug the tieup. 





Bill Putch Drops 3 


William H. Putch has dropped 
“Di- 
“Three on a Match” 


Fridays at 8:40 p.m. with Saturday |and “Satan’s Playmates. 


performances at 3 and 8:40 p.m., 


and will close with a Sunday mati- | Totem Pole epee 


ness at 3 p.m. 


He presented the first two at his 
Fayette- 
ville, Pa. 







Broadway Requiem 
a= By TOM WEATHERLY 


So many lads I knew are gone, 
So swiftly life is theft, 

I’m half afraid to look around 
To see how few are left. 





| It seems like Only nights ago, 
Those laughing lads and I, 


‘Advise’ Film Deal Could Cover 
Legit Nut, But Not 806 Overcalls 


»* 








a making all the gayer spots 

| rom dusk to dawning sky. 

But now they need no fillip cup 
For missing earthly goals; 


And may they have eternal peace— 
Those sweet and gentle souls. 


Seek 1106 Ante, 


Plus 16456 Call, 
For Bway ‘Rhino 





Leo Kerz’s upcoming Broadway 
production of “Rhinoceros” is 
budgeted at $110,000, with provi- 
sion for 15°. overcall. The Eu- 
| gene Ionesco drama, originally pre- 
;sented in Paris and subsequently 
adapted by Derek Prouse for Lon- 
don, is scheduled to open Jan. 5) 
at an undesignated Broadway thea- 
tre. 

The author royalty 
Stem presentation of Prouse’s: 
adaptation will be the basic Dra-} 
matists Guild minimum of 5° of: 
the first $5.000 gross, 7!°°% of the 
next $2,000 and 10° of the bal- 
ance. Ionesco and Prouse will 
share on a 60-40 basis. Kerz is to 
get 1°° of the gross as compensa- 
tion for his servi as producer, 
in addition to sharing equally in 
the profits with as backers. 

A solicitat'on to prospective 
backers reveals that Robert Lewis, 


on the Main } 


ces 


who was to have directed the 
Broadway production, would have 
received a $5.000 fee, plus 3°% of 
the gross and 7!'2° of the net 
profits, to be treated as an ex 
pense and deducted prior to the 
regular distribution of net profits 
Advances at the time of the solici- 
tation included $1,000 to Lewis and 


Continued on pag 
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Williamstown Strawhat 
Gross Up 15°, over ’59, 
But Maybe Not Enevgh 


Williamstown, Mass., Sept. 27. 

A gross of $40.815 was registered 
by the Williamstown Summer The- 
atre on its eight-week season, 
which ended Sept. 3. The boxoffice 
take represented a 15° increase | 
over the preceding semester, while 
attendance climbed 4° over last 
year. to 62° of capacity. 

Of the eight plays presented, the 
lowest grosser ($3.622) was the 
final entry, “The Visit.” which co- 
starred E. G. ies hall and Nan 
Martin. Although the overall take 
this year (the sixth consecutive 
season) topped 1959, it was about 
“o less than the figure anticipated 
and 


S.. 


rs 





an 


may not have been enough to 
compensate for rising costs and 
the employment of a more pro- 
fessional company. The exact finan- 
cial status of the operation will be 
determine d later on when all bills 
have been tabulated. 

Meanwhile, Nikos Psacharopou- 
los, executive director of the thea- 
tre has returned to his post as 
assistant professor of play direct- 


ing at the Yale School of Drama. 
Tom Brennan, associate director of 
the stock operation, is scheduled to 


stage an off-Broadway production 
of “A Piece of Noon” next Novem- 
ber. 

Guest directors Frank Pacelli 


and William Francisco are now in 
New York, where Pacelli has re- 
sumed his staging duties at NBC. 
Francisco recently resigned = as 
head of the Yale Dramatic Assn., | 
being succeeded by Lee Starnes. 


Ft. Worth’s Casa Manana 
To Operate Year-Around 


} The Casa Manana Theatre, Ft. | 
| Worth, established a summer rec- | 
|ord this year with a $400,000 gross | 
for the 15-week, seven-play season. 
Michael Pollock, producer-direc- 
tor of the three-year-old theatre, | 
is planning to extend the schedule 
to year-round operation beginning | 
with a season of straight plays this 
j winter, 








| with 
| Producers 


Musical ‘Hero’ Budgeted 
At 3006 (20%, Overcall) | 


The scheduled Producers Thea- | 
tre presentation of “Hero,” the 
|musical version of the 1944 Para- 
|'mount film, “Hail the Conquering 
Hero,” is budgeted at $300,000, 
provision for 20° overcall. 
Theatre acquired the 
the property from the 
of America subsidiary, 
which had previously 
rights in the basic 


rights to 
Music Corp. 
Emka, Ltd., 
acquired all 


| material from Paramount. 


The book for the tuner has been 
adapted by Laurence Gelbart. The 
musie and lyrics are by Mark 
Charlap and Norman Gimbel, 
spectively. 
ograph and stage musical, which is 
to open Jan. 5 at the ANTA Thea- 
tre, N. Y. Robert Linden will be 
associated with the presentation. 


Collab-Brothers 
With ‘Tenderloin, 
Also Option 2 


James and William Goldman are 





breaking into the ranks of new 
Broadway playwrights with 
splash. The col.aborator-brothers 
currently script-doctoring an out- 


of-town tryout, have had a play of 
theirs optioned for Broadway pro- | 
duction this season and a musical 
for which they wrote the book, 
ing considered for Main 
presentation next year. 

The Goldmans are now working 
on the George Abbott-Jeromce 
Weidman book for the musical, 
“Tenderloin,” trying out in Boston. 
The w Dramatists Comittee had 
originally assigned them, through 
a Ford Foundation grant, to travel 
with the production as observers. 

Their own play, slated for pres- 
entation this season, “Blood, 
Sweat and Stanley Foole.” It’s to 
be produced by Roger L. Stevens. 
The musical, “A Family Afiair,” 
with a score by John Kander, 
prospect for production next 
son by Leland Hayward. 


ALAN PRYCE-JONES IS 
THEATRE ARTS CRITIC 


3ritish drama critic Alan Pryce- 
Jones appears to be following in 


Stem 


Ve 


1S 


is a 


$ea- 





re- | 
Bob Fosse will chore- | 


a 


be- | 


+ The potential income from the 
pre-production sale of the film 
rights to the Pulitzer Prizewinning 
| bestseller, “Advise and Consent, 
more than covers the basic $150,000 
| capitz lization of the upcoming 
| Broady ay production of the Loring 
Mandel dramatization of Alan 

Drury’s novel. The picture deal 
provides for a maximum payment 
}of $450,000, of which the produce 
tion would get $162,000 as its 40° 
share, less 10° commissions. 

The Robert Fryer and Lawrence 
Carr deal for the production of the 
play provides for a 20°) involun- 
tary overcall, plus a voluntary over- 
call not to exceed $30,000. Thus, 
|the capitalization, with the addi- 
tion of the involuntary and volun- 
tary overcall, could go as high as 
$230.000. 

The profit-sharing setup on the 
venture calls for the backers to get 
40° and the management 60°%, 
This split would be altered in the 
event of a voluntary overcall The 
change would reduce the manage- 
jment’s slice of the profits and in- 
crease the backers’ cut if all the 
investors were to contribute their 
pro-rata share. If only some inves- 
tors contribute to a voluntzry over- 
call, their individual cut of the 
profits would be increased and that 
of the other backers and manage- 
ments decreased 

As for the film deal, the rights 
were purchased by Otto Preminger 
through United Artists. The ar- 
rangement calls for a $200,000 
down payment, plus staggered pay- 
ments up to a maximum of $450,- 
000 on weeks the show earns an 

(Continued on vtonnsil 72) 


Nadel Bringing hoster 
Columbus Plane Safari 
| To Gandar B’way Shows 





The Broadway show trains and 
planes pioneered in 1952 by Nor- 
man Nadel, drama and music critic 
of the Columbus Citizen ‘now the 
Columbus Citizen-Journal), are 
still going strong. A recerd total 
of 265 theatregoers from the Co- 
lumbus area has been assembled 
for the latest of the Broadway- 
bound hops, sponsored by the Citi- 
zen-Journal. 

The group, which will be es- 
corted by Nadel and the paper's 
public service editor, Richard 
Tracey, is due Oct. 9 by plane for 
a week's stay in Nev York. The 
show’s on the group's Broadway 
schedule include “Sound of Music, 
“Miracle Worker,” “Best Man” am 
“Fiorello” for some and “Bye Bye 
Birdie’ for others. Besides four 
legit offerings, the group will also 


take in the Radio City Music Hall 


the footsteps of another English presentation. 
legit reviewer, Kenneth Tynan. Among optional events, for 
Pryce-Jones, a noted British au- which a* number have already 
thor, filled in as critic for the signed, is a visit to the Internation- 
London Observer when Tynan, the al nitery. The group will be berthed 
regular reviewer, took a two-year at the Edison Hotel, N. Y., and 
leave of absence to cover the will fly back to Columbus the af- 
Broadway openings for the New ternoon of Oct. 14. Nadel will not 
Yorker magazine. plane back with them, but will 
Tynan returned to his Observer , fly to Toronto to catch the tryout 
post at the end of last season and of “Camelot” at the new O'Keefe 
now Pryce-Jones, who is in the Centre 
U. S. on an assignment for the While in N. Y., Nadel will o. o 
Ford Foundation, has the Broade the new plays, which he'll report 
way beat as drama critic for Thea-'on for the Citizen-Journal and 
tre Arts magazine. Pryce-Jones’. which he'll discuss on his upcom- 
first reviews will appear in the ing lecture tour, thus far compris- 
November edition of the monthly ing about 15 dates from Stamford 
publication. He began covering to Baltimore in the east to Los 
Broadway and off-Broadway shows Angeles and Santa Barbara in the 
for the mag earlier this month. west. 


Jack Balch did the reviewing for 
Theatre Arts part of last season, 


and the assignment was subse- 
quently handled on a fill-in basis 
by the mag’s editor, Bruce Bohley. 


Poetry, Prose Readings 

At Donnell Library, N. Y. 

An informal poetry and prose 
reading series, “Classics to the 
| Contemporaries,” was launched 
\jast week at the Donnell Library 
Center, N. Y., by Leslie Barrett 
and Diana Barth, accompanied by 
Staats Cotsworth and Edith At- 
water as guest participators. 

Guests with Barrett and Miss 
Barth last Monday night (26) were 
Alexander Scourby and Geraldine 
Brooks. Tapes of the programs 
are to be broadcast over WBAI-FM 
in New York. 





Gower Champion has arrived 


from the Coast to audition singers | 
jand dancers for “Carnival.” ’ 


Indiana Univ. | Showboat 


Ends Ohio River Season 


Evansville, Ind., Sept. 27. 

With the-college reopening im- 
minent, the Indiana Univ. showboat 
ended its summer run Sept. 3 at 
Louisville with “Taming of the 
Shrew.” An estimated 20,000 per- 
sons attended the 68 shows on the 
boat during its first Ohio River 
pilgrimage under college owner- 
ship. The season started June 7, 
In previous summers, the showboat 
housed campus groups represent- 
ing Hiram and other Ohio colleges, 


but it was sold to Indiana Univ. 
last year. 

This summer, the showboat 
chugged as far south as Mt. 


Vernon, giving two 19th century 
melodramas and the Shakespearian 
comedy. “In Old Kentucky” was 
igiven Aug. 16 through Aug. 27. 
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Shows Out of Town 


r . 
Unsinkable Molly Brown 
Philadelphia, Sept. 27 
re Guild & Dore Schary presenta- 
two-act (18 n bers) music com 
lyrics by Meredith 
“Ri ichard Morri Staged 


Theat 





m 


with 
W dison book by 



































t s rhorevranh, Peter Gennoro 
in Oliver Smith; lighting. Pegey 
( x stume Miles While: orchestra 
tion cer lar } on 
anc t Herbert 
I treme Sol Berk wit? 
? ’ Fracst Adler Feotures T 
c ne Harve Presnell 
I ! in { Dolmes, Editl 
( : Jack Harrold Tos 
Ss », Pat a Kell Rod Rovers. Ope 
Sept. ? ‘’O, at the Shubert Theatre 
I “ly 1 
~ P yuer Marvin Gooris 
a " 
v S\'dier 
» hy 
’ a Pea | 
F ' 
5 ’ ( 
= 
I Niners Stev 
Pronto 
f Hurst 
( Morgan ’ Sirola 
I _ yon 
B Rill Faier 
I R-e McLecn, A a Marie 
Mav Ivnn ¢ Lorino 
“Leadville” Brown 
Har Presnell 
( ' *ronto 
1 Mvei t R Rovers 
B Paul Flovd 
S Marvin Coodis 
WwW MeGlore Vd eiser 
x ior Ryan jack Barrold 
r .. Christonh Mewett 
P Cardella acaraiesy Dale Malone 
{ ’ : June Card 
r e DeLong . Mon Dolme 
Pr ng M hell Gregg 
c notous Wanda Saxon 
J b $ Marvin Good 
¢ nef sss Marie Patricia Kell 
, Michael! Davis 
1 rlingame an 
I » of Burlingame 
F of Auld 
Moaleolm Broderick 
" Woeflineton 
nt Aalineston 
Yo g v sitter 
Ata : Dp’ 
Pag obt e 
singe June Card. Ceil Dell Pat 
Fine! Marian Haraldson,. Patricia Kelly 
T Osbourn, Nad» Rowland. Wanda 
T Sione..Saxon. Michael Davis Nox 
T 1 Fr icks. Marvin Goods, Woody 
Hurst Jobnsion, Tom = Larson, 
D M 2cek 
Dance Gine Diana Hunter 
T ( x {nna Marie * 
n | Ba wn 
( ; Vito Dor 
Li n , Bili 
S Alex Stevens, Terry 
Musical numb we 
*“Rellv Up to ar, Be 
bs H a,” “ve. Arve 
1 Never Say No to 
T ; Bed.” Read the 
t | ae seautiful Peo 
fappvy Birthday, Mrs 
“Bor mur.” “Chick-a-Pen Ar 
be F *“Keep-a-‘Hoppin.” “J asdyille 


Joh Brown.” “Dalce, Far 
Where the Joke's Goin’ On 


Niente,’ 


A superior score by Meredith 


Willson. an unexpectedly forceful. 
often off-beat book by Richard 
. gorgeous scenic back- 
s by Oliver Smith and a 


ic and vibrant performance 
Grimes. combin 
Unsinkable 















Brow a bright prospect for 
B ' 
I show that can be 
{ I Plenty of work 
2 done in I 
i -arrangemen 
the 1 are al } 
ier ary's di 
i the new tuner so 
lv er its five weeks here 
probably before. 
Advance word had d ed it 
out ou's superior score, 
1 if not disappoint, althoug! 
how might stand another tu 
oi the quieter ballad vari nov 
only represented by “Colorado, Ml 
liom: and “Chick-a-Pen,” bot! 
12 by Farve Presnell, the roman- 
{ male lead = Gpposice ‘ii 
( nie Most of the outstandin 
songs are robust, rois' ering he-man 


ers such as “Belly Up to the 
a a Ain't S! arted ¥et,”’ 
Hoppin” and “Leadviile 





‘ nothing away from Will- 
( the happy surprise of the eve- 
the warmly-svn wwathetic 


s 

ning was 
libretto by Richard Morris, which 
not hased on any book but uses 
> figure of Mrs. Brown as 


onerps 





protagonist. The show 
out overture, with a realistic scene 
of a tossing lifeboat from the sink 
j with the indetatigua- 
| taking charge th the 
} guns) and helping roy 


Mrs. Brewn was much 


ng Tita nic, 





lo VIolly 





‘Ip of 





ler a widow. but here she 
is a young wife: rushing back to 
be reconciled with her wealthy 
miner-husband 

There is only one criticism of 


full-blooded and en- 
Molly Her 

intelligible 
het 


liss Grimes’ 
erge‘ic porirayal of 
Jines aven't always 
either in her prose scenes or 
delivery of Willson’s = striking 
lyrics. On the whole, however, for 
a young woman who has no great 
voice, the actress scores a major 
trivemph in the juicy role 
Presnell, in addition to his able 
vocalizing, is a personably mascu- 
line lead. Notable contributing per- 
formances are given by Edith 
Meiser as a snooty Denver social- 
ite, Cameron Prud'homme — as 


Molly's bibulous papa and Mony ishow’s best lines, carrying a bois-/ 


sinkable 





Da!mes and Mitchell Gregg as a} 
couple of France’s nobility | 
Miles White has backed up 


Smith’s terrific sets with ar 
provocative period cos 

Peggy Clark’s lighting 
Peter Gennaro has 


Oliver 
array of 
tumes and 
is a feature. r 
handled the choreography 
There are no set ballet or 
dances, but several fast chorus 
numbers 

The Theatre Guild 
have a fine prospect in 
Moliy Brown.” W 


haaneeee 


well 


specia 


and §S 


The Ur 











New Haven, Sept. 27 
Alan Pakula presentot o ! t 
hy Stantle. Young, fror 
Dy Marguerite Ce 1 
2¢ Jose Quintero; settir f 
rkin; hghting, Tharon = Musst n 
iumes, Patricia Zipprodt ha - 
Ronald de Mann; incidental mu E 
Bernst Judy Hollida f 








Jack ¢ Patri 

Kimbro Os 

chand, Royal Beal 

Olson Opened Sept. 
ert Theatre, New 

Dwight 

M inguer lor 
surette . 

K li zabeth Cooney 


’ Hartley y Manners 








tane Peyton 
Actors Jane Bart ‘ 
CGwvyda Donhow ( 
Ellen Mahoon, Jacqueline M 
Dr. Preston R 
Joe Rob Mar 10 
john Gitbert Pat } " 
Interviewers Pat Davis. ¢ f 
Johnson, Wil G 
Young Director J »5 Ols 


” 


What “La needs fs 
The Stanley Young dram: 
of Marguerite Courtney's 
episadic, and the necessary speed 
to hold segments together inter 
estingly has not been achieves 

The premiere impression is 

: short of 
Certainly the ¢ 
Tavlor, the ve 


iurette 





falle 
haus 





tialities. 
Laurette 


areer of 


rtex of t 


literary whirlpool, provides fodder 
for more then the spotty interpre 
tation now on exhibit 

A maior factor in bringing this 





production to a more com} 
pitch will be the ability to probe 
deepver into the subject. The o 
casional flashes of merit are not. 
enough. 

Mitigating against 
terest are numerous 


sustal 


Stage walls as 


plavers carry props on and off in 
semi-darkness. That can be el 
nated with further piaving as the 


of multiple turn 
tables is worked out. The sets. in 
dentally. are lavish and unique 
conceived: 

The dialog runs from simple 
padding to tensely dramatic scenes 
and the latter must be emphasized 
i: varies from pedestrian to er 


ssing 


novel system 


The title role is a strong 











lenge for Judy Hollid She t 
t found the heart of t 
t but her initial 
esents optimist po 
Jack Gwillim's k int I 
Te Manners part i S 
Clinton Kimbroug ha yod 
third act scene as L 
and Patrick O'Neal i yY i! 
in the John Gilbert Pole. ° ) 
ance of cast Is mer 
Unless thev find t k t 
prod ) Laurette’ ) 1 
eme » as a tter f t 
pos its 
Invitation to a Maret 
. 
J ol : 
I H ‘ 
rom Hat 
- 
nN ‘ : Arth 
Ss 1 Wi 
Richard Deri 
On present evidence, the ne 
Laurents play, “Invitation 
March” is going to draw 
from a good many theat 
goers. The comedy is witt DO 
generally well acted, but weakest 
in its basic premise, a defect v h 
any amount of pre-Broad 


will be hard to put to repa 
The opening night audience i 
Columbus reacted well to the play 


very 


bright lines and staved around for 
a generous round of curtain call 

But “Invitation” doesn't offer much 
to take home. The impression is 


that Jane Fonda, as the soon-to-be- 
bride, has little ehoice among the 
conflicting philosophies of three 
oddly-assorted mamas played by 
the Eileen Heckart, Shelley Win- 
ters and Madeleine Sherwood 
Miss Heckart, playing a new-rich 
-aricature addicted to skinny pants 
and blue hair, has some of the 


burden of 
umor Miss § 


the action with 
Sherwood, as an 


terous 
fine h 


Army general's widow who wants 
er daughter to have al! the happi- 
ness money can buy, also scores 
telling in a third-act, mother- 
daught * scene WV ith Miss Fond i 
Miss Winters although top- 
istarred as a_ live-life-to-the-hilt 


has a t 


role t! 























nevel iV Bg sa Bick 
t ¢ t it to her wonder- 
fully soft v e, and trite, one-key 
nes give her little chance to de- 
yp 1 wa human person 
La had in mind 
Ri 1 the father of 
the r timate s i 
interminable rehash 
é vit It's an uneven role 
M I 1. Jar MacArthur and 
To H > competent per- 
f i limited pat and 
left Rowland adds little in a 
g t nre r bit 
Vi 1 Pitkir ttings of two 
I | i t i } ire et 
f e simple I ing by 
P Mo ind sina- 
tive mu by Step! heim 
add flavor to the ac tcind 
Ballard’s costumes for Miss Fonda 
and M Sherwood a fetching, 
but Miss Heckart's bejeweled 
par nd the gowns for Miss Win- 
e e unfiattering 
Laurents, as directo as well as 
hor, has a tough job on hi 
nds in both categories. Mury. 


ghsand Other Evenis 


Toronto, S 


Law 





‘ t Tahse pre ntation «¢ 
ymne-man 1 Stars Stanley 
Sia j i choreographed bs 

and lighting Ne 
I 1; 5 s, Richmond Gale 
r Ru $ ser 

’ is 2 ( the R 
ira 1 T ) 

Break his one-man show 
befo | it to Broadwa 
Stanle Holloway keen pee audil- 
ence (¢ u d with his ond of 
songs and recitations, sitting at 
the piano and also doing his dance 


allawed to do 


bits, the star 


A ug not 


ludes 31 short 
classics writt 
hi ttle of Trafaiga 
Old Sam At Waterloo” and 
‘ nd The Lion” 

i 

t 





of short 


OUTI 





enny Opera 
Sept. 21. 





rancisco 
Act s V k » prese a 


1 4 nen Capalb & 





it the ballad which every pops 


from Louis Arms 


performance 
shock, 
ic tator h 

with John Gay’s 


” 


ye familiarity 

B ir’s Opera,” on which it i 

b 1, and with the work and con- 
Brecht 
| n is savage satire, and 
H ty-Gay view of England 
lerable validity in its time, 

» the Brecht view of England (and 

Western World) 


cep of Bert 
as the 
had 


by extension, the 
probably had some validity at the 
time of the Weimar Republic 


Whether that view is still valid is 
a politically debatable question 
‘Threepenny” at least raises it, 
which makes it a rarity on today’s 
nusical stage 

One fact is sure. “Threepenny,” 
as staged by Carmen Capalbo, is 
an enormously satisfying — 

(Continued on page 72 





lnside Stufl—Legit | 


New 
has 


York City C 


notified 


{the opera season opener 
“Tne Prisoner” will be presente “d. 
for sympathy on tl 





itself). Since the house is notoriously 
lines and faulty accoustics, the side 
decision of City Center, which 

the press, raised eyebrows that the 
brushoff 


‘enter, via its publicity shop, 
reviewers that there were only 
tomorrow night 


grounds of having a sellout to a charity 


jadly needs 


Dorfman Associates, 
rear or side locations for 
(Thurs.), when “Orfeo” and 
The management is copping a plea 
(namely, 
handicapped by Kmited sight 
locations tend to go begging. The 
goodwill and support from 


premiere would get this kind of 


“Thomas Beck will 
Manhattan will see it. St 
Oskar Werner will play 
rortncoming “premiei 
Gunther 


era O 


given 
direc 
lead, 






same 


staged 
t Harvey” : 








Hostage 


Leonard S. F i & Ca ne Burke 
Ss Dy arran nen v Donald 
4 & Oscar Le ein Ltd.) presen- 





Albery wens 
tation of 1 Theatre W 








ondon rkshop pro 
duction of three-act by Brendan 
Rehan, Staged by lewood; set- 
ting i ing, Fox; ¢9s- 
umes \I € ipervised by 
k Op t. 20, 60, at 
( t top F q 
mnd= Saturd nigh weeknigh 
£960 r ng) 
P ban . Maxwell Shrew 
‘ Dillon ain Avis Bunn 
s Gi 1 Edw 
Old R Leila Gr v 1 
Anita Danels 
M vin Ss wat 
Dudiey Suiton 


tor Spinetti 


Vict 
Michael Forrest 


Metro Welles 

§ . thleen O’Connor 
lomie ‘ames A. Roache 
Mac Warren O'Connell 
Even more than in its original 


Hostage” is 
Irish blend 


9 William Saroyan and Eugene 


edition, “The 








onesco. Brendan Behan’'s exhuber- 

ar untid boat bawdy 
comedy. previously a substantial 
hit in Lon tg 1 last week 
t the Cort N.Y., and 
could conceivably have a compar- 
ah] » Sl ess = 
the play's derisive 
life and headlong 


been seen on Broad- 
. If “The Hostage 
York, it could be a 
i possibiy with vary- 
ing local censorship problems) and 





item 





might even be the basis for a 
wildly unorthodox picture (with 
even greater revisions). 

Tve author, already something 
yf an internation ‘j figure because 
rf | vildly drunken escapades in 
London last year (‘including sev- 

invasions of the theatre where 
the s vy was plaving, to heckle 

— und 








-alecoholie but subabiiited in- 














t s. He's a lively person: lity 
the lo sce he Hos- 
’ is a stimula f en- 
nment 
I > so mal oO s countrymen 
B i ¢ ntial a serious 
under the brash, strident, 
f n ribald cl ning of his 
I while The Hostage 
i ina D n brothel, an 
( ters, dial and action 
yt intended to shock 
! trage tne respect ible pub- 
t i ‘rm of emotion, even 
i i in the writing 
The slight story of a simple, un- 
prehending Britisher who i 
f as a hostage for the life of 
yndemned Irish Republican ‘ies 
rorist in Belfast and who is 
the innocent victim of war’s stu- | 
pidity, is presented in terms of 
strained farce, but with an 


) 


underlying note of 
igh the youth is 
killed at the end, he 
iriain to join t 


pathos. And 
senselessly 
rises at 





( the other 
ters in singing the author's defiant 
salute to life. 
“The 
pletely 
urrulous, 


Hostage” is almost com- 
a and also crude, 
yccasionally tiresome 
and freque ntly vulgar, if not down- 
right lewd and sacreligious. On the 
sais of personal observation, it 


seems considerably dirtier than the 


original London version, as though 
the author (probably with the con- 
currence of British stager Joan 
Littlewood) had tried to make the 
most of the more lenient censor- 
ship situation in New York for box- 
office-boosting sensation purposes 

Behan has the sort of traditional 
|Irish gift of gab that can lapse 
into the curse of gabbiness. He’s 
packed “The Hostage” with jokes 
on whatever subjects occurred to 
jhim, with a number of tepical 


be QO’ 


iz Ruehmar 


the | 
charac- | 


the same time that 
Lindtberg and 
stheater. The next 
Neill’s “Moon for the Misbegotten” 
ene who will stage “Nabucco” at 
nd “Death of a Salesman” with the 
productions 


In Vienna at 
tor will be Leopoul 


at Vien Bu 


nas 


in will a'tso have new 





™f 
Broadway 
lref including a few clum 
iLy -rted for U.S. consumption) 
and t 


kind of blatant smut that 
scrawl on alley walls. 
funny and in its 
and pretension and 
thy enjoyment. also 


e\ 1 rew 


Some of it is 


scorn of Sham 





arding 


Ii’s the sort of show that will 
offend a number of proper plavy- 
goers, causing at least a few walke 
cuts at every performance. But it’s 
also likely to amuse and pleasanily 
scandalize others, arousing ani- 





matea dinnert bi e conversation 
~and thereby becoming ~ thing to 
see. So the dirtving-up for Broad- 
succeed in 


way may pee Boe at- 
tendance 
The players, including the leads 


from the London production under 
Miss Littl wheeling di- 
rection, ena assorted whores, 
nos, he yisexuals and 
ragtag denizens of the rundown 
Dublin dive. The performance is 
as une, ns, with what 


S free 
t the 


ymosextals 


wood 





vil 


1 as the writ 





appears to be considerable extem- 
poraneous acting. The characters 
meand abou interrupt and 
ha ue each other, address t*e 





audience é 
which the a 
gooty words to st 
enerally cre 
determined 
me y ti e 
Maxweil Shaw 
proprietor 


sones for 
iS supplied 
rd tunes, and 
impression of 
1onium. 
notable players 
s the lodging house 

author's mouth- 
piece; Bunnage as his spirited 
mistress: Glynn dwards as a 
dementedly pro-Irish ex-Britisher, 





ite an 


panden 


are 





and 











Aubrev S as a bowler-wearing 
English under man, Patience 
Collier as a i-singing social 
work of doubtful morals. Alfred 
Lynch as the British soldier and 





mut country 





re rs 
Dud! c , 
dudl u 
’ 
: iE: .% ne 
¢ » Wel Sas tiv 
i I n id K ~ 





SHOWS 


LONDON 
(Figures ds te 
Amorous Prawn. Sa 
Art of Living, Crit 
Brides of March, St 
Candida, Wyndham’s (6 











} Caretaker, Pigg he 4-27 
Fings Ain Ga ck (2-11-60) 
Flower ium So ng, bx lace (3-24-60). 


Gszebo, S2\ 


Happy Haven. Rox ca Court (9-14-80) 
Horses Midstream, Vaude. (9-22-60), 
| Irma La Douce 





Life of Ge lileo, 

(3-9-6 

G che (7-1-60). 

Coliseum (4 “i 60). 
ssadors (11-25-52 

| Mv Fair Lady aeury. Lane (4 30.5 58) 

Oliver, New (6-230 








Once Upon Mattress, Adelphi | (9 20-60). 
Passage to India, Comedy | 1-60), 
Pieces of Eight. 9). 





Apollo 
Princess, Strz 23-6 
| Repertory, O 7 9) 
Rose Marie, b ic (8-22-60). 
Ross, Haym: “66 
S'mple rpstiaaideang Whit shall (3-19-58). 
| Sparrers Sing, Th'tre Royal E. (8-24-60), 
Suzie Wong, Priuce Wales (11-17-59). 
Stars in Eyes, Palladium (6-3-6) 
Tiger & Horse, Queen’s (8-24-60). 
Visit, Rovaltv (6-23-60), 
Waiting in Wings, Duke York’s (9-7-60) 
Watch It, Sailor, Aldwych (2-24-60) 
West Sitie Story, Maiesty’s 12-12-58). 
SCHEDULED OPENINGS 
Lest Joke, Phoenix (9-23-60). 
M:, Johnson, Lyric Opera (9-29-60). 
Naked age Arts (9-29-60). 
Wr. Burke M.P., Mermaid (10-6-60). 
And Aawther Thing, Fortune (10-46-60). 
Playboy W. World, Piccadilly (19-12-60). 
Pistonov, Royal Court (10-13-60). 
CLOSED 


italian Straw Hat, Lyric Op. eae 
Repertory, Lyric Opera (8-22-60) 
Zoo Story, Arts (8-25-60). 
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So They Say 

















“A lot of people think I’m a mean, tough man, but someone has 
to be the boss. The way I figure it, I’m the supervisor of 
ground and I have to keep the kids in line.’—Broadway |} 
David Merrick, as quoted by Phil Santera in the N. Y. D 
I 1 hate theatre th: and it . 
t e one of the blessing t 5 
f ( s of dark: S t 
F ’ and those of escape anc ) 
1 e ¢ La oned form and { ( 
{ l comedies that are pri ( sophi I 
or 1 ntic.”—Richard Watts Jr., d a critic for t N.Y. 3 
( 1 eC ] l 
enuscript is good it can har niss bei put ¢ Some- 
‘ find it and there aiways will be a comme: lj el 
t best. A commercial producer is a dope like me 
vs 1ot dumb enough to try to pick a p! ere 
( ‘ sing a pile. He hunts until he finds a piece he 
C: deeply. Then he does his utmost for it. Doing that, 
a chance of survi\ I would say our | - 








bets on a 50-50 th 














ess 0 ng is commercia adi pro- 
c r Kermit Bloomgarden, as quoted by drama critic Frank Aston 
the N. Y. World-Tele gram 
Get the kids to get rid of their excess energies s to- 
gether and vou won't have the necessit 1gs and rougi fT. 5 
\ you'll find that they have fun. Sing tor Jehn R as, 
- quoted by Allen M. Widem, theatre editor of the Hartford Time 

































































sc t has happened off-Broadway is not an accident i's a 
tre vhich I think ultimately will lead to further dissatisfaction 
with the New York theatre and to a decentralization of the thea- 
tre. Just as a few years ago it was like going to Nome, Alaska, to 
ac y on Christopher Street. In 15 ur 10 years—or perl Ss 
( oner—the idea of going to Chicago to produce a play ill 
I epted. I think people are going to feel t f they cant 

ff-Broadway. they still must work ymew here \ 
ve ' are come along and say, ‘The hell 1 this 
Let’® 0 » Pod start a thkeatre.’ I think that’s ¢ V 
Pre er-d tor Carmen Canatbo in an ut ne er- 
‘ en s YU té Zine 
I s ¢ M 
Y f r like r ( 
Fac b Be 1- 4 ' 
i » & ™ 
( 
= — — ————— a 
ry - 
warcary bY OTTER? 
Cl ; Sey - 
BMerisi eawfiwid 
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I } nie jare 
I Sue sSpecte OF 
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, v Iss . 
: aris Seas 
I R i Pari €ason 
‘ R n 
} I e 1 aes CONtinued from pase 69 Qo 
} von aaiched > teine; a new A e R n com- 
Don: v ¢ Tes _ ” h Ss 
Seek Harry ¢ oni ia Glorieust Gey 
( ie coulenaiels Roberta Roy ed i an Ancre Ro irtain- 
N cy Jo Anne Valit ts 
\ \ Lou Noy rais Woman Who J e 
< » Hale 
ze pebewae 7 Truth,” at the Madeleine, and Jac 
Bai s “Here Come e ques Audiberti’s [ use 
( ; s been strkingly re- (“The Lal uly"), at the O e 
\ the Actor's Playhouse The Also Car au's F tian of 
ara of the universal “peg Liar with | 3 - 
‘ e between good and evil ceyr c and M ( ee 
‘ I ed Broadway audiences yrs. Pat Cam) bell. at the A 3 e: 
2 s ago emerges today aS a Arthur |] rs) musi mer 
‘ é er-worked = allegory “]m e ( 1 Fidelite” 

t nonetheless dynamically t the Am} dears 
treatec D\ Liexanadre 
pert ned unaer Mark \ C ne 
Ss be s crisp and_ spirited Je i t pened 
‘ t the production is a para- t J ‘rance Sept 1 
cox While a collection of social revival of Paul Claud = = 

! f neluding a lesbian phe Colomt with The Che 
s il, dwarf, alcohotic, and - Orchard” becoming t ~% the 
teress, are put through their emo- repertory Sept. 15. His first 1 
tic 1 paces powerfully by a crafty preduction of the seasc be 
vaut ille illusionist, the play it-, “Julius Caesar.” due Oct. 2 
‘ becc a long qui into the O I ann CE Ss e! 
I that the Devil may openings include’ Loys I I 
be the controlling diety “Christobal de Lugo.” at the Vieux 
i of God. Although thought- Colombier: Paul Arnold's La 
} n nd potently presented, | Ligne ae e Fran- 
I rendition of this theme is Calse de Obs a’s “Gen 
not ecific enough to hold the ousi¢ ie = Recami Jean 
pl together. Guitton’s “Les Assassins du Bord 
aim e , . \I ”° of he A? aa r a. 
Bergmann is appropriately ae er, a the Arts, and Pierre 
sinister as the demonic illusionist OP@lonni's “Anna dEboli,” at the 
. “‘harles d > y+} Port 
and Robert Mandan as the Job- er de R chefort 
like idealist, whose search for truth * ober is to see Henri de Mon 
lant’ 7 ] , . } 1 
sets 1 action into motion, essays the fants new play, Cardinal 
, one’ «t t} ys ljea.F 
the difficult role with conviction. | @ Espagne” 4 the C lie-Fran 
: aise. ¢ _— ay 2 Ftonf , 
Michael Dunn gives a_- sensitive ; ge a ba ‘L’Etouffe-Chre 
; ien,” with ¢ ‘ 1 ‘s Rome 
} ayal as the dwarf and Donald Fel otha toh Nert c 
, HICIEr "Pe 4) x31} . 
Gantry is cuttingly cynical as the ve A a aa ° Marceau, author of 
> : ; “Dhe Gooc ol ’ at the Re < 
} nt Roberts Royce is et- n pe I rt he i leg 
sance, anc *hilippe Heriat‘s [es 
{ e as a girl who loves the 7 See q . t ; Heriat I 
- ' Joles de la Famille.” w ral 
truth-seeker and Jo Anne Valliei Morl: . : ] ee ( “4 
. 4} w. ‘ ie ymedie 5 
i ores as his hard-hearted 7,“ Mis he Comedie de 
wife Champs-Elysees. 
a ; ; Jean Anouilh’s adaptation of 
Boyd umrose’s set is well-ex- 


D 
ecuted and Jales Fisher's lighting 
lear and unobtrusive. Sue Spec- 
tor’s costumes are stylish and at- 
tractive. 


is 


Although time has uncovered 
much of the obscurity in “Here 
Come the Clowns,” it remains a 


“Twelfth Night” will go into Vieux 
Colombier in October, and Jean 
Vilar will stage Brecht’s “L'Irre- 
sistble Ascension d’Arturo UI” 
(performed bv the Berliner En- 
semble at the Theatre des Nations 
festival here last spring), at the 
Palais de Chaillot. 


h Attic 


| Piccadilly 


London Bits 


Sept "7 


London ya 
Lillian Hellman’s “Toys In The 
booked for Nov. 9 at 1 
with Wendy Hillery, 
Diana Wynyard, Ian Bannen and 


is 








Coral Browne. 
Doris C. Abrahams, previous! 
ad n in the \ i] « Do Is t , 
id Donald Flan have joine 
Oscar Le a 
Brian R ers embei 
e aud ce i of ¢ ) 

{ Se} 2 pertorimance 
Simple Spymen” to celebrate 
16th year as actor-manager at 
Whitehall Theatre 


nthony Quayle and Celia John- 


ison wall co-star in “Chin-Chin” for 
Peter Daubeney. Willis Hall ! 
sritish translation of this first 
 ihisiiedaian 
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Meyer Levin's “Comp 
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Pembroke Theat 


pen the ne 
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VARIETY: 
Hollywood 





Vhen I last saw Broadway fleet 
igiy during 1 quadrennial vi 
» Manhatt I intended to inflict 
a y indictment against 
that area universally glamorized 
as a maj part of ow business 
0! “show biz’ as someone on 
VARIETY coined it Mind you, | 
ided ‘ completely 1 
nor } S 
i Y ] € ed t r 
not te ( I to r 
I cf 
‘ tat 
( 
ri 
= 
( rs 
it t 1o 
H e al Gqunce cl ri 
t 1 shows and othe 
s at iopoll the f f 











next \V he 
From the 


I p 


red my way 








I paused at the monument crected 
ough the efforts of ‘ 
houghtful citizens as a fitting testi 
onial to Geo  < e 

at song-a is 
iM Broac iZze¢ 
Broadway ed 
frection. tion his 
ovalty, I is im 
perishable M Re 
gards To ‘ohan, of 














course, lived to witness the disap- 
pearance of iis Herald Square and 
the wholesale disintegration of his 
id Siveet. I am certain beyond 
doubt that Cohan’s pals at 42d 
Street were a vastiy superior breed 
ompared with the steerers and 
piichmen who have displaced 
them. Oh, ves, one more clincher 
nent Broadway's eclipse; do you 
unk that it still lends itself to 
any exaltation which could equal 
the mood and rhvthm of “Give My 
Regards To Broadway”? No, the 





conditions, the old landmarks and 


he peopie*-are no longer present 
for the divine afflatus on the 
Broadway of today. Well, that’s my 


grips for today. 


James J. Geller. 





Jehn Greenleaf has joined the 
Kermit Bloomgarden office in the 


j play department. 


| 
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n 2 Nattress 























London, Sept. 21 
\ 1 Music Lid, 1 r ix of 
t 1 « with book 
} ail | 
i t ‘ ne a 
, 
t I 
I B , 
er KR ‘ \ 
s \ R Mile 
oO ! ' \ 
Pete ! I ! Bill } 
( d ‘ t the 
\ F rhe e, I ‘ ) 
el Peter ( t 
' n Cale 
I rle Lee 
( \ ( Holin i 
i Bill Ke 
I s Ne 2 I i li 
Rowe Barbara Lewis 
H Louise Purnell 
j i r Robin Hunter 
Que t 
I I le ° 
lat I n I 
Sir S ile 
I 
‘ x Wal 
Sir H Bill Newman 
' ees Wim ed Jane Connell 
Lady fF h Lynn Kenr gton 
Lady He ' Hazel Wright 
r H d John Gordon 
Ledy Be é Meg Walter 
Sir Luce Ken Lacey 
Lady Mabelle Louise Purnell 
Nighiin e of Samarkand Meg Walter 
Ss Nicholas Michael Collins 
Sir Edmon Ken Field 
Lady Gw'y eth Gillian Cobbold 
Lord Howard Ronald Wayne 
Lady Beth Kaye Sargent 
lady Frmvyntrude Valerie Hollmann 
Lord Casper th Lee 
Sir Steven Baron 
Sir aul Mi Ashlin 
Sir lountr t Jan Colet 
Lady Dorcas Merle Lee 
It seems ious that B n, 
t 1 < } t y m6 ? on, 
hould ace Once Upon t- 
( e t ] - 
' 13 , 
a { { \ i ed 
< " 
| i 
\ 
tne ¢€ X} b 
fc e of Ja Conne 
e ¢£ Princess W | 
| n « "i 
i | n th | e 
SI i Ss re laughs 
r<¢ it I ] J } 
é l l 1 to ¢ t-] 
( er no ile talent has less on- 
pe init Max Wall w& virtuall 
ad i e court jester, The i 
Rul ] 5 tne § ulous queen 
Vit nd as the lent kit 
i »,OUS i ¢ é obvik S tike- 
off of i » Ma Bill kK as t 
d. | in Hunter ast prince 
d Bill nann as & Har 
| é ted i ] 
F ’ 
ine ( on is visu attra 
{ I tumes and decor re 
prig naginative, and De 
dre \ has reproduced the 
d musical numbers with 
u [he pit orchestra, batoned 
by Robert Lowe, provides lively 
ct animent ro 
ae Ps 
BBitlw Liar 
London. Sept. 14 
Oscar Lew te Plays Ltd.. presenta- 
re lrama t Keith WV er- 
i Wil adapted {r« the 
nove v t Features Albert 
} < WwW irne Directed 
I 1 ’ ae I Al 1 Tags . 
lightiy Peier Theobald. Opened Sept 
] t Camt ( e I he itre, Lon 
} F i I Griffies 
( Fist George Cooper 
\ : r e 
f Fist Albert Finney 
( biree Trevor Bar er 
f 1 Ann Be h 
! Juliet Cooke 
Liz Je fer Ji t 
The res¢ Ce iness f Albert 
Finr 4 Young actor who has 
come ) » fore recently. saves 
“Billy Liar” from early collapse, 
but it is questionabie whether a 
single performance owever im 
pre e, is enough to make this a 
ps nture for producer Oscar 
L r n. The play is not with 
out merit but the adaptation 
makes it an odd and unsatisfac- 
tory mixture of moods 
Finnev plays a vouth who is an 
inveterate liar, at best a day- 
dreamer. He is also a thief, hav- 
ing pilfered the petty cash and 
rifled the stamp account at his of- 
fice. He has occasional airs of 


grandeur, dreams of being a seript- 
writer, and contrives to be en- 
gaged simultaneoulsy to two girls, 
and have a third waiting on the 
sidelines 

The play, adapted by Keith Wa- 


r 


' 


Shows Abroad 


rhere liable perform 


esaS a conven ionally 





con stage granumother, George 
A. Cooper as the blunt, bullying 
father and Mona Washbourne as 


he understanding mothe: 

The three girls in the hero’s life 
are contrasting types Ann Beach 
safe and respectable, Juliet 
Cooke a Joud-mouthed floozie and 

fer Javne gentle yet passion- 


is 


ate rrevor Bannister’ is good 
enough in a smallish part as one 


Finney’s workmates 
As stager, Lindsay 

pears to have had slack rein on 
the proceedings. Alan ‘Tagg’s 
| single set suits the production ad- 
mirably, and the ughting by Peter 
Theobald is okay Myro- 


ot 
Ande) 


son ap- 


The Happy Haven 
London, Sept. 15 
re Co presentation 
acts by John Arden 
Directed by Will 
masks, Michael A 
Moore. Opened 
Court Theatre, Le 


Y 


Sti 
two 





val 


opperthwaite Peter Bowles 
» ‘ « n Encel 
Letouze) ; Rael Roberts 
n 


ati 





e j es linea pigs, but they 
enation, and 
ies by injecting him 
h his own potion. 
is probably a si 
and 
having all the char- 
but the effect is 
and unconvincing, 
Only the dector enthusiastically 
Peter any 
stablish his personality, 
to ap- 


juvenae 


nificant 
perhaps 


is. 








nasked, 
unreal 
plaved by jowles, has 
ce to ¢ 
e only character 
i until his re 
bers of ist 
ion. 


acl 


the 
lively au of convict 
ber look to Mic! 
though is 
ly expressive, 
Gaskill, with the unene 
signment as stager, hag 
out the chore wi 


authority 


decor 
1aSKS prisin 
William 

viable a 
carried 
pathy and 


A Walk on the Water 


are sut 





Dublin, Sept. 20 

Du Globe Theatre presentation of 
dran in th > wets, by Hugh Leonsrd. 
Sia by Ge vy Quigley And Jim Fitz 
r Id: setting, Robert Heade. § or 
wn) Rodway Godfrey Quigley David 
Kelly. Pauline Delaney. Opened Sept. 19, 

t the Eblana Theatre, Dublin 
Ower ‘ Kane Norman Rod v 
His Wife Genevieve Lyons 
' t Godfve Quigley 
b asseteweeneeene Dawid Kelly 
Eadarenmnes a caee Robert Somerset 
Adrian onmin 
Nina Pauline De ey 
The leading character of “A 
Walk on e Water” is an intelli- 
sent, father-dominated young man 
‘ho finds an outlet for his frus- 


trations by dominating a group ¢ 





waterfront idlers. The latter in- 
clude a stupid pugilist, an untal- 
ented artist, an incipient homo, a 
bitter Republican, an unhappily 

ivried soidier and a woman who 
lives with a man merely because 
he likes him 


When the youth’s father remar- 





ries, he can only revenge himself 
on evervone around him and rush 
away to marry an English gir) he 
has picked up. Years later, when 


he returns with his wife to attend 
his father’s funeral, he finds that 
his spite is still alive, and he tries 
to find out what has become of 
the group he tried to destroy. 
The play is well worked out by 
author Hugh Leonard, with the 
(Continued on page 72) 
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Crazy Gang f} Eyeing Retirement 


Vet British Comedy Group > Can't t Take Twice-Nightly 


Shows—May Finale With ‘Young in Heart’ 
+ 


London, Sept. 27. 

The twilight of a British 
edy legend is in sight with the de- 
cision of the Crazy Gang to retire, 
or at least they have contem- 
plated retirement several times be- 
fore. Split up as a team.. 

The present plan, and nobody 


com- | 





| 
| 
x-| 


can be quite sure about any deci- 
sion of the Crazy Gang, is that the 
next show, “The Young in Heart,” 
will be their last. It is to <~ 
Nov. 28 at the New Theatre, 

ford, and move into their Ain 
London house, the Victoria Palace, | 
three weeks later. 


The Gang has apparently made 
its own decision and nobody is 
quite explicit whether impresario 
Jack Hylton, at present abroad, 
knows about it. The plan to end 
this boxoffice bonanza apparently 
comes from the fact that these 
veterans find the strain of doing a 
“twice-nightly” show too heavy 
physically. Once-a-night at the 
Victoria Palace is an uneconomical 
proposition. It 
which has brought big money 
the Gang and to Hylton 

The Gang was formed, almost ac- 
cidentally, by the late George 
Black at the London Palladium. It 
split for a while and came together 
again in 1947. Since then the vari- 
Crav Gangs shows that have 
run at the Victoria Palace, and the | 
Gang became regular stars of the 
Royal Variety shows, ard are fa- 
vorites of the Royal Family. 


to} 


ous 


will end an era’ 


' 





Their comedy is a combination 
of earthy, knockabout, vulgar, but 
inoffensive clowning that has} 


ages and nationalities. For tour- 


ists. seeing the Gang has become 
a “must,” almost like a visit to the 
Tower of London. 


The Gang consists of Bud Flan- 
agan (63), one time partner of 
Ches Allen, now the Gang's man- 
ager; Naughton and Gold, old-time 





partners who are now in their early | 
into | 


Nervo and Knox, well 
their 60's, and “Monsewer” Eddie 
Gray, who made a comeback with 
them a couple of shows ago. There 
is a problem for Peter Glaze, who 
for 
derstudy of them all, 
knowing whose part 
called on to play—especiaiiy 
ing the racing season 

It’s unlikely that any of the 
Gang will ibe lost entirely to show 
business. Though they 
really clicked in either films or ty 
as a team, their new leisure may 
give them a chance for individual 


70's, 


never quite 
he would be 
dur- 





and double-act efforts. 
Touring Shows 
(Sept. 25-Oct. 9) 
(Sept. 25-Oct. 9'—Italie 

American Shakespeare Festival Co.— 
Colonial, Bosion (26-8). 

Andersonville Triat—Center, Norfolk, 
Va 28-30:; Memorial, Greensboro, N.C 
(i); Amerivan, Roanoke. Va. (3-4); Memo- 
r-al Aud., Spartanburg, S.C. (5); City Aud., 
Ashe’ ille, NA ); “Ovens Aud., Char- 
lotie, N C. (18 

Best Man a Co)—Alecazar, S.F. (26-8) 


warmeres (tryout)—O" Keefe, Toronto 
a8 

Destry Rides Again— Philharm: onic Aud., 
L.A. (26-8) 

Duel of Angels—Blackstone, Chi (26-1); 
National, Wash. (3-8). 

Face of a Hero (tryout)— Walnut, Philly 

Chi (26-8) 


Q26-1,; Wilbur, Boston (3-8 
Fiorello ‘2d Co. Shubert 
=e Finger Exercise—Walnut, Philly 
eoiies Orum Song—Aud., Denver (27-4); 
State Fair Music Hall, Dallas (7-6). 
49th Cousin (ryout)—Playhouse, Wil- 


mington (3-8). 
tnvitation to @ March 


AA 


(tryout)—Cass, 


Det. (26-8) 

Laughs and Other Events (tryout)-— 
Royal Alexandra, Toronto (26-1); McCar- 
ter. Princeton (3; Jr. H. S. Mamaro- 
neck (4. 

Laurette (tryout)—Shubert, New Haven 
(25-1); Forrest, Philly (3-8) 


Marcel Marceau Compagnie de Mime— 
Shubert, Det. (26-1); Blackstone, Chi (3-8). 
Majority of One—Erlanger, Chi (26-8 
Music Man (2d Co.)\—Orpheum, Madison 
(26-lL); KRNT, Des Moines (3-8 
My Fair Lady (2d Co Her 

Montreal (26-8) 
Once Upon a Mattress (lurok— 


of His Company—Capitol, 
W. Va. (26): Ohio, Mansfield, 
Morris Municipal Aud., South 
> Pabst, Milwaukee (30-1); O: 
‘Spring field, I. (3); Loews, Evans 
d. (4; Tennessee, Nashville (5); 
Aud., Florence, Ala (6); High 
Huntsville, Ala. (7); Lanier High 
School, Montgomery (8) 

Raisin in the Sun—Wilbur, 
; Ford's, Balto (3-8) 
Show Boat—Curran, S.F. 
Taste of Honey <tryout) 
(26-1, moves to N. 
Tenderloin Grpent)—thubert. 


Majesty's, 


Geary, 





pheum, 
ville, In 


Coffee 
School, 


Boston 


(26-8) 
Shubert, 


Boston 


Cincy 


6-8) 
Unsinkable ae Brown (tryout)—Shu- 


bert, Philly (26-8 

Wall tevoul)—Forrest, Philly (26-1, 
moves to N 

World of ‘Suri Wong—Nixon, Pitt. 
@6-i, Hactman, Columbus G6). 


| 


}stand. Sally 


| Blackstone Theatre, 


| 


| 


several vears has been the un-| 


: Broadway 
bridged the gaps between vario 3 | : 





Unintended Shocker 


In “Tenderloin,” the new 
musical comedy staged by 
George Abbott, a pivotal scene 
involves,a faked photo of Mau- 
rice Evans as a crusading min- 
ister caught in a pose with a 
nude woman. The sign com- 
pany, which normally mounts 
pictures and houseboards, 
made the 60-by-40 inch blow- 
up and framed it. Instead of 
leaving the jumbo blowup 
backstage for pickup for out- 
of-town by the transfer com- 
pany, the delivery man placed 
it in the lobby in full view of 
passersby, some of whom 
stopped in startled surprise 

Next morning Elliot Forman, 
house manager of the 46th St. 
Theatre, N. Y., where the mu- 
sical is to open Oct. 17, phoned 
the show's press department 
and complained, “What are 
you guys doing to us? We ex- 
pect to be closed up the day 
after opening, not before.” 








‘Duel’ Ends Tour Oct. 15; 
Sally Home Second Lead 


“Duel of Angels” will end its 
tour Oct. 15 when Vivien Leigh's 
contract as star of the Roger L 
Stevens-S. Hurok presentation ex- 
pires. The Christopher Fry adapta- 
tion of Jean Giraudoux's play will 
close at the National Theatre, 
Washington, where it begins a two- 
week run Oct. 3. Mary Ure, who 
costarred with Miss Leigh on 
and during the show's 
subsequent engagements in Los 
Angeles and San Francisco, with- 
drew from the production Sept. 3 
at the conclusion of the Frisco 
Home has succeeded 
her. 

The drama is currently 
Chicago 


the 
until 


at 


Oct. 


‘Advise’ Film Deal 


Continued from page 69 = 











—_— 
operating profit. Because of a 
| special deal, however, the produc- 


haven't | 


tion does not get 40° of the first 


$200,000 of the film revenue. The 
| setup is-such, though, that the pro- 
duction would get 40° of the 
maximum payment. 

Of the $200,000 down payment, 
60° goes to DruKill Co, Inc 
Drury’s firm) with the remaining 
40% split 3/7 to Mandel and 4/7 
to the production. On that basis, 


| film 


| (30°) and DruKill $120,000 


| play doctor is called in. 


the production gets $45.714 of the 
down payment, Mandel $34,286 and 
DruKill $120,000 

The next $200,000 to be derived 
from the film sale is to be retained 
exclusively by Mandel and the pro- 
duction, with the former ing 
3/7 and the latter 4/7. The pro- 
duction’s share of that amount 
would be $114,286 and Mandel’s 
$85,714. Thus, from $400,000 of 
income, the production gets 
$160,000 (40%), Mandel $120,000 
30° 

The production would also get 
140° of the remaining $50,000 of 


gett 


the potential maximum income 
from the film sale, which would 
hike its take to $180,000. Com- 


missions of 10° would reduce that 
amount to $162,000. 

A royalty of 10% of the gross 
is to be paid the authors, with 5°% 
going to DruKill and 5° to Man- 
del. The agreement covering the 
author payment also provides that 
the royalty may be increased if a 
Advance 


| royalties of $5,000 have been paid 


;to the partnership all 


| which 


to DruKill and $1,500 to Mandel. 


Fryer and Carr are also to get a 
management fee of 1° of the 
Bross. 


The fartnership agreement for 
the Broadway production stipulates 
that the producers will turn over 
their con- 
tracts in connection with the ven- 
ture, except for their rights in re- 
spect of the sequels to the novel 
and play. The production, in 
Richard Kiley, Ed Begley, 
Oito Kruger, Chester Morris and 
Henry Jones costar, is being di- 
rected by Franklin Schaffner for 
an Oct. 19 break-in at the Shubert 
Theatre, New Haven. It is sched- 
uled to open Nov. 
Theatre, N.Y, 


South Carolina Theatre 
Holding Script Contest 


The Town Theatre, Columbia, 
S.C., which has been in operation 
| continuously since its inception in 
1919, is conducting a national play- 
writing contest. A $1,000 Town 
| Theatre Playwrights’ Award, spon- 
sored by the State-Record Co., 
publisher of the State and Colum- 
bia Record newspapers, is being 
offered for the best full-length play 
submitted, exclusive of plays previ- 
ously published or 
produced, 
| The contest deadline 
and the little theatre, which has 
jemployed professional directors 
since its opening, plans presenting 
| the winning play next spring. The 
| final decision as to the winner of 
the contest will be made by Broad- 
way and television producer Fred 
| Coe and legit-television-film direc- 
tor Delbert Mann. Both Coe and 
| Mann were directors at the Town 
Theatre 


is Nov. 15 








- Shows Out of Town 


Continued from page 70 


| Threepenny Opera 
ment for those with strong stom- 
| achs and quick wits. It is also a 
| rarity as one of the first off-Broad- 
way suecesses (fat the 299-seat 
Theatre de Lys, N.Y.) to form the 
basis for a national touring com- 
| pany 

Seven of the off-Broadway 
pany perform in this touring com- 
pany and are letter-perfect. Scott 
Merrill, the original Macheath, is 
stunning, and Andrews, Jo Wilder, 
|Frederic Downs, Richard Verney, 


com- 


Josip Elic and Donald Elson all 
do beautifully. 

Estelle Parsons is an excellent 
singer and actress, and handles 


the Mrs. Peachum role handsomely. 
Grace Lee Whitney, beside having 
a fine singing voice, is a joy to 
watch. Her solo “Barbara-Song” 
sung by Polly Peachum in the 
original German production, but 
shifted to Lucy Brown by adapter 
Marc Blitzstein) is a show-stopper. 

The one real flaw in Capalbo’s 
touring company is the casting of 
Pirate Jenny. Anna Sten has the 
show's top billing, but her voice 
is a bit weak, she is impeded by a 
rather noticeable accent and brings 
no fire to the part of the thrown- 
over who betrays Mac- 
heath 

If the 


players 


mistress 


the 

so 

role could 
Capalbo, 


other 
sirong, 


material and 
weren't quite 
the failure of the Jennv 
hurt this show dreadfulls 


fortunately, doesn’t need to worry 
about the material and can rely 
on his seven veterans, plus good 


performances from the rest of the 
‘ast. William Pitkin’s sets, cos- 
tumes and lighting are skillful, and 
Samuel Matlovsky 4 maximum 
effort from a small orchestra and 
his harmonium 

In the 640-s¢ 


gets 


at Marines’ Theatre, 
“Threepenny” looks like a _ near- 
sellout for its four-week San Fran- 
cisco engagement, and may do as 
well next month when it starts its 
run (of indefinite ler at the 
New Music Box, Los Angeles 
Other road _ possibilities would 
seem to be limited, because of the 
nature of the material, though that 
song is a potent sales point 

Stef. 


igth 








| (0G ‘Rhine’ Ante 


jactataa 
$3.000 
thor 


Lewis withdrew as stager when 
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non-returnable) to the au- 





professionally | 





| 


than an amusing 
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Shows 








A Walk On the Water 


action taking place in two time 
periods simultaneously. Effective 
lighting and a darkly indetermi- 
nate setting of the pier, plus the 
well timed staging of costar God- 
frey Quigley and Jim Fitzgerald, 
are helpful. 

Norman Rodway gives an admir- 
able performance in the leading 
role of the “Citizen,” and there 
are good portrayals by Pauline 
Delaney as the enigmatic woman, 
Drian Cronin as the quiet soldier, 
Robert Somerset as a former rebel, 
Quigley as the hopeless _prize- 
fighter, David Kelly as the esthete 
and Genevieve Lyons as the youth’s 
peace-loving wife. | 

“A Walk on the Water” is a wel- 
come exception to the general run 
of Irish plays. Mac. j 


| 


Mourn the Ivy Leaf 


Dublin, Sept. 14. 
Dublin Globe Theatre presentation o 
drama in three acts, by G. P. Gallivan. | 


Staged by Godfrey Quigley: 
ert 


settings, Rob- 
Heade. Stars Genevieve Lyons, Jo 


Franklyn, James Neylin. Opened Sept. 
13, ’60, at saath a Theatre, Dublin. 
Phyllis ; Sheila McDonald 


Mrs. O'Shea 
Capt. O’Shea 
Roy Grainger cove 
. “harles Parnell 
Eileen : 
Joe Biggar 
Tim Healy 


Genevieve Lyons 

John Franklyn 
Herbert Moulton | 

James Neylin | 
Katherine O'Doherty 
Norman Rodway 
Robert Somerset 


T. P. O'Connor avid Kelly 
| 

This historical drama by G. P 
Gallivan deals with the Irish 
Parliamentary Party and the fate-| 


ful affair of Charles Stewart Par- 
nell and Kitty O'Shea. lt could 
have interest outside Ireland. | 

The author presents Mrs. 
O’Shea’s husband as a cuckold who | 
blackmailed his wife to force Par- 
nell to support his candidate for | 
Parliament at an Irish by-election. ! 
That contributed to the statesman’s 
ultimate downfall, and provides 
engrossing drama. Most of the} 
characters are well defined and 
played. 

Capt. O'Shea seems less of a cad | 
villain, as played 
by John Franklyn. James Neylin’s 
Parnell is full of strength and 
singleness of purpose, blind to any- 
thing but his belief in his own 
leadership. 

Norman Rodway is standout as 
a bitter north of Ireland rebel 
against Parnell’s leadership. Gene- 
vieve Lyons is properly feminine 
as Kitty O'Shea, although she 
doesn't seem the type of woman 
for whom a man like Parnell would 
risk his political career. 

Godfrey Quigley’s staging fs 
sound, but carelessness dbout lines 
and bits of business mar the per- 
formance. The play is offered as 
a feature of the Dublin Interna- 
tional Theatre Festival. Mac. 


The Song of the Anvil 






Dublin, Sept. 13. 

Irish National Theatre presentation of 
drama in three acts, b ryan MacMahon 
Staged by Ria Mooney: setting, Thomas 
MacAnna; incidental music, Sean O’Riada; 
choreography, Patricia Ryan. Stars Eddie 
Golden, nee, O'Flynn Pe dar Lamb, 
Maire O’Donne T. P. McKenna. Opened 
Sept. 12. at the Abbey (Queen's) Thea- 
tre, Dublin 
Garrett Cowa Fitzg Eddie Golden 


erald 
Deborah Fitzgerald . 
Ulick Madigan 


Maire O'Donnell 
Peadar Lamb 


Darby Jer O'Shea Philip O'Flynn 
Elenrose Schneider..Cathleen Barrington | 
Mick Twin arry Brogan | 

Paddy Twin Michael O’Brien 

Kitsy Carty Maire Keane 

Father “QO'Priest’ McHugh 

Tr. P. McKenna 

Walter Cunningham Vincent Dowling 
Dancers. Eithe Lydon, Lia, Foley, Ray | 

| McAnally Seamus McCaffrey, Paddy 

| Long, Avice Redmong, Esther O'Brol- 

}chain, Clara O'Sullivan 


the production, originally sched- 
uled to open in October and then 
Noveinber, was postponed to Jan. 
5. Joseph Anthony has succeeded 
j}him as director of the play, in 
which Eli Wallach, Zero Mostel, 
Morris Carnovsky, E. G. Marshall 
and Anne Jackson are to appear. 
David Hurst, who had also been 
set for the cast, has since switch 
to the upcoming musical “Came- 
lot.” Wallach will essay the role | 
played by Laurence Olivier in the 
— production, which closed 
ast July, 


Kerz has the right to present the 
flay in the U.S. and Canada, and 
after a run of at least 21 consecu- 
|tive performances the Broadway 
production will.be entitled to share 
in 40° of the proceeds from radio 
and television rights, second class 
touring rights, stock performances 
and amateur performances in the 
U.S. and Canada. The production 
will also be entitled to share in| 
| 40% of the income from any film | 


of the close of the New York run. 


If there's still a market for plays 
full of the rich poetic speech and 
staging, this is an entry. But as one | 
of the opening offerings of the 
Dublin International Theatre Fes- 
tival, it is disappointing. Bryan 
MacMahon has a poet's delight in 
words, and in this drama of a coun- 
try glen there is more lyrical 
sound than action 

The play is mostly a blend of 
atmosphere, folklore, and odd 
characters, with a prevailing, strain 
of symbolism. 

Ria Mooney’s 
colorful forge 


direction, in a 
setting by Thomas 
MacAnna, has given an interesting 
pattern to the play, visually en- 
hanced by a folk dance and dis- 
tinctive incidental music by an 
orchestra comprising tin whistle, 
flute, fiddle, chanter, accordion 
and bodhran (a type of tambourine). | 

Eddie Golden is the anchor of 
the piece as the blacksmith, and 
Philip O'Flynn is vividiy melodra- | 
matic as a witch-doctor. T. P. Mc- 
Kenna is effective as a retired | 
| priest, and marriage-doding twins 
are amusingly portrayed by Harry | 


17 at the Cort) sale arranged within three years| Brogan and Michael O’Brien. 


Mae. 
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Abroad 
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The Voiees of Doolin 
Dublin, Sept. 16. 


Cyril Cusack Productions presentation 
of drama in three acts, by Walter Macken 






| Staged by Jim Fitzgerald; setting, Moll 
| MacEwan. Stars Cyril Cusack. Opene 
Sept 15, ’60, at the Gaiety Theatre, 
Dublin ‘ 
PORT .scctenve eee Maureen O'Sullivan 
Morgan ....+- ere Sree Ja Aronson 
| ROS® «...eeeereeee oeseewe Joan O'Hara 
IO svasewcseouns sees Kitty Fitzgerald 
a OE eee ee ee Nora Gray 
Trumpet 0’ Hara John McDarby 
Declan Derek Young 
ER re re re Cyril Cusack 





“The Voices of Doolin” is a mys- 
tical drama about a dipsomaniag 
who saves his family’s business 
and conquers his failing by super- 
natural help and the loving sup- 
port of his 17-year-old daughter 
and a devoted old servant. It offers 
a full range of playing by Cyril 
Cusack, who moves from humor 
to pathos. 

The play 
times, 


{s thin and drags at 
giving the audience time 


|to become aware of improbabilities. 


But Cusack gives a skillful pere- 
| for mance, and the character play- 
ling by Maureen O'Sullivan and 
John McDarby is sound for light 
relief. Jack Aronson, who has not 


| been seen here for some years, has 


returned from the U.S. a mature 


|player, but even he is unable to 


give a modern twist to the melo- 
dramatic writing. 

Molly MacEwen’s set is a good 
impression of a family business of- 
fice in rural Ireland, and Jim Fitze 
gerald’s staging moves the charace- 
ters skillfully to give an impression 
of action. Mac. 


The Highest House On 
the Mountain 


Dublin, Sept. 13 


Orion Productions presentation of 
drama in two acts, by John B. Keane, 
Staged by Barry Cassin; setting, Robert 
Heade. Stars Martin Dempsey, Pat Nolan, 
Anna Manahan. Opened Sept. 14, °60, at 
the Gas Cv. Theatre, Dun Laoghaire, 
Dublin. 
| Mickey Bannon ......... Martin Somene 
{Sonny Bannon .......... Pat Nolan 
Sheila Moloney ......... Jacqueline Ryag 
Patrick Bannon ........ . Gerry Sullivan 
Julie Bannon .........- Anna Manahan 
Connie Bannon Gerry Alexander 
Neighbors. Paddy McGowan, Tom Nolan 





“The Highest House on the Moun- 
is another of John B. Keane's 
melodramas about primitives in re- 
mote southwest Ireland. It is his 
best play to date 

The play involves a lonely 
mer, fis dipsomaniac son and 
prostitute daughter-in-law, — evil 
other son and guilt-ridden brother. 
Despite the stock quality of the 
characters, the author handles 
them well and develops the story 
logically as a primitive tragedy. 
Barry Cassin’s staging minimizes 
the melodrama and thereby 
strengthens the play. 

The playing is uneven, but 
tiere’s a brilliant performance from 
Pat Nolan as the farmer's quiet 
brother. Particularly good are his 
scenes with Anna Manahan, whose 
portrait of the prostitute is excel- 
lent although she seems miscast. 
Gerry Alexander gives an accept- 
able characterization of the evil son. 

Robert Heade’s setting of a farm- 
house living-room is_ traditional. 
“Highest House” is part of the Dub- 
lin International Drama Festival. 

Mac. 


far- 





CBC Sets New Wage 


Pattern Costing 506 
For Stage Employes 


Ottawa, Sept. 27. 

A wage settlement for Canadian 
Broadcasting Corp. stage employes 
that could cost CBC $500,000 a 
year was recommended in Ottawa 
by a federal conciliation board. It 
includes en across-the-board in- 
crease of 5° in basic wages for 
CBC's 1,400 stage workers, fol- 
lowed by a second 4° increase 
next June J. 

In addition, the International 
Alliance of Theatrical Stage Em- 
ployes and Moving Picture Machine 
Operators of the United States 
and Canada, and the CBC agreed 
on a lump-sum retroactive maxi- 
mum payment of $200 to each em- 
ploye, pro rated on the basis of 
length of service in the bargain’ 1g 
unit since June 1, 1959. 

The board was set up to handle 
a dispute between CBC and IATSE 
and MPMO. It also recommended 
5°o additional wage Increases for 
|paint helpers, carpenter helpers 
and assistant costume designers 
plus smaller increases for ware- 
house laborers, carpenters, carpen- 
ter crew leaders and sceni¢ artist 
crew leaders, 
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Road Bright; ‘March’ 23146 (5), Col.; 
‘Wall’ $36,700, ‘Face’ $22,800, Philly; 


Fair Lady 


running touring musicals, ‘Music 
Man” and “My Fair Lady,” played 
to wow business for a combined 
gross of $183,500 and ‘Flower 
Drum Song” 
house record in San Francisco. 
Getting off to a good start on 


ir tryout tours last week were | 
pe , : in Columbus, | Shier, Bulletin). 


“Invitation to March” 

“The Wall” 
“Laughs and Other Events” 
Ottawa. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, 
grosses are net: t.e., exclusive of | 
taxes. Engagements are for single | 
week unless otherwise noted. 


BOSTON 
Raisin in the Sun, Wilbur ‘D-RS) | 
(2d wk) ($4.95-$5.50; 1.241, 
‘(Claudia McNeil). Previous week, 
$33,000- with Theatre Guiid-Amer- 
ican Theatre Society subscrfption. 


Around $34,000 with TG-ATS | y,, 


subscription. 

Tenderloin, Shubert ‘MC-T) (1st 
wk) ($6.25-$7.50; 1,717; 
Maurice Evans). Previous week, 
$63,379 for eight for performances 
and one preview, Shubert, New 
Haven. 

Opened here Sept. 20 to three 
affirmative notices ‘Doyle, Ameri- 
can; Hughes, Herald; Maloney, 
Traveler) and three negative ‘Dur- 
gin, Globe; Maddocks, Monitor; 
Norton, Record). 

Over $51,100 for seven perfor- 
mances with TG-ATS subscription. 





CHICAGO 


Duel of Angels, Blackstone (D- | 


RS) (2d wk) ($5.50-$5.95: 
$45.000) (‘Vivien Leigh). 
week, $32,600 with TG-ATS sub- 
scription 

Over $33,300 with TG-ATS sub- 
scription. 


Fiorello, Shubert ‘(MC-RS) (3d 
wk) ($5.95-$6.60; 2,100; $71,115). 
Previous week, $59,300 with TG- | 
ATS subscription. 

Over $59,700 with TG-ATS sub- 
scription and parties. 


1,447; 


Once Upon’a Mattress, Erlanger | 





(MC-RS) (4th wk) $5.95-$6.60; 
1.380; $48,500) (Dody Goodman, 
Buster Keaton). Previous week, 
$36,500. 

Over $40,600. 

CINCINNATI 

Taste of Honey, Shubert (D-T) 
(ist wk) ($5.10; 2.100; $30,000) | 
(Joan Plowwright, Angela Lans- | 
bury). Previous week, $20,200, 


Biltmore, Los Angeles. 

Almost $7,000 for four perfor- 
mances Thursday-Saturday (22-24) 
with TG-ATS subscription. 





COLUMBUS 
Invitation to a March, Hartman 
CD-T) (Shelley Winters). Began 


oe Broadway tryout tour here last 
Vednesday (21). 

Nearly $23,500 for five perfor- 
mancés with TG-ATS subscription. 





DETROIT 
Majority of One Shubert 
RS) (3d wk) ($4.50-$6.60; 
$42,000) (Gertrude Berg, Cedric 
Hardwicke). Previous week, $31,- 
800 with TG-ATS subscription. 
Almost $24,500. 
HARTFORD 
My Fair Lady, Bushnell Aud. 
(MC-RS) (Diane Todd, Michael 
Evans). Previous week, $59,800 
with TG-ATS subscription, Play- 
house, Wilmington. 
Almost $97,200. 


(C- 
1,700; 





LOS ANGELES 

Show Boat, Philharmonic Aud. 
(MD-RS) (6th wk) ($5.75-$6.50; 
2,670; $79,800) (Andy Devine, Julie 
Wilson, Eddie Foy Jr.). Previous 
week, $77,200 with Civic Light Op- 
era Assn. subscription. 

Nearly $78,000. 


OTTAWA 
Laughs and Other Events, Glebe 
Collegiate Aud. ‘one-man _ show) 
($3.95; 1,220). (Stanley Holloway). 
Almost $6,100 for first two per- 








registered another | 
| $18,300 


in Philadelphia and | 
in| 
| ($4.80-$5.40; 1,760; $45,000) (George 


| 


|raves (Murdock, Inquirer; 
| Bulletin) 
| (Gaghan, News). 

| Over $36,700 with TG-ATS sub- 


| 


but as on Broadway | 


Opened here Sept. 
| so-so notice ‘Monahan, Press) and 


$33,699) | ore 





Previous | 


$97,200 in Hartford 


Business was big last week for | 
virtually all road shows. The long- 


formances Friday-Saturday (23-24) 
of pre-Broadway tryout. 





PHILADELPHIA 
Face of a Hero, Walnut (D-T) 
wk) ($4.80-$5.40; 1,340; 
(Jack Lemmon). Previous week, 
for five performances. 
Opened here to three pans 
(Gaghan, News; Murdock, Inquirer; 


(2d 


Over $22,800. 


Wall, Forrest (D-T) (ist wk) 


C. Scott, 
Opened here Sept. 


Yvonne Mitchell). 

19 to two 
Schier, 
and one qualified pan 


scription. 





PITTSBURGH 


World of Suzie Wong, Nixon (D- | 


RS) (1st wk) ($5.90; 3,760; $48,000). 
Previous week, $32,700 with two- 
| fers, Shubert, Boston. 

19 to one 


pan (Fanning, Post-Gazette). 
About $26,200 with twofers. 





SAN FRANCISCO 
Best Man, Alcazar (CD-RS) (2d 
($4.95-$5.50; 1,147; $37,000) 


|(Leon Ames, William Gargan, Gene 
| Raymond). 
$65,000). |with TG-ATS “bonus” 


Prev ious week $19,000 
subscrip- 


About $20,900. 


Flower Drum Song, Curran (MC- 
RS) (8th wk) ($6.25-$6.90; 1,758; 
'$64,500). Previous week, $64,453. 
House Record, $64,549. 





ST. PAUL 

Music Man, Auditorium ‘MC- 
RS) (2d wk) ($5.50-$6.50; 2.695; 
|$86.330). Previous week $62,500 
for six performances with TG-ATS 
subscription. 

Over $86,300 with TG-ATS sub- 
scription. 





WASHINGTON 

Irma La Douce, National (MC-T) 
(3d wk) $5.50-$6.60; 1,677: $48,900) 
| (Elizabeth Seal, Keith Mitchell). 
‘Previous week, $48,100 with TG- 
|ATS subscription. 

Almost $51,100 with TG-ATS 
| subscription. 


SPLIT WEEK 
Pleasure of His Company (C-RS) 


vious week, $14,700 for four per- 
|formances with Broadway Theatre 
League subscription, Auditorium, 
Rochester. 

Over $19,500 for six ferfor- 


field, Mass.. Wednesday (21), one; 
Olympia, New Bedford, Mass., 
Thursday (22), one; Veterans Me- 
morial, Providence, Friday-Satur- 
day (23-24), two. 





Henry T. Weinstein, producer 
and manager of the Westport 
(Conn.) Country playhouse, will be 
married next Sunday (2) to Irene 
Neumann. 

Onoe Baiko, a Kabuki actor cur- 
rently giving a series of lectures 
at the Institute of Advanced Stu- 
dies in the Theatre Arts, will make 
his only local appearance Oct. 9 
at the Barbizon Plaza Theatre, N.Y. 

“The Tenth Man,” at the Booth, 
N.Y., will omit its performance 
next Friday night (30) and matinee 
Saturday (1). Two extra perform- 
ances were given last Sunday (25). 

Edward Ludlum is staging a re- 
vival of the Shimon Wincelberg 
two-character drama, “Kataki,” 
opening Oct. 10 at the Gallery 
Theatre, Hollywood, with Jan Mer- 
lin starred. 

“En Avant, Coco,” a satire by 
Judith Johnson Sherwin of the 
works of Samuel Beckett, Eugene 
Ionesco, T. S. Eliot and Jean-Paul 
Sartre, will be produced and 
staged by Norman E. Kline at Dave 
Gordon’s off-Broadway Phase 2, 
opening next Tuesday (4). 

Fr. Tone has withdrawn 
from David Ross’ off-Broadway 
revival of Ibsen's “When We Dead 
Awaken,” and the production has 
been postponed. 





(Joan Bennett, Donald Cook) (Pre- | 


mances with BTL subscription: 
Stanley, Utica, Monday-Tuesday 
(19-20), two; Paramount, Spring- | 





Sardi’s in September 


September eves here once 
more, 
The strawhats all are closing; 
And Sardi’s place is packed again— 
With actors gaily posing. 
They table-hop around the rooms, 
They cackle and they gabble; 


are 


| While tourists get an extra kick— ‘last week for a number of Broad-| wk; 


| Hamming with the rabble. 


| The scene is one of joie de vivre, 
| No trace of fear is lurking; 


| ‘*Cause very few are working. 


Ballet Russe Cancels 
Early Season Bookings; 
Blame AGVA Pact Stall 


Ballet Russe de Monte Carlo has 
cancelled the first nine weeks of 
its 1960-61 road season, due to 
start Oct. 24. Coincidentally, im- 
presario Serge Denham has rapped 
the American Guild of Musical 
| Artists for “outrageous procras- 
| tionation in bargaining.” 

He asserts that between June 1 
and Sept. 9 he could get no prac- 
tical action on a new contract be- 
cause office employes could not or 
would not summon a board quorum, 
and the AGMA execs were in Eu- 
rope or otherwise unavailable. 
| Making the point that this situa- 
tion penalizes 40 dancers and 30 
| technicians, beside himself as op- 
‘erating showman, Denham is con- 
tinuing negotiations with AGMA 











B’way Tumbles; ‘Hostage’ $24,400 (7), 
‘Attic’ $21,800, ‘Tenth Man’ $19,400, 
ory’ $35,200, ‘Sandburg’ $14,100 


| Thurber Carnival, ANTA ‘R) (34 


Grosses droppe wd substantially 


| way shows. The Jewish New Year 
| holiday Wednesday-Thursday (21- 
22) is figured to have contributed | 


$35,000) | And that indeed’s a damn good act— to the decline in business, That's 


particularly evident in the case of | 
the Jew/sh-angled, “Tenth Man,” 
which was off nearly $7,000 from 
the previous week's take. 

“Bye Bye Birdie” dropped out of 
i the capacity lineup, which was 
' limited to “Fiorello” and “Sound | 
of Music.” The drop was moderate | 
for a few shows and some of the 
other entries, in contrast to the 
general downhill pattern, registered 
increased takes. Trade got off to a 
slow start this week, with the tele- 
vision “debate” of the Presidential 


;candidates considered «# major | 
stay-at-home factor Monc ight 
(26). 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
ca!-Drama). O (Opera), OP (Op- 
eretta), Rep (Repertory), 
(Dramatic Reading). 

Other parenthetic designations 


| wefer, respectively, to weeks played, 


| in the hope of retrieving the sec- | 


ond part of the tour. Ballet Russe | 
is essentially a touring troupe, 
playing as many as 110 stands in a 
{typical season. This was to have 
been its 23d season. 

AGMA’s main demand, since 
abandoned, called for 24 hours of 
complete rest per week, with no 
travel, rehearsal, or performance 
during that period. Denham ciaims 
this proviso alone would have add- 
ed $100,000 to the operating budg- 
et, “Our economics are based upon 
incessant mobility,” he explains. 

The company laid off all sum- 
mer, so the failure to achieve a 
new contract left no chance 
complete the business and artistic 
details. Originally AGMA made 
some 34 new demands. Of these, a 
basic salary hike of 30° was in- 
volved, plus a demand that the per- 
diem travel allowance be increased 
from $11 to $15 and that the air- 
plane grant be 10c a mile instead 


of 5c. 
Denham also is battling an 
AGMA demand that _ publicity 


photographs and costume fittings 
must count and be paid as re- 
hearsal time. It has traditionally 
been cuffo. It is claimed that Bal- 
let Russe has given 7,000 U.S. per- 
formances in its existence, but has 
cancelled only once, because of 
snow near Seattle. The troupe car- 
ries 22 ballets, plays many one-two 
nighf stands, and an occasional 
| week. 


Scheduled B’way Preems 


Irma La Douce, Plymouth (9-29-60). 
Taste of Honey, Lyceum (10-4-60). 

; James (10-5-60). 

Nichols & May, Golden (10-8-60). 
Laughs & wo eee (10-10-60). 
Wall, Rose (10- 
peneorsn. 46th i (10-17-60), 





Invitation March, Music Bx (10-26-60). 


| each Beck (10-27-60). 

Rape of Belt, ANTA (11-2-60). 
Unsinkabie Molly, Wint. Gard. (11-3-60). 
Period of Adiv mt, Hayes (11-10-60). 


Camelot, Majestic (wk. 11-14-60). 
Under Yum Yum Tree, Miller's (11-16-60). 
An’ Wey and Consent, Cort (11-17-60). 


. Belasco (11-30-60). 
Little thesa. Longacre (12-1-60). 
(12-14-60). 


Mi, St. comes (12-26-60). 
Hero, ANTA (1-5-61). 


Off-Broadway Shows 


(Figures denote opening dates) 


Critic’s Choice, Barrymore 
——.. Alvin (12-15-60). 





Balcony, Circle in Square (3-3-60). 
Connection, Living Trtre ‘Re ) (7-15-58). 
Country Scandal, Mews (5-5-60 ». 

Dance of . Key (9- 

Fantasticks, Sullivan ». 





an St. (5-3-60 
Here ae Bae Actor’s (9-19-60). 
ey aK Zoo, Provincetown (1-14-60). 
Ronde, Marquee y 
oe it to Jane, Sheridan Sa. (5-25-59). 
Mary Sunshine, ‘Orpheum. (11-18-59). 
R ry, Gate OD. 
Sign of Jonah, Players 
Theatre Chence, = ‘rep? 6-22-40). 


reepenny Opera 
SCHEDULED Orenings 
tful Season, Gra (9-28-60). 
——- Villege, 1 Sher. Sq. (9-28-60. 
Deep Are Roots, St. Mark’s (10-3-60). 
When We Dead Awaken, 4th St. (10-3-60). 
Don Juven in Hell, Jan Hus (10-3-60). 
Vaim York (10-6460). 
Kittiwake Island, Martinique (10-12-60). 
Drums Under, Cherry Lane (10-15-60). 


er, we S 74 (10-14-60). 
Darwin's Theories, Mad. Ave. (10-18-60). 
Behind be i, Jan my (10-31-60). 
Seocun te Gatemme-tieeeiin ee. 

enquer, Phoe ( 
Mousetrap, Maidman (11-5-60). 
Tree in Brooktyn. —~ yams (11-28-60). 





| ie., 


| 


| 
| 


to | 


| 


| 
| 


| ($6.90-$7.50; 





) 


|number of performances through 
last Saturday, top prices (where | 
two prices are given, the higher is 
for Friday-Saturday nights and the 
| lower for weeknights), number of | 
seats, capacity gross and stars. 
Price includes 10% Federal and 
% City tar, but grosses are net; 
exclusive of taxes. 


Best Mam, Morosco (CD) (25th 
wk; 192 p) ($6.90-$7.50; 999: $41,- | 
000) (Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, ! 
$59,200. 

Over $36,900. 


Bye Bye Birdie, Beck ‘MC) (23d | 


wk; 176 p) ($8.60; 1.280; $57,518). 
Previous week, $57,700. 
Over $56,500. 


Fiorello, Broadhurst ‘MC) (43d 
wk; 340 p) ($8.35-$9.40; 1.214; 
$58,194). Previous week, $58,500. 

Nearly $58,400. 


Five Finger Exercise, Music Box 
D) (42d wk; 329 p} ($6.90-$7.50; 
1.107; $40,107) (Jessica Tandy, 
Roland Culver). Previous week, 
$15,200 with twofers. Exits to tour 
next Saturday (1). 

Almost $15,100 with twofers. 


Gypsy, Imperial (MC) (64th wk; 
503 p) ($8.60-$9.40; 1.427; $64,500) 
(Ethel Merman). Previous week, 
$F1,500. 

Nearly $51,900. 


Hostage, Cori ‘CD) ‘ist wk; 7 p) 
1,155; $40,000). 
Opened Sept. 20 to three favor- 
able reviews (Aston, World-Tele- 
gram; Kerr, Herald Tribune; Watts, 
Post), two yes-no (Gilbert, Mirror; 


Taubman, Times) and two unfavor- due 


able (Chapman, McClain, 
Journal-American). 
Almost $24,400 for first seven | 


performances. 


La Plume de Ma Tante, Royale 
(R) (93d wk; 739 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Previous 
week, $35,700. 

Nearly $35,200. 


Miracle Worker, Playhouse (D) 


News; 


(48th wk; 380 p) ($6.90-$7.50; 994; | 


$36,500) (Anne Bancroft, Patty 
Duke). Previous week, $35,300. 
Over $32,800. 


Music Man, Majestic (MC) (144th 
wk; 1,144 p) ($8.05; 1,626; $71,000). 
Previous week, $40,400. 

Nearly $43,300. 


My Fair Lady, Hellinger (MC) 
(236th wk; 1,879 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $54,400. 

Over $52,000. - 


Sound ef Music, Lunt Fontanne 
(MD) (42d wk; 332 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,900. 

Nearly $75,900. 


Take Me Along, Shubert (MC) 
(45th wk; 352 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie). Previous 
week, $51,200 with Gleason out for 
the two Saturday performances. 

Over $52,600. 


Tenth Man. Booth (D) (46th wk; 
359 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $26,300. 

Nearly $19,400 


DR 


24 p) ($6.90-$7.50; 1,185; 
| $49,178) (Paul Ford, Peggy Casa). 
Preyjous week, $27,100. 

| Over $24,700 with twofers. 


Toys in the Attic, Hudson ‘D) 
(30th wk; 232 p) ($6.90-$7.50; 1,065; 
$39,600) ‘Jason Robards, Jr., 
Maureen Stapleton, Irene Worth). 
Previous week $27,400. 

Nearly $21,800. 


West Side Story, Winter Garden 
(MD) (21st wk; 161 p) ($8.05; 1,404; 
($64, .200). Previous week, $42, 500 
| with twofers. Moves Oct. 31 to the 
| Alvin Theatre. 
| Almost $35,200 with twofers. 


| World, of Carl Sandburg, Miller's 
(DR) (2d wk; 13 p) ($5.75-$7.50; 
940; $33,536) (Betty Davis, Leif 
| Erickson). Previous week, $14,300 
| for first five performances. 

Nearly $14,100. 


Miscellaneous 


H.M.S. Pinafore, Phoenix (OP) 
(3d wk; 23 p) ($4.95-$5.50; 1,150; 
$35,000). Previous week, $26,200. 

Nearly $24,000. Limited engage- 
|ment has been extended to Oct. 23. 


| Marcel Marceau Compagnie de 
Mime, City Center ‘Rep) ‘3d wk; 
| 24 p) ($3.95; 3,090; $80,000). Pre- 
jvious week, $62,500. Exited to tour 
\last Sunday (25) following limited 
three-week engagement. 

Over $66,500. 


Opening This Week 

Farewell, Farewell Eugene, 
Hayes (C) $6.90-$7.50; 1.139; $43-, 
529) (Margaret Rutherford, Mil- 
dred Dunnock). 

Ronald Rawson presentation of 
, comedy by John Vari and Rodney 
| Ackland. Opened last night (Tues.). 


Irma La Douce, Plymouth (MC) 
($8.60; 999; $48,250) ‘Elizabeth 
Seal, Keith Mitchell). 

David Merrick, in association 
| with Donald Albery & H. M. Ten- 
nent Ltd. and by arrangement with 
Henry Hall, presentation of musi- 
cal, with music by Marguerite 
|Monnot, English book and lyrics 
{by Julian Moore, David Heneker 
and Monty Norman (original book 
|and lyrics by Alexandre Breffort). 
Opens tomorrow night (Thurs.). 


Other Broadway Theatres 
Alvin, Ambassador, Atkinson, 
Barrymore, Belasco, Biltmore, 
Broadway, 46th St., 54th St. 
|Golden, Longacre, O'Neill, Rose, 
St. James. 





| 





| Future Productions 
BROADWAY 


“Enemy Camp,” drama by 
|Jerome Weidman, from his own 
a Michael Meyerberg, pro- 


“Jennie,” musical with book by 
Roger O. Hirson; lyrics, Arnold 
|Horwitt; music, Albert Hague; 
| from Robert Nathan’s novel, “Por- 
| trait of Jennie”; David Newburge 
| & Kenneth J. Porter, producers. 
|For Nov., 1961. 

“Requiem for a Heavyweight,” 
drama by Rod Sterling, adapted by 
Sterling from his teleplay,of the 
same name; David Suskind & 
Ralph Nelson, producers, For Jan. 
or Feb. 

“Julia, Jake and Uncle Joe,” 
comedy by Howard Teichmann, 
adapted from the novel, “Over at 
Uncle Joe's,” by Oriana (Mrs. 
Brooks) Atkins n; Sherman Krell- 
berg & John Shubert, producers. 
For late December or early Janu- 
ary 


OFF-BROADWAY 

“Hedda Gabler,” revival of the 
Ibsen drama; David Ross, pro- 
ducer. For early November at the 
4th St. Theatre, N.Y. 

“Call Me by My Rightful Name,” 
drama by Michael Shurtleff; Judy 
Rutherford, producer. For next 
season. 

“Donogoo,” drama by Jules Ro- 
main; James B. Gidney, translator; 
Stella Holt, producer. For No- 
vember. 

“Double Entry,” musical by Jay 
Thompson (consisting of the au- 
thor’s “The Bible Salesman” and 
“The Oldest Trick in the World”); 
Albert Lasher — Paul Lehman, 
producers. 

“Red Roses for Me,” drama by 
Sean O'’Casey; Stella Holt, pre- 
ducer, For next February. 











74 LEGITIMATE 


VARIETY 





Wednesday, September 28, 1960 





PEEEESHEFOOOF 


CASTING NEWS 


SES SESEE TES OPOCEEEF ETE 








Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well es ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions 10 the list will be made on!y when wnformation is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a wild goose marathon. This information is published without 
charge. 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | ° 























Reading. 
e illusionist; three-man acrobatic 
Legit team, also act; jugglers, must 
j handle Indian clubs and _ spin} 
plates. Mail photos and resumes, 
BROADWAY c/o above address. 
“4 Clean Kill” (D). Producer, “Come Spring” (C). Producers, 


Charles Bowden & H. Ridgeley 


Clifford Hayman (230 W. 54th St., Bullock Jr. (137 W. 48th St. N.Y: 


N. Y.; JU 2-4095). Accepiing photos 


and resumes, through agents only, “a ooe,: Sees pate: two 
of British performers, c/o above|Pys, 12-13, one Negro and one | 
address. Available parts: three white; white girl, 16; white girl. | 
character men; two character 23; two character men, 40's, one 
women; woman, 27. Negro and one white; Negro 

“All The Best People” (C). Pro-|Character woman, 70's, grand-| 
ducers Joel Spector & Buff Cobb mother. Mail photos and_ re- 
(147 W. 57th St., N.Y.; PL 7-2691).|sumes, c/o above address. 


Available parts: naive femme, 21; 


Drama (untitled, formerly “Gen- 
male, 30-35; middleaged femme, 


eral Seegar”). Producers Shirley | 





city policemen; bum; cab driver; 
fight fans; pedestrians; thugs. Mail 


photos and resumes to 
Berkeley, c/o above address. 
“Thracian Horses” (D). 
ducers, 


N.Y.; TR 32-8671). Available parts: 


several character men and women, 


ihe |Theatre, Fort Worth). Several | 
25-35; two young men, leading | parts available for scheduled pres- 
man types. Mail photos and gntations of “Mister Roberts,” 


resumes c/o above address. 


Busby | ing for Godot,” 


Pro- 
Chandler Warren & Wil- 
liam S. Boal (125 Riverside Drive, 


— scheduled productions of “A|527 W. 57th St., N.Y.; JU 6-6000), 


Streetcar Named Desire,” 
| Toreadores.” Mail photos and re- 
sumes, c/o above address. 

FT. WORTH 


Casa Manana Theatre. Producer, 


| 
} 


Michael Pollock (c/o Casa Manana | 


“Two for the Seasaw” 


“13 Daughters” (MC). Producer,’ Women.” Mail photos and resumes, 
Jack H. Silverman (152 W. 42d St.,'c¢/o above address. 


N. Y.; OX 5-3783), Available parts: 


girls, 17-30, Hawaiian types; men 
of various ages, mainly 20's-30's, 
Hawaiian and English types. No 
casting until leads are set, but now 
accepting photos and resumes 
through agents only, c/o Carl Saw- 


above address. 

“Whole Darn Shooting Match” 
e Producer, Anthony Parella 
230 W. 54th St., N. Y.; CI 6-8538). 
Available parts: man, 26, 
some, enthusiastic, Ivy Leaguer; 
girl, 21, striking brunette, quick, 
alert; man, 30, zany collegiate 


yer, 


| type; small man, 38, slight, dissi- 


pated; man, 40, short, stout, ladies 





hand- 


| 





OUT OF TOWN 

“Li'l Abner” (MC). 
Carl Sawyer (c’o Meadowbrook 
Dinner Theatre, Cedar Grove, 
N. J.). Auditions for male and 
|femme dancers who also sing Fri- 
day (30) at 3:30-5 p.m., Variety 
Arts Studios (225 W. 46th St., N.Y.). 
“Medium Rare” (R). Producer, | 
Robert Weiner (146 CPW, N. Y.; | 
SU 17-1914). Part available for 
blonde ingenue. Phone above num- 
ber for appointment. Also accept: | 
ing photos and resumes of charac- | 
ter comedians and comics, c/o 


| 





“Wait-| Available parts: 
and “Waltz of the|50’s; woman, 50's; girl, 20’s; boy, 


and "The | 


| Mail 


character man, 


14, rough, outdoors type; man, 
27; man, 50’s; man, 30's, blunt, 
outspoken. Mail photos and res- 
umes c/o Nat Greenblatt, above 
address. 

“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin, 
Accepting photos and resumes of 


‘general male and female dramatic 


talent, c/o above address. No dupli- 
cates. 
Formula 


Seven Productions, 


Producer, | Producer, B. Lorrell (1650 Broad- 


way, N. Y.; CO 5-8649). Parts avail- 
able for actresses, femme models, 
dancers, for work in commercials. 
photos and resumes, c/o 
above address. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W..57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 


evyecutive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
ec o above address. 


Ayers, Charles Bowden & H. Ridge- | 
ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: | 








man; man, 28, pompous, petty;|above address. “Naked City” (dramatic series), 
girl, 25, sharp features, shrewish; | Producer, Herbert B. Leonard 
man, 66, New England philosopher (Screen Gems, 711 Fifth Ave, 
type; man, 60, brawny, gruff; man,; ,, m4! RING | N. Y.; PL 1-4432), Accepting pho- 
50, tall, thin, distinguished: boy,|. “Fiorello” (MC). PrOSUCers, | tos and resumes of general male 
19. obnoxious, smark aleck:; man,|Knill & Tahse (1860 Broadway, | and female dramatic talent by mail 
48. paunchy balding, genial; sev- N- ¥.i JU 2-7650). Part available | only, c/o above address. Appoint- 
eral women, 40-60, woman's club for middieaged character man.' ments will be made for interviews. 

types. Mail photos and resumes,|™Ust sing. Mail photos and | 

c/o, above address, preferably esumes, Room 1108, above ad-| 

through agents. | dress. | 

| “Miracle Worker” (D). Producer, 

Fred Coe (234 W. 44th St., N. Y.; | 

OFF-BROADWAY OX 5-9262). Available parts: girl, | 


“\ Song of Sixpence” (C). Pro- | 10, deaf mute, Patty Duke part; 


“Breakfast 


at 





“A Season in Hell” (D). Produc- 
er, Daniel Hineck (32 W. 72d St., 
N. Y.: TR 17-9792). Part available 
for dynamic boy, 17-19. Mail pho- 
tos and resumes, c/o producer, 
above address. Readings will be 
by appointment only. 

“Assignment In Judea” (D). Pro- 
ducer, Fddie Dowling (c/o Lambs 
Club, 128 W. 44th St., N. Y.; JU 
2-1515}; associate producer, Eric 
W. Gates. Available parts: woman, 
30’s; girl, 17-18, attractive; man, 
40-50; man 25-30. All are fea- 
tured roles. Apply though agents 
only, c/o above address. 


30, and 10 reporters. Mail photos 
and resumes, above address. | 
and off-beat types. 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Part available for boy 
singer-dancer, 7-11, under 54 inches 
tall; girl to sing and play trumpet. 
Accepting photos and resumes. 

“La Plume de Ma Tante” ‘MC). | 
Producer, David Merrick (246 W. | 
44th St., N.Y.; LO 3-7520). Part 
available for dancer-comedienne, 
must do point work. Send photos 
and resumes, c/o Michael Shurt- 


“Carnival” (formerly “Carrot 4 
Top’) (MC). Producer David leff, above address. 
Merrick (246 W. 44th St,| “Love A La Carte” (MC). Pro- 
N. Y¥. LO. 3-7520). Available | ducers, Arthur Klein, in associa- 


tion with Conrad Thibault (St. 
James Theatre Bldg., 246 W. 44th 
St., N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address. 

“Nine Millionth Star” (D), Pro- 
ducers, Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: 
two men, 35-40, lanky southerners; 
three men, 25-35, husky, two wom- 
en, 20-30, attravtive; girl, 14; boy, 
15; boy, 16. Mail photos and 
resumes, c/o above address. 

“Once There Was A Russian” 
(C). Producers, Leonard Key & 
Morton Segal (120 E. 56th 
N. Y.; PL 2-4190). Accepting photos 
and resumes of character men 
and women by mail only, c/o above 
address. 

“Rhinoceros” (D). Producer, Leo 
Kerz (140 E. 79th St., N.Y.; BU 8- 
2664). Available parts: sexy, buxom 
young woman 25. Accepting pho- 
——am|t'OS and resumes, c/o above ad- 
777 VINE STREET | dress. 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., CO 
5-2630). Available parts: leading 
man, 55; woman, 50; girl, 32; boy, 


parts: title role, girl singer-dancer, 
18-22: male lead, 25-38; men, 30-30, 
handsome, jaunty, singer-dancer; 
man, 40-50, character comedian, 
sing and dance; girl, 20-30, attrac- 
tive commedienne, must sing; 
puppeteers to perform full act; 























VOICE and SPEECH 
CLASS FOR ACTORS 


Ten members only accepted 


Interview for admission | 







Pitas 























iN THE HUB 
OF HOLLYWOOD 
Brochures Sent 
Upon Request 


“THE. 
“PLAYERS 


MOTOR HOTEL 
King-size swimming pool! Queen-size 
beds! TV, Hi-Fi, Radio in every room! 
Air, Sound Conditioning! Suites with 
Kitchen Facilities!) AAA Approved. 

Credit Carda Honored 
HUBERT end ISABELLE TURNER, Mors. 


35; two character men, 40; char- 


|resumes, above address. 

| “Sound of Music” (MD). Produc- 
jers, Richard Rodgers 
{Hammerstein 2d 





characters. Mail photos and 


resumes to above address. 

















RENT STUDIO THEATRE 
Equipped: Lights—Sound— 
Ideal for Intimat d 
Showcase—Drama Classes—Acting 
Rehearsals—Readings—Lectures 
Music, Singing & Dancing Recitals 
Call—SP 7-9321 


oe row, Handman & Katz, 666 5th 
Ave.. N. Y.; JU 6-1144). Available 
parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
blues singer, 26; suave man, 38; 


Pp 
rr 

















Py; likable character man _ 40-55; 
flashy man, 45; gold-digging 
Um Available t femme, 35; operatic woman, 50; 


Irish man, 48; portly, humorous 
man, 48; gossipy woman, 38; 
‘character man, 60; small char- 
acter man, absent-minded, intense; 
sports writers; character 


PRODUCTION GAL FRIDAY 


Able to think, organize detail, assume- 

te resp ibility. Knowledge all 
phases theatre production. Some film. 
Free to travel. Typina, shorth=nd, 
driving. Write BOX 102, VARIETY, 
154 W. 46th St.. New York 36, N. Y. 














stage doorman; 





male lead, 45-55; woman, 50; girl,'ducer, Arthur Hadley (c/o Lambs 


Club, 130 W. 44th St, N. Y.; 
JU 2-1515). Available parts: lead- 
ing man, 45; man, 50, Falstaffian, 
must sing; clergyman, 50; ingenue. 
character woman, 45. Mail photos 
and resumes, c/o John McCabe, 
above address. Only applicants 
with strong Shakespearian back- 
ground will be considered. 
“Captain Jinks of the Horse 


Marines” (C). Producer, Scotti 
D'Arcy (112 W. 72d St., N.Y.; EN | 
2-4800). Available parts; plump, 


bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; elderly matron type; three 
very bad ballerinas; several bits 
and extras. Mail photos and resu- 
mes, c/o above adlress. Script 
available at Samuel French Inc. 
(25 W. 45th St., N. Y.). 


“Christopher Columbus” (MC). 
Producer, Federated Productions 
(157 W. 57th St., N. Y.). Parts 


available for several male and one 


femme character actors with mu-| 


sical and dance backgrounds. Mail 


piotos and resumes, c/o above ad- | 


dess 

“Kittiwake Island” (MC). Pro- 
ducer, Joseph Beruh (c/o Sheridan 
Square Theatre, Seventh Ave. & 


Fourth St., N .¥.; CH 2-9609). Audi- | 


tions for male and femme singers 
and dancers every Thursday at 6 


| woman, 30's; character man, 30-40, | 
| Greek; man, 30-40; girl, 10-11; Ne- | 
gro boy, 8-10; Negro girl, 8-10; 
| Negro woman, 30's. Mail photos 
and resumes, c’o Poter Van Zant, 
| Piayhouse Theatre (137 W. 48th St., 
a He 2 


| 
| 


“Pleasure of His Company” (C). | 
| Producers, Guber, Ford & Gross 
1(25 W. 54th St., N.Y.; CO 5-7034). | 
|Part available for girl, 25, viva- 
cious. Mail photos and resumes, 
c/o above address. 

“Sound ef Music” (MD). Pro-! 
ducers, Rogers & Hammerstein, | 
Leland Hayward & Richard HavWi- | 
| day (488 Madison Ave., N.Y.). All 
j parts available. Mail photos andj 
resumes, c/o Edward Blum, above | 
| address. Script, published by | 
| Random House, available at book- 
| stories. 
| “World of Suzie Wong” (D). Pro- | 
| ducer, David Merrick (246 W. 44th 
|St,N. Y.); casting director, Michael 
| Shurtleff. Accepting photos and | 
|resumes of oriental actors and | 
actresses under 30 c/o casting di- | 
jrector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 
“Advise and Consent” (D). Pro- 
ducers, Robert Fryer & Lawrence 
Carr (234 W. 44th St., N. Y.; LA 4- 


|St., N.Y.; CO 5-0756). 


Tiffany’s” (C). 


Producer, Martin Jurow (c/o Para- 


mount Pictures, 1501 Broadway, 
N.Y.; BR 9-8700). Parts available 
for male and femme extras. Photos 
and resumes being accepted at 
Central Casting (Room 1110, at 
200 W. 57th St., N.Y.; CO 5-0756). 
All applicants must bring SAG 
membership cards. 

“Mad Dog Coll” (D). Producer, 
Ed Schriber (c/o Princess Produce 
tions, 11 W. 42d St., N.Y.: LO 3- 
7560). Parts available for male 
and femme extras. Photos and 
resumes being accepted at Central 
Casting (Room 1110, at 200 W. 57th 
All appli- 
cants must bring SAG membership 
cards. 

“Pity Me Not” (D). 
Gayle-Swimmer-Anthony 


Producer, 
Produc. 


tions (333 W. 86th St., N.Y; 
TR 3-8800). Parts available for 
two beautiful girls, 17-20, one 


European and the other American. 
Mail photos and resumes, c/o Tony 
Anthony (420 E. 64th St. N. Y., 
Apt. 3A West). 





— 








St., | 


jabove address. 


{21, all Italian types; leading man, | W. 39th St., 


jacter woman, 40, all Australian | (@°© ¢ 
,characters. Accepting photos and | P°Xer; 


& Oscar | 
(488 Madison | appointment. 
| Ave., N. Y.); casting director, Eddie | 
Blum. Auditions for possible future | 
replacements for girls, 7-16, and/delsohn & Harvey L. Bilker (6255) N y.; CH 2-3951). 
boys, 11-14 all with trained voices.| Broadway, Riverdale 71, 


“The Count of Ten” (MC). Pro- | : ; “OR 
ducer, Bsuby Berkeley (c/o Bob-|three men, 20's, one over six feet | Fourth St. N. Y.; CH 2-0609). | 








man, | Frank Sugrue & R. J. Calvin (76 
drunk; two patrolmen; bartender; | Warrenton, St., Boston, Mass.; DE 
messenger boy; | 8-9393). 


| 2844). 

“Becket” (D). Producer, David | 
| Merrick (246 W. 44th St., N. Y.; 
| LO 3-7520). | 
“49th Cousin” (D). Producers, | 


p.m., above address. 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Kent (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for|Theatre Guild (27 W. 53d St. 
raale and femme singers as replace-|~ y.- CO 5-6170) & Dore Schary. | 
ments, every Thursday at 6 p.m.,; “period of Adjustment” (C). Pro- 
above address. | ducer, Cheryl Crawford (49 W. 45th 
Part available for St.. N.Y.: JU 2-3466). | 
men, 6 feet, 1 inch tall or over, 190 |” “pape of the Belt” (C) Produe- | 
pounds or more, non-singing role. | o> warriet Parsons, William Dean, | 
Call above number for appoint. | paul Vroom & Charles Hollerith | 


ment. \(c/o Vroom, Lunt-Fontanne The- | 
“Shadow-Boxer” (D). Producers, atre, 205 W. 46th St., N. Y.; JU | 


Kenneth J. Stein & Daniel R. | 6.5555). | 
Cohen (c/o Shadow-Boxer Co., 54, “Taffy” (D). Producers, George 
: N.Y.; TR 9-3658). Hamlin & Malcolm Wells (1501 
Available parts. two Negro men, Broadway, N. Y.; PL 17-6960. 
late 20's, one a light-heavyweight | «wiideat” (MC). Producers, | 
woman, 40's, domineering: | yjichael Kidd & N. Richard Nash 


man, 40’s; man, 60, fight manager. | (1501 Broadway, N.Y.; CH 4-6852) 
Mail photos and resumes, c/o above | ove sRoanway 


address. Contact will be made for 
“Drums Under the Window” (D). 
“Squaring The Circle” (C). Pro-| Producer, Torquay Co. (c/o Cherry 
ducers, Cecil Reddick, Dick Men-| [Lane Theatre, 38 Commerce St., 


| ie. Be “ ” ‘ 

f. - ae Kittiwake Island” (MC). Pro- 
KI 8-5265); director, Reddick. ae 
Available «parts: ingenue, cute, | ducer, Joseph Berhu (c/o Ave. &| 


babyish: ingenue, warm, feminine: | [dare Playhouse, Seventh Ave. & 


: .| “Shoemaker and the Peddler” | 
Feet oe tena veatkeaa' | (MD). Producer, Jullis Productions 
Mail photos and resumes c/o (c/o East 74th Street Theatre, 334 
above address. : |E. 74th St.. N. Y.; LE 5-5557). 

Theatre 1961. Producer Richard| “Valmouth” (MC). Producers, 
Barr (/o Cricket Theatre, 162 Sec-|Gene Andrewski, Barbara Griner 
ond Ave., N.Y., OR 4-3960). Accept- | & Mort Segal (c/o York Playhouse, 
ing photos and resumes of male and | 64th St. & First Ave. N. Y¥.; TR 
femme singers for future projects | 9-4130). 
by mail only, c/o above address. 





STOCK 
Charles Playhouse. Producers, 


Television 





“Another Valley” (D). Producer, 


OFF BROADWAY 
THEATER 
SITE FOR LEASE 


Desirable space for 
2 adjoining 199 seat Theaters 
in Washington Square area. 
New York City 
Approved plans. 


MR. MOSS, OR 4-6300 




















FOR SALE or LEASE 
FAMOUS SUMMER THEATRE 


(Can Be Used All Year 
For Other Purposes) 
Seating Capacity 600 
Fully Equipped—ideal Location 
Owner Retiring 
For Information Write: 


BOX V-1928 VARIETY, 
184 W. 46th St., N.Y. 36, N.Y. 

















Several parts available} Albert McCleery (CBS Workshop, 


PRODUCER WANTED 


We want new producers-owners for 
established summer theatre business 
(incorporated), very attractive play- 
house, excellent reputation, fully 
«quipped—inciudes production details, 
living arr ts, di lists, 
discounts, contacts, all information 
and books. 95 miles from N.Y.C. in 
resort area. Price $15,000. Write 


Box V-1253, VARIETY, 
154 W. 46th St.. New York 36, N. Y. 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes e@ Distinctive 


Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0022 
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Ginette Spanier’s Memoir 


Paris-born, London-reared and 
Paris-matured Ginette Spanier is 


well known to many Anglo-Ameri- 
cans as le directrise of the haut 
couture maison de la Pierre Bal- 
main. Showfolk and the interna- 
tional know her well, as does 
Noel Coward who wrote a fore- 
word for her “It Isn't All Mink” 
(Random House; $3.95) but many 
more will know her poignant saga 
after reading the book. 

A born saleswoman and, in haut 
couture, not a bad diplomat—her 
namedropp:ng of clients et al, is 
merely part and parcel of her trade 
relations—“It Isn't All Mink” is 


set 


revealing in another sense. It is one | 


of the few World War IL books 
which gives a closeup of wartime 
Paris and French life under the 
Nazis. Mme. Spanier and her doc- 
tor-husband Paul-Emile Seidmann 
are Jewish and never fled during 
the Occupation. Doing wartime 
work for the French in the hospi- 
tals. they eventually made their 
way to Vichy France (south) and 
it is the author's vignettes of the 
human side of the Frenchman's 
life, under the Nazis, that makes 
for the distinction of this book. 

The Seidmanns, old-line Alsa- 
tians, had an unending contempt 
for the Germans, and this book 
points up with vivid detail what 
it was to be propaganized and 
proselyied by the conquerors—the 
“correct’ and handsome’ young 
Nazis first, then the soup-kitchens, 
then the p.a. systems in the public 
squares for regimentation. 

There have been any number of 
wartime memoirs but this is one of 
the very few human documents on 
what it meant for the Frenchman 
whose pride did not permit him to 
flee. Despite the alarums of the 
Nazi onslaught Mme. Epanier chose 
June 1939 to return to Paris, after 
having reside 23 years in England: 
three months later there was war 
—a year later France was occu- 
pied by the Nazis. 

Author was born in the heart of 
Paris’ 17th arrondissement, on the 
rue Ampere, near one end of one 
of Paris’ prettiest parks, the Parc 
Monceau, and while her square 
handle is Jennie Yvonne Spanier 
it wasn’t long before she was called 
Ginette. Only her husband, and 
Danny Kaye and the Garson Ka- 
nins call her Jenny, while Lena 
Horne calis her Muggsy, after 
famed trumpeter Muggsy Spanier 

There follows a warm, authentic 
biog which, even if stripped of her 
highly successful career and the 
drama of the World War II, would 





make compelling reading. Which 
it is. It's also a tiptop pic potential. 

Abel. 
ae 


Compton Mackenzie's Plan 
Sir Compton Mackenzie, Scot au- 
thor and film scripter, proposes 
tiat his 14,000-volume library to go 
to the U.S.A. after his death. With 
the books will go aiso furniture 
from his study, ineluding his writ- 
ing desk and chair, and collection 
of pipes. 

Author. now 77, sees the disposal 
of his library across the Atlantic 
as the only way in which he can 
Buarantee it being kept whole. He 
feels the U.K. already has too 
many literary riches, and that, if 
he were to give the library to a 
British university or institution, 
“they might take what they want 
and then sell the rest in five-shill- 
ing bundles.” 

Sir Compton has spent over 60 
years collecting. His library oc- 
cupies a dozen rooms in his Edin- 
burgh home. 

‘Filthy Books’ Drive 

Sun Francisco News-Call Bul- 
letin, controlled editorially by 
Scripps-Howard, began an all-out 
campaign against “filthy books” 
last week. 

Object of the afternoon daily’s 
drive was a Fresno publishing 
company which prints cheap (35- 
50ec) paperbacks in Frisco, circum- 
vents Federal postal authorities by 
custributing books via private 
wwucking. 

Newspaper played story big all 
week under such headlines (in- 
cluding bannerlines a number of 





times) as “Reveal S. F. World 
Center of Smut Trade,” “Sex Book 
Sales Pay Big Profits,” ‘Mosk 


(State aitorney general) Pledges 

Fight on Filthy Books” and “Why 

Laws Don’t Stop Filthy Books.” 
News-Cali Bulletin also dis- 


! covered 


‘month 


| Periodicals, 


that more than 1,000,000 
cheap paperbacks were printed 
and distributed from Frisco last 
and that the Fresno firm 
was netting around 20° on a gross 
high up in the hundreds of thou- 
sands of dollars. 

At week's end police, prodded by 
the News-Call Bulletin expose, 
raided publishers’ Fresno  head- 
quarters, and also distributors in 
Frisco and Oakland, in quest of 
evidence for conspiracy  indict- 
ments expected to be asked in Oak- 
land this week. The indictments, if 
voted, will charge conspiracy to 
evade the State’s pornography law 

Penguin’s 25th Anni 

Penguin Books . Ltd., London 
which also publishes Pelican books, 
is celebrating its 25th anniversary. 
Started by (now Sir) Allen Lane on 
a $280 shoestring, it first offered 
10 titles including a Hemingway, 


Maurois, Agatha Christie and an 
Eric Linklater book. 

Still head of firm, Lane now 
sells about 14,000,000 paperbacks 


a year. 





Norman Collins’ Mag 

Norman Collins, deputy chair- 
man of Associated Television, has 
bought a 25° interest in Literary 
publishers ot John 
OQ’ London. 

The magazine, a leading literary 
review, ceased publication in 1954 
but was reborn last year. 


Fan Mags Revamped 
Picture Show, the last of Brit- 
ain’s fan mags. has been revamped 
to become more of a general in- 
terest magazine with far less 
emphasis on film coverage. Siill 
retained are a news and gossip 
page, reviews, and star stills 
Earlier in the year Picturegoer 
Was also transformed and now 
published as Date. mag for teen- 
agers, though still giving brief 
coverage to film and disk reviews 
and personalities. 


1s 


Bantam's H'wood Tie-In VP 
another 





Adding tier to the ex- 
ecutive structure of the organiza- 
tion, Oscar Dystel, president of 
Bantam Books Inc., signed Robert 

K. Walter as associate editor 


to négotiate and finalize deals with | girect| 


film producers and writers on tie- 
ins with paperback books 

Walter will make frequent trips 
to Hollywood in connection 
his duties, but will be based 
company's New York offices. 


with 


In 





CHATTER 
Norman Ross, Chicago radio-tv 
commentator, starts a thrice-weekly 
column in the Chicago Daily News 


; this week, chiefly on national and 


international affairs. 

Frank Bettger, quondam profes- 
sicnal baseball player and_ in- 
surance salesman, tells his own 
Horatio Alger story in “Benjamin 
I'ranklin’s Secret of Success and 
What It Did For Me,” which Pren- 
tice-Hall will publish. His “How I 
Raised Myself From Failure to 
Success in Selling’ was a smash 
bestseller, going over 500.000 
copies. 
of 
Lowendahl 
novel, “On 


Actress Lisa Howard (wife 
film executive Walter 
has written her first 
Stage Miss Douglas,’ for Julian 
Messner pub. Intro to the yarn 
about a rising actress, was done by 
Dore Schary, who provides a word 
of advice to aspiring actresses. 
Leonardo Espinoza. newsman, 
and Enrique Lafourcade, novelist 


Book Stocks 


(As of Sept. 27, 1960, closings) 


Allyn & Bacon (OC) Zitz 
American Book (AS) 4534 
Book of Month (NY) 195, 
Conde Nast (NY) 9's 
Crowell-Collier (NY) 32 
Grolier (OC) (bid) 32°4 
Hare't, Brace (OC). . (bid) 257s 
Hearst (OC) eee uy 
Holt, R&W (NY) ...... 45'3 
Macfadden (AS) ..... 9 
Macmillan (OC) ..... 42 
McCall (NY) 29 
McGraw-Hill (NY) 8U7% 
Prentice-Hall (AS) 31! 2 
Ran'm House (OC) (bid) 30!'3 
H. W, Sams (M) (bid) 40 
Time, Inc. (OC) (bid) 64 
Western Pub (M) (bid) 59 
(bid) 13 


Vorld Pub (M) 
OC 
N \ 


AS 
M 


-Over-the-Counter 
N.Y. Stock Exchange 
American Stock Ex. 
—Midwest 





~ Philly D.A. 


Continued from page 
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will be summoned to appear before 
Judge Ullman Oct. 19. 

The non-signers, some of whom 
are no longer in Philadelphia, with 
nom-de-jockeys in parenthesis, fol- 
lows Leon Cherkas, William C 
Chatman Jr. (Bill Curtis); William 
Franklin, Charles Geter (Bonie 
Prince Charlie), Leon Fisher (Ju- 
lian Graham’; Douglas Henderson 
Jocko Henderson); George John- 
son, Gertrude Katzman, Michael 
Lawrence, Harvey Miller, Michael 
Guerra ‘Bob Mitchell); Joseph Ni- 
agara, Carson Rennie, Emory San- 
ders, Mitchell Thomas and T. V. 
Whitfield. 

Blane explained that the signers 
of the decree have not admitted to 
any illegal activities, but agree to 
be bound by any court order en- 
joining trem “without trial or ad- 
judication of any issue.” 

Those who signed are 
immunity from any action for pay- 
ola, given or taken before March 1, 


1960 The d.a.’s complaint de- 
clares those named “aeceived and 
deluded the public by paying or 


certain 


accepting money to 
recordings on the air o1 

The 
principals 


push 
t\ 
restraint action against the 
read: “The defendants 
are perpetually restrained, en- 
joined and prohibited from either 
v or indirectly offering, giv- 
ing. soliciting, acceptng, receiving 
or taking any money or other valu- 
able considerations to select, ex- 
pose, broadcast or play any phono- 
graph records without the knowl- 


j}edge and consent of the employer 


shared the Santiago (Chile 
Municipal Award for the best} 
novel of 1960 for their ‘Puerto 


Engano” and “La Fiesta del Rey 
Aczb,” respectively. Enrique Bun- 
sier picked up the short story prize 
and Braulio Arenas the award for 
peetry. The Municipal oak leaf for 
drama went to Alejandro Sieveking 
for his “Parecido a la Felicidad” 
(Akin to Happiness” 

Arthur H. (‘Red’) Motley, presi- 
dent and publisher of Parade 
named Warren J. Reynolds assist- 
ant publisher. He was formerly 
sales manager of Parade’s Chicago 
office since 1954. 

Ted Berkman, ABC and Over- 
seas News correspondent in the 
Middle East during the 1940s, now 
a screenwright, commissioned to do 
an authorized iiography of Col. 
; David (Mickey) Marcus who was 
| killed in combat in Israel. It's be- 
|ing authored with the collabora- 
ition of the West Pointer’s widow. 


of the person so selecting, expos- 
ing, broadcasting and playing said 
records.” 

Following the filing of the suit 
Raymond Rosen & Co., RCA Vic- 
distrib, issued a_ statement 
which summed up the distributors’ 
attit “We do not admit any of 
the allegations of the general com- 
Plaint filed by the district attorney 
and the consent decree expressly 
records that no such admission 
made 
“However, 


tor 


(uae 





1S 





in the interest 
eliminating undesirable practices 
n the industry, we are in entire 
sympathy with the purpose of the 
district attorney and willingly join 
in the general repudiation of such 
practices in the Philadelphia area 
which is accomplished in the con- 
decree.” 


ot 


sent 

The court action has been pend- 
ing for a half year due to the in- 
ability to get the distributors and 
the disk jockeys to testify against 
one another, Blanc stated. 


Tom Clay Exits WQTE 
Detroit, Sept. 27. 
Disk jockey Tom Clay, who ad- 
mitted accepting payola and was 


fired from WJBK a year ago, has! 


left WQTE here as a result of 
what station manager’ Richard 
Jones termed a “disagreement on 
company policy.” Jones added that 
“no payola was involved, we just 


} couldn’t agree on the way to run a 


i radio 


| 
} 
j 
| 
| 





station.” 
at WQTE 


Clay had worked 
about three months 
After leaving WJBK, he worked 
for a while at WBRB in Mt. 
Clemens. 


granted 











No Authority He 


Denver author Robert Car- 
ter Allen’s voluntary bank- 
ruptcy in that city listed debts 
of $55,811 and assets of $2,052. 

He is the author of the book, 
“How to Build a Fortune and 
Save on Taxes.” 





: SCULLY’S SCRAPBOOK 


PEFHFHFEFHFFEOOS By Frank Scully PHF FFFEF O44 ood 


Eye Irritation, Calif., Sept. 27. 
Most amazing exception to the simian cycles which have plagued 
| Hollywood through the years have been the ultra high class musicals 
|of Columbia. Their first one, a story of Chopin, hidden under the 
title “A Song to Remember,” made 15 years ago, made money. 
| But oddly no one elise stepped in to turn this field into a cycle. 
There poor old Frederic lay until this year when the same company 
brought out Franz Liszt under the equally concealing title of “Song 
Without End.” 
This one, too, seems destined to make a lot of money, 
grossed $205,000 in its first week at Radio City Music Hall. 

| Tube. thought it might have tougher going than the Chopin biofilm 
; and would need harder selling. But that must be because Liszt's life 
suffered from such an excess of riches that it would be skimping at 
best to get either his life or his music into 145 minutes. 
| Those Hungarian Rhapsodies! 

After all, he wrote 1,300 compositions—-sonatas, etudes, masses, 
| mazurkas and rhapsodies, 15 in all, which began as if in a cathedral 
|and ended like well-rehearsed barroom brawls. He began as a child 
prodigy in Hungary, was the biggest draw in Europe by the time he 
was ¢ 





having 


22, discovered and pushed Richard Wagner to the point where he 

Liszt) pushed himself into the background, and his love-life well 
behind him and ranked as an abbe by the Catholic Church, died in an 
| odor of sanctity at Bayreuth at the age of 75 
' The day he died the news dispatches described him as “the father- 
in-law of Wagner.” He once remarked, “Once Liszt helped Wagner, 
but who will help Liszt?” Well, it took 86 years to get the answer and 
it came from Willian Goetz and Columbia Pictures. 

Just how much the late Harry Cohn had to do with this production 
I don’t know, but he was an astonishing man for one who was raised 
on the Hallroom Boys and the Racing Forum. 

Had Cohn lived he might have gone on to try his hand at immort- 


alizing Thalberg. if only to point out to MGM that they had missed a 
trick in not doing such a picture before him. For Thalberg was 
Liszt's greatest rival, his opposite in every way. In fact, Thalberg, the 


pianist, was so much like his namesake Thalberg, the producer, that 
is surprising if they were not releated 
Takes All Kinds 


Ernest Legouve, who caught Liszt and Thalberg at an interval of a 
quarter of an hour at a concert given for charity in Paris, described 
Liszt as constantly tossing back his long hair, his lips quivering, his 


the Magyar and Tzigane in one. 

Thalberg was just the opposite He had none of the marks one 
usually associates the actor or showman. “He was the gentle- 
man artist,”” Legouve wrote, “a perfect union of talent and propriety. 
He seemed to have taken it for his rule to be the exact opposite of his 
vival. He entered noiselessiy; I might say almost without displacing 
the air. After a dignified greeting that seemed a trifle cold in manner, 
he seated himself.” 

On that description alone it sounds as if Irving Thalberg could have 
played the virtuoso himself. 

Just how far would Franz Liszt have gone under the name of Frank 
Flour? That’s how has name translates. The French always called 
him “List.” But he belonged in an era when impressarios didn't dare 
fool with the names of talented people. 


nostrils palpitating, 


with 


They didn’t tamper much with their private lives either. Though 
Liszt hardly matched Paganini (who had the morals of a rabbit) 
most though Liszt was not too far behind. He had run away with 


Countess D'Agoult, the wife of a nobleman, and later lived openly with 
a married princess at Weimar. 


His three children were born out of wedlock, though they were 
legitimatized later. One, Cosima, married Hans Von Bulow, Liszt's 
favorite pupil, and ditched him later to marry Richard Wagner. She, 


too, lived on to die im an odor of sanctity 
Man of Hour 

It was Liszt who gave asylum to Wagner, a revolutionist who was 
wanted by the police of Dresden. Liszt even threw a banquet for 
Wagner, who insulted everybody as if he were the Oscar Levant of his 
era 

It was said of Liszt that he could never say “No” to Wagner, or a 
pretty woman, but he could tell off a Czar who dared to talk while the 
greatest pianist in the world played 


He was the foremost defender of the dignity of an artist. One time 


he was the guest of the King of Wurtemberg. The king's daughters 
wanted to hear Liszt in the privacy of their own apartment. He 


played for them 

The next morning, enjoying a real Havana, Liszt was interrupted by 
a servant who placed 150 ducats in gold on the table. and asked him to 
sign an accompanying receipt. Liszt read: “Received for playing” and 
so forth 

He repeated the words and in a condescending tone said: “For my 
playing I am to sign this document?” 

He added he guessed some clerk had written this scraw]. 

When informed that the Director of the Court Treasury had written 
it, Liszt said, “Well, ‘take the receipt and the money and tell the 
counsellor from me that neither king nor emperor can pav an artist for 
his playing—only for his lost time—and that the counsellor is a block- 
head if he does not know that. For your troubie, my friend, (giving 
him five ducats) take this trifle.” 

This was a part Liszt could play magnificently 
drew with the document and the money and 
| large sealed letter. which when opened read: “The undersigned officer 
of the Treasury of the Court, commanded by His Majesty the. King, 
begs Dr. Liszt to accept as a small compensation for his lost time with 
the princesses the sum of 150 ducats.” 

The Pianist and the Princess 

Liszt's life with Princess Carolyne Sayn-Wittgenstein has been told 
| many times. It seems well established that when she deserted her hus- 
band she was deserting a pretty brutal bum and that it had been a 
forced marriage and therefore subject possibly to annulment. Liszt 
had been assured it would be dissolved and had gone to Rome hoping 
to marry her after the dissolution, only to have the petition denied. 
Pope Pius IX forbade the nuptials. 

As the Vatican got the story her enforced marriage to a heretie 
might be subject to reviewing. Apparently permission for the annul- 
ment was granted. Delighted, she told Liszt to reach Rome by the 
evening of October 21, 1861 The marriage ceremony was to take 
place at the Church of San Carlo the next day 

A dozen versions of what happened in those 24 hours have never 
been reconciled, but it appears the Holy Father rescinded his per- 
mission pending a re-examination of the case. Everything was ready 
for the wedding, but this delay seemingly killed the hopes of the 
| couple. 

After all, Liszt was 50 years old by then. He accepted the inter. 
ruption as a sign from heaven and she did too. In fact she asked him 
to forget her and devote his genius henceforth to the church. 

Four years later, while in another part of the world a beaten South 
was accepting defeat from a whiskey-drinking Northern general, Liszt 
assumed minor orders and became an abbe in Rome. 

The friendship of Liszt and the princess never was dissolved. It is 
generally believed she was a great and good force in his life. He was 
a lazy, careless man, she once confessed, but, as James Huneker pointed 
out, 1,300 compositions is hardly erring on the side of indolence. 


The servant with- 
returned later with a 
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Broadway 


Molly and Gharlie (“21" Brands) 
Berns’ daughter, Abby Jane, en- 
gaged to Stephen A. Solomon. 

Bill Treadwell’s flackery N. Y. 
rep for the just-opened Jerry 
Franken p.r. org in Hollywood: 

Madeleine Gottlieb, daughter of 
GAC veep Lester Gottlieb, joined 
David Lipsky’s publicity office as 
an associate. 

MCA’s Robert Fenn, Derek 
Glynne, an independent London 
agent, and producer Henry Sherek 
in from London. 

Showman-industrialist Lou Ches- 
ler's daughter, Rona Lynn, en- 
gaged to Mel £. Harris, now with 
the Hentz brokerage firm. 

Pressagent Irving Zussman taken 
to the French Hospital—ulcers. 
Although condition not regarded 
as serious, he has had two trans- 
fusions 

4 German pfennig used as a 
slug instead of a 15c subway token 
got tv actor John Moore, former 
child star Dickie Moore, a $10 fine 
after he pleaded guilty. 

Famed Boston attorney J#e 
Welch, quondam tv and film actor, 
suffered two heart attacks in the 
past two weeks. He's on the Hy- 
annis (Mass.) Hospital’s ‘serious 
condition” list. : 

A fire in the Hotel Pierre last 
week 
transmissions for 12 hours. Water 
seepage from ihe fire hoses, while 
combatting the blaze in the Pierre's 
tower, affected the station’s trans- 
mitter. 

When Balsa Hotels, Mexico City 
syndicate, takes over operation of 
the Hotel St. Regis, Col. Serge 


Obolensky wil! move his business | 


ha back to the Hotel Drake, an- 
other Zeckendorf hostelry, where 
he incidentally resides. 

The Dick Kollmars’ (Dorothy 
Kilgallen) town house on East 68th 
St. is next-door to the Soviets’ 
permanent UN hear ¢ <rters man- 
sion, so the Dorothy « Dick team, 
and their children, 
closeup on all the Khrushchev and 
kindred shenanigans perforce. 

A Pro-Celebrity Amateur Golf 
Tournament 
for Sight, which is launching its 
14th annual campaign, will be held 
at the Vernon Hills Country Club, 


Tuckahoe, N. Y., Oct. 9. Celebs set | 


so far are Perry Como, Jack Car- 
ter, Jan Murray, Robert Preston, 
Ted Brown, Dennis James and 
Sammy Kaye 

Playboy's No. 2 key club, in 
Miami, will inelude pool and 
cabana facilities; a New York spot 
is scheduled for spring ‘61; and 
Hugh M. Hefner, editor-publisher 
of the magazine which is sponsor- 
ing the oasis membership oasis, is 
auditioning a site in L.A. as he 


at the legit playhouse and it is a 
coincidence he’s now in the theatre 
firstrunning the film version. 

| Having opened his new Madison 
| Ave. digs, Freddie Fields, ex-MCA 
'veepee, heads for the Coast end- 
October to set up Hollywood repre- 
sentation. Meantime, Phil Silvers’ 
sundry corporate enterprises (in- 
cluding the one which has a stake 
‘in “Do-Re-Mi,” the upcoming 
bDavid Merrick legit musical) has | 
defected from MCA and _ signed 
with Fields who pledged no “raid- 
ing” and, he added, “especially my 
wife (Polly Bergen); MCA does 
plenty all right for her.” 


London 


(HYDe Park 4561/2/3) 
Patrice Munsel in for tv dates. 
Dave Morris, the comedian who 

died last June at the age of 63, left 
| over $70,000. 

Alfred Hitchcock in from the 
States for a short stopover before 
heading for the Continent. 

Carl Foreman tossed an end of 
shooting party for “The Guns of 
Navarone” at Shepperton last Wed. 
(21). 

James R. Wallis, head of studio 
operation at the Associated British 
lot at Elstree, signed Alan Sieve- 

lw right as a fashion consultant and 
{costume designer. 
Boston | Joseph G. Lustig named by the 
By Guy Livingston | Hotel Corp. of America to handle 
(423 Little Bldg.; DE 8-7560) | publicity for the Carlton Tower 
Arthur Blake current at Play- Hotel which is to open on Sloane 
house Lounge. | St. in December. 
| “Larry Steele’s new revue at the| Sidney and Cecil Bernstein do- 
Show Bar, Monday (3). nated $2,800 to the Variety Club 

Max and Joe Steuben, operators for the purchase of a mobile film 
of Steuben’'s nitery, prepping exo- unit which will provide free shows 
tic beanery in Copley Square area. | for children in orphanages and .hos- 

Monte Proser and Bernie Foyer | Pitals in the Manchester area. 
in for huddles with nitery ops on| The Queen and the Duke of Edin- 
their packaged musicals for night burgh are to attend the world 


| 


here, “La De Montsoreau,” 
after winding ies’ Man.” 

Jean Seberg readying her third 
French pic this season, “Lover For 
Five Days,” which Philippe De 
| Broca will direct. 
| Starting Oct. 7 Metro’s “Ben- 
Hur” will be on a two-a-day basis, 
at a $2 top, at the over 3,000-seater 
Gaumont Palace. 

Alexandra Stewart, French-Ca- 
nadian actress, into Howard Hawks’ 
“African Story,” opposite John 
Wayne and French actor Gerard 
| Blain. 

Yves Montand will appear op- 
posite Sophia Loren in the French- 
Italo film, “Madame Sans Gene,’ 


| 


which Christian-Jaque will direct | 


later this season. 
Greek actress Malina Mercouri, 
who won the acting kudos at the 


Cannes Fest this year in Jules Das- | 


Sin’s “Never on Sunday,” slated for 
a French film, “The Doll,” by 
Jacques Barathier. 

Under the aegis of the Interna- 
tional Council of Music five lead- 
ing foreign classic orchs will give 
eoncerts at the Champs-Elysees 
| Theatre from Sept. 27 through 
| Oct. 26. The orchs are those of 
| Leningrad, Madrid, Israel, Tokyo 
and Monte-Carlo. 


| Hollyw 


ood 


Ernest Gold back from London 
| scoring of “Exodus.” 
| Alfred Hitchcock off to Europe 
|for Continental openings of “Psy- 
cho.” 

Wilfrid Hyde White in from Lon- 
‘don for role in Pars “On the 
Double.” 
| Jack Diamond, UI pub chief, ia 
Vienna for promo confabs on “The 
Secret Ways.” 

Maureen O'Hara to N. Y. Oct. 8 


for rehearsals on NBC's “The 
Scarlet Pimpernel.” 
Howard Leeds heads writing 


staff for Thalians’ annual charity 
| ball revue Oct, 21 at Beverly Hil- 
ton. 

Lawrence Bachmann, Metro's 
|production supervisor in Britain, 
|here for two weeks of studio con- 
| fabs. 

Chuck Connors subs for Charl- 
; ton Heston, out of country for six 
|months, as alternate member of 
| SAG board. 

Mark Robson, Sidney Harmon 
|and Boris D. Kaplan joined Screen 
Producers Guild, bringing mem- 
bership to 178. 


halted WBAI-FM’s program | 


clubs. preem of “Man in the Moon,” star- 
| Ben Sack opens “Sunrise atj|ring Kenneth More, at the Odeon. | 
|Camrpobello” on hard ticket for | Leicester Square, Oct. 31. It will 


March of Dimes benefit Wednes- 
day (5). 

Mickey Alpert, now repping Las 
| Vegas Tropicana and Hub’s Man- 
ger and Logan Airport Motel, in 
to 0.0. talent. 

Count Basie and Stan Kenton 
bring their bands in for a one 
nighter at Donnelly Memorial 
| Theatre Oct. 17. 
| Bradford Roof opens Oct. 10 
with Johnny Howard, Rita Harris 


| 
| 
| 


be a charity gala, with the coin 
going to King George's Jubilee 
Trust. 

John Wayne, Richard Widmark 
and Laurence Harvey are flying 
in from the U. S. te attend the 


gala presentation of “The Alamo” | 


at the Astoria Oct. 27. Preem, un- 


der the auspices of the Variety | 


Club, will be attended by Princess 
Margaret and Antony Armstrong- 
Jones. 


Mike Kaplan set as European 
publicity director for two new Pen- 
nebaker productions, “The Naked 
Edge” and “Paris Blues.” 

Martin Murray arrived to dis- 
cuss theatrical and/or tv distribu- 
tion of 28-minute travelog, ‘Israel 
Today.” narrated by Eddie Cantor. 
radiant-heated coachyard. tent, |, Motion Picture Permanent Char- 
holding “The Mikado” indefinitely. | ities launches 1961 drive Oct. 4 

Joan Bennett and Donald Cook | With all-industry luncheon, Sidney 
in “The Pleasure of His Company,” P. Solow acting as campaign chair- 


Milwaukee 
By James Gahagan 


(1902 E. LInnwood AV; ED. 2-7655) 
“Three Suns” at Johnny's Round- | 





up. 
The Skylight Theatre, with 


have had a; 


benefiting the Fight | 


and Buddy Thomas Line on two- 


week stands with Harry Drake Las V 
booking, 
Daisy Weichel cocktailed and egas 


By Forest Duke 


dinnered Hub press for opening of (DUdley 44141) 


Statler-Hilton Terrace Room with 
the Show Toppers in ‘Salute to Aku Aku restaurant introducing 
Rodgers and Hart.” | Polynesian chuck wagon. 

Charles Playhouse, Hub’s “off-| Al Burnett of London’s Pigalle 
Broadway” outfit, opens its new | Club in town looking for acts. 
season Wednesday (5) with “Aj| Roy Gerber (‘local MCA rep) 
| Streetcar Named Desire;’’ Frank and wife Connie became parents 
Sugrue and Robert Calvin, produc- | of a daughter Sept. 21. 
ing; Michael Murray, directing. Sammy Lewis inked Patti Page 

Dick Richards brings in Joan| and Rowan & Martin for a two- 
| Baker for piping stint in his Black|framer starting Oct. 
Angus Upstairs Room Saturday (1), | Riviera. 
joining Phillip Herbert and Donald| George Burns and Gracie Allen 
Van Wart at the 88, while Helen| in at the Sahara confering with 
Manning handles the ivories in the | Milton Prell and Stan Irwin about 
Downstairs Room. | future Burns bookings. 


Kansas City 


By John Quinn | revue at the Dunes. If deal jelis, 
| Coldstream Guards next in on, Jack Cole will stage her act. 
the Ruth Seufert Celebrity series,; George Grief, Frankie Vaughan’s 
a one-nighter in the Music Hall | anager, here for the British sing- 

ct. 5 |er’s Dunes opening, huddling with 
Sammy Davis Jr. at the Sands 
about a possible Vaughan-Davis 


26 at the! 


Major Riddle and Harold Minsky | 
negotiating with Jayne Mansfield , 
‘to headline an upcoming Minsky | 


plans to build there from the| “Resident Theatre initial fall pro- 
#"The United Jewish Appeal’s 27th | duction to be “The Cold Wind and 
annual “Night of Stars” benefit , the Warm” opening Oct. 26 under 


direction of Leonard Belove. 
Victor Riesel set as speaker to 
open the winter dinner series of 


siiow, to be held Nov. 21 at Madi- | 
son Square Garden, N_ Y., will be! 


presented for the first time on aj ¢y, Temple Brotherhood, Congre- 


circular revolving stage. Abraham +3 ‘nai Jehud He speaks 
F. Wechsler is the newly-appointed Nov. 1 ae Sa __ 


general chairman of the project, | 
having succeeded Sylvan Gotshal, 
who occupied the post for 10 years. 

Politico-social note: the newest 
plush hotel in Havana, the Riviera 
‘originally with Las Vegas capital 
and casino operation), has been 


Harry McClure, National Thea- 
tres Wichita manager, 


| Kansas City Motion Picture Assn. 

at Hillerest Country Club. 
Somethin’ Smith and Redheads 

take off following their engage- 


renamed the Theresa in honor of ment at Eddys’ here for the Radis- | 


the Harlem hostelry to which Fidel 
Castro repaired after first check- 
ing into the Shelburne Hotel in 
midtown Manhattan, much closer 
to the UN than the 125th St. & 7th 
Ave. inn. 

Mrs. David Susskind recovered 
over $7,000 in missing jewelry and A 
perfume on the L.A.-N.Y. plane (P.O. Box 4686, Karachi-2) 
which brought her east. Two air- U. S. Information Service held 
line personnel members were ar-|a one-week film festival in Karachi 
rested following the accidental loss | last month. 
when the tv producer's wife left a| Film Society has been started in 
cardboard box behind when she!Lahore, under auspices of the 
disembarked. Most of it were! Pakistan Arts Council, to screen 
momentos and gifts given her on |arties and hold seminars on filmic 
the Coast, following a birthday and | art. 
anniversary celebration. A United Nations Film Unit was 

A “Prince Ruppert” tuxedo is in Pakistan recently to shoot se- 
the whyfore of the After Six For-|quences for proposed documen- 
mals’ tieup and fashion display at! mentaries dealing with UN activi- 
a luncheon today (Wed.), at the ties in Asia. 

Ruppert Brewery, at which Jour-; Hollywood director Edgar Ulmer 
nal-American fashion columnist | due to arrive in Karachi this month 
Bert Bacharach will designate Dick/to direct “The Temple of White 
Pakistan's 


son Flame Room, Minneapolis, 
|} opening there Sept. 30, their first 
| in the spot. 


Pakistan 


By A. Ghaffar 


winner of | 
the one-day golf tournament of the | 


| starring pic. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Mary Blihouse and the ‘“Van- 
guards” into to Torch Club. 
Rosalind Russell here for a 
store’s fashion show appearance. 
Harry Blons Dixieland band 
opened at Hotel St. Paul Gopher 
Grill. 
“Once Upon a Mattress” set for 
St. Paul Auditorium Nov. 29- 
Dec. 4. 


Mort Sahl broke all Freddie's | 
supper club records during his re- 


cent fortnight engagement. 

Ralph Rapson, U. of Minnesota 
architect school head, named archi- 
tect of the new $1,300,000 non- 
profit repertory theatre to be built 
here for director Tyrone Guthrie 
and latter's associates. 

Ten-day Minnesota State Fair for 
sixth consecutive year drew more 
than 1,000,000 through the gates. 
Attendance was 1,075,374, slightly 
under that ef last year and 1958. 
due to rainy two opening days and 
extreme heat. 





Paris 
By Gene Moskowitz 
(66 Ave. Breteuil-SUF. 59-20) 
Adolphe Menjou in to visit birth- 
place site with wife Verree Teas- 
dale. 


Van Dyke, star of “By Bye Birdie,” | Elephant,” 


as “the best dressed. Broadway 
star.” By coincidence the 
male chorus will model the After 
Six formal men’s attire. 

Willie Kurtz, now the RKO 
Palace boxoffice treasurer, hand- 


ling the “Sunrise At Campobello” | 


(WB) hardticket sale, is at his new 
post almost two years to the day 
following receipt of a letter from 
Ralph Bellamy when he starred in 
the stage eriginal at the Cort The- 
aire. Kurtz was the treasurer then 


coproduc- 


set for Pabst Theatre Sept. 30- | ™an. 

| Oct. 1. cmnapemennatine 

| “The Music Man,” with Harry > 

| Hickox in title role, in sole Wis- Chicago 

;consin engagement Mon. (26) (DElaware 7-4984) 

| through Oct. 1, at Orpheum Thea-| Count Basie and Stan Kenton 
— Joan Weldon is! orchs co-billed or a Medinah Tem- 





| 
| Memphis 
By Matty Brescia 
| (61 S. Second St.; MU 5-5107) 

Harold Krelstein, Plough radio 
prexy, back after tour of four sta- 
tions. 

Marguerite Piazza (Mrs. Bill 
Condon in real life here) opens at 
Houston’s Shamrock Oct. 3. 

Fabian, along with Bill Black 
combo and others, set by Early 
Maxwell for Auditorium Oct. 21. 

Bob Morris and his crew to Pea- 
body’s Skyway for two weeks with 
Chuck Cabot’s orch moving in 
| Oct. 3. 
| Morris Chalfen’s “Holiday On 
| Ice” inked here for Feb. 13-19 in 
|°61 under banner of Charlie Mc- 
| Elravy attractions. 

Broadway Theatre League here 
tees off with “The Andersonville 
| Trial” with Brian Donlevy at the 
Auditodium Oct. 14-15. 


Mexico City 
By Emil Zubryn 
(Apartado 385, Acapulco) 

Maria Felix may do a dramatic 
play with preem set here for De- 
| eember. 

Mexican comic Cantinflas asking 
$4.000 per program for tv appear- 
ances in Mexico so far no takers. 

Chula Prieto pacted by Hart 

| Productions to do an American 
| film in which she'll interpret a 
| French schoolgirl; picture to be 
|; made in Italy next year. 
Pedro Armendariz, veteran 
;sereen actor, decorated with the 
Virginia Lopez medal for his 25 
continuous years as a film, theatre 
and television performer. 

Katy Jurado and bubby Ernest 
Borgnine said to be Mmvesting in a 
hot dog and American sandwiches 
restaurant in Cuernavaca. Place 
may be named “Perros Calientes,” 
which is hot dogs in Spanish. 


Belgrade 


By Stojan Bralovic 
Ivan Dimov, top Bulgarian tenor, 








j arrived in Split, Dalmatia, to sing | 


j in “Aida,” the closing performance 
| Of the Split musical summer plays. 
Nicholas Reisini, head of Robin 
, International, negotiating in Zag- 
reb for a Yugoslav animated film 


ple gig Oct. 8. 

Doris Day in today and tomor- 
row (Thurs.) to bally her “Mid- 
night Lace” (U) pic. 
|__ Russell H. Brooks, former Wayne 
| King sideman, has opened his own 
voice-instrument studio here. 

La Cantina, the cellar level of 
| the Italian Village dinery in the 
| Loop, and a fave spa for opera 
| headliners in town, notching its 
| fifth anni. 
| Irving Mack, retired prez of 
| Filmack, trailer and tele-blurb pro- 
| ducer, moving to Miami Beach with 
|spouse Belle. He'll still serve as 
| firm’s board chairman. 

Dick Schory and his percussion- 
| brass ensemble, which previously 
| etched the “Brave Bulls” scere for 

Victor, did an Orchestra Hall con- 
{cert last night ‘Tues.) to capture 
|audiences “oles!” for atmospherie 
| mixing with the original tape. 
| Mr. and Mrs. John L. Keeshin, 
|socially prominent relatives of 
| “Majority of One” author Leonard 
Spigelgass, tossed a midnight taffy- 
pull for him, the cast, producer 
Dore Schary, press and certain 
eminent first-nighters following 
Monday’s (26) opening. 
| A semi-documentary pic is being 
| shot around the near northside 
jnitery terrain, intended fo scope 
| the what-to-do-and-see of the area. 
| Project is headed by Don Klugman, 
|a Britannica Films script super, 
|and Marvin Gold, a copywriter for 
|Needham, Louis & Brorby ad 


| agency. 
Berlin 


By Hans Hoehn 
(760264) 

Sam Goldwyn’s “Porgy § and 
; Bess” in its fourth month at Delphi 
| Palast. 
| Heinz Ruehmann starts a five- 
|year commitment with Viennese 
| Burgtheatre in November. 

United Artists’ “Inherit the 
| Wind” given the “particularly 
valuable” classification by W-Ger- 
man film classification board. 

NF’s “Mein Kampf,” Swedish- 
made documentary on Adolph Hit- 
ler, declared particularly valuable 
by W-German film classification 
board. . 
| Will Tremper (Petronius) sold 
the title of his highly successful 
| magazine (Stern) series, “Deutch- 
|land, Deine Sternchen” (Germany, 
Your Starlets) to Viennese pro- 








“BBB” | 


jtion venture. 

Film Workers Welfare Organiza- 
:tion has been formed in Lahore to 
‘improve conditions for film work- 
ers and to aid unemployed and dis- 
‘abled workers. 

Current at Karachi niteries are 
Dr. Nemo & Eva, Diamond Sisters 
{and Yasmin from Turkey at Beach 
Luxury Hotel; Rita Berna from 
Greece at LeGourmet; Lily & Loo, 


and Pareis Black at Hotel Metro- | 


} pole. ‘ ‘ 





} 


Fernandel will play a dual role 


in a comic French oater, ‘Dynamite | 


Jack.” 

Anglo director Clive Donner in 
to direct a prestige documentary 
for Ford Motor Co. 

Alain Bernardin, owner of the 


Crazy Horse Saloon, opened his | 


new boite, the Soho. 

Novelist Alain Robbe-Grillet 
turning pic director for “The Dogs” 
which he also scripted. 

Mel Ferrer due for another film 


jto be shown in Cinerama in the 
iu. S 


-S. | ducer Ernest Mueller. 
John Harris, Yank film producer,| joachim E. Berendt, head of 
, and American actor Verner Raihof | SWF (W-German network) jazz 
dickering with Triglav-Film on an | dept., who recently returned from 
| American - Yugoslav coproduction |a four-month U.S. trip, returned 
| Slated to start by the end of the | to the U.S. to attend the California 
year. jazz festival at Monterey. 

Orson Welles and Victor Mature Guenter Geisler, Berlin film 
in Zagreb for a month to star in| critic, to Washington to work there 
|The Tartars,” an Italian produc-|for Peter von Zahn’s German tv 


jtion which Richard Thorpe is di- | production group. Geisler’s jour- 
|recting. It’s being lensed by Dub- | nalist-wife ‘Lore Ehlers) will alse 
| rava+Film, work for the Zahn unit there. 
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Jose Ferrer 


Continued from page 1 


parts for him, of which he was 
publicly complaining a year ago. 


He has packaged himself and a 
bunch of singers, several of them 
excellent, in an offbeat novelty for 
the concert platform trade. Hav- 
ing broken in the new stunt—the 
rizht word—with the Santa Fe 
Opera during the summer, he was 
the opening event of the fall sea- 
son of Guido Salmaggi’s Brooklyn 
Opera Company, the first of seven 
5 essive Saturday night offerings 
at $3.50 top, or what is known as 
micat-and-spaghetti lyric drama. 
Ferrer, in chin-piece, peaked 
cap and middie ages (A. D. 1299) 
costume, falf-sings, half-talks the 
eynical farce about the mourners 


who wish the last will and testa- 
ment altered. Opera or not ‘and 
there is some lovely Puccini music) 
the work must indeed be played 
broadly slapstick, even at the Met. 
Ferrer makes the most of the ho- 
kum and the audience is sincerely 
diverted. His staging leaves much 








to be desired and a critic must 
Gianni Schiechi 
One-act opera by Giacomo Ouccinl. 
Based on Italian libretto of G. Forzano 
Staged by Jose Ferrer. Conductor, Earl 
Wud. Presented at Brooklyn Academy of 
Music, Sent. 24, 1960; $3.50 top. 
Gianni Schiechi Pe Jose Ferrer 
Lauretta .....-..-- . Jeanette Scovotti 
BRS . ssn va taemowevenuec Elaine Bonazzi 
Rinuccio ....-...eeee- William Lewis 
Gherardo .......eeee-- Robert Mackie 
Wella . ..-csccccecss Maiia di Gerlando 
Gherardino ....-+e-e-+- Alexis Di Tullio 
ee ee oo Robert Trehy 
Simone ....ccceccvceses Gimli Beni 
Mares ...cccorccccvece Rodney Stenborg 
Bit DIGGER cecseccccseus= Marilyn King 
Physician ....c.cceses. Robert Falk 
Notary .....scaccocceess Richard Best 
Shoemaker ....cccvecce Glorgio Spelvino 
5.5 Scere cnecenas Leonard Potter 
ransack memory for an instance 


of such grotesque greasepaint ap- 
plication as here exhibited. “The 
English translation is uncredited, 
sometimes unintelligible, as so of- 
ten with opera rendered into Eng- 
lish. It ends with Ferrer directly 
addressing the audience to say 
that, in the light of the family’s 
avarice, the revised will comes 
nearer rough justice and he ac- 
cordingly pleads for a verdict of 
not guilty. 

The actor does not take himself 
or his voice too seriously. Or does 
he? His true temerity is not in the 
opera itself but in the program's 
forepart, an operatic concert which 
runs the gamut of Rossini, Doni- 
zetti, Verdi and Puccini but as- 
signs a solo from Mozart's ‘‘Mar- 
riage of Figaro” to Ferrer. He had 
the grace or humility to mimie a 
small prayer before beginning. 
One was as much struck by the 
magnificence of his stage presence 
in tails as by the gift of his song. 

The concert portion § actually 
shows off the singers in his troupe 
far better than does “Gianni 
Schicchi.” This is notably true of 
Maria di Gerlando, a handsome 
soprano in a green gown, and of 
William Lewis, for once a tenor 
who's tall. Alone and in duet from 
“La Boheme,” these two pleased 
the Brooklynites immensely and 
also impresed the motley delega- 
tion of legit and concert person- 
ages, plus musicologists and re- 


viewers from Manhattan who were | 


drawn to the borough arts shrine 
out of curicsity, conscientiousness 


Not the least arresting aspect of | 


the occasion was the presence of 


the pianist Earl Wild as conduc- | 


tor of both concert and opera. The 
Academy’s pit orchestra performed 
well. 

The house was not a sellout, as it 


often is when better-known bread- | 


and-butter works like “Rigoletto,” 
“Butterfly,” “Aida” and “Carmen” 
are presented by Salmaggi. None- 
theless it was evident that the 
audience had come to see, and was, 
on the whole pleased with, fhis 
Master Gianni, transformed from 
“Charley’s Aunt” and “Cyrano.” 








(viewers at any given moment) 
figure by sticking for the moment 
to 2.5 viewers per set. There were 
nearly 30,000,000 sets in use. 

By networks, the National Arbi- 
tron figures on Monday read: CBS- 


the hour, 24, and ABC-TV, for the 
hour, 14.3. (CBS produced this 
first edition of Kennedy-Nixon tele- 
vision meetings, of which there 
will be four in toto.) 

Some politicians are inclined to 
believe, despite opinions voiced 
to the-contrary, that there {is more 
interest implicit in the forthcom- 
ing debate on foreign issues. First 
meeting was on domestic problems 

At 10:30, directly after debate, 
“Presidential Countdown” on CBS- 
| TV, with Dem veepee candidate 
| Lyndon Johnson as -guest, racked 
up an ARB of 18.1 compared with 
Milton Berle’s “Jackpot Bowling,’ 
on NBC-TV, with 11.2. Ted Mack's 
“Original Amateur Hour” on ABC- 
TV, also at 10:30 after the big 
meeting, only got 6.3 on the Arbi- 
tron national returns. Evidently, it 
was a night for politics. 














Closed Circuit 


Continued from page 1 





— — 
Lodge (from Los Angeles), Senator 
Barry Goldwater (from Houston), 
and Governor Nelson Rockefeller 
(from New York). The GOP is hope- 
ful of raising $3,000,000 in this one 
jnight. The N. Y. outlet will be the 
| Hotel Astor. 

| Nathan L. *’alpern, TNT prexy, 
launched closed-circuit politica! 
{fund-raising in 1954. Initially it 
{was used on a local and regional 











achieved by these local telecasts, 
the GOP summoned TNT in Janu- 
j ary, 1956, to stage the “Salute to 
| Eisenhower” closed-circuit dinner 
| hookup. It was the first public ap- 
pearance of the President after his 
|serious heart attack. The success 
of the closed-circuit meeting, which 
| raised $5,500,000, is said to have 
| given momentum to the President's 
| decision to run again. The $5,500.- 
000 was topped in January, 1960, 
| when the 83-city TNT network for 
| the “Dinners with Ike” raised $7,- 
500,000, again in one night. 

| Closed-circuit television as a po- 
| litical fund-raising gimmick has 
been accepted for a number of 
peng The “family gatherings,” 
| via closed-circuit television, makes 
|it possible for the “stars” of the 
| party to attend the bread-breaking 
ceremonies no matter what part of 
the country they may be in at the 
moment. It avoids interruption of 
| regular campaign barnstorming and 
| permits party leaders serving as 
| Government officials to attend the 
|rallies without neglecting 
; work in domestic and international 
| affairs. For example, Secretary of 
| State Christian Herter, although 
occupied at the United Nations, 
| can attend the dinners via the N.Y. 
| outlet. 

| It avoids unnecessary travel for 
| political fence mending or for the 


| 
| 
1 
| 
| 


| bolstering of enthusiasm for the} 
arranging | 


| party’s candidates. By 
| for several origination points, each 
|dinner is assured of the presence 
| of at least one political “‘star,” thus 
giving each city a sense of impor- 
| tance. At the same time, the party's 


‘can be seen and heard. It would be 
impossible to assemble such a gath- 
ering for separate dinners. 
| If it were staged on regular 
| television, many who attend would 
jnot buy tickets and most people 
| would sit at home to watch the 
| proceedings. Besides, good food 
j}and entertainment are furnished, 
| and those who pay $100 a plate 
| get to a considerable extent their 
| money’s worth. 








James Dean 
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‘Great Debate’ 


kee CONtinued from page 1 





up conclusive figures on the pro- 
gram’s unduplicated audience. 

The ARB executive felt that the 
normal count of 2.5 viewers per 
tv set was in ali probability swelled 
somewhat, with tv homes coffee- 
klatching for the meeting of the 


“rebels without a cause” 
Dean as their idol 

The Film Bureau has not Iindi- 
cated whether or not it will ban 
| the picture. There had been slight 
| disorders at recent showings in 
inabe houses, but the milling 
|around of juvenile fans has also 
|been noted in showings of Eivis 
Presley films. 

Distributors plan to make usual 





TV, for the hour, 27.4; NBC-TY, for | 


level. On the basis of the results | 


their | 


i leSs | leaders, from the President down, | 
and Saturday night condescension. | 


who ape | 
| 











Jules Verne 
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oe 


up with the late French novelist’s 
“In The Year 2889." Meanwhile, 
20th-Fox has on its upcoming sked 


| 


making preparations to follow this | 


‘Journey of Jules Verne,” based 
on what is described as “an or- 

nal screenplay, by Jack Thomas.” 
Same company also is planning 
ano r “Verne-type” film in pro- 
jucer Irwin Allen’s “Voyage to 
r Bottom of The Sea,” not to 
be confused. of course, with “Jour- 
nev to Center of Earth” or “20,000 
Leagues Under Sea.” 

All Verne stories are not auto- 
matically film blockbusters by anys 
means. Warner Bros.’ version of 
his “Journey from The Earth to 
The Moon" (1958) broke no rec- 
ords Continental Distributing’s 
“Michael Strogoff,” which played 
its American premiere date at the 
DeMille in New York early in the 
summer, hasn't yet gone into na 
|! onal release and so remains an 
junknown factor, though big abroad 
| Whether or not the Verne source 
material is now running a little; 
thin, there’s still one important 
thing to be said for it: it's in the} 


public domain 





More Angles: 


Continued from page 2 





them singing, too, if Bing “didn’t 
feel he could hit the high notes.” 

The J. P. Harris Theatre 
Crosby's new film, “High 
scheduled for a Sept 
on a locked booking. But manager 
Tony Cotsoumbis and the 20th ex- 
change here “unbooked” it and it 
now is set for the week Crosby's 
in town. Cotsoumbis is hoping 


Time” 


| Sees CONtinued from page 2 














on program and technical develop- 
ments in video. 


Big addition to the Emmy Mercury-Ford 
awards categories is “Program of - 
the Year.” It was recommended |=———_s Continued from page 2? as 





not too long ago that the Emmy 
list be narrowed down to include 
just this one broad category. In- 
stead, it was added to the existing 
category list. 

The first fest, in general out- 
line, will make room for screening 


the major points of its sales ap- 
|peal. The film can be shown in 
imany cities simultaneously, which 
is one of the reasons that MCA, 


which lined up the production ele- 
ments, took to this medium. Howe 


top shows from the world over, jever, it’s readily admitted that de- 
which will be judged for both spite all the dramatic gimmicks 
“artistic ind scientific achieve-|used to present the end product, 
ment.”’ Second, there'll be a series ‘the 


/ car, spectacularly, the film 
of speeches and papers on cultural |falls way short of the living pres- 
and technical topics, and finally 


entation Film, unfortunately, 
foreign will be given doesn’t give the dealers that add- 
the American tv in ed touch of enthusiasm 
and lectures. However, it does impart some- 
thing else which is a solidity of 
background. The film spatters sta- 
tistics throughout to show that 
people earn more than in former 
years, leisure greater, teenage 
marke are expanding and the 


“delegates” 
chance to 9.0 
action via tours 
ATAS will shortly 
festival committee 
As for the Serling proposal on 
{investigation of blackiisting, a 
group of Academy trustees, in- 
cluding producers Louis Edelman 


announce a 


is 


ts 






and Gail Patrick Jackson, felt that college crop will be the biggest in 
the subject didn’t fall within the ‘history. It goes into the growth 
Academy's “propel purview.” |of second car needs, and the vac- 
Apart from that, they felt any |} uum that caused the acceptance of 
formal action woul@ open old'‘the foreign cars and Ameriean- 
wounds unneeccessarily. made compacts. Armed with this 

arsenal of facts, a dealer seems 





—— —_ ae better equipped to do his best for 
. s | Lincoln-Mercury. 

European Niteries | Another factor that enters the 
present film is the tiein with the 
——= (television series which started last 
|week over NBC-TV, with Alfred 
|Hitchcock hosting. Hitchcock ap- 
}pears in a similar role here. Thus, 
MCA is making use of a complete- 
jly integrated entertainment pack- 


head for Le Lido in order to com- 
pare both shows 

The same of those 
who have cased the Paris edition 


is also true 


land go to the Stardust later. The |age with the teleseries and this 
~e)) ‘ » 

shows in the cities, which are some eon soe : ‘ e 

a an le yarn has its 

5,000 miles apart, thus get critical ee Poe. name © 


had | 


entertainment. Wally Cox is an 


comparisons frequently, and many |angel who, at the goading of the 
21 opening | 


are vocal about it. However, Fra-|devil, goes down to earth for a 


\day pointed out, most compare |personal survey of conditions and 


Crosby will visit the theatre to kick | 


it off and, for this possibility only, 
the picture was given its new date 

At WTAE, producer Ed Young is 
putting together the annual United 
Fund telecast and he is keeping 
| his whole show flexible in the hope 
} that Crosby might drop in. WTAE 
|is the ABC affiliate here and Cros- 


| the world. 


pets up wit! aughter 

both layouts favorably. as ee oe 
Fraday paid tribute to the stag- | there. 

ing facilities at the Stardust as 

probably the best in any nitery in | 

He says that they can | 


‘he filming is handsome, some 
of the sequences are amusing and 


Riise: ; begs, jcertainly most of it is purposeful. 
do anything at Le Lido that can be | 


by is with ABC and all that jazz, | 


; but Young is hoping that someone 


can put the convincer on the star | 


to join the show along with his 
four sons. This would be the neat- 
est trick of the year. Gary has 


long left the group figuring that he 
travels fastest who travels alone 
All in all, Crosby has made no 
commitments except that he is 
coming to town to see his own ball 
{club play in the world series. 














- Jessel’s Book 


=—aae Continued from page 2 





| one, with the usual _ballyhoo 
einblazoned—‘Make Way, Todd's 


A4-Comin’—-this wouldn't have hap- 
pened, 

The subjects who this “speak 
| from the grave,” recapping the mis- 
takes they made or how-different- 
it-could-have-been, will include as 
| variegated a group as the follow- 
ing: Jimmy 
Sr 
| Gyp the Blood, Jim Fiske, Diamond 
| Jim Brady, Lillian Russell, Sime 
i'Silverman, William Travers 
| Jerome, Steve Brodie, John A. 
|Roebling, Maxine Elliott, Buddy 
| DeSylva, three Hammersteins (Os- 
lear I, Willie and Oscar ID), Sam H. 
Hirris, Harry 


“ 





, 








| rector for both hotels Gene Mur- 


|a luncheon for Le Lido cast at the 


Walker, William Mor-| 
Harry K. Thaw, Lefty Louie. | 


Von Tilzer, George | 


|M. Cohan, Gus Edwards, Al Bryan, | 


|Eva Tanguay, Bert Williams and | 
{George Walker, Sam and Lee} 
| Shubert, Maude Adams, Charles 


|Frohman, David Belasco, Jim Jef- 
| fri W. C. Kelly, Alice Brady, 
Fiorenz Ziegfeld, Anna Held, Wil- 
liam A. Brady, James J. Corbett, 
Benny Leonard, Commodore Van- 
derbilt 3etcha Million” Gates, 
and others 

N.Y. Herald Tribune may syndi- 
|cate the serialization rights. 
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ATAS Votes 
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the fest theme, “Greater World 
| Understanding Through Interna- 


major candidates. This enlargement | formal permt for exhibition and | tional Television.” 


of the average for viewer-per-set 
would also have helped toward 
uaranteeing a total audience of 
00,000,000. 

However, working on the mini- 
mal assumption, ARB arrived at its 
75,000,000 average audience 


are confident that this will be} 


granted. Exhibition permits on 
“East of Eden” and “Giant” are 
also approaching expiration dates, 
| requiring of filing for new author- 
| ization for showings in Mexican 
| theatres. 


During the meeting, Syd Eiges, 
| NBC veepee, was appointed head 
of an ATAS publications & edi- 
torial board to “prepare a major 
definitive book on the history, prac- 
tices and future of American tele 
vision,” plus a quarterly Journal 








that Lincoln-Mercury 


done at the Stardust, but the Paris — ge be a one-stop which 


: see eek ee Gee | dealers 1 be ; 
se aged i ae | sells a British import (Anglia), the 
changes frequently necessary, the omen pote ee ae 
Paris nitery had to build elevators!” ; este oes tag 
eek ha tes Seat thie te coe | made a live presentation unwieldy, 
i afin ing eagietinrmagansatecasirad par {but it was neatly departmentalized 
4 s ow = rH 1 Y 
sonnel and freq a ntly animals. yey Sid Lanfield 
irector Sidney Lanfie was 
The new Stardust show is pres- : ty tins ‘ 
ently scheduled to remain for — Bt cin ag = 
months, same as the present No. 2 | done The cast is impressive for 
edition. The first show was at the aa ates as : 
Veen tnan Sir ene yout be- |22 industrial show with Cox, Ar- 
fore being turned in for a new ae Cee. eee een, 
weno |Peter Lorre, Julie London, Sam- 
e my Tongee, Allan Hewitt, Lurene 
Tuttle anu others participating. 
ose. 


N.Y. Nitery Biz 


Stardust and Desert Inn opera- 
tor Wilbur Clark and publicity di- 








phy are in New York. They held 





St. Moritz Hotel Friday (23. Tes 
girls planed out later in the day 
for Vegas to begin rehearsals on 
the new edition 


Continued from page | Saas 


for example. The possible foldo 
of the Chez Paree, Chicago, and 
downbeat of the Moulin Rouge, 
Hollywood, are shadows on the 
general picture of nitery prosperi- 
ty. However, this is due, primarily, 
to local situations with the head- 
liners that normally played these 
spots now straying to other cafes. 

The large cafe, as represented 
by the Copa, LQ and others, are 
now competing with spots such as 
the Basin St. East, Roundtable, 
Blue Angel, the Chez has as its 
major competition in the hotel 
Mr. Kelly’s, and others, 
while Hollywood's Moulin Rouge is 
bugged by the prosperity of the 
small jazzeries and avant garde 
outlets. To meet the challenge 
of the newer spots, some large 
rooms as the Copa are buying 
headliners geared te the younger 
set, while the Living Room, N. Y. 
is finding that the oldtime pere- 
formers are aiding business great- 
ly. 

However, the operators feel that 
the greatest boom is the result of 
the tax reduction. The increase 
comes at a time when many fields 
are in the midst of a recession, 
which is one of the more hearten- 
ing facets of the upbeat, 

In some spots the increase is 
stronger than in others. The 
strongest hike in New York is be- 
ing registered at the Blue Angel 
where Shelley Berman is headlin- 
ing. The strength of the business 
there is being measured by the 
number of turnaways and there 
have been plenty there during this 
run, 





Continued from page Il 








would more than double its billings 

within the next five years. 
Although he 

most extensive 


heads the nation’s 

theatre circuit, 
Goidenson makes it clear why tv 
is the apple of his eye. He puts it 
this way: “Television has been 
primarily responsible for the im- 
provement shown this year and 
this will continue to be the case in 
its expected growth over the years 
ahead.” 

Whereas ABC used to hold a 
weak third position, this net, ac- 
cording to Goldenson, now is first 
over CBS and NBC in terms of 
share of the audience during prime 
evening hours in 50 measured 
markets where ABC, CBS and NBC 
have equal facilities, he claimed. 

Exee sees international tele in 
operation within five to 10 years, 
and adds that ABC already has an 
active stake in this field via minor- 
ity interests in tv stations in Aus- 
tralia, Venezuela, Ecuador, Leb- 
anon and five countries in Central 
America—with more such global 
investments to follow. 

A reading of Goldenson’s com- 
ments gives the distinct impres- 
sion that the theatrical theatre 
business is a stepchild. He says 
merely that theatre business is 
somewhat behind last year, due in 
part to the Hollywood production 
strike which affected releases 
mainly during the second quarter. 


rooms, 
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OBITUARIES 


GEORGE F, LEWIS JR. 

George F. (Pete) Lewis Jr., 41, 
of the N. Y. theatrical law partner- 
ship of Lewis & McDonald died | 
Sept. 27 in New York. Cause of 
death was spinal meningitis which 
he developed after returning from } 
Madrid, where he went to confer | 
with his client, Samuel Bronston, 
on “King of Kings” and “El Cid” | 
financing. 








specialized in tax, 
and fiscal matters 
generally was also secretary of | 
Technicolor Inc. He was rated a 
pioneer intelligence in the area of 
overseas production economics. 

His survivors include his widow. 


who 


gains 


Lewis 
capital 


mother and a brother. Funeral 
arrangements were not set at 
VARIETY presstime. Body is at 
Campbell's, Manhattan. 


HARLOW WILCOX 
Harlow Wilcox, 60, announcer for 


the “Fibber McGee & Molly” ra-| 
dio program for 16 years, died 
Sept. 24 in Hollywood. 


He was also an NBC newscaster 


he 
op 


| newspaper 


CARL BRISSON 


figures in later years. She retired 
15 years ago. 


A son, William C., a Blade photo- | 


grapher, three daughters, two sis- 


ters, and a brother survive. 


SYDNEY SHIELDS 

Sydney Shields, 72, actress, died 
Sept. 19 in Queens, N.Y. 

She launched her career as a 
reporter and drama 
critic. She made her first legit ap- 
pearance when she was 20 years 
old in “The Reckless Age,” pro- 
duced by Cecil B. DeMille. Her 
legit credits include “What Mone) 
Can't Buy,” “If,” “The Case of 
Lady Camber,” “The Fear 
ket.” “Parlor, Bedroom and Bath,” 
“New York Exchange,” “Red Dust,” 
“Such Is Life’ and ‘White Flame.” 
She was for seven years a member 


of the Walker Whiteside company, | 


appearing as Mr. Whiteside’s lead- 
ing lady. She also appeared in 
silent films. 


WILLIAM STEINWAY 
William Steinway,’78, chairman 
of the board of Steinway & Sons, 







September 26, 1958 








for many years before his retire- 
ment. Before joining NBC he was; 
with CBS, where his most impor 
tant assignment was the “Myrt anu 
Marge” program. 
CHARLES R. CONDON 

Charles R. Condon, 66, vet film 
publicist and writer, died of a heart 
ttack in Hollywoed Sept. 21. He 
was publicity director for Louis B. 
Mayer prior to formation of MGM 
and after the amalgamation held 
the same post at Metro. 

For many years a 
turned out many “Rin Tin Tin” 
scripts for Warner Bros., and also 
was affiliated with Columbia Pic- 
tures and other studios. Since Janu- 
ary, 1916, he had been public rela-/ 
tions rep for Los Angeles Depart- 
ment of Airports. 

Surviving are his widow, 
stepdaughters, two sisters 
brother. 


writer, he 


two 
and 





ARTHUR GREENBLATT 
Arthur Greenblatt, 60, Allied 
Artists Pictures homeoffice sales 


‘ Broadway 


piano makers, died Sept. 22 in New 
York. 

He joined the firm in 1899 and 
had been board chairman since 
1957. Prior to that he was a vice- 


|president and a director. He was 


manager of European operations 
from 1909-39. He was largely re- 
sponsible for developing Steinway | 
sales organization in major cities | 
around the world and also was the 
company’s contact man with lead- 
ing European concert artists. 

His wife and sister survive. 


JAMES R. O’NEIL 

James R. O'Neil, 60, a scenic 
designer and former actor, died 
Sept. 14 in White Plains, N.Y. 

He began his acting career when 
he was nine years old. His last 
appearance was in the 
1933 production of “She Loves rod 
Not.” More recently, however, 
|was scenic designer for NBC - 
'N.Y., and for CBS in Hollywood. 
He also was scenic designer for two 
Warner Brothers films, “Battle 
Cry” and “Blood Alley.” 





September 





Nat Karson 


27, 1954 





executive, died Sept. 18 in New! 
York, after a brief illness. 

He entered the film industry in | 
1922 as a salesman for Educationai | 
Pictures and the following year | 
was appointed branch manager. In 
1934 he opened his own exchange 
in the N.Y. area. He later joined 
Gaumont British as a salesman, 
then moved up to branch manager, 
circuit sales head and general sales 
managel 

He then became branch manager 
for Monogram in New York and 
later joined PRC as vicepresident 
in charge of sales, a post he held 
for four years. He returned to 
Monogram as eastern district man- 
ager and later became eastern divi- 
sion manager. In 1949, he joined | 
Lippert Pictures as veepee and con- | 
tinued in that post until he joined 
Allied in 1954 





MARIE COCHRAN HARTOUGH 


Mrs. Marie Cochran Hartough, 
"3. former drama critic for the 
Tcledo News Bee and Toledo 
T.mes, died in that city Sept. 12. 
She was also an = accomplished 
pianist and wrote the music for 
several operettas staged locally 
She was formerly manager and as- 
Sistant treasurer of the Toledo 
Ss phony Society. 

Her father, Negley Cochran, was | 
ecitor-publisher of the former | 
News-Bee when she siarted her 
mewspaper career on the rival | 
Blade. She did publicity for the 
late Paul Spor and other show biz 


he was one of the scenic designers 
for Freedomland amusement park. 
His wife survives. 


LEE DUNCAN 

Lee Duncan, 67, film dog trainer 
who found Rin Tin Tin as a shiv- 
ering puppy in a German trench 
during World War I, died of a 
heart attack Sept. 20 at his ranch 
near Riverside, Cal. 

Duncan, who trained more than 
5.000 Army war dogs during World 
War II, trained all later Rin Tin 
Tins who appeared on screen after 
the original and later on tv. At 
time of his death he was readying | 
another German Shepherd pup as 
Rin Tin Tin V. 

His wife survives. 


GERTRUDE BONDHILL 

Gertrude Bondhill, 80, onetime 
film, legit and radio actress, died 
Sept. 15 in Chicago. She was born 
Gertrude Schafer, but took the 
Bondhill name when she started 
her career. 

She appeared in early 
made at Chi’s Essanay 
later played the lead in “Smilin’ 
Through” on the stage. She re- 
tired in 1939 after several years in 
the cast of the radio soaper, 
“Pepper Young's Family.” 

Survived by son and sister. 


silents 
studios, 


ERIC MESSITER 
Eric Messiter, 68, actor, died 
Sept. 13 in London of a heart at- 
tack. He began his career with 


Mar- | 


In 1960, 


{the Birmingham stock company 
run by Sir Barry Jackson, and 
worked with Robert Lorraine and 
Fred Terry. He appeared in many 
plays and films, notably as Papa 
Juan in “A Hundred Years Old,” 
and as the Bishop in “The Banbury 
Nose” by Peter Ustinov. 

Messiter had just returned to 
Britain after two years of stage 
and broadcasting work in South 
Africa, 


JOSEPH F. LAMB 

Joseph F. Lamb, 72, composer, 
died Sept. 3 in Brooklyn, N.Y., after 
a brief illness. His songs include 
“Ragtime Nightingale,” “Top Liner 
Rag,” “The Alaskan Rag,” and “Ex- 
jsellsior Rag.” among others. He 
recently made an LP recording 
called “A Study in Classic Rag- 
time.” 
| His wife, four sons, daughter and 
a sister survive. 





ROBERT H. COSGROVE 

Robert H. Cosgrove, 59, died at 
| the Will Rogers Memorial Hospital, 
| Saranac Lake, Sept. 18. He was on 
leave from Columbia Picture where 
he was in the payroll department. 
| He had been an actor and dancer. 
Survived by a sister and a brother. 

HARRY BAKER 

Harry “Bud” Baker, 39, KBIG 
newscaster in Hollywood, died 
{there Sept. 21 following a heart 
|seizure. He was participating in a 
| deejay’s hog-calling contest at the 
‘Pomona County Fair when stricken. 

His wife survives. 








Mrs. Corrine Bernstein, wife of 
legit pressagent Karl Bernstein 
|and mother of company manager 
| Ira Bernstein, died Sept. 25 in New 
York. She was in her late 50’s and 
had suffered a series of heart at- 
tacks in recent months. Other sur- | 
vivors include two grandchildren. 
| Maury Hamilton, 37. editorial re- 
search writer and KCBS- newsman, 
San Francisco died of a heart at- 
tack in Bay City Sept. 22. Former- 
lya producer for KCBS for seven 
| years, he left to enter public rela- | 
tions, and returned to station last 
April. Son, parents and sister sur- | 
vive. 


Charles B. Swope, 45, a lawyer 
|for the Radio Corp. of America, 
| died Sept. 24 in Phoenixville, Pa., 
along with his 12 year old son, as 
a result of a fire which broke out 
jin their home. His wife and an- 
other son survive. 





Ruth Drew. 
Sept, 20 in London. She wun fame 
| during the war with her “Kitchem 
| Front” talks and had since spe- 
| cialized in household tips on BBC's 
steam radio. 
| Dr. Samuel Fine, 
dentist, died Sept. 23 in Tucson, 
|He was the father of Sylvia Fine, 
lyricist and special material writer 





who is the wife of comedian Danny | 


Kaye. 


Paul Ringenbach, 64, an orches- 
|tra leader for many years, died 
|Sept. 14 in Hillside, N. J., after a 
| brief illness. His wife, two daugh- 
|ters and a brother survive. 
| Frederick Robbins, 64, a thea- 
trical agent and former bandleader, 
died Sept. 25 in Stamford, Conn.. 
after a brief iilness. His wife, 
brother and sister survive. 





| Theodore Cella, 63, composer, 
conductor and harpist with the 
, Philharmonic Symphony Orchestra 


| for many years, died Sept. 3 in Ep- | 


ping, New Hampshire. 


| Sister, of Samuel Rinzler, presi- 
dent of the Radforce Amusement 
'Corp. died Sept. 12 in Brooklyn, 
N.Y. Her son, daughter and two 
sisters survive. 





' 

| Father, 73, of Doris Vinton, pub- 
lic relations director for the New 
Yorker Hotel. N. Y., died Sept. 16 
in Palm Beach, Fla. 


Father, 81, of Samuel Hart, Al- 
lied Artists publicist, died Sept. 10 
in New York, after a brief illness. 





George Foulston, 77, actor, died 
Sept. 9, at St. Albans, Eng. 

Dallas—John Matts, four times 
Winner of the Texas News Award, 
jand past prez of the United Press 
| International Texas News Broad- 
| casters, now heads the expanded 
news facilities of KVIL here. He 
was formerly with the ABC news 
} bureau in Berlin and Frankiurt. 





52, broadcaster, died | 


77, a retired: 








vidpix and theatricals providing 
studios with a better cushioned 
economy, a two-edged weapon so 
to speak, than they ever before 
had. 

For more than a year at the WB 
studio, technicians and production 
staffers have been shuttling be- 
tween the two media. This enables 
the studio to stagger production 
schedules in a manner’ which 
spreads employment and, actuaily, 
literally to perpetuate it for many 
employes over a span of a year or 
more. At one juncture last year, 
although WB had only one theatri- 
cal project before cameras on the 
Burbank lot, so many telepix epi- 
sodes were shooting all facilites 
were at work and studio employ- 
ment graph was high. 





WB, of course, leads all other 
majors in production of solidly 
sponsored  telefilms—either  stu- 
dio’s own shooting on lot via a 
renta! deal. Warners has ten such 
series, signed, sealed and deliv- 
ered for cash on the barrel-head | 
to ABC-TV. Series are “Maverick,” 
“Hawaiian Eye.” “Lawman,” 
“Cheyenne,” “Bronco,” “Sugar- 


foot,” “77 Sunset Strip.” “Surf- 
side Six.” “The Roaring 20's” and 
“Room for One More.” 

Product Lineup 


However, WB has been shoring 
up a schedule of theatrical prop- 
|erties, over the past six weeks 
which now totals 15, largest num- 
ber within studio's gunsights, to- 


gether, in some years. List com- 
prises: 
“Letter from Peking.” based on 





the Pearl Buck novel, 
'ed by Gordon Douglas. 
| “A Majority of One,” legit by 
| Leonard Spigelgass, who also will 
| screenplay, starring Alec Guinness 
}and Rosalind Russell; to be pro- 
duced and directed by Mervyn Le- 
Roy. 

“May This House Be Safe From 
| Tigers,” Alexander King book 
adapted for the sereen by Charles 
| Lederer. 
| “Claudelle Inglish,” Erskine 
Caldwell novel to be directed by 
Gordon Douglas. 
| “The Crackerjack Marine,” 
el by Ben Masselink. 

“Act One,” Moss Hart's autobiog, 
| scripted by George Axelrod 
| “The Music Man,” in 70m, to 
| be produced and directed by Mor- 
ton DaCosta. 

“Semi-Detached,” 
tricia Joudry. 

“A Distant Trumpet,” Paul Hor- 
|; Zan novel to star Laurence Har- 
vey, scripted by Alan LeMay, to 
be directed by Jack Clayton. 
| “The Devil in Bucks County,” 
novel by Edmund Schiddel adapted 
by James Poe, to be directed by! 


to be direct- 


nov- 


play by Pa- 


{Peter Glenville, starring Simone 
Signoret. 
“The Roman Spring of Mrs. 


Stone,” by ‘Tennessee Williams, 
starring Vivien Leigh, to be di- 
' rected by Jose Quintero. 

“Gypsy,” the Broadway hit, to 


be produced in 70m. 

‘A Noble Profession,” by Pierre | 
Boulle. | 
| “The Devil's Advocate,” Morris 
West's novel. 

“The Deathmakers,” new novel 


by Glen Sire. 

10 Poised for Release 
Warners further presently boasts 
ithe largest array of films jn cans 
|}and poised for national release it 
has had in some time: 

“The Dark at the Top 
Stairs.” starring Robert 
Dorothy McGuire, Eve Arden, 
Angela Lansbury, Shirley Knight, | 
Lee Kinsolving, produced by 
Michael Garrison, directed by Del- 
bert Mann. 

“Sunrise at Campobello.” star- | 
ring Ralph Bellamy, Greer Gar- 
son, Hume Cronyn, Jean Hagen, 
written and produced by Dore 
Schary, directed by Vincent J. 
Donehue. 

Fred Zinnemann’s “The Sun- 
downers,” starring Deborah Kerr, 
Robert Mitchum, Peter Ustinov, 
Glynis Johns. Dina Merrill, direct- 
ed by Fred Zinnemann. | 

“Fanny.” starring Leslie Caron, 
Maurice Chevalier, Charles Boyer, 
Horst Buchholz, produced and di- 
rected by Joshua Logan. 

“The Sins of Rachel Cade.” star- 
ring Angie Dickinson, Peter Finch, 
| Roger Moore. produced by Henry | 
Blanke, directed by Gordon Doug- 
las. 

“Parrish,” 
| hue, Claudette 
1 den, Dean Jagger 


of the 
Preston, 


starring Trey Dona-| 
Colbert, Karl Mal- 
Cennie Stevens 





| Diane McBain, Sharon Hugueny,| 


ee 


WB’s Tele- Theatrical Tan Tandem — 


Continued from page 1} 





written, produced and directed sees 


Delmer Daves. 
“Splendor in the Grass,” star- 
ring Natalie Wood, Pat Hingle, Aue 


drey Christie, Warren Beatty; pro- 
duced and directed by Elia Kazan, 
“A Fever in the Blood,” starring 


Efrem Zimbalist Jr., Angie Dick- 
inson, Jack Kelly, Don Ameche, 
Ray Danton, Herbert Marshall, 


Andra Martin, produced by Roy 
Huggins, directed by Vincent Shere 
man. 

“Gold of the Seven Saints,” stare 
ring Clint Walker, Roger Moore, 
Leticia Roman, Robert Middleton, 
Chill Wills, Gene Evans. produced 
by Leonard Freeman, directed by 
Gordon Douglas. 





MARRIAGES 


Glenda Blagg to Victor Jensen, 


Brooklyn, N.Y., Sept. 17. Bride, 
formerly with the Michael Todd 
office, is secretary to Cinemiracle 


| Picture Corp.’s Van Wolf. 


Oona MacWhirter to Patrick 
O'Reilly, Dublin, Sept. 10. Bride's 
publicist to Odeon ‘Ireland) cinema 
group; he’s an accountant at Arde- 
more Studios, Bray. 

Miss Pat Wilson to Lew Lowery, 
Houston, Sept. 9. Groom is an- 
nouncer on KTRH in that city; 
bride is with Entertainment Une 
limited. 

Bernadette D. Spallino to Berne 
ard Frank Ventura in Lewiston, 
Me., Sept. 10. He’s a musician fore 
merly with Benny Goodman's orch, 

Elaine Bishende to Vair Capper, 
Toronto, Sept. 17. She's a concert 
pianist; he’s a Toronto Symphony 
sideman. 

Maureen McShane to Ed Sawicki, 
Chicago, Sept. 10. Both are in the 
continuity dept. of WGN-TV there, 

Jean Terry to Terence Hillman, 
London, Sept. 18. Bride’s one of 
the singing Terry Sisters. 

Melissa Milicevich to Robert 
Sadoff, Las Vegas, Sept. 7. He's a 
former NBC producer in N. Y. and 
now runs Liberty Artist Service, 
management firm, in L.V 

Carolyn Hughes to Elliott Kast- 
ner, London, Sept. 21. Bride is an 
American tv actress; he’s a U. S. 
theatre agent. 


Carol Wilkens to John Morgan, 


Bellingham, Wash., Sept. 9. Bride 
is with traffic dept. of KOMO-TY, 
Seattle. 


Judy Bailey to Val Gielgud, Lone 
don, Sept. 17. Bride is an actress; 
he is head of BBC radio drama. 

Elaine Useloff to Jack Daniles, 
New York, Sept. 18. Bride is with 
Young & Rubicam’s tv dept.; he’s 
a *YABC-TV account exec. 

Genevieve (no surname given) te 
Ted Mills, Sept. 24, New Canaan, 





Conn. She's the French comedi- 
enne-singer; he’s a tv producer. 

Adele O'Connor to Stanley 
Donen, Sept. 23, London. He’s the 
film producer; she’s the former 
Lady Beatty. 

BIRTHS 

Mr. and Mrs. Mort Crowley, 

daughter, Sept. 14 in Chicago, 


Father is a deejay 
Mr. and Mrs. Lawrence Roman, 
daughter, Hollywood, Sept. 10. 
Fathe is a playwright 
Mr. and Mrs. Pepe Hern, 
ter, Hollywood, Sept. 
an actor, 
Mr. and 


on WLS there. 


daugh- 
14. Father's 


Mrs. Huw 
daughter, London, Sept. 18. Father 
is the tv newscaster and emcee 
Mr. and Mrs. Ed _ Haggarty, 
daughter, Westport, Conn., Sept. 
13. Father’s an account exec with 


Thomas, 


| Reach, McClinton ad agency. 
Mr. and Mrs. Edward Abrams, 
son, Hollywood, Sept. 18. Father 


is a film editor at Revue Produc- 
tions. 

Mr. and Mrs. Alan Gale, daugh- 
ter, Ramsgate, Eng. recently. Fa- 
ther is a theatre impresario ‘not 
to be confused with the American 
nitery comedian); mother is actress 
Patricia Kay. 

Mr. and Mrs 
Sept. 17, New 
legit company 

Mr. and Mrs. Frank Harms, son, 
Philadelphia, Sept. 20. Father is 
WRCV-TV, Philadelphia, program 
director. 

Mr. and Mrs. 


Roy Somlyo, 
York. Father 
manager 


son, 
is a 


Dave McMahon, 


| son, Hollywood, Sept. 22. Father's 


an actor. 

Mr. and Mrs. Michael Demma, 
daughter, New York, Sept. 26. 
Father is in the VARIETY compos- 


ing room, 
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I’m on tour now... 
Hope to be seeing all my 
friends soon. 


Ella 


‘personal management, NORMAN GRANZ 
‘public relations, LEWIN/KAUFMAN/SCHWARTZ 























